





























THE ARCHITECT

Frank Lloyd Wright lived with the love of an idea, under-
standing, and the love of beauty. These he considered to be
the parts of the whole man. The whole man being the only
one capable of creating great architecture.

Within his poetic idiom, it was the idea that man and
matter being made one was and is architecture, ‘organic archi-
tecture’. He amplified Plato’s “Know Thyself” concept of
understanding into one where understanding grows out of an
honest comprehension of all things through manifold inner
activities and stated that, “we have to be masters of the thing
we call Nature —in ourselves”. He considered beauty to be
the only joy available to the human species and that it lies in
a life lived in truth; to be found in freedom, space and nature.

To view Wright's architectural works with sympathy is to
see them as concentrations of space within the continuum of
nature.

He conceived man together with matter as a plastic entity,
the merger being the creative source of everything real in
architecture. His creative struggle took place in matter so as
to embody man architecturally, incorporating in the structure,
the idea of man as the exception and summation of the world
of nature,

Wright insisted upon the plastic continuity of matter dif-
ferentiated according to the various qualities of the materials
used. Within this understanding of the nature of materials he
created spaces internal and external, which incorporated not
only the use of matter as a building material but also light,
air, earth and trees. These spaces are orchestrations of matter,
all permeated by the idea of man — the whole man.

In 1901, very early in his career, Wright delivered the
much-quoted Hull House Lecture “The Art and Craft of the
Machine”, in which he spoke on behalf of technology and
stated explicitly the place of the machine in an ever growing
mechanistic society. The framing of that declaration to a
society which was to rush headlong, at the command of
mechanization, freed him from any reference to mechanistic
symbolism, then, or in the future, and placed the machine
and its methods at his hand as the most helpful tool yet devised,
to bring into reality his idea. Every technique was bent to
his will and was sublimated in the final result. The whole was
always greater than the sum of the parts.

His imagination thus free explored spaces created by the
use of a myriad of geometric forms. Matter came to life in
circular, spiral, hexagonal or square forms with absolute logic.
These forms were reintroduced into architecture in what are
perhaps the most extraordinary and definitive works of Wright's
genius.

In most cases the fascination which the work of Wright's
genius has exerted upon us is through a disturbing realization
that no “a priori” programming of conditions was ever needed
before the concrete synthesis of creation took place. He seemed
to have all reality at hand and appropriate space would come
into existence by way of his understanding.

“The time is here for architecture to recognize its own
nature — it must again become the most human of all the ex-
pressions of human nature — if we ourselves are to live with

individuality and beauty.”
J. W. Strutt, Ottawa

THE PROFESSOR

The architecture of Frank Lloyd Wright has always been cause
for controversy, even though in late years he has enjoyed a
greater degree of general acceptance than ever before, This
does not mean, however, that at the time of his death there
was any real concurrence among architects and critics as to
the intrinsic value of some of the seemingly more radical de-
signs of his last years. Indeed much of the criticism has been
harsher than that vented against Wright for some time.

The project for the Arizona State Capitol in 1957 was met
with caustic comments that the master had finally lost his touch
in his old age, or was simply pulling the leg of the public. The
designs for the Grand Opera and Civic Auditorium at
Baghdad, published the following year, were received with
polite reserve or dismissed as being more fantastic than the
Arabian Nights, which quite admittedly had been a factor in
their inspiration. Neither of these plans have been executed.

An earlier and equally controversial building, unlike those
already mentioned in that it is being built, has certain stylistic
and structural affinities with the project for the Arizona State
Capitol. This is the Beth Sholem Synagogue now nearing com-
pletion on the outskirts of Philadelphia. Although designed in
1954, the germ for the idea can be traced back to Wright's
project of 1922 for the Tahoe Summer Colony at Lake Tahoe,
California.

In the synagogue Wright, for the first time, used plastics as
a material of primary importance. Combined with concrete,
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copper, and steel, the plastic shell formed a monumental and
translucent tent (or mountain since Wright likened it to Mt
Sinai) which enveloped the congregation and other rooms with-
in its enclosure. This extensive use of plastics and the concept
of a translucent cover for freely arranged spaces within, was a
basic premise also of the State Capitol design.

Therefore we may come to two conclusions, first of all that
there is to be found in Wright's latest work a continuity with
his own past and, secondly, that the major new material of the
twentieth century — plastics — was being used (perhaps
beyond its present technological limits) as an element of struc-
ture, Neither of these factors, then, need be the cause of any
feeling that Wright may have veered from, for him, a normal
course of development.

Another objection raised against these late works has been
that the designs lack clarity and tend to ‘fall apart’ due to
excessive intricacy and multiplication of detail. A closer look
will inevitably reveal that, in spite of a certain richness of
treatment, there is an overall unity. Massing is simple and well
ordered without too many individual fragments, while in
reality the details seem even more complex than they actually
are, due to Wright’s style of rendering. A comparison between
the finished synagogue and original drawings will bear this
out. It would appear, therefore, that our judgement has been
swayed, unfortunately, to assess the whole by our interpreta-
tion of the parts.
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If one condemns these designs for excessive richness, may
this not be primarily a subjective interpretation? After all, we
still think of modern architecture in terms of the international
style, especially the Miesian variety. If this becomes a test of
‘correctness’, then one can readily understand why Wright's
most recent work has been difficult to accept. But should this
be our standard of values?

Curved and plastic forms have become more prevalent, in
fact almost common, during the past six or eight years. Both
colour and decoration are once again finding expression in archi-
tecture. When we think of the chapel at Ronchamp, the TWA
terminal at Idlewild Airport, or the Toronto City Hall design
we realize that architecture is moving, or has moved, into a
baroque phase. In the work of Frank Lloyd Wright this ten-
dency began much earlier, The Guggenheim Museum was
actually designed in 1943, the Johnson Wax Administration
Building in 1936, and the prototype for the Price Tower in
1929. Wright has always been ahead of his age. Would it not

be wise for us then to ponder more seriously the question of
what Wright has had to tell us these last few years?

Perhaps it is for the next generation to realize that Frank
Lloyd Wright was actually projecting into the future. The new
plastics with which he was so interested seem hardly ready for
the forms Wright envisioned for them, and in like manner those
of us who conceive of these designs only in traditional materials
must necessarily fail to comprehend their form. Likewise the
intricacy and richness of the designs may simply be an un-
recognized sign of what the future holds in store.

Throughout history it has been typical for men of genius to
project themselves into the future and thereby to forecast what
will come to pass. And for those who do not believe in pro-
phets, they may well recall that our present debt to Frank
Lloyd Wright is one established in decades past, when he was
often repudiated even among his own profession,

H. Allen Brooks, Jr.

THE STUDENT

In the countless attempts to find some definitive statement on
the life of Frank Lloyd Wright, we hear such phrases as
“American architecture’s one authentic giant”, or “the archi-
tect of the century” or even “the greatest living genius” and
again “history’s most creative architect”. There is no doubt
that these words show their author’s appreciation, and some
are to their author’s credit. But “missionary”, “iconoclast”,
“genius”, these do not leave us with an understanding of the
man. They leave us only with a distant reverence or a silent
incredulity. We feel that he must have been somewhat unreal
and perhaps superhuman, but at least so far beyond us that
we cannot reach him. We tend to assume that his truth was
but a private mission, his work a personal style; he walked
alone with his greatness, in a place beyond our understanding.
We regard him with awesome curiosity, as a myth, a legendary
character, to be committed to a reverential and calculated
oblivion.

It would only be our ignorant misfortune but to him a per-
sonal tragedy, if we regard him so, whose life was given to
the service of humanity, to beauty, to our enlightenment and
the ennoblement of the human spirit.

It was reverence for the legend of Frank Lloyd Wright that
took me up to the Studio at Taliesin, it was faith in the impos-
sible that asked for an interview with the master, white-faced
fear that said yes I had seen the roses on the walk coming in,
and straight adrenalin that heard him say, “Well, young man,
you are welcome here, come down to the desert and pitch a
tent with us”, That was the last time I saw “the world’s most
creative genius”, and with a much greater respect, the first time
I saw Mr Wright.

Taliesin was at once the greatest freedom and the strictest
discipline. There were the weeks of getting up to make the
Fellowship’s breakfast hours before dawn and not being
finished with the kitchen until the lights were all out. There
were the weeks of pick and shovel, sun and desert hardpan
until one was too tired for supper. There were the tasks of
absolute solitude on a quiet Wisconsin hillside, and the panic
of the job that had to be done yesterday. One felt the supreme
importance of working in the draughting room, and the com-
plete futility in seeing no possible significance for the task one
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was doing. But at any time, if one felt there was no use going
on, and what does it do for you to collect the garbage all day,
it was enough to know that one was serving Mr Wright.

It was Sunday breakfast that ended one week and started
the next. Mr Wright's Sunday morning talks were perhaps the
only element of formal education at Taliesin. They assembled,
once a week, the sixty apprentices of the Taliesin Fellowship
and were conducted in a cobalt blue suit, flaming white hair,
the gesticulations of hands, spoons, glasses, crusts of bread
and a lively enthusiasm for what he had repeated and re-
phrased for just such groups of sleepy Sunday morning risers
for as many years.

The Taliesin Fellowship was to us a complex and incompre-
hensible structure. It was, on the one hand, Mr Wright’s
home, his workshop and the atelier of his apprentices, and yet
its organization was for the apprentice, his complete life. To
say it was complete, is to say it had no inadequacy, is to say
nothing, To say it was complete, is to say it was the embodi-
ment of one central idea in complete consistency and without
contradiction; is to say more than words can describe. This
central idea, on one level of comprehension, was the life and
being of Frank Lloyd Wright, and on a higher level it is the
development of the complete man — for only this is the creative
architect,

This then is Taliesin. To those of us who were born, who
stumbled or were driven to Taliesin, a promise, an opportunity,
based upon the understanding and love of man, a surety for
those with faith and a determination equal to the goal, and a
goal, for each one of us, his own, And it is only with this faith
that one can know Mr Wright, who surely had this quality, He
believed resolutely in us, in Taliesin, in democracy and in
human nature, and he required the same of us.

When I had finished a task for Mr Wright, he said to me,
“Inigo, you have learned the abnegation of your self to the
service of another. And that is the only way that one can grow.
You believe that, don’t you?”

This is what he gives us, in his work and in the example of
his life, the ennoblement of the human spirit, in the science
of man. We can have no higher aim, nor any more difficult
task.

Inigo Adamson
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WELLS COATES 1895-1958

An address to the 1957 graduation banquet,
School of Architecture, University of
British Columbia.

You young men are about to unfurl your sails and make a passage
Across seas unknown to you, and no doubt you may find your courses
Set for some time to windward,

It may well be a little while before you reach the waters

Where the trade winds blow — blow more easily, surely, downwind,
To the snug harbour of your intentions.

And so, this evening, it may be permitted of an old sailor,

To yarn with you for a short while, and to give you some account
Of experiences before the mast, in the days when the architecture of our times
Was in being but not yet manifest in all its full intentions

In the days when we stood before the mast without sextants

Or many of the contemporary benefits of navigation.

But before I embark upon my yarn,

I must claim at once an undoubted, a singular, advantage over you

I have never been to a School of Architecture

Indeed, 1 have never been to a school at all

For I was born in the Far East, in Japan, where no such facilities existed,

And my own course was directed by private teachers

A French governess, a Japanese painting master who taught drawing with a brush,
A Japanese architect-builder, who taught the skills of shaping materials

Into elements of structure, and the arts of regulation of dimensions

Pleasing to the eye and to the mind —and — well, among others.

A German violin teacher, whose dimensional generosities

Might well have been today the envy of a Lollobrigida or a Marilyn Monroe . . .
But above all—my future course was marked out for me

By an English tutor (from whom I derive my accent)

Whose name was George Edward Luckmana Gauntlett, the most versatile person I have ever known
He spoke nine languages — and he played four musical instruments —

He wrote three systems of shorthand — he was a painter, a superb draftsman, an expert in illuminated manuscripts,
He was an explorer, an artist and above all, a great teacher. . .

He it was who kept instilling into me the notion of the importance

Of Learning first the ways of the world and of men

Of living with them in all circumstances and places

Before making the final decision as to what to do with one's life —

And he claimed this should not be before the age of thirty.

But it was not only my tutor who gave me navigational instructions.

When I was about to leave Japan, and work my passage westwards,

Through the lands of the Far East and of Asia, Africa,

To Europe and the countries of my race and culture . . .

And so finally to the New World, the countries of my family . ..

There was my mother — who was the first woman, I suppose, to train and practise as an architect —
She had studied under Louis Sullivan in Chicago, at the same time as Frank Lloyd Wright —

Who said to me: “If you still think of becoming an architect, a designer, a planner,

Let me give you one piece of advice —do not stay at an architectural school

Longer than you can bear it — but study the modern sciences of structure and of materials . ..”
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There is still yet another whom I must mention and whose words made an impression on my memory, when I was
about twelve

I was sailing with my Chinese skipper, being instructed in the arts of helmsmanship —

In an old junk with the full-battened chines lugsail,

Between the bamboo battens were stretched the sail cloths

Some of proper canvas, more often of matting or old flour bags,

And here and there, throughout, a sail cloth was missing,

So that the general face of the sails was pockmarked

With broad openings for the wind to go through . . .

And 1 said “Skipper, too many holes in your sail —wind get through”.

After a period of ten minutes or more of silence, as is the custom of the Chinese

To pause for reflection before responding — the skipper said: “Little mistah —

Plenty wind go through — plenty wind stop here!”

This was a saying comprising greater meaning and wisdom
Than its subject matter announces. Let me paraphrase it:
“Man desires perfection — Man cannot always achieve it —
Man must however always have a basic framework, a structural system —
Upon which to hang the cloths to take him to windward,
And somehow — for all the vacant gaps in his sails — he will get there, just the same.”
And so I passed through the ancient countries, saw the famous buildings and places,
Of the East, of Egypt, of Greece and Italy, and France and England,
And came to the countries of my own people —
And I remember being overwhelmed with the sights I saw,
The clutter and the lack of order, the lack of seemliness,
The absence of recognizable meaning, visual meaning,
In the background, the surrounds, the street furniture, all elements
of the daily drama and routine of life in cities — and
I remember writing it down at the time:
“The man whose eyes are born in the East
Will only rarely wish to open them in the West.”
And I entered into a series of passages without suitable direction,
Not believing it possible that the people of my own race and time
Could be so savage, so barbarous, as all that.
By the time I had entered University here in Vancouver
The conflicts of Western man had flared into open warfare
And I felt drawn to the scene of operations
And so first in the Canadian artillery
I followed the guns to Vimy and Paschendaele, and from the mud and blood and shellfire,
Escaped to flying alone over the Italian Alps, in a single seat fighter . . .
And so finally I came back to the UBC —and the BA and the BA Sc
Gained in the huts at Fairview — probably the very same ones you now inhabit at Point Grey —

I see I have no advantage over you in that.

But the call of the older countries was strong in me and once more
I made my passage back to Europe, came to London and to the University there,
For the PhD in Engineering, for the plays and ballets and exhibitions
Came back to the vigour and intensities of life during the roaring twenties —
a name given to a period largely sponsored by a few creative persons,
Men struggling towards the setting up of a pattern of life and of behaviour
away from the blood and shells and the destruction of the war —
Men struggling for the rescue of their own souls, snatching at every cue provided for their liberation —
Men preparing themselves for the battles yet to come, for the establishment of the modern movement in all the arts.

We kept to close circles, invented the most outrageous themes for parties —

It was the age of the Black Bottom and the Charleston — of Night and Day —

And so it is not unlikely that one found oneself in Paris, working for a newspaper for money,

Finding at the Cafe du Dome in Montparnasse,

Men and women working out their courses, trying to find a way towards the re-shaping of the modern world . . .
the brave new world it was, indeed, in those days . . .
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And one met people, and when I say people, I mean people —

Met Le Corbusier, in whose atelier in the Rue de Sevres

Working on the Plan Voisin for Paris, for the Pavilion Esprit Nouveau, for the Exposition des Arts Decoratifs,
1925 — working

In that place, within the narrow confines of the cloister-like sombre studio —

With its endless dreary approaches from the cabine of the concierge, one found kindred spirits, and with them,
drank our bocks and fin champagne,

Prepared designs for not merely buildings but whole groupings with full size drawings chalked upon the
high black walls, testing the new forms and structures, to make up the plan for the reconstruction of the city . . .

Listening for hours to the brave new words of the Master, to Le Corbusier, endlessly calling up and revising
his eventail des themes — his fan of themes,

Themes for the new world that simply must be constructed over the bones of the unborn world,
themes of scales unimaginable, delineated in the inimitable sketches of the master, Le Corbusier, the poet,
the architects’ architect: . . . air, son, lumiere —la verdure, le ciel, la mer.

Met Gertrude Stein and from her learned that the ‘way to say it, is to say it’ and at her salon, one found
Brancusi, master sculptor and great teacher, great friend to all young men— Picasso, inventor par excellence
of our times, prophet and delineator of every kind of form, line, concept, sometimes even the serious Braque,
and Matisse, so unlike his luscious and colourful paintings, Sandy Calder, beginning to reach his way
towards the invention of the mobile — and, well, Ernest Hemingway — feeling his way towards
the girls and the bulls.

And —on a short leave of absence to London — coming up to a party at the house of H. G. Wells, inimitable
charmer, best of all conversationalists— H. G., as evervbody called him, in his high squeaky voice saying:

“I see, my dear Wells, your eye is roving — to whom may I introduce you?”

To which I replied, “I would like to meet the lady dancing with the Chinese ambassador . . . ” and within
two minutes of arriving, was dancing with my future wife —the lady who was there for the launching
of a thousand ships.

These were the days before active creation — the days of the creative spirit in the toils of birth — the sense of being
in a world not yet manifest, but in being, not yet in being, but vet to be . . . a world with so much content,
import, significance, that one was overwhelmed,

Carried away into the waist of the ship by the high seas over the bows, and so, once more one set out
upon a passage back to the New World,

To New York to explore for a bitter three weeks in the office of McKim Mead & W hite the descendant principles
of the Academie des Beaux Arts and the Pas Perdus —

The places where you lose your feet —in the company of 1 know not how many scores of others — drawing
endless lines for window details for still-born buildings . . . and so back to Vancouver, where there still
remained as if in a forgetful oasis, the basic ideas and forms of the frontiersmen still exploring in 1926,
the middle necessities of wood and brick and stone, for buildings designed for a complex of social themes
wholly divergent from the talk at the Cafe du Dome, and the rareties of Bloomsbury, and the realities
and vigour the twenties were yet to provide, on the other side ...

And so vet another passage — back down the West Coast through the Canal to Cuba, to Liverpool and London—
and, hardly a poise before one took up still another passage — the long single-handed passage to windward,
working for oneself, setting up the brass plate at 32 Doughty Street, once the abode of Dickens —
with ten pounds in cash, and without the hat, lost long ago riding in the Paradise Valley, near Lake Louise . ..

Taking up the first commission, to design a desk and chair for Virginia Woolf, in whose Sussex farmhouse
cottage the plans were finally made for the whole writing room, the room with a view, overlooking
the South Downs, and Virginia saying: “I want in my room nothing more than it will give me by its location . . .
nothing more than it needs for writing . . . it must be fresh, it must be free.”

One had learned something of the great traditions of the past, in both the Eastern and Western hemispheres —
one had been enthused by a vision of the possible future — one had realised that there had been, after all,
nothing much wrong with one’s first impressions, coming from the Far East to see the monstrous banality of a
contemporary commercial city . .. But one was plunged into the necessities of the present, entering the
world to live precariously —to do the first things which came to hand, and finding in the minds
of people the obstructions, the barrages, and the barricades of ancestor-worship in design, writing it down:
“The Past is all behind us: the Future all before us— so we say — But, more often than not,
the Past is out in front— blocking the way to a foreseeable, attainable, Future . . .

The Past is still in the minds of people ..."

Shall we say — the intimacies of the homes and so of the lives of our fathers was a museum-type intimacy,

and that one of the chief occupations of our mothers was that of curator and guide.
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How barbaric their habit of overloading was!
How rarely they were aware that a room exists for the man, and not man for the room,
that he and not the bric-a-brac is to be given the best possible setting!

Let me quote you from the sale catalogue of one of these personal museums I had the privilege of slum-clearing

in those days. The objects which were placed, arranged, or merely included in the Entrance Hall
had been untouched for a generation, except by the daily dusters of a dozen maids — were described

in the solemn poetry of the auctioneer’s catalogue as:
“A large oval mirror in carved and gilt foliated frame,
and a pair of hat rails with 8 surplus hooks,
a pair of Koodoo horns with skull and shield
and a pair of Moorish chairs inlaid with ivory and a small pair of horns and a skull . .."”
And the contents of the Waiting Hall included :
“A photogravure after Maude Goodman; a pair of Italian majolica brackets with figures;
two Worcester pattern jardinieres with aspidistras;
a statuary marble figure of Venus di Milo, by E. Fersarini, Roma, 36 inches high . . .

a 42-inch antique marble spiral column on octagonal base, forming support for the previous lot;

”n

and a set of ten Swiss cow bells on chain, forming dinner gong . ..

Although we knew that this kind of museum-scene had in fact moved out into the streets and, indeed.
gone out into the countryside, although we knew this well enough — we could do, in those days, little about
it — concepts for city planning and its expression in urban design, were still in an embryonic stage, and we
were well enough occupied in the business of designing everything for our buildings: radiators, light fixtures,
door handles—for you could buy nothing in the shops to suit—we invented the rules and procedures for fixings
and fittings of elements of structure and of finish, had to train the carpenters and builders in new techniques
constantly, and designed for clients who had the taste for freedom and newness, but not always the cash to
pay for what they wanted . . . And these were, gradually, too, the days of the depression . . . which finally
exploded once more into the Second World War.

So we sought refuge in the people of our own kind, in the close companies of artists in all fields; well
bathed in the visual invigorations of the Diaghilief Ballet — half a dozen new pieces invented each season;
scenes, decor and costumes by painters of the avant garde — and the new films from Germany and Russia;
Eisenstein, Emil Jannings, Marlene Dietrich, Caligari, Warning Shadows, the birth of the documentary, Man
Ray and Cavalcanti, John Grierson . . . met Wyndham Lewis, strange and brilliant painter, writer,
recluse and revolutionary, saying:

“The arrangement seems to be that you spend half your time destroying the cheap, the foolish, the repel-
lent: and the other half enjoying what is left, after your efforts. This evidently being how we are intended
to live, there is no excuse for slackness in the carrying out of your unpleasant duty ; that is, to desire equity,
mansuetude, in human relations ; fight against violence ; and work for formal beauty, significance, and so
forth, in the arrangement and aspect of life . . . ” and D. H. Lawrence saying “Don’t listen to what people say
— that is not important — but watch how they say it; you will learn so much more . . . " —studied under
Bertrand Russell in the intricacies of mathematical logic, to be able to read Wittgenstein, his pupil, in
Tractatus — Logico — Philosophicus with its famous definition of a point in space — so useful to know, if
you are a navigator — a Point — long argued, since Liebnitz, from which, once defined, one might derive
the Universe itself . . . and which Wittgenstein, in a final aside, throwing away his mathematics, defined
simply as “A point in space, is a place, for an argument . . .

And for escape and refuge, we dashed across the continent in fast vintage motor cars — Hispano-Suizas,
Bentleys, Sunbeams, Alfa-Romeos and Lancia Lambdas — dashed to Germany to stay with Gropius,
philosopher, sage and great teacher — of whom more later — through France and Spain to the beaches of
the Mediterranean — but above all, the period of the roaring twenties is known for its famous parties —and
during its final phase in 1929, I remember one evening early in May in the studio of Cedric Morris, picking
up a paper and reading that on the 29th of that month, the Seventh Day Adventists would be proceeding
seven hundred strong down to the beaches at Weymouth, dressed in white sheets to meet the end of
the world they prophesied. At once — cards were designed with thick black edges, and in gothic type
“Pou Are Inbited to a Partp—to Celebrate the End of the World’’ Positivelp Tudgement Dap Dress Snlp,
R.&.V.9., B.D.0.1. (bring your own bottle) and finally, in a party to end all parties, the last weekend
in July, 1929 — at the country house of Dick Wyndham, designed by Etchells, translator of Le Corbusier’s
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first books: for three days from Friday through Saturday, Sunday to Monday, directed by the familiar yellow
Automobile Club signs, from the Vauxhall Bridge for 60 miles through to Uckbridge, Sussex, at every rele-
vant corner : signs, simply saying “To the Party” — Daimler hire cars for those who had none — the bathtubs
filled with ice and champagne — a nude water ballet in the millpond.

So! by the beginning of 1930 the period was over, the single-handed passages completed —and the
company of friends — not more than 150 in all — who had fought their way through to some form of libera-
tion, got down to work —there were no more parties. These were the years of manifestos, of special groupings,
of preparation for the battles to come. Gropius, Le Corbusier and Giedion appointed me delegate to
C.I.LA.M. (the Congres Internationaux d’architecture moderne) — delegate from the United Kingdom, and
so the Modern Architectural Research Group —the MARS Group —was formed —in London — first of
two or three persons, then of six and eight, and with willing student volunteers assisting we prepared
the Map of the County of London, according to the indications for the Fourth Congress, at Athens, in
August, 1933 — the most famous, the most exciting, perhaps the most important of all CIAM Congresses.

The delegates and their wives or girl friends assembled at Marseilles to board the Patris II—chartered
for the two and a half day voyage to Piraeus — 365 strong: for the first time, young architects from twenty-
one countries met their opposite numbers, all of us had been fighting lone battles without contact — and
without, above all, any common strategy. Five days of meetings in Athens — an Exhibition of the Maps of
sixteen major capital cities, all to the same scale, and marked with the same indications: Places for work,
Places for Habitation, Places for the Cultivation of the Mind and Body, all linked by a system of Com-
munications. Eight days of holidays (spent mostly on the Acropolis by day, and on the moonlit beach at
Glifada, by night) then four more days of meetings and so finally aboard the Parris II once more bound
for Marseilles. During those last hectic two and a half days, I can remember Giedion, General Secretary, in a
confusion of tongues, speaking incomprehensibly, waving his arms and trying in vain to organize — some-
thing — while after in the quiet smoking room, late into the night, a small group of us —Le Corbusier,
Sert, Alfred Roth, sometimes Alvar Aalto (when he was sober) with Morton Shand as interpreter and
myself at my typewriter— pounding out the reports which were to become the Charte d’Athene — the town-
planning Bible of C.I.A.M. Aalto— great designer — almost the only one there to have completed a building
which everybody accepted and admired — giving his famous lecture on the design of hospitals, in a mixture
of German, French and some English: “Problem of hospitalsh — man comes into hospitalsh in horizontalsh
position — and mostly man leaves hospital also in horizontalish position — architect’s problem of hospital — is
make man leave hospitalsh in vertical position . . . ” drawing all the while . . . and so to Paris to
complete the draft Charter, and in a fast Bugatti to Poissy, to the Villa de Mme Savoie — she being away,
we were conducted around by the concierge. Standing in the large living room, with its double ramps
leading away down to the entrance and garage . . . the small circular service staircase —no more than
2’6" in diameter making a dangerous hole in the middle of the room: one asked the concierge about the
ramps: do people like them, do they use them? — “Mais, monsieur,” was the reply, “on prends toujours
I'escalier de service!” But on another occasion, Madame told me that her paintings were along the walls
of the ramps, and people used them at parties. Sad to relate, the Villa de Poissy, partly destroyed by the
Germans in 1940, is now a stable and hay-loft, and the long ramps make a fine run for the chickens.

It is time to sum up, and to finish this yarn, which might well be endless as is the manner of old sailors
—but how to sum up the feeling of the twenties and thirties, except by describing some only, of the varied
passages, and the still more varied crews?

Firstly, then — the importance of human contacts with all manner of people: as my tutor had prescribed.
And the people? My mother had said study engineering — but once having done so, having learned the basic
machinery and procedure, one’s contacts were rarely with engineers — but with artists in all other fields, as
one has shown, and with writers and thinkers, with serious and gay people —I have forgotten to mention
Marcel Boulestin, who taugh us the arts of the haute cuisine francaise: 1 remember him saying once to a
duchess who pleaded to know how to do an omelette francaise, drawing himself up to his full Napoleonic
stance: “Madame la Duchesse, mois, Marcel Boulestin, Grand Maitre chef de la haute cuisine francaise,
have for 37 years been trying to learn to make une omelette francaise — when I have discovered the secret
I shall be glad to teach you, free of charge — good afternoon!”

And more often than not, in this company of the twenties, one found one was the only architect amongst
them. But I have said it was also a period of groupings and of manifestos, one night dining at the Cafe Royal,
with Paul Nash, Henry Moore and Edward Wadsworth, the four of us formed unit one, an association
of painters, sculptors and architects, to create an exhibition and a book together —and then there was, of
course, our MARS Group, with its first exhibition of contemporary design in 1936, opened by Le Corbusier
and followed by a wild evening, during which we took him in a hansom cab to Bedford Square and gate-
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crashed the white tie annual party at the Architectural Association School —a female journalist came up
to us, and asked him “What does M. le Corbusier think of English women?” and Corb replying: “Oh,
je m'en fou des questions comme ¢a . . . Tell her that women all over the world arouse me . . . ™ (if
that is the correct translation . . . )

And later — the MARS Plan for London — which in some respects has become the basis for the present
County of London Plan . . . This was all Group work — vountary work — for the good of all, and for the
promotion of contemporary notions, practices, and concepts.

It was a movement born and supported by persons and personalities . . . which brings me to my Second
point of summation: the masters:

Walter Gropius— greater teacher, and true sage of modern architecture, his quiet old-German sincerity
shining above all and running through every one of his statements — the great man of the sage type —
whose influence, not so much in design — for he has designed comparatively few buildings — but on thought,
on principles, will some day be seen and revealed in its true perspective. When finally chased out of Ger-
many, I met him at the station and took him to live in my own building in Hampstead. Years later, on the
eve of the CIAM Congress at Bridgewater in 1947 we spent the day motoring through the lovely English
countryside in the Lancia — and on hill overlooking the Plain of Avebury, lunching over chicken sandwiches
and a bottle of wine, he told me of his first trip back to his native country, which he had just completed,
the pain and the terror of seeing his Germany torn and mutilated, physically, mentally, spiritually —and
only three years ago, a week after he had arrived in Japan, he wrote to me quite simply: “Why didn’t you
force us to stop everything, and go to this country long ago? The old Japanese house is the most modern
in conception 1 know of . . . a real revelation to me.” There speaks the simple humility of a great mind.
And Frank Lloyd Wright, the romantic Welshman — poet, prophet, preacher and high priest living single
minded in his own world, divorced from the universe —actor in the grand manner, dressed stylishly in 1936
in an Italian cavalry officer’s cape with white silk lining, with a silver-topped ebony stick tapping the

columns in the main hall of Barry’s Reform Club in London, where 1 was giving him dinner . . . and
saying: “Renaissance — false, false, all false . . . ” (Le Corbusier had said, three weeks before: “Quel ordon-
nance — magnifique . . . ”) But in Taliesin, F.L.W., in his own surroundings, in the organic country, a

brisk and stimulating mind, a great inventor . . .

And Mies van der Rohe — purist and perfectionist — at a party in Chicago . . . Konrad Wachsman, architect
of the science of joints and jointing . . . saying: “Do you know, Mies, that Giedion has recently mentioned
my work in an article: “My dear Konrad, I, am in Space Time.”

And so to Le Corbusier, architects’ architect, full of cheer and of humanity, proud of the description in his
passport, which still reads “artiste peintre” — saying, as he enters my fast, open, Lancia Lambda: “Fasten
belts —no smoking!” And at the presentation in 1953 of the Royal Gold Medal of the RIBA, when I had
the honour of introducing him, saying amongst other things that he was the inventor, the designer through
whose following by a generation of architects, had influenced the lives of ten thousand more clients than
he could ever have had . . . And Corb making the finest of the speeches I have ever heard: recounting with
humour, without bitterness, not one, not two, but twenty-seven cases where he had failed to build the
building he had designed . . . and ending with a description of himself as “le cheval de fiacre”, the old
cab-horse, of architecture. And later that year, on the toit terrasse at the Unite d’Habitation at a party
to close the CIAM Congress IX a Aix-en-Provence, listening to the musique concrete he had imported from
Paris, the sounds through weird loud speakers ringing amongst the concrete forms and shapes on the roof —
one saw during forty minutes of converse, the final satisfaction of the artist: his monument, his Parthenon,
completed at last — la lune, les montagnes — la verdure — la mer — la musique.

And so, finally — what did we set out to do — what did we accomplish — where did we fail? I believe that we
set out, to set up a program, a strategy and a method, and that we accomplished just that: we plotted the
main courses for navigation, for an architecture for our times.

It was a long and continuous struggle against all manner of odds—the depression, the restrictions and
obstructions in the minds of people and of governments —the compromises, the deficiencies we had to
accept, and so very often our main intentions were never realised — there were too often great gaps in our
sails, and the cold winds blew through them, but somehow, we reached a harbour, a recognizable place .

We had, perforce, to concentrate upon single buildings, placed here and there upon nodal points of
the maps of cities . . . single portraits or even sketches, in the surrounding rogues’ gallery of streets and
squares, lined with romantic dramatic sets for out-worn architectures — pretences to beauty at second-
hand — cardboard sets for mere buildings — nowhere, a one-man show covering a recognisable, defined area.
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Of the masters I have mentioned, only Le Corbusier, consistently, patiently, from the very beginning, in
those brave new world days of the Plan Voisin and the Ville Radieuse — conceptions which today are
rejected even by him — only he had a clear vision of the total sphere of architecture — of urbanisme, as he
called it, or urban design, as we say today.

And during those days, the techniques and methods, the forms and spacial concepts, had been already set
down, and have since been worked out by many thousands of architects into the textbooks, the prece-
dents, for designs in all spheres of purposes and functions for buildings —they are in the libraries, the
schools and museums of the world today.

Many say that the battle for contemporary achitecture has already been won, and they rest upon their
singular laurels for individual buildings — I say that the battle is still very much on —indeed, perhaps it has
only started — for the realities of an architecture for urban living. If, by the 1960s, as it is said, seven out
of every ten people in Canada will be residing in urban communities — must we not apprehend the totality
of the urban scene — as architects of the human and material scenes of the contemporary environment for
living and working — are we satisfied, puffed out, with the success of single entities, or of small groups of
buildings in a townscape whose basic pattern still derives from the outworn diagrams of our grandfathers’
days? When we view the visual scene of our environment in cities, are we as architects satisfied that barely
5% of all buildings are designed by us — are these eyes in our philosophies?

It will be up to you, members of the graduating class of 1957 —and to those who will come after you
—to apprehend the total nature of the architectural problem of our days — the next stages of accomplish-
ment will largely be in your own hands . . .

It will be for you to preserve your eyes and open them to the realities of the contemporary scene —
equipped, as you may have to be on occasion with blinkers and masks — to accomplish your specific tasks
in the visible world of nature around you, that visible world, which as Santayana has said:

“The visible world offers itself to our regard
With a certain lazy indifference . . .
Peruse me, it seems to say . . .
If you come to me —I am here —
And even if you pass me by NOW — and later find it to your advantage to re-survey me . . .
I may still be here . . . ”
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JESUIT SEMINARY, TORONTO

Architects: Peter Dickinson Associates, Toronto

el
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The new Seminary for the Jesuit Fathers of Upper Canada is
to be erected just east of Bayview Avenue and south of Steeles
Avenue on the banks of the Don River in Willowdale, Ontario.
The building is of concrete construction, faced with precast
stone panels and natural granite fieldstone.

The 300-foot central residential block is flanked by a dining
and kitchen wing to the upper left, a gymnasium to the upper
right, a library containing 100,000 volumes to the right of the
main entrance and the chapel to the left. The main block also
contains classrooms, offices, reading and recreation rooms, and
public areas separate from the cloistered areas of the building.

The semi-circular chapel accents the whole scheme and is roofed
by a shallow concrete dome crowned by a translucent skydome
over the main altar, with a wall of mosaic tile embracing a
reflecting pool at ground level.
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FROM THE
EXECUTIVE DIRECTOR’S DESK

At the point of writing these words, the 1959 Assembly at
Windsor is only ten days old. It was my first Assembly as
Executive Director, and I enjoyed the hectic whirl. One of my
first conclusions on Sunday morning, May 31st, was that de-
tailed planning for an Assembly starts no later than a full
year before the event. So— the Institute office in Ottawa and
a keenly enthusiastic committee in Winnipeg has already met
to set the stage for the 53rd Assembly at the Fort Garry Hotel,
Winnipeg, Wednesday to Saturday, June 1-4.

What makes any convention successful? Surely it is not one
predominant factor alone. Good planning is essential, of course,
but city and hotel location is important and leadership is
vital. Weather plays a key role too. All these elements take
a hand in giving momentum to the meeting, and preventing
it from going flat.

Looking back over recent weeks, I have concluded that
the success of the Annual Assembly is brought about by the
effective integration of a great mass of apparently unrelated
detail, into a co-ordinated well-balanced program.

One is impressed with the need to establish, as early as
possible, the closest liaison between Institute headquarters
and the Assembly host committee. There is an obvious advan-
tage in good team work when the problem of geography (com-
munication between Ottawa and Winnipeg) is to be overcome
. .. as it must in 1960.

There is point, therefore, to the demand that the Institute
develop a long-range plan so that convention locations are
established five years in advance . . . and host committees are
given an opportunity to organize with full flexibility. As a
start in this direction, the 1959-60 Council has decided that
after Winnipeg in 1960, Assemblies will be held at St. Andrews,
New Brunswick in 1961, and British Columbia in 1962.

In examining the purpose of national architectural con-
ventions I have come to the conclusion that a thread of con-
tinuity between Annual Assemblies should be sought as an
objective. If an Assembly embraces a serious purpose, and
architects take up the torch, the flame should be maintained
year-round.

This then is the real significance of the 1959 seminar, “The
Profession at the Crossroads”. An effective seminar must
awaken and arouse latent interest for more than half a day,
and machinery should exist so that the recommendations and
proposals which emanate from the seminar are referred at
once to the Executive Committee and implemented, wherever
possible.

I have come away from Windsor asking many questions.
Did the Saturday seminar accomplish its objective? Should
it be continued? What is the best time of the year to have the
Assembly — at the end of the academic year, and before the
on-set of holidays or, could we not hold our 1962 convention
in British Columbia in April? Should an Assembly meet from
Sunday to Wednesday inclusive, rather than from Wednesday
to Sunday as is now the case? What should the Assembly theme
for Winnipeg be?

Is the purpose of a seminar to provoke keen, provocative
participation by architects in discussion of current issues, or
ought they to invite symposium contributions by experts? Do
architects keep too much to themselves, or should we draw on
the experience of other people, e.g., contractors, investment
brokers, realtors, planners, public officials, sociologists, etc., by
inviting them to cross verbal swords with us.

It is interesting that the “Crossroads” seminar has stirred
interest to the point that the American Institute of Architects
has inquired about the session, the form it took, and the
results anticipated.

Curiously, it comes at the same time as a series in the
Architectural Record — “The Image of the Architect”. Because
interest is keen, copies of the seminar transcript, when avail-
able will be circulated to the national membership.

Any seminar at Winnipeg in 1960 will be staged early in
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the Assembly proceedings so that note may be taken by
Council and the Executive Committee of any recommenda-
tions and proposals advocating specific action by the Institute.
In the meantime, consideration is being given to the formation
of a permanent resolutions committee.

One of the really noteworthy features of the Windsor, 1959
Assembly was a note of informality which prevailed. Ontario
Chapters played hosts to guest associations, thus helping to
fashion closer bonds between our members.

The RAIC would like to develop the Annual Assembly to
the point where it becomes a really important event in any
architect’s yearly calendar, ranking next to his wife’s birthday
and his wedding anniversary.

Such an objective is only part of a long-term program to
encourage Canadian architects to look increasingly to the In-
stitute for national stimulus and direction.

Robbins Elliott

Au moment on j'écris ces notes, '’Assemblée de 1959, a Wind-
sor n'est terminée que depuis dix jours. C'est la premiére
assemblée a laquelle jaie assisté a titre de directeur exécutif,
et j'ai aimé ce tourbillon étourdissant. L'une de mes premiéres
réfexions, le dimanche matin 31 mai, a été qu'il faut préparer
les plans détaillés d’'une assemblée annuelle au moins une
année entiére avant qu'elle ait lieu. Cest pourquoi le bureau
de I'Institut a Ottawa et un comité d’organisation fort enthou-
siaste, de Winnipeg, se sont déja réunis afin de jeter les bases
de la 53e Assemblée qui se tiendra a I'Hétel Fort Garry a
Winnipeg, du mercredi ler juin au samedi 4 juin de l'an
prochain.

A quoi est attribuable le succés d'un congres? Ce n'est certai-
nement pas a un seul facteur isolé. Il importe de bien dresser
les plans, naturellement, mais I'endroit ou sont situés la ville
et 'hétel ol va se dérouler le congrés compte pour beaucoup,
et la direction est essentielle. La température joue aussi un
role prépondérant. Tous ces éléments concourent i donner le
branle a T'assemblée et I'empéchent de languir.

Me rappelant ces derniéres semaines, jen suis venu a la
conclusion que le succés de I'’Assemblée annuelle résulte de
la coordination d’une foule de détails, en apparence sans lien
entre eux, et qui produit un programme bien équilibré.

On est frappé par la nécessité d’établir, le plus tot possible,
des communications étroites entre le quartier-général de
IInstitut et le Comité de réception de I'Assemblée. Il est
évident qu'un travail d’équipe ne peut donner que de bons
résultats surtout lorsqu’on a & résoudre un probléeme de
distance, ainsi qu’il faudra le faire entre Ottawa et Winnipeg
en 1960.

On est donc bien fondé & exiger que I'Institut mette au point
un plan de longue portée, de fagon que I'endroit des assemblées
annuelles soit déterminé cinq ans a l'avance, et afin que les
comités de réception puissent faire leurs préparatifs avec toute
la flexibilité voulue. Premier pas dans cette voie, le Conseil de
1959-1960 a décidé que les Assemblées annuelles qui suivront
celle de Winnipeg en 1960 auront lieu & St Andrews (Nou-
veau-Brunswick) en 1961, et 4 Colombie-Britannique en 1962.

Aprés avoir étudié T'objet des congrés nationaux d’archi-
tecture, jen suis venu & la conclusion qu’il faudrait tenter
d’établir un élément de continuité entre les Assemblées an-
nuelles. Si une Assemblée a un objet sérieux et si des archi-
tectes désirent s’y consacrer, il faudrait qu'ils y soient encou-
ragés pendant toute I'année.

Tel est alors le vrai sens de la séance d’étude de 1959:
“L’Architecture 4 I'’heure de la décision”, Une séance d’étude
efficace doit éveiller et susciter l'intérét pendant plus d’une
demie journée, et il faudrait établir une procédure selon
laquelle les recommandations et propositions formulées a la
suite de la séance d’étude seraient soumises aussitét au Comité
exécutif et il y serait donné suite chaque fois que cela est
possible.

Je me suis posé bien des questions 4 mon retour de Windsor.
La séance d’é¢tude du samedi a-t-elle atteint le but qu’elle se
proposait? Y a-t-il lieu de la maintenir? Avons-nous choisi le
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meilleur moment de 'année pour tenir notre Assemblée. a la
fin de 'année scolaire et avant I'assaut des vacances? L’As-
semblée de 1962 a4 Colombie-Britannique ne pourrait-elle pas
avoir lieu en avril? Devrions-nous nous réunir du dimanche au
mercredi inclusivement plutét que du mercredi au dimanche
comme nous le faisons présentement? Quel devrait étre le
théme de 'Assemblée de Winnipeg?

La séance d’étude a-t-elle pour objet de provoquer la parti-
cipation vive et spontanée des architectes a la discussion de
problémes courants, ou y aurait-il lieu de demander a des
experts de prendre part & une discussion collective? Les archi-
tectes s'isolent-ils trop et devraient-ils faire appel a I'expérience
d’autres personnes, par exemple des constructeurs, des diri-
geants syndicaux, des urbanistes, des personnes employées a
des fonctions publiques, des sociologues, etc., et leur demander
de prendre part & des échanges d'idées avec nous?

11 est intéressant de noter que notre séance d’étude portant
sur “L’Architecture a I'heure ge la décision” a suscité suffisam-
ment d'intérét pour que I'American Institute of Architects
nous ait demandé des renseignements a ce sujet, notamment,
quelle procédure nous y avons suivie et quels résultats nous
en attendons.

Coincidence, en méme temps paraissait dans T'Architectural

Record une série d’articles intitulés “The Image of the Archi-
tect”. Vu l'intérét quon y porte, on distribuera sous peu a
tous les membres une copie des délibérations de la séance
d’étude.

Sil y a une séance d’étude & Winnipeg en 1960, elle aura
lieu au début de I'Assemblée, afin que le Conseil et le Comité
exécutif puissent prendre note de toutes recommandations et
propositions portant sur des mesures précises que devrait
prendre I'Institut. D’ici 14, on songe a constituer un comité
permanent des résolutions.

Notons en particulier 'atmosphére de camaraderie qui a
régné a I'Assemblée de Windsor ou les Groupes de I'Ontario
recevaient les associations invitées; des liens d’amitié plus
Etroits se sont ainsi noués entre les membres.

L'TRAC voudrait faire de '’Assemblée annuelle un événe-
ment dans l'année de tout architecte, un événement qui vien-
drait, par ordre d'importance, aprés I'anniversaire de sa femme
et celui de son mariage.

Ce n'est Id qu'un point d’'un programme a longue échéance
ayant pour objet d’encourager les architectes & chercher de
plus en plus auprés de I'Institut un stimulant et une orienta-
tion sur le plan national.

VIEWPOINT

“T'o what extent should, or could, the professional
association influence teaching in the Schools of
Architecture without infringing on academic free-
dom?”

There are many kinds of institutions which purport to provide
architectural education. However for the purpose of this dis-
cussion I am concerned only with those which the profession
recognizes as proper places of instruction for those preparing
themselves for a career as professional architects. In such in-
stitutions the profession has a definite and real interest, and
academic freedom cannot be divorced from academic respon-
sibility for such institutions are professional schools. So long
as the profession continues to accept their graduates as having
completed a course of instruction in the basic sciences and arts
required by the profession, so long must the profession exert
its influence and at times provide direction with respect to
their curricula and the competence of those who teach. No
professional school can possibly fulfil its function without a
real and continuing liaison with the profession, and on its part
the profession cannot shirk its duty to make known to the
schools its requirements. In the United States the profession
has found it necessary to institute a system of accreditation
of Schools of Architecture and more than one well known
school has failed to measure up.

Perhaps the greatest danger threatening our schools is the
pressure exerted upon them by university authorities in their
justifiable zeal for maintaining a university level of education
in all faculties and in all courses.

Too often this means the superimposition of courses of study
of a general nature upon time tables already over crowded
with essentials. I have no objection whatesoever to this in prin-
ciple, but I believe that more consideration should be given
to its effect upon the time table. It is entirely a problem of
time available. Even with a five-year course, comprising not
more than one hundred and twenty weeks, it is not possible
to cover the essential ground adequately. If the humanities are
to be added then something is going to be neglected. This is
a matter which is of vital concern to the profession and calls
for some very serious study by both the profession and the
schools. A.S. Mathers
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The members of the architectural profession might, to the
decided advantage of all concerned, bring their influence to
bear in the teaching of all subjects which might be broadly
classified as having to do with the “practical” considerations
of architecture and especially those things pertaining to pro-
fessional practice and “architectural business”. However, the
guestion of architectural design must be viewed in an entirely

ifferent light. In this facet of architectural education the pro-
fession would do well to maintain a stringent “hands-off” policy.
Freedom of design expression must be considered as sacrosanct
as “freedom of speech”, John B. Parkin

The architect must accept the responsibilities of ensuring the
future of his profession through actively participating in the
training of students.

The associations are the only sources of information, re-
lated to the demands of the day on the architect in practise,
which can be utilized safely to modify curricula.

Academic freedom exists only in part even in our society.
Too few guide-posts leaves an ill-defined road.

As long as the spirit vitality and inquisitiveness of youth are
given sufficient freedom to exercise their ingenuity, it may be
assumed that the influence of the professional associations will
be a help rather than a hindrance.

It only remains to be said that the members of the profession
must take an active part in their associations, and the associa-
tions an increasingly active part in the formation of the educa-
tion process. D’Arcy G. Helmer

Toute association professionnelle qui a autorité sur I'admission
a la pratique et sur la qualité de cette pratique, et cest je crois
le cas pour chacune des associations canadiennes, a discrétion
pour établir les conditions qui qualifieront le candidat. Sou-
cieuse de sa responsabilité, elle doit se tenir en éveil et main-
tenir, pour le plus grand bien de la profession, un intérét actif
a la formation du futur architecte.

En conséquence, I'enseignement dans les écoles d’architec-
ture se trouve relativement assujetti a ces conditions et doit
tendre pour le moins & rencontrer les exigences de I'association.

Il ne faut pas conclure par cela que la liberté académique
est violée, car chaque école, et ceci est essentiel, doit déter-
miner elle-méme la forme et les moyens par lesquels sera dis-
pensé un enseignement architectural avec ses particularités
distinctives. Lucien Mainguy, Quebec
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INSTITUTE NEWS

Effective June 30th, William Goulding, a member of the
Faculty of the School of Architecture, University of Toronto,
who has been Assistant Editor of the Journal of the Royal
Architectural Institute for more than two years, is terminating
his service with the Journal.

Members of the RAIC Editorial Board and the Journal Com-
mittee have commended Mr Goulding for his very effective
editorial work on behalf of the Institute during 1958 and 1959,
For several months Mr Goulding served as Acting Editor dur-
ing a period when the editor was engaged as Chairman of
the Toronto City Hall competition jury. Mr Goulding leaves
the Journal staff secure in the knowledge he rendered the archi-
tectural profession distinguished service as a member of the
Journal editorial staff,

The February 1959 issue of the Journal recorded the excellent
work of a Special RAIC Committee under the direction of
Dr F. Bruce Brown, which made a thorough review of Institute
by-laws, and proposed several recommendations which sub-
sequcntl{ led to certain by-law revisions being made, It is
regretted that the name of Hugh P. Sheppard of Windsor, an
active committee member, was inadvertently omitted from the
list of serving members.

ONTARIO

The future of our profession, to a large extent, hinges on two
facets: firstly, the conduct and work of the individual; secondly,
the effectiveness of the professional associations.

About the former, little needs to be said. Architectural
practice, if it is to continue in the sense that we now know
it, must be conducted on the highest professional level, beyond
reproach, producing work of a quality which cannot be sur-
passed, given like conditions.

The professional associations influence, to a marked degree,
the conduct and work of the individual and vice versa. Yet we
find that eighty per cent of the membership are willing to sit
back and accept carte blanche the decisions made by the
active remainder.

The acceptance of a policy, set by so few, on the internal
operation of the associations is normal in professional associa-
tions. But surely the effectiveness of the associations, in deal-
ing with matters of community interest, suffers because of the
lack of active support and direct aid of such a large majority
of the membership.

Through his training, the architect is especially qualified
to take his part in shaping the future of his community, prov-
ince and country. He can make a direct personal contribution,
help shape national policy and take an active part, through
his local chapter, in community development. The latter is
probably the one offering the greatest challenge and produc-
ing the quickest, most rewarding results.

This active participation is not without selfish interest. Who
else should be more concerned with zoning laws to protect
the good that exists and shape the future toward a better
environment? Who else should be more concerned with muni-
cipal legislation placing restrictions on building appearance,
traffic and parking considerations, ete.?

Surely active participation by the whole membership in pro-
viding our city fathers with the benefit of their specialized
skills is a cause worthy of a plea. The results of such help,
constructively given, will produce a personal reward and a
much-needed crutch to the battered prestige of our profession.

D’Arcy G. Helmer, Ottawa

Something has been happening in the secondary schools of
this province in the last few years, something that was lacking
when most of us were teenagers in high school, interested
mostly in old cars and girls, and had very little thought about
what lay in store after graduation.
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This something is “Vocational Guidance”. Up to the end
of Grade XII (Fourth Form) the most important job that
guidance does is to see that students with university potential
are channelled into courses of study which will enable them
to attain university entrance status. This is done through the
medium of at least one personal interview in each of the five
high school years with trained guidance personnel.

It would appear that purposely no effort is made to channel
a student’s interest into any one job or profession, but rather
information of the best quality is made available to these
students so that they may make an intelligent choice of their
future vocations. This is done through the media of printed
literature available from various trade and professional organi-
zations and a yearly “careers day”. This day is one set aside,
usually in the spring, when members of these groups are in-
vited to address a number of potential business and profes-
sional people on the merits of their particular fields.

Now the (_lucslinn arises — what, if anything, can we do as
architects to help students of pre university age to make an
intelligent choice of a career? Any written information that I
have seen is woelully inadequate to properly inform the in-
terested student what is involved in the practice of our pro-
fession.

I believe that if some of our members would contact the
guidance teacher at their local high schools and volunteer,
not only to talk to students at a careers day, but also to make
available to them a visit to their offices, or a construction site,
plus the personal attention of a busy man to these students’
problems, that in this way our profession would be rendering
an invaluable service to our most valuable asset — the youth
of our country, W. W. Rankin, Toronto

APPOINTMENT OF A COMMISSION TO ENQUIRE
INTO SUBURBAN DEVELOPMENT
Maurice Payette, President of the Royal Architectural Institute
of Canada, announced at a meeting of the Executive Com-
mittee at Ottawa on June 19th and 20th, that E. C. Pratt of
Thompson, Berwick & Pratt, Vancouver; John C. Parkin of
]]Juhn B. Parkin Associates, Toronto; and Peter Dobush of Do-
ush and Stewart, Montreal, have been appointed by the In-
stitute to examine “the whole subject of design in the building
of the residential environment in Canada”.

This action results from the decision of the Institute at the
1959 Annual Assembly in Windsor to establish a commission
of enquiry, and request the support and financial assistance
of the Central Mortgage and Housing Corporation under Part 5
of the National Housing Act. A written proposal from the
RAIC, designed to set the commission machinery in action
is presently being studied by the Federal Government.

NOVA SCOTIA
New officers of the Nova Scotia Association of Architects were
elected on May 22nd, as follows: President, John L. Darby,
Bedford; Vice-President, C. D. Davison, Halifax; Treasurer,
Henry M. Romans, Halifax; Secretary, Lester ]. Page, Halifax;
Councillors, James S. MacDonald, Thomas W. Bauld and
Charles A. E. Fowler, all of Halifax.

Shown left to right below are Messrs MacDonald, Darby,
Bauld, Fowler (past president) and Page.
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AWARDS

The Pilkington Travelling Scholarship Awards in
Architecture

FIRST — $2,500
Gene Kinoshita, Slocan City, B.C.

University of British Columbia

SECOND — $200
Donald Matsuba, Edmonton, Alberta

University of British Columbia

THIRD — $100

Nobuo Kubota, Toronto, Ontario
University of Toronto

Report of the Jury

The Winning Design — A Jazz Centre for Vancouver, by
Gene Kinoshita.

This student showed great imagination. The presentation
of the drawings and the report was handsomely done. It
was a mammoth undertaking but was carried out in a
capable manner.

The problem was well chosen and the site excellent.
The layout provided good parking for cars as well as
docking facilities for pleasure craft. The choice of re-
inforced concrete for the structure was a practical one.
The Jury felt that the structural forms were too playful
and suggested that a little discipline in the use of these
forms would have produced a still happier solution. The
detail of the reinforcing bars, the dynamic background
for the future cultural bars, and the integration of the
refreshment bars was indeed well done.

The general feeling of the Jury was that it would be
an excellent acquisition for the City of Vancouver if this
project were produced for the Performing Arts. Further,
it was felt that the Scholarship would be put to very good
use,

Second Prize —A Civic Library for Edmonton, by Donald
Matsuba — University of British Columbia.
The general presentation and planning was well thought
out. The library was far too large and imposing to be
married to a neighbourhood market. The scale of the
activity and the scale of the architecture does not go hand
in hand. This must have been felt by the student as well
since he wrote a long report on the project and devoted a
single paragraph to the market. It was felt that another
site might have given greater scope to the building rather
than the limited site chosen.

The selection of the problem was somewhat unfor-
tunate; possibly the students should spend more time with
the staff in arriving at a selection of a project.

Third Prize — A Bhuddist Temple for Toronto, by Nobuo
Kubota — University of Toronto.
A sensitive little building, An occidental building clothed
in an oriental cloak rather than an integration of the two.
The marriage was not sufficiently blended. The planning
is simple and excellent.
The amount of labour expended on this project was

considerably less than that of the first two winners.

Peter F. Tillman

Jury Chairman
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Mr Donald H. Jupp, President of Pilkington Glass Limited,
congratulates Gene Kinoshita on winning first place in the
1959 Pilkington Scholarship. Mr Kinoshita’s elder brother,
Hajime, took third place in the scholarship contest three years
ago.

CONTRIBUTORS TO THIS ISSUE

Since 1955, Professor Gordon Stephenson has been head
of the division of Town and Regional Planning School of
Architecture, University of Toronto, and is at present con-
sultant to the Planning Boards of the cities of Toronto and
Hamilton and the council of the city of Halifax, Nova Scotia.
In 1957, he was adviser to the President’s Planning Committee
in the University of British Columbia.

Professor Stephenson received his degree of Bachelor of
Arxchitecture at the University of Liverpool in 1930, where he
was later Lever Professor of Civic Design. From 1930-32 he
was Chadwick Scholar at the British Institute in Paris and the
University of Paris, and from 1936-38 Commonwealth Fellow
at MIT, where he obtained his Master’s degree.

Before coming to Canada, Professor Stephenson was senior
research officer with Lord Reith’s reconstruction group, and,
later Chief Planning Officer with the Ministry of Town and
Country Planning. In 1943-44, he was seconded to assist Sir
Patrick Abercrombie on the Greater London Plan, and, in
1946, was responsible for the design of the first new town
under the New Towns Act.

Wells Coates, a prominent leader in the modern movement
of architecture, died last year in his adopted home at Van-
couver. He was typical of other great minds who tried to forge
a new intellectual attitude: he ended in spiritual loneliness with
misunderstandings strewn behind him,

Yet he was not without great friends and disciples, whether
among England’s “angry young men”, Harvard’s post-Gropius
groping students or Vancouver’s “Group '58”. This latter, at
Wells Coates’ dynamie and persuasive urging and with his
leadership, prepared a program for the replanning of the city’s
core which aroused only the most favorable of comments, but
which unfortunately did not produce the necessary funds. The
failure of this project was a great blow to Wells. The dreams
and ideas which were developed during the period that this
project was studied will however live on with the young men
who banded with Wells: Peter Oberlander, Arthur Erickson,
Ted Watking and Geoff Massey. To them, as well as many
others everywhere, Wells will remain a landmark, a guide
post, a great friend.

Fred Lasserre

Lois Lister is a Landscape Consultant in Toronto. See
Journal, September, 1958,

Journal RAIC
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BOOK REVIEWS

REHABILITATION CENTRE PLANNING—AN ARCHITECTURAL GUIDE
by Salmon and Salmon. Published by Pennsylvania State
University Press, University Park, Pennsylvania. Price $12.50.

This book of 164 pages and its companion supplement of 26
pages is an outstanding, authoritative contribution to this field
of literature. It is the first book to offer such comprehensive,
detailed narrative and illustrated information on rehabilitation
centre planning. Over 350 diagrams, charts, sketches and
plans are included in the book. The supplement offers a selec-
tion of plans and programmes of ten centres in the United
States and Canada.

The authors are members of the American Institute of
Architects, with a background of note in planning facilities for
handicapped children and adults. Their extensive research
programme for this publication included visiting and study-
ing the services and architectural planning of 28 centres of
various types in the United States and Canada.

This publication does not presume to suggest a particular
plan of centre as being ideal for any community. It does pro-
vide, as a guide, a wealth of information on equipment and
planning for the various components to be found in most
centres, such as physiotherapy and hydrotherapy, occupational
therapy, speech and hearing services, psychological services,
social services, in-patient accommodation, doctor’s offices, ex-
amining rooms, brace shops, vocational training services, and
administration, Related areas for children also are detailed,
along with broader considerations in planning, such as pro-
gramming, planning principles, site considerations, environ-
mental considerations, and traffic flow and control.

This book is a valuable guide, not only in planning rehabili-
tation facilities, but in the planning of otﬁer institutions, public
buildings, private dwellings, schools, and hospitals that ac-
commodate or that may be used by physically handicapped
children and adults, particularly those using wheelchairs.

Edmund ]. Desjardins

REINFORCED CONCRETE FUNDAMENTALS by Phil M. Ferguson,
Professor of Civil Engineering, The University of Texas.

In this book the author presents a thorough and up-to-date
introduction to the fundamentals of reinforced concrete design.
The approach is a practical one. While the inadequacy of
simple strength of materials as a basis for design is recognized
and emphasis is placed on the ultimate strength concept, work-
ing stress methods are covered in complete detail. At the same
time enough details of ultimate strength design, for practical
use, are presented. Of particular interest is the chapter on
the yield-line theory for slabs on which very little has, up until
now, been published in the American literature.

For designers of reinforced concrete this volume should
constitute an exceptitmalg' useful reference. Numerous ex-
amples are worked out in detail. In the appendix are collected
most of the charts and tables usually used in reinforced con-
crete design as well as the pertinent requirements of the Ameri-
can Concrete Institute Building Code. Also included are the
Moment Area Method and the Moment Distribution Method
for the analysis of statically indeterminate structures and an
outline of limit design analysis based on the plastic hinge and
collapse mechanism concepts.

Teachers and students should find Professor Ferguson’s cor-
relation of theory with the results of tests and observations on
the actual behaviour of reinforced concrete under load lucid
and thorough. Included are particularly detailed discussions
of shrinkage, bond and diagonal tension stress, the behaviour
of tied and spirally reinforced columns, and the manner in
which members fail under overload.

On the whole, the subject of reinforced concrete design is
presented as a developing and changing process in which
research is the foundation of theory and design is based on the
observed behaviour of the material.

C. Hershfield

June 1959

PurLosorny o structures by Eduardo Torroja. English
Version by J. ]. Polivka and Milos Polivka. University of Cali-
fornia Press, Berkeley & Los Angeles, 1958. U.S. Price $12.50.

For most of us the name of Edouardo Torroja conjures up a
somewhat blurred, legendary figure. Thought of vaguely as
one of the pioneers ol reinforced concrete shell construction,
he is usually identified with the only one of his structures that
has been widely illustrated on this side of the Atlantic: The
Hippodrome at Madrid. There, twenty-five years ago, he
covered his grandstands with a wonderfully graceful and excit-
ing canopy of reinforced concrete two inches thick consisting
of a long series of hyperboloid scollops unequally cantilevered
on their column supports and daringly kept in equilibrium b

thin ties to another cantilevered shell at a lower level. Thnugﬁ
the section would terrify most of our municipal building in-
spectors, this structure — so airy that it seems to be suspended
on sky hooks—is said to have sustained 26 artillery hits during
the Spanish Civil War and suffered no failure. '

This story emphasizes what seems to be basic in Torroja’s
approach to structural design: “the structure of concrete is
much stronger than the mathematician can prove — you have
to go ahead and try what you know by intuition.” He means,
of course, a thoroughly e(ﬁ’wated intuition: “Intimate and in-
tuitive comprehension of its working forms is also needed. One
should become so familiar with the structure as to have the
feeling of being, in full vitality and sentiment, part of it and
of all its elements. As a German would express it, it is neces-
sary to achieve a sincere Einfiihlung of the process of resis-
tance, a process we are made aware of through the deformation
that is always essentially united with the process of stressing.
We could express it in a more concise and academic language:
the comprehension of a structure requires intuitive knowled'gc
of the ethology of its resistance and of its constituent materials.”

In an introductory chapter, Torroja denies that he will offer
anything new; the book’s purpose is “to offer an informal dis-
cussion that will stress ideas and concepts at the expense of
anything mathematical or theoretical.” The book is exactly
that: the reflections on structural design of one of the world’s
great engineers and, as such, it must take its place amongst
the very few great documents on structure that are available
to us.

Unfortunately, the subject is perhaps by its very nature
highly resistent to popularization. Torroja and his translators
have tried hard, but the book has little of the lightness and
clarity of his structures and “academic language” often in-
trudes to devalue his many uses of vivid and homely metaphor
(you see; it’s catching!)

On the credit side, the book is highly systematic: separate
chapters are devoted to each material, structural element or
structural system, profusely illustrated with photographs and
sketches, the latter being sometimes not too intelligible to a
non-engineer. Amongst the photographs are some two dozen
illustrations of Torroja’s own work. Since his structures have
been so little illustrated in North America, it was a disappoint-
ment to find that most of these seemed to have the character
of progress photos. There is, for instance, no photo that even
begins to equal Eric Schaal’s shot of the Madrid Hippodrome
in Time Magazine (June 1, 1959), which also contains a
charming, and long overdue, appreciation of Torroja himself.

Hazen Sise

ERRATUM
The Journal regrets that in the May issue, the County Building
in Brockville, shown on page 149, was named as the Town Hall,

FUTURE ISSUES

July RATC Annual Assembly
August General
September Industrial
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THE INDUSTRY

“COLOUR VS. ILLUMINATION” IS SUBJECT OF

NEW MANUAL

Colour in relation to illumination levels, a subject of increasing
importance in modern architecture, is discussed and pictured
in a newly-published manual prepared especially for archi-
tects by American-Marietta Company.

This authoritative manual was written by Walter C, Gran-
ville, currently president of the Inter-Society Color Council,
and a member of the Illuminating Engineering Society. The
16-page book, plastic-bound and of file size, is printed in full
colour and covers many phases of colour selection for interior
decoration as it relates to various types and levels of lighting.

The author points out that the consideration of illumination
levels in selecting colours is especially important today because
of the greater range in footcandle levels now used in general
lighting for building interiors.

Subject matter of the new manual is divided into two general
classifications: Colour schemes suitable for low-illumination
levels, and colours recommended for normal and high illumina-
tion. Palettes of colour chips suitable for both of these divisions
are displayed in the manual and, in addition, packs of the
same colour chips are enclosed in several pockets, for con-
venient use.

Among the topics discussed in the manual are these:

Colorometric basis for the low-illumination palette . . . ex-
amples of typical colour selections in low illumination and
normal illumination areas . . . relation between illumination and
paint-colour appearance . . . colour selection for walls opposite
windows, walls at right-angles to windows, window walls, walls
illuminated from the ceiling . . . compensation for unequal
illumination.

The Color-Illumination Manual is available to architects
without cost, and can be obtained from representatives of
American-Marietta, or by writing to American-Marietta Com-
pany, 687 Wellington Street, Ottawa 4, Ontario.

BARBER-COLMAN COMPANY INTRODUCES A NEW
HIGH VELOCITY FILE

A new High Velﬂcil'i: File has been compiled by Barber-
Colman Company to help the air conditioning industry make
the best possible use of high velocity air distribution. This
comprehensive file embraces such subjects as: What is High
Velocity, What Can High Velocity Do and Where Should It Be
Used, Duct Design, Duct Construction, and Temperature Con-
trol for High Velocity Systems, Copies are available by writing
to Barber-Colman Company, Department 766, Rock Street,
Rockford, Illinois.

NEW ACHIEVEMENT IN LIGHTING BY ELECTROLIER
Exceptional lighting flexibility and versatility in industrial
lighting is achieved by the Ortho 88 Fluorescent fixture, manu-
factured by Electrolier Manufacturing Co. Ltd., Montreal.

This unique fixture is merely ‘plugged in’ on a premounted
raceway which is easily assembled on the floor and hung in
lengths up to 48 feet. A plug built into the Ortho 88 engages
a receptacle in the raceway. Spacing of the Ortho 88 is then
automatic — it can be mounted in continuous rows or spaced
at any desired 4 foot interval, Fixtures may be added, removed,
re-spaced simply at anytime, without tools or re-wiring accord-
ing to the changing requirements of the plant layout. No ad-
ditional electrical work is ever needed. It is approved as a
raceway for multiple lighting circuits and is said to save over
759% in installation time,
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Another example of versatility of the Ortho 88 is its ability
to accept every type of fluorescent lamp from Rapid Start to
VHO. 1t is available in 48" and 96” lengths.

Full details and specifications are available in Electrolier
Manufacturing Co. Ltd.’s Bulletin 188. The address, 5849
Boyer Street, Montreal, P.Q.

THE HOLOPHANE COMPANY LTD. ANNOUNCES

No. 440, A HEAVY-DUTY OUTDOOR LUMINAIRE

The new unit’s light controlling element is a one-piece pris-
matic refractor made of thermal shock-resisting glass, designed
for use with 400 watt mercury vapor or 500 watt incandescent
lamps,

The over-all dimensions are 161" diameter and 1514" in
depth. Excellent mechanical holding device supports glass
member by means of stainless steel spring hinge; pressure
latches securely hold refractor assembly against a gasketed
hood keeping interior of unit weather tight and free of dirt.

Luminaire can be installed on cast aluminum bracket No.
0877 or standard pole bracket arm.

Typical applications for No. 440 are parking lots, outdoor
work areas, shopping centres, outdoor play areas, private road-
ways, storage areas, industrial property roads, entrance and
exit ramps, plant emergency and watchman areas.

For further detailed engineering information, write: The
Holophane Company, Limited, 418 Kipling Avenue South,
Toronto 18, Ontario.

A NEW COMPATIBLE COLOUR SYSTEM BY KAWNEER
Take a step into tomorrow, today. You will find selective use
of colour in the design and styling of the complete building
now possible, By creating colour for store front sash and trim
members, for door hardware, for facing materials, Kawneer
offers you the opportunity to express a compatible colour
theme on every section of a structure.

The possibilities are exciting. A building faced with Zourite
in Sunlight Yellow, for example, is enhanced by a black accent
strip. The door hardware repeats the black, and, for contrast,
Sunset Red is used on the lower floor store front sash and
jambs. Each colour is compatible and can be mixed with com-
plete harmony.

For further information on these new, colour fast products
from Kawneer, write to Kawneer Company Canada Limited,
1460 Don Mills Road, Don Mills, Ontario.

NEW SECTION IS ADDED TO ROBERTSON
LONG-SPAN ROOF DECK LINE

Robertson-Irwin Limited has completed their line of Q-Deck
depths and gauges with the addition of new Section 5-60
Long-Span Q-Deck. The new section has a vertical depth of
6", is designed for normal, economical spans of 20’ to 25'.
It has a maximum length of 25’ and is available only in metal-
lic coated steel, either 18 or 16 gauge.

Other Robertson Long-Span profiles are: Section 5-75, 714"
deep, spans up to 32'; Section 5-45; 414" deep, spans from
16" to 25'; Section 5-30, 3” deep, spans from 10’ to 17"

Robertson Long-Span Q-Deck is designed for, and is widely
used, in the construction of all types of flat roofed buildings
where extra long spans between supports are desived to in-
crease usable floor area. Schools, shopping centres and bus
depots are prime examples. The company reports that Q-Deck
has often been placed by installation crews at the rate of an
acre per day. The deep flutes of the units possess a noise
reduction effect and can be used for installation of recessed
lighting fixtures. Any standard insulation and built-up roofing
can be applied.

Complete descriptions of all Robertson Roof Deck Sections
are contained in the company’s new catalogue, No. Q-46-59.
Copies are available by writing to: Robertson-Irwin Limited,
P.O. Box 100, Hamilton, Ontario.
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