


























A building is made
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with squares

and lines

soaring



A building is made
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with rounds

and curves

a

people
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A room can flow
let people go
or wander slow

or simply sit

44

A room outwits
the weather’s fits
makes its own moons

and shining noons

45

A room, from public duty,

creates a private beauty
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48

The immortal problem

of filling

a hundred thousand voids
with the right solids

in the right volumes
is one the architect shares

with the teacher




April 1958
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Though Magistrate Function is now a fixture,
the jury is still a chancy mixture,—
(including several stout Habits,
some unpredictable Associations,
a few ladies of Fashion)—
But appeal can always be placed
with the Honourable Chief Justice T aste.
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Mass to bold spaces,
Space to bhold masses,
Springboards to races

Of fishes or lasses.




Others reveal a

view

or

bland-

bide
it

-~

o RN 2w}
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ceilings

up
hold

Some walls are said to
when perbaps they only

hold
down
floors
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But some make of themselves ' |
a
o
»w ¥
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Breathing spaces

For yachts and grasses,
A public basis

For the penguin classes,
And penguin faces

Where the public passes.



A bhundred years ago this spill
of rock, torrent, tree decreed the for
utlawed both slum and artful tower.

Now whether this wild shape abi

vanish, or to the print of art or slum

submit, is our decision

and our fate.

April 1958
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ILDING CREDITS

Name of Building
“Pioneer”

. B.C. Electric, Vancouver
. Neighbourhood Housing, Kitimat

Civic Centre, Kitimart

. Civic Centre, Kitimat

. Kwakiutl Indian Village

. J. Shadbolt Residence

. Zolton 8. Kiss Residence

. Wong House

. D. Simpson Residence

. Bobak Residence

. Friedman Residence

. McNab Residence

. Apartments near Stanley Park

. R. Nairne Residence

. Cromie Pool

. Umbrella

. Westminster Abbey, Mission, B.C.
. Westminster Abbey, Mission, B.C.
. Highlands United Church

. Totems

. Mission Church

. Sacred Heart Church

. Kerrisdale Roman Catholic Church
. Mission Church

. Highlands United Church

. B.C. Sugar Refinery Bulk & Storage

Warehouse No. 1

. Factory Buildings, Annacis Island
. Annacis Island Restaurant

. P.G.E. Station, North Vancouver

. Oak Street Bridge

. Nelson's Drive-In Laundry

. C.P.A. Hangar, Vancouver

. Supply Building, HM.C.S. Naden
. Vancouver Skyline

. B.C. Electric Building, Vancouver
. Burrard Building

. Marwell Building

. Lovick Building

. Burrard Building

. National Trust Building

. B.C. Electric Building, Victoria

. Bank of Nova Scotia

. Office Building for Gardiner, Thornton,

Gathe & Associates

. Health & Welfare Building

. View Royal Elementary School
. Cedarvale Elementary School

. Wescott School

. Vancouver Public Library

. U.B.C. Memorial Gymnasium
. Vancouver Public Aquarium

. Vancouver Lawn Tennis and Badminton Club Davison & Porter
. Empire Stadium

. Thunderbird and Whale

. Log Cabin

. B.C. Electric Building, Vancouver
. Wall Mural

. School in Chilliwack, B.C.

. CKWX Radio Station

. Mercantile Bank

. Rail Fence

. Vancouver Waterfront

. Dolphin Court

. Bapco Paint Office and Warehouse
. Stanley Park Penguin Pool

. Interior British Columbia

PHOTO CREDITS
E. M. Allen: 51. Canadian Pacific Airlines: 33. Jack Cash: 1, 15, 27, 50. Department of National Defence: 34. Duncan MacPhail: 46. Selwyn
Pullan: 7, 8, 12, 13, 16, 18, 19, 24, 44, 53. Graham Warrington: 2, 3, 4, 5, 9, 10, 11, 14, 17, 20, 22, 23, 25, 26, 28, 29, 30, 31, 32, 35, 36, 37,
38, 39, 40, 41, 42, 43, 45, 47, 49, 52, 55, 56, 57, 58, 59, 60, 61, 62, 63, 64, 65. Photographs 6, 21, 54 of Indian Villages by Department of

Education, Government of B.C.
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Architect

Thompson, Berwick & Prart
Aluminum Co. of Canada Ltd.
Semmens & Simpson
Semmens & Simpson

D. Shadbolt, Designer

Zolton §. Kiss

Harry Lee

D. Simpson

D. Shadbolt, Designer

Prof. L. Lasserre Polson & Siddall
Duncan McNab

Semmens & Simpson

McCarter, Nairne & Partners

Gardiner, Thornton, Gathe & Associates
Gardiner, Thornton, Gathe & Associates
Wm. R. Wilding

Gardiner, Thornton, Gathe & Associates
Toby & Russell

Wm. R. Wilding
Engineers: Swan, Wooster & Partners

F. Donaldson
F. Donaldson
Hale & Harrison

Davison & Porter
Engineer: O. Safir
Wade, Stockdill & Armour

Thompson, Berwick & Pratt
C. B. K. Van Norman
Semmens & Simpson

R. R. McKee

C. B. K. Van Norman
McCarter, Nairne & Partners
Thompson, Berwick & Pratt
Wm. R. Wilding

Gardiner, Thornton, Gathe & Associates
Semmens & Simpson

Wade, Stockdill & Armour

Davison & Porter

Duncan 8. McNab & Associates
Semmens & Simpson

Thompson, Berwick & Pratt. Prof. F. Lasserre
McCarter, Nairne & Partners. Prof. F, Lasserre Assoc't'd

Thompson, Berwick & Pratt

Thompson, Berwick & Pratt. B. C. Binning—Artist

John Koerner — Artist

Raymer and Anderson. Mural by Student
Thompson, Berwick & Pratt. B. C. Binning—Artist
McCarter, Nairne & Partners. Lionel Thomas—Artist

Jocelyn Davidson
Townley & Matheson
Underwood, McKinley, Cameron

Contractor

John Laing & Son (Canada) Ltd.

Pearson Construction Co. Ltd.
G. W. Deaton

Craig Construction Co. Ltd.
Owner

D. W. Perkins

G. W. Deaton

Connrae Investments

Howden Construction Co. Ltd.

Doyle Construction Co. Ltd.
Doyle Construction Co. Lid.
Erected with Superintendent

Amundson Construction Co. Lid.
Hanssen Construction Co. Ltd.

Erected with Superintendent
Commonwealth Construction Co. Lid.

Grosvenor Laing (B.C.) Ltd.
Grosvenor Laing (B.C.) Ltd.
Rusk Construction Co.

Allan & Viner Construction Ltd.
Marwell Construction Co. Ltd.
Farmer Construction Ltd.

John Laing & Son (Canada) Ltd.

Utah Co. of the Americas

Marwell Construction Co. Ltd.

Narod Construction Ltd.

Utah Co. of the Americas

Armstrong & Monteith Construction Co, Ltd.
Commonwealth Construction Co. Ltd.

C. J. Oliver Ltd.

Smith Bros. & Wilson Ltd.

Kennett Construction Ltd.

McKinty & Sons

Rusk Construction & Pearson Const’'n Ltd.
Pearson Construction Co. Ltd.
Commonwealth Construction Co. Ltd.
Dawson & Hall Ltd.

Jarvis Construction Co. Ltd.

Marwell Construction Co. Lid.

Marwell Construction Co. Ltd.

John Laing & Son (Canada) Ltd.

Commonwealth Construction Co. Ltd.
Smith Bros. & Wilson Led.

Sam Kirkpatrick
D. Robinson Construction Ltd.
Vancouver Parks Board

Journal RAIC



ROYAL ARCHITECTURAL
INSTITUTE OF CANADA

1907 - 1958

QUEEN ELIZABETH HOTEL
MONTREAL JUNE 11-14 1958

Forward always, banded together for the
protection of our fellow citizens and the

advancement of our art-cervais



VIEWPOINT

If the curtain wall is not to degenerate into the new cliche
of the second-rate, a great deal more development work,
both technical and visual, will have to be done in the
immediate future, and the demand for such experimenta-
tion must come from architects aware of the potentials of
the emergent technology.

Journal RAIC, January 1958, page 11

My experience with curtain wall so far has shown that the
installation cost compared with masonry is more expensive.

I have travelled extensively and found that almost every-
where curtain wall is being used, generally speaking, the
buildings all look the same to a point of monotony. The fact
that to meet competitive production costs, the materials of
curtain wall construction rely on production and large scale
reproduction methods, would indicate that the visual vari-
ations must of necessity be limited and design consequently
restrained to “typical or catalogue installations™.

Since curtain wall is part and parcel of the metal window
industry, the development of one is reciprocal with the other.
At present, each window manufacturer has his own details
and as all Canadian architects know by now, there are many
troubles involved because of climatic and air-conditioning
requirements.

While architects do not have to stick their necks out for
trouble, in order to survive they are compelled to follow the
current trends. They do this sometimes against their better
judgment, sometimes, unfortunately, because they have not
had enough practical experience to resist the temptation.

The contemporary design being taught in the architectural
schools is playing right into the hands of the curtain wall
manufacturers. It is difficult, therefore, in view of the powerful
sales promotion and publicity being exerted by the glass and
aluminum industries to visualize an immediate deviation from
the present trend of glass, enamelled steel and extruded sec-
tions. As far as I can see, curtain wall is here for some time.
No doubt, like all trends in construction, it will gradually find
its own level in general usage. Architects of the next genera-
tion, no doubt, will be able to cover up a lot of it with the next
development of architectural skin. The good jobs will remain
a credit to the material and the mediocre and poor ones will
remain the second cliche which they now are.

Randolph C. Betts, Town of Mount Royal, P.Q.

As a progression along the road towards mass production
technique in building, the emergence of the non-masonry
curtain wall has been remarkable as much for the late hour
of its appearance as for the fashion and favour in which it is
held. The idea of the thin-skin wall has caught on so suddenly
and extensively that the technical means for its perfection
have, not unnaturally, been overtaxed. In addition and of far
greater seriousness, the product has led in large measure to
the acceptance of ready-made monotony.

However, though the present use of curtain wall seems
often to be a matter of choosing from pattern books of vary-
ing quality. and cracks and leaks increase our affection for
brickwork, mellow or otherwise, we cannot be blind to the
enormous role which is properly to be played by this com-
posite architectural element.

We can be confident that development work by the trades
at present involved will solve the technical difficulties so far
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encountered, but other aspects of the problem are more com:
plex. If the product is to be brought into line with live archi-
tectural development, a comprehensive approach, functional,
visual and technical must be adopted along broad architec-
tural lines. The possible functions that such a wall could fulfil-
seem hardly to have been considered. One most obvious func-
tion is that of sunlight control and requires serious study, since
the curtain wall in facilitating and encouraging the use of
large areas of clear glass has created and compounded condi-
tions of serious discomfort and expense.

With respect as well to the purely visual aspects of the
problem, it is clear that responsibility for such an enormously
important design element should not be completely surren-
dered by the architect into the hands of the building materials
trades. If technology is to add to the language of architectural
design, we must ensure that the best possible vocabulary be
developed for our use,

Howard Chapman, Toronto, Ont.

1 am in essential agreement with the statement and feel that
no additional speculation by the casually interested will settle
the matter, one way or the other.

Now the task of proof lies with those who believe that the
idea of curtain wall is really fundamental to the nature of our
skeleton framed buildings and our mass-production tech-
nology. Only their actual work will demonstrate whether or not
this idea can be refined to such a degree, as to permit a truly
appropriate, a truly varied, and equally as important, a truly
noble architectural expression.

Isadore Coop, Winnipeg, Man.

We are living in a period of architectural excitement, of pro-
gress that constantly creates new forms. In the great msﬁ of
getting things done, it is inevitable, that other people’s ideas
get adopted without the thorough judging they deserve. The
result may often be adequate, but may loose some of the
freshness and originality of approach.

For the type of city building that, by necessitly, goes up
many floors, a “vertical” style is the most logical solution. Also
logical is the method of construction, namely a structural frame
with non-bearing outside walls. And if walls are only curtains,
and in behind these curtain walls there are identical rooms,
repeated on each floor, such as in offices and hotels, a certain
monotony — or uniformity is inherent in the planning condi-
tions of the project.

Monotony is regrettable, but more regrettable is the result
when the wall has been manipulated in such a way to bring
variety to surface and texture with no regard to the use of the
space behind that wall.

If therefore conditions exist that call for an even and repeti-
tive fenestration on any one of the walls of a building, it should
be acceptable. This is only one part of many that will go into
the design of the building. Above all is form, the overall
arrangements of the bulk, the juxtaposition of different elements
and the harmony of all the inventions of the design, with its
materials, texture and ornaments.

In other words, monotony or uniformity within one material
or one structural and architectural expression, can provide
very attractive order and simplicity to be contrasted with other
parts of the building project, both in shapes as well as colour
and texture. Therefore great care must be taken to use a curtain
wall with discretion and not as the only expression of design,
while at the same time perfecting its technical performance
to act as a dependable average material, rather than a specialty
job.

} Rolf Duschenes, Saint John, N.B.

We can but only agree with this statement as it stands. The
article, “Walls off the Peg” in which this statement appeared
is an informative summary and forecast of the development of
the curtain wall.

The curtain wall presents the Architect with a challenge
and opportunity equal to that provided him by the technique
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of skeleton construction at the end of the last century. In
fact, the development of the structural frame required, the
same complete re-orientation of the architect’s approach to
the structural, mechanical and aesthetic problems of building.

Curtain walls are the logical evolution of the non load bear-
ing wall. Its kinship with contemporary structural engineering
is that of an offspring derived from the marriage of architec-
ture to the industrialization of building. To become of age,
curtain walling must not be confined to buildings with ample
budgets or restricted to the dressing up of a front elevation or
entrance where funds and imagination are limited. It must
progress toward the synthesis of a contemporary wall which
satisfies its complex technical and aesthetic requirements.

This evolution will come only from the co-ordinated re-
search and experimentation of the building industry to
develop panel material possessing the qualities demanded by
the Architect. To achieve reasonable costs and satisfactory
performance the curtain assembly must benefit from the econ-
omy of mass production together with modern material hand-
ling equipment to permit the use of large completely prefabri-
cated panels. Only then will we have reasonable costs, better
quality control and a new freedom in panel design.

We have reached a new stage in what has been called in
this article “additive architecture.” This concept of applied
style has existed throughout the history of architecture and is
the antithesis of Structural Style. The use of the term “applied
or added” brings with it the association of something dishonest
and obsolete. Yet in the 20th century, the ideological as well
as the architectural justifications of “applied style” are in no
way inferior to those of the Structural Style.

Perhaps the earliest historical appearance of an “applied
style” is found in the Roman Villa. Style was applied to these
early buildings after the structure was finished. It offered a
chance to interpret the facades on a highly individual basis.
There were wall decorations creating arcades, collonnades,
niches — new dimensional and spacial qualities were created
within one space. History shows us that applied style, the
application of a style beyond structure, has appealed to emo-
tion as the structural style appealed to the intellect. It is sub-
jective where the latter is objective. In the past, applied style
did not depend on shared ideals and principles but on indi-
vidual imagination and interpretation. This is not true to-day.

To-day’s curtain walling has degenerated as it has been
limited to stock products produced by relatively few com-
panies. To vary from these standard machine made units de-
feats the advantages of industrialization and makes costs pro-
hibitive, thereby forcing architects to use similar curtain walls
to clad their buildings. Our imagination is now limited to pro-
portion, colour, geometric pattern and basic choice of ma-
terials, a choice which in itself offers much, but at present
leaves much to be desired. If man can imaginatively use ma-
chine made standard parts, the curtain wall will be a valuable
tool in the future. If on the other hand the new commercial
application is unable to offer more versatility than is presently
evident, the curtain wall will become a cliche not of the second
rate but one of the fourth rate,

From the Roman villa we have moved through successive
stages, vacillating from structure to applied style, until now
we have reached the laboured decorative application of
Wright. For the first time in 3,000 years of building man is
free of the limitations of natural materials and the principle
of compression. By virtue of our place in history we are com-
mitted to technology as well as idealogy and it is the specific
task of our century to come to terms with this structural thesis
and the applied antithesis.

Conceived through freedom from the structural wall, pos-
sessing the ancestral excellence of Gropius Fagus Works,
endowed by the example of Lever House and the Manufac-
turers Trust Building — the curtain wall indeed deserves the
concentrated efforts of the Architect to integrate its develop-
ment for our use.

George F. Hamann, Toronto, Ont.

April 1958

INSTITUTE NEWS

CALENDAR OF EVENTS
British Architects’ Conference, Newcastle upon Tyne,
May 14th to 17th, 1958.

1958 Annual Assembly of the Royal Architectural
Institute of Canada, Queen Elizabeth Hotel, Mont-
real, June 11th to 14th.

1958 Annual Convention of the American Institute of
Architects, Hotel Cleveland, Cleveland, Ohio, July 7th
to 11th.

Fitth Congress of the Union Internationale des Architec-
tes, Moscow, U.S.S.R., July 20th to 28th, 1958.

MANITOBA

April 1958 has almost passed. April, the herald of spring, holds
a different meaning for different people. It has been the end
of a season for some, such as those successtul and unsuccessful
in their annual quest for the Stanley Cup. At the same time
it must have been a period of restless anticipation for a large
group of M.P.’s preparing to converge on Ottawa for the first
time. April has always warmed the hearts of poets and song
writers, but perhaps most of their happy thoughts have origin-
ated beyond Canada’s shores, for tEmughout most of our
country a question still rests unanswered; is April truly the
beginning of spring or the end of winter? Most of us will be
ready to agree to the former just when another blustery cold
wave descends to remind us that winter’s icy grip is hardly
yet beyond the horizon.

Nevertheless, it is April and people in each section of the
country welcome the month in whatever form it has become
familiar to them. But perhaps no group view this time of year
with a more mixed viewpoint than do architects. No matter
how methodically the long winter’s work has been arranged
plans fail to become finalized on time, probably due in part
to the mistaken belief that there is always one more day left
to re-study a design scheme, or yet another day to re-work
some knotty detail. Then, of course, there is the client who
invariably delays essential decisions. It seems he must be re-
minded by the first robins that action must then be swift and
immediate. Multiply these situations as often as necessary
and the result is the confounding situation April always seems
to provide to the practising architect. Yet, whether or not it
is within his power, he must assume responsibility for com-
pletion of plans on time.

Over the years a few stock phrases have developed to meet
the situation. The client is informed that plans are “well
advanced” (meaning they are almost ready to be started) and
to the question “when can tenders be called?” the answer is
“very shortly” (meaning your guess is as good as mine). Never-
theless, survival of the spring squeeze is usually managed and
clients somehow remain happy so long as tender prices event-
ually come in “right”. And then April passes and May blends
imperceptably into the same patterns. Perhaps then during
June or July will come an opportunity to tackle the garden,
grown high with weeds and the object of neighborhood scorn.
Sometime later may come the fleeting chance for some honest
exercise on the golf course and here no doubt the scorn will
be self-inflicted. These are the unhappy facts of spring for the
architect, but if the situation were something markedly differ-
ent he would no doubt be a great deal more unhappy.

Ian M. Brown, Brandon, Man.

ONTARIO
Now that the battle around the Toronto subway plans has been
fought and the shouting died down to normal talking level
it is interesting to ask ourselves what it all had to tell us, who
watched from the side lines or sat behind our daily papers to
read about it.

The clash between the planning engineers and the engineer-
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ing planners was certainly one over a question of immediate
future. The further and future development of our rapid trans-
port system did not come under serious consideration. Yet
none of us will believe that we have settled our subway prob-
lems. We can apparently look forward to more disputing in
the times to come.

How far ahead do our traffic engineers look? From all we
know they can not look too far ahead and we can not blame
them for this, for theirs is a restricted task in the planning of
our greater Toronto.

As long as our planners have not worked out a frame work
for our children’s Toronto we will have to stumble along from
part solution to part solution. And Toronto will be built by
our subdividers, their moneylenders and realtors. With all
respect for the skill and good intentions of these people, they
are not concerned very much with our Toronto of 1980.

We are in urgent need of a masterplan for our future Metro-
politan Toronto, a plan based on facts and figures but com-
posed with vision and inspiration. How can we expect our
political representatives to make wise decisions when there
is no concept to work to?

And what developments are in store for use when in the
near future the St. Lawrence Seaway will open its locks to
bring the far corners from our earth closer to our Ontario shore
and hinterland. The effect will decisively be a spreading urban-
ization over rural areas along Lake Ontario and suburban con-
ditions from city to city.

Will we be clever enough to control this sprawl?

H. van Doorninck, Toronto, Ont.

QUEBEC

More than twenty years ago the Council of the Province of
Quebec Association of Architects took the first step toward
obtaining suitable quarters for the Association. A small pro-
perty in the vicinity of McGill University was given careful
consideration as a possible site for the headquarters building
and plans were carried to the point of holding an architectural
competition to select a suitable layout.

Viewing this effort from the relatively prosperous era in
which we now live and practice it was a bold venture indeed.
Older members will recall that the construction industry in
Canada at that time had experienced seven long lean years
of famine, There were some members then who had deep mis-
givings because of the small membership and limited financial
resources. Consequently when World War II broke upon a
confused world plans for the new Headquarters were laid aside
for the duration of the war.

Some five years ago Council revived the proposal and at
each Annual Assembly since the members have been informed
of the progress made by the Premises Committee in its study
of the problem. Some 15 or 20 buildings or building sites have
been inspected by the Premises Committee during this time
within an area bounded on the east by Lafontaine Park and
on the west by the City of Westmount.

One of the seemingly unsurmountable problems was whether
we should obtain a good site and build a structure befitting
the dignity of the profession or acquire a building suitable for
temporary quarters for say a ten year hold.

A compromise solution, which was unanimously adopted by
Council, has resulted in the purchase of a fifty year old build-
ing on the north side of Dorchester Street, west of Guy Street.
The site is a central one and if it should prove convenient
as a permanent location and the plans for widening the western
portion of Dorchester Street result in further enhancement of
the site, then the present building could be demolished and
the Association would be in possession of land that has been
acquired at a nominal cost of $10.00 per square foot.

In the meantime the Association has the use of a commodious
Richardsonian type building which is pleasantly disposed to-
wards its Victorian neighbours. The building is solidly built
and in a reasonably good state of repair. The carrying charges
should not prove too heavy and should provide necessary space
urgently needed to take care of the affairs of an Association
which has almost doubled in membership in the last ten years.
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Your Council feels that these temporary quarters will permit
the Secretariat to operate more efficiently and provide suitable
rooms for Council and Committee meetings. There is also
ample space for a library as well as certain amenities for hold-
ing receptions and occasional luncheons.

The success of this venture will depend largely on the
general acceptance of the plans being prepared by the Premises
Committee. Even with a membership of 607 architects we will
no doubt enter into possession of our premises with all the
fear and trembling that many of us have experienced upon
crossing the threshold of a new home. May this memorable
experience bring the architects of Quebec, no matter where
they reside, into closer association with each other, so that we
may face this new outer space world with confidence and a
strengthened desire to serve the profession and our public to
the best of our resources.

H. A.I. Valentine, Montreal, P.Q.

ANNOUNCEMENT

Mr Raymond Moriyama, M.Arch., MRAIC, is pleased to announce
the opening of his own office at 71 Yorkville Avenue, Toronto 5, Ont.

OBITUARIES

Walter H. Shillinglaw, retired Fellow of the Royal Archi-
tectural Institute of Canada, died on November 21, 1957 at
the age of 93.

Born in Perth County, Ontario in 1864, he received his early
education in Albany, Missouri and then moved with his family
to Brandon in 1882. Soon after he commenced his first build-
ing project when, with his father, he built the family home
which was his residence for more than 74 years. Shortly after
he entered the School of Science at Toronto and graduated
three years later, returning to Brandon to commence his lengthy
professional career. He commenced service as engineer to the
city of Brandon in 1896, which duties he fulfilled until 1909
In that year he established a private practice in architecture
in this city and until his retirement in 1930, he was responsible
for many fine structures still in use in this area. Mr. Shillinglaw
combined the intrinsic artistic abilities of an architect with
the structural candor of an engineer to a degree uncommon
to either his day or ours.

Throughout his long retirement he remained a keen observer
of the local and national scene and until the time of his death
his mind was active and his memory clear. His often cryptic
comments on the changing world were known to many who
will note with sadness the passing of one of the true pioneer
architects of the Canadian west.

Ian M. Brown

Born in Yorkshire, England in 1869, Professor Ernest Wilby
came to Toronto as a child and was educated there. He de-
cided to follow the progress of the automotive industry and
formed a partnership with the late Albert Kahn in Detroit,
Michigan, which endured for many years. His designs tended
to modernize factory layout and method and were extended
to many important projects in commercial and monumental
buildings.

Later in life, Professor Wilby abandoned private practice
and devoted his time to training young architects at the Uni-
versity of Michigan. He made his home in Windsor for many
years, prior to his passing on December 10th, 1957, where
he continued his interest in youth by encouraging and help-
ing the younger men in practice in Windsor.

Professor Wilby was awarded many honors, which he wore
lightly, including Honorary Fellow, RAIC; Fellow, AIA; Fel-
low, Royal Society of Arts, London, England Honorary Mem-
ber, Ontario Association of Architects; Honorary Member,
Michigan Society of Architects. He was also Honorary Presi-
dent of the Windsor Art Association; Consultant Architect,
Windsor Library Board and St. Mary’s Anglican Church,

Hugh Sheppard
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