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We can learn to work and speak when we are afraid in the same way we have learned to work and speak when we are tired. For we have been socialized to respect fear more than our own needs for language and definition, and while we wait in silence for that final luxury of fearlessness, the weight of that silence will choke us.

Audre Lorde, Sister Outsider (44)









INTRODUCTION
Some headlines from Canadian media in the past year:
“Serious Concerns Raised by UN Regarding Systemic Discrimination Faced by African Nova Scotian[s]” (Nova Scotia Human Rights Commission)
“Nothing for Indigenous people in Canada to celebrate on 10th anniversary of UN rights declaration” (CBC, Diabo)
“How the Steven Galloway affair became a CanLit class war” (Maclean’s, Bethune)
 “Appearances by Joseph Boyden cancelled over controversy over author’s Indigenous roots” (National Post)
 “CanLit: It’s Time for the ‘No Contact’ Rule” (Carte Blanche, Benaway)
“Can-Lit is a Raging Dumpster Fire” (Open Book, Elliott)
Though it operates in the realm of speculative fiction, Nalo Hopkinson’s 1998 novel Brown Girl in the Ring begins with headlines too. The context is different but the headlines highlight the same things: racism, classism, economic disparity, danger.  One might claim that for a novel written nearly 20 years ago, Hopkinson’s work is prescient. However, it is more likely that the same urgent issues addressed in the 1998 novel are issues that stretch back deep into the very root of Canada’s formation as a nation. As it searches for different roots and routes in an apocalyptic landscape, Brown Girl in the Ring analyzes the same structures of oppression that are once again garnering attention at the national level with CanLit, especially in the wake of recent scandals. In the midst of such scandals it is important to look at the ways that non-dominant narratives, such as the one that Brown Girl in the Ring presents, inform and subvert the colonial imaginary, forcing us to consider other narratives than those normally presented. Examinations of the colonial structures that persist in contemporary Canadian life is essential at a time when systemic violence is ever more insidious. National literature can provide insight into both what it means to be Canadian, suggest how this term is limited, and posit what it means to resist that definition. Brown Girl in the Ring read alongside current events suggests that Canada cannot exist as a nation unless the oppressive structures that it claims to admonish with policies such as multiculturalism are collapsed. 


















PART 1: THE DOUGHNUT HOLE AND THE “HYPHEN-NATION”
Canadian multiculturalism has often been portrayed as inclusive and accepting of immigrants and BIPOC (Black, Indigenous, People of Colour) through the “Multicultural Mosaic.” [footnoteRef:1]The common metaphor of a mosaic is often employed in national discussions regarding immigration and cultural expression. The dominant narrative is that Canada, as a nation, believes in the well-being of its non-white residents and hopes to see them succeed within the bounds of the country. However, economic and social policies attached to the Canadian idea of multiculturalism continue to do the same type of inhibitory work that has been a part of colonial interaction since its inception. In her essay “The Black Side of the Mosaic,” Robyn Maynard discusses the discrimination faced by Black migrant workers (especially those from Caribbean islands). She observes that “[d]espite the significant profits derived from the labour of Black and brown agricultural and domestic workers, they remain a wholly separate class of workers whose exploitability is continually maintained by the threat of deportation [and] supported and structured by state policies” (Maynard 69). Effectively, policies that seem to validate the Canadian Multicultural mosaic tend to actually reinforce the anti-Black, anti-immigration policies that are no longer explicitly claimed to be acceptable by the general public or government.  [1:  J. Murray Gibbon’s coining of this term precedes the official Canadian Multicultural Policy put forward by P.E. Trudeau. “The Canadian people today presents itself as a decorated surface, bright with inlays of separate coloured pieces, not painted in colours blended with brush on palette. The original background in which the inlays are set is still visible so the ensemble may truly be called a mosaic.” (Gibbon viii). Gibbon’s book is comprised of nineteen sections, all focused on European Canadians.  Gibbon states: “For various reasons, it was decided to confine this survey to the European racial groups in Canada (including those that have come by way of the United States)” (Gibbon xi). A shocking number of sections to discuss without including BIPOC. In the marginalia: “fuck you, what about the chinese?” ] 

The governmental and economic roots of this hypocritical multiculturalism are the foundation of the world that Hopkinson builds in Brown Girl in the Ring. Hopkinson develops a world in which following an economic collapse due to a land claim made by Temagami First Nation that the government and press spin as “fueling the [Ontario] recession” (Hopkinson 11). The government cannot economically survive an Indigenous led movement and eventually, the conflict results in the creation of a doughnut hole. As one character, Mr. Reed, the librarian, describes it, a doughnut hole is “what they call it when an inner city collapses and people run into the suburbs” (Hopkinson 10-11). The Toronto inner city is shut off from the rest of society and is not, for the most part, beholden to the same laws and economic systems as the rest of Ontario/Canada. Those without the resources to escape tend to be people with histories of immigration, visual minorities, working class people, homeless people. Barter and trade flourish in the doughnut hole and though drugs and crime are rampant, these deviations from acceptable Canadian behaviour are not portrayed as racialized, but as a by-product of the larger economic structure surrounding the doughnut hole. Drugs and crime tend to affect those characters who are still beholden to the outer world’s systems through the novel’s antagonist and patriarch, Rudy. Characters that are not as involved with Rudy tend to operate under the ideal version of what the Canadian mosaic should be. Generally, different cultures are accepted as equally valid. In fact, the protagonist, Ti-Jeanne and her grandmother, Gros-Jeanne, do not refer to themselves as Caribbean-Canadian, but simply Caribbean, and the people they run into are not identified as Canadian either, unless Hopkinson wishes to signal to us that a character is still beholden to the Canadian structures in place outside the doughnut hole, as Ti-Jeanne’s baby’s father, Tony, is. Ti-Jeanne describes Tony’s upbringing as “Canadian” and references his wester “medical training” in contrast to his learned fear of Caribbean obeah (Hopkinson 26). The root of Tony’s ambivalence as a character and as a tool of the system seems to stem from this fear of his own cultural heritage and identification with the Canadian, just as Rudy’s internalization of racism and his participation in sexism lead him to perform violence against his own community for the economic advantage offered by the Canadian government. 
Hopkinson’s choice to lay Caribbeanness and Canadianness side by side as she does with the characters of Tony and Rudy notes the way that a hyphenated identity can be damaging to minority and migrant communities in a nation built on settler-colonialism such as Canada. In her essay “To the End of the Hyphen-Nation: Decolonizing Multiculturalism,” Karina Vernon addresses the work that a hyphen does as a “paratextual mark that multiculturalism bequeathed us for understanding our identities in relation to Canada’s national imaginary” (Vernon 85). The hyphen, in Vernon’s terms, limits our understanding of multiculturalism to what is dominantly accepted in a colonial narrative. Vernon states that her racialized students perceive “the hyphen to be less an ampersand and more a double-edged minus sign” as in George Elliott Clarke’s Odyssey’s Home, “one that renders them simultaneously less ethnicized or racialized and less Canadian” (Vernon 86). The idea of the hyphen is evidently at work in Brown Girl in the Ring as well. Hopkinson manages to conceptualize Gros-Jeanne and Ti-Jeanne as seer women and healers who rely on traditional Caribbean medicine and folklore for health and guidance in their lives. This does the work of solidifying these women in their cultures and dismissing the harmful colonial myth of the obeah woman (the Black woman as evil, unapproachable) that has been used as a tool of double-erasure for the Black woman and mother who is “made recognizable through her exclusion, [as she is] explicitly condemned, and killed off in a post-slave, enlightenment futurity” in order to present “the proper Black male subject… crafted at the expense of the enslaved mother” (Cottrell 208). Ti-Jeanne vehement rejects Tony’s condemnation and fear of Gros-Jeanne as the “obeah woman” with her correction that Gros-Jeanne “is a seer woman” and that she “does good not wickedness” (Hopkinson 36). Ti-Jeanne and Gros-Jeanne connect with their culture to achieve healing for themselves and the doughnut-hole community through their traditions. The Jeannes’ acceptance of tradition allows them the power to rejectTony and Rudy’s subscription to obeah as it is a metaphor for alliance with colonial power (the Canadian government) as they search for an illicit heart transplant for Ontario Premier Uttley. 
The problems of hyphenation that Vernon discusses in her essay, such as the willingness of visible minorities in Canada to express higher rates of belonging while simultaneously experiencing much higher rates of discrimination (92), also appear in Hopkinson’s novel. The implant of Gros-Jeanne’s heart into the white body of Premier Uttley, and Uttley’s resultant change of heart toward Canadian multicultural practice because of the characteristics that she inherits from Gros-Jeanne seem to on one hand signal continued resistance (colonial violence can’t stop Gros-Jeanne from retaining her history and personhood) while at the same time placing the Black body within the white and sacrificing her visibility as a Black woman. This is the ultimate hyphenation, and the result seems to be a version of cultural appropriation in the process. Though in the end, as a direct result of Uttley listening to her heart (a Black woman) she decides to attempt to rejoin the doughnut hole with the rest of Canada, this seems to risk all the same things that hyphenation has risked throughout the rest of the novel, and what is often risked at the national level in the real world: a different way to discriminate. Dealing with appropriation has been a focus in Canada in the past years at the national level. And while the actual social accomplishments produced by those who choose to participate in cultural appropriation can be not-entirely-bad, they will never be able to benefit the people they choose to masquerade as because the priority is still, culturally and socially, to validate the systems of hyphenation already in place. Those systems that deny the access of minorities to actual belonging in public spaces. Such attempts at amalgamation only reproduce illusions and violence. 


















[bookmark: _GoBack]PART 2: BORDER CHECK: BREAKING THROUGH SYSTEMS OF DISCRIMINATION
Canada and the United States boast the longest shared international border. This is significant because discussions of borders are essential to national discourse on immigration, travel, and sovereignty. This final term, sovereignty, is also essential in the examination of Canada as a multicultural nation. Who gets to claim sovereignty and decide where Canadian borders are crossed? How do physical Canadian bodies, bordered by their lived shapes, colours, preferences, pass in and out of Canadianness and define their sovereignty (rule over their owned bodies) within the nation-state? For marginalized and privileged people living in Canada alike, these borders are difficult to define as they are semi-permeable, unique in how they intersect to regulate a body’s operation in day to day life. 
Regardless of identity, the borders we cross daily proliferate and render the concept of multiculturalism complex. How these borders become represented in national literature illuminates where borders are crossed and reinforced within Canada. The spaces which those who do not fit into the heteropatriarchy enter often force us to code switch, hyphenate, or categorize our identities in order to present a legible identity. In the field of Canadian literature, and literature more generally, categories exist for a multitude of reasons, primarily with the object of discrimination. Here, I use the word “discrimination” to signify multiple aspects of its definition, those that are more or less benign and those that are not. The term discrimination flags a separation of mainstream writing from the non-mainstream. If “literary fiction” is considered the mainstream then it is always considered first with what is readily visible: those that represent white cis-heteropatriarchy and dominant Canadian ideologies. Genres that deconstruct and/or reconstruct reality differently such as sci-fi and fantasy (as well as poetry, magical realism), not to mention literature by women, BIPOC, trans, and queer authors bend and break the constraints that literary genres and preconceptions use to regulate what is acceptable as literary at all, from within the system itself. There are several ways to do what Brydon calls “short circuit[ing] the old transmission lines of power” (Brydon 113) and what Warren Carriou describes as “wounding”: “writing as a wound, but a wound for whom and by whom?” (Carriou 36).  The ways of short circuiting and wounding the system I will discuss in this section happen through language, intergenerational trauma, and economies. Through this discussion I suggest that Hopkinson’s Brown Girl in the Ring presciently provides an accurate depiction of contemporary CanLit politics. 
	Hopkinson’s narrative accurately portrays the Canadian reality that “even for immigrants from the same society, relations to… histories are determined by education, gender, sexual orientation, and class, and may therefore lead to more fractures than continuity” (Brydon 108). However, her portrayal of the Temagami lawsuit does not culminate in any firm conclusion or argument. Additionally, Brown Girl in the Ring lacks any strong representation of the Indigenous people who are accused of inciting the economic disaster that results in the creation of the doughnut hole and the erection of a sharply drawn economic border. The symbolic collapse of the notably phallic CN tower and the melding of Gros-Jeanne and Premier Uttley’s souls are two of the events that remain unsolved and ambiguous as the novel draws to a close. The only conclusion that can be drawn at the end of Brown Girl in the Ring is that, to allude to many different professional and non-professional critics of CanLit, the whole thing is a raging dumpster fire with no end in sight. The upbeat tone that persists throughout the conclusion despite the operation of Black agency only through white channels and the lack of resolution for the absent Indigenous population, serves to perpetuate the same narratives of false progress that the novel otherwise works against. This does the work that Rinaldo Walcott discusses in Black Like Who of negotiating belonging. Walcott cites the ‘in-betweeness’ created through “national narratives, from the idea of ‘two founding peoples’ to multicultural policies, to immigration policies and municipal policing practices, and so on…[: t]he simultaneity of being here and not being here is, in effect, an in-between position” (Walcott 48). In essence, “in-betweeness,” like hyphenation, is a tool used to at once exclude Black people and simultaneously claim acceptance. 
	This “in-betweenness” is again represented in the lack of Indigenous voices in a work that is dealing specifically with an Indigenous issue. This is not a new injustice in Canada. Hopkinson’s work (perhaps purposefully) excludes Indigenous voices in order to place the reader in a position of frustration and confusion—one which should be every Canadian’s day to day position in life in regards to living on this stolen land. The willful forgetting of Indigenous peoples in the text is paralleled in past and present forgetting of Indigenous peoples in the Canadian canon in exchange for the presence of non-Indigenous figures such as Grey Owl and Joseph Boyden as acceptable ambassadors of indigeneity despite their lack of Indigenous heritages. Those Indigenous voices who are accepted in Can Lit are often marginalized into the hyphenated “Indigenous-writing” or else relegated to sub-genres such as fantasy or magic realism. Similarly, Black and Asian diasporic writers are often described in terms of their heritage rather than the content they have produced. Otherwise they are expected to produce content that reflects their displacement or discomfort fitting into the dominant culture. These choices in discriminating genre are used to reinforce doubly the borders that confine writers of colour and to reinforce what is sold as Canadian. In sum, the goal of Can Lit and Canadian multiculturalism is to make minority authors both visible and invisible at once, to create specific borders that can only be crossed by working from within the system. 
	One such system used to negotiate belonging is language. The Caribbean dialects used in Brown Girl in the Ring undermine the traditional literary form as it is encoded with both colonial power and resistance and “asserts the redirective and reconnecting power of border-crossings” (Brydon 112). Hopkinson engages with border-crossings of language at the level of the settler-colonial French/English divide in addition to “remak[ing] the world” (Brydon 112) through the use of language that does not originate from nation-state approved official languages. This use of language that is an in-between of the accepted colonial tongues, language of the Premier and co, and is not perceived as “proper” or “educated” English, is powerful as it is “not static but charged [with] electrical circuits that carry power” (Brydon 112). The in-betweeness of the Black characters’ language allows them to “move beyond the old restrictions, making way for something new” (Carriou 31), enacting Carriou’s idea of “wounding” and “edgewalking” that he has used to examine the powerful, parallel, and distinct movement of Indigenous poetics. In Hopkinson’s novel, the language used to describe the in-between supernatural world of eshus and spirits is in Caribbean dialect:
Man-like, man-tall, on long, wobbly legs look as if they hitch on backward. Red, red all over: red eyes, red hair, nasty, pointy red tail joking up in the air. Face like a grinning African mask. Only is not a mask; the lips-them moving, and it have real teeth behind them lips, attached to real gums… Is dance he dancing on them wobbly legs, flapping he knees in and out like if he drunk, jabbing he stick in the air, and now I could hear the beat he moving to, hear the words of the chant… (Hopkinson 18)
The language here walks the edge between two worlds literally. This deliberate choice to refuse easy legibility to dominant Canadian culture suggests that the creolization of language throughout the novel is attempting to cross global borders and normalize the in-between as literary.
	Though most prevalent at the level of spoken language, the undermining of colonial frameworks occurs also at the level of naming. Three generations of women share the same first name and are identified through their relations to each other (Gros-Jeanne, Mi-Jeanne, and Ti-Jeanne). While this demonstrates the structural matriarchal power that works in opposition to colonization, it also reveals the damaging and sticky nature of the trauma caused by the overarching colonial and patriarchal structures. The shared name “Jeanne” doubles and re-doubles the traumatic experiences of Black motherhood that are structurally forced upon each of the women even as they inherit the powerful position of Seer women and healer. As he discusses in his article “At the end of the trade obeah and Black women in the colonial imaginary,” Jeffrey Cottrell argues that the still popular colonial concept of Black women as undesirable, irresponsible mothers and the concept of the Seer Woman inform and work against each other. The fact that “enslaved women were first imagined as expendable, then as marginal to abolitionist constructions of Black self-determination, and then as ‘bad mothers’…” demonstrates how “colonial writers crafted enslaved women as ‘sub-agential’ subjects whose forms of both cultural and biological production could be managed” (Cottrell 213). Within the world of the book such toxic ideologies have been internalized to a level that violence proliferates within the structure of the family itself. Rudy, who has unquestionably internalized and accepted colonial ideologies to ensure his survival and dominance, more than any of the other Black characters reproduces the trauma that colonialism has historically forced on his people as he performs the role of gang leader and abusive patriarch. His internalization of oppressions is exemplified as he beats his wife Gros-Jeanne and enslaves his own daughter as a duppy. Gros-Jeanne is forced into the stereotype of low-class abusive Black woman, as Ti-Jeanne notes, “her grandmother had abused her offspring and suffered for it, in her own heart’s pain as she watched her daughter and her granddaughter reject her” (Hopkinson 50). Mi-Jeanne falls into the stereotype of homeless addict and Ti-Jeanne falls into the stereotype of single welfare mother; they are all forced to reproduce the toxicity of patriarchal-colonial rule at the structural level. This is why in Gros-Jeanne’s recognition of the history of oppression and the silencing of women, the female characters in the novel are able to move forward and claim their power. Gros-Jeanne explains: “secrecy was survival” (Hopkinson 50). Ti-Jeanne’s victory and the resolution of the plot come only after she speaks truth to the embodiment of colonial power (Rudy) and as a result collapses the quintessentially Canadian symbol of the CN Tower with her particularly rooted Caribbean power. Ti-Jeanne is the chosen and vocal Black matriarch and she effectively pokes a hole through the exclusivity of euro-Canadian values and she enacts “a new way of conceiving citizenship, both local and global… creating new kinds of national belonging and new modes of identification that short-circuit the old transmission lines of power” (Brydon 113). The economy of silence that had been perpetuated throughout is thus collapsed. 
	The economy of silence that works to maintain borders of legible Canadian identity in Brown Girl in the Ring is still at work in present day, especially in the field of Can Lit. Similarly, BIPOC, woman, trans, and queer writers have found it challenging to “short circuit the old transmission lines of power” (Brydon 113) and cross borders into a space where their voices are accepted. Shortly after the news of Steven Galloway’s dismissal and the ensuing letter of support emerged, Kai Cheng Thom wrote an article titled “Sometimes Women have to Make Hard Choices to be Writers.” In the article she names “an economy of silence” as the driving force in the frustrating, messy world of CanLit as a majority white and cis-male field. Thom and many other racialized, queer, and trans women have made an effort since the publication of the ubcaccountable letter to counteract this economy of silence and the aspects of racialized, gendered performativity in their “recognition and highlighting the act, the performance, the verbing of being” (Walcott 77-78). The resistance as a response to the letter which many CanLit luminaries signed in support of Steven Galloway in the wake of sexual assault charges enacts resistance to the silencing of women in literary communities. Just as Walcott insists on working on “questions of creolization and hybridity in order to try to understand what might be hopeful in a time when apocalyptic narratives are constantly being advocated” (Walcott 78), Hopkinson specifically writes and speaks out against these kinds of apocalyptic narritives in Brown Girl in the Ring. These are the same kinds of apocalyptic narratives that eventually come to give birth to the comparison of CanLit to a raging dumpster fire, the same narratives that Thom and other critics speak out against as they are multitudes: intersectional women who are not willing to condone the structural violence that CanLit and its deep roots in the university system allow to proliferate. 
	On all sides of such scandals, the philosophy that “[w]ords are not only actions, words act” (Philip, Walcott 79) may be employed. Following the release of the ubcaccountable letter Thom, in response to the scandal, asks the question “What can we, as Canadian trans women writers working on stolen Indigenous lands, do to stop rapists in the literary community?” In searching for the answer to her question she stumbles upon the horrific possibility (often truth) that “we don’t stop the rapists. We stay quiet, we write our stories, we hope to get published, and we survive” (Thom). Thom presents an alternative, or I suspect, an evolving alternative aspect to Gros-Jeanne’s statement that “secrecy is survival” in Brown Girl in the Ring. Instead, Thom states that “sexual violence in small communities like CanLit” in directly related to the idea that “silence is currency” (Thom). Performing actions that perpetuate the economy of silence that is structurally imposed on women is second nature. The means of success have been limited for so long that complicity has become the natural way mode of being. This is not to say that women writers and writers of colour are culpable, but to draw attention to how we perform the actions expected of us unwittingly so that we might be more easily able to subvert them. Nalo Hopkinson acknowledges such a need for subversion of systemic violence as she depicts the women in her novel as both stereotypical (or complicit) and powerful. This acknowledgement of complexity is essential in her work as a Black, Caribbean, Canadian writer. She states in an interview on “‘Making the Impossible Possible’: An Interview with Nalo Hopkinson”: “I guess that fusion of the genres is characteristic of my writing if only because I’m not good at remembering to tell the genres apart…. [I]n a Caribbean context, fusion fits very well; that’s how we survived” (Hopkinson, Nelson). Fusion of genres subverts the concept of the literary elite just as assertion of intersectional existence and resistance overtly opposes the economy of silence imposed upon women. 
It is essential to note that opposing silence does not refer only to speech against dominant culture but action against it as well. Performativity is key here. Subverting and actively rejecting stereotypes defies the concept of performativity to present a legible identity for the dominant culture. Presenting whatever multifaceted identities are individually appropriate directly acts as a refusal to be hyphenated, an acceptance of individual wholeness outside of what is deemed acceptable or not. In her article “Not Your Noble Savage: On Literary Colonialism and Native Writers,” Alicia Elliott discusses how “those enforcing literary colonialism want us to stick to our script” (Elliott). She draws attention to how performativity is reinforced and exactly how it is deeply damaging as it presents only a single image as “the real thing” These narratives reproduced in the CanLit establishment, “the noble savage” or “the vanishing indian” to reference a few stereotypes, make it possible for figures with, as Elliott calls it, “tenuous Indigenous heritage” such as Joseph Boyden to emerge and co-opt the space that should be allowed to a multitude of Indigenous voices while giving Canadians a false sense of satisfaction at having seen an Indigenous person at the helm of CanLit, as if to say, our work is done here. Elliott writes on the ongoing false narrativization of progress in Indigenous relations: “The problem with continuing these national fairy tales is they’re flimsy and false, furthering the chasm between those who hold an idealized version of Canada and those who acknowledge the hidden darker sides” and follow with a call for “open, honest discussion about [Canada’s] treatment of native peoples” (Elliott). And it is not a thing that can wait. As Indigenous voices are silenced in Hopkinson’s work, leading to an economic collapse, in contemporary Canada we find ourselves on the brink of collapse as well. What Elliott, Thom, Hopkinson and countless other marginalized people with all their intersections are calling for, is, at its core, a collapse of the economy of silence. To break the economy of silence and its ongoing violence against us. In order to direct this conversation, however, we must ask who (or what) must be held accountable?








PART 3: ACCOUNTABILITY 
Who is held accountable for epistemic violence? Who or what is liable, responsible, and answerable (OED) to the violence as it continues to be perpetuated? Largely, the people who have been held accountable for violence have been the people who have also been disproportionally affected by the same violence. Unsurprisingly those held accountable are often the same people who are marginalized: BIPOC, women, and queer people. A particularly Canadian approach to dealing with such issues is twofold: apology and diversion. Often apology happens at a governmental level, one might recall Stephen Harper or Justin Trudeau’s apologies to Indigenous communities (as Alicia Elliott does) and note that not much has changed, despite media coverage of a teary-eyed Justin Trudeau alongside Indigenous peoples. National dialogue is still more prone to fall into the same old talk of “oh, at least we’re not like the Americans” while simultaneously occupying itself with discussions that wonder, as Walcott explores in Black Like Who: “are we victims of American assimilation?” Walcott recognizes the essentiality and the easily forgotten porous nature of the North American borders. Borders that are at once real and arbitrary (Walcott, Carriou). So, accountability must also be tied to who gets to make and cross those borders. 
	Brown Girl in the Ring searingly portrays the borders as drawn by institutions. The attempt made by the Temagami peoples to re-establish and resist the borders enforced upon them by corporate skullduggery and government compliance with or deafness to voices demanding change. The doughnut hole that results from the economic collapse of the government-corporate institution in Brown Girl in the Ring draws new borders that, although drawn in an attempt to silence marginalized voices, actually allows for the dialogues needed to move past such sharply drawn borders to emerge. Of course, a collapse of institutional and epistemic oppression is not depicted as easy in Brown Girl in the Ring, nor is it easy in the contemporary Canadian reality: it is a dumpster fire. Notably, Ti-Jeanne, when given the chance to escape actually chooses not to leave the doughnut hole for suburban life—she remains within the ring to engage in the necessary conversation to push the final collapse of the borders. This is also where we find CanLit’s critics such as Thom and Elliott: they are in the inner circles of the fire, pushing the hardest for things to burn so that something new might emerge from the ashes. 
	In the built world of her novel, Hopkinson suggests that there is an insidious structural pushback against the collapse of the “heart” of Canada—but that heart, represented metaphorically by Premier Uttley’s heart in the novel—relies on exclusionary and violent practices that are detrimental to any sort of healing. It’s a structural pushback that is evident in the language of the ubcaccountable letter, especially as it is prevalent in academia. There is a push being made by the literary community to keep Steven Galloway, as he represents traditional colonial ideologies, embedded in the university system. This push indicates what Canada (as a nation) does or does not want to claim as its own. Which requires a follow up question: do we want Canada to claim marginalized communities as its own at all?
	Hopkinson does not have so many answers here, nor should she be held accountable for speaking for a multitude of voices. The conclusion of Brown Girl in the Ring depicts a heart transplant that is problematic as it reinforces Black women’s free labour as essential to the construction of this country while it simultaneously attempts to symbolize greater conversation between communities. A more socialist economic system replaces the structures that existed before it and everything seems to resolve neatly for the characters. The real world of CanLit will not follow such a simple road to reconciliation. Breaking the economy of silence and refusing to hyphenate or perform identity still places all the onus on marginalized peoples to perform the labour required to collapse oppressive systems. The hard work remains in listening and holding others and ourselves accountable for the ways they perpetuate discriminatory policy. How or where that will take Canada as a nation, I don’t know. But hopefully to a place less recognizable and more unnameable. Until then, we must each fuel our own fires and work on healing. 
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