Fashioning Identity: Clothing artie Image of the Syrian the Roman Empire

by

Marybeth Osowski

Submitted in partial fulfilment of the requirements
of the degree of Mastef Arts

at

Dalhousie University
Halifax, Nova Scotia
August 2016

© Copyright byMarybeth Osowski, 2016



This work is dedicated to my parents,
Josephine and Edward



Table of Contents

IS o T [ P PPPPUPPPRPS \Y
ADSTIACT . ... e e e e e e Vi
ACKNOWIEAQgEMENLS......cii ittt e e e e e ememannn s M
Chapter 1: INtrOUUCTION. .......ceiiiiiiiiiee e eees 1
Chapter Two: Greece, Rome, and the Near East................vvviicciviiveviiiiiiiiiiiiee e, 7.
Historical BaCKgroUNd...........ccooiiii oo eeee e e 7
Greek and Roman Views of the Near East............ccccooiiiiieeeiiiiiiiieee 14
(@] 3 1od 11810 o H P PPPPPPR 26
Chapter Three: Romani&vs on CIothing..........ccoooiiiiiiiiii e e, 28
Yoo [ [ 1o ] o A PP P TP PP PP TTPPPTPPR 28
Roman Menod.s..Cl.othi g 33
RomanWone n 0s Cl.a.t.n i n.g. e 36
Roman Views 0N EQStern DIESS......cccuuuuiiiiiiiiiieeeiiiiiriiiieeeeeeeeeeeeessseseeeeeeeeeeeeeens 41
PONtICAl FASNION. ...t e e e e e e s emnn s 44
(@] o[ 11 5] o] o H PO 48
Chapter Four: Near Eastern Clothing in Greece, Rome, and Palmyza................. 49
0T[5 1o 1 49
Near Eastern Clothing in Greek Literature and. Att............ccoooeeiiiieeeei e 52
Near Eastern Clothing in Roman Literature and. Art.................ovvvicccreeeeeviivnnnns 58
Clothing and Identity iN Palmyra.........cccccooiiiiiiiiiicn e 67
(@] [ox 11 ] o] o H ORI 83
Chapter Five: Elagabalus and Roman Reactions to Syra..............eceiiceeevennnnnns 85
Historical BaCkgrouNnd.............oooiioiiiiiiiiii e 85
Literary Sources 0N the SEVEIANS.........coooiiiiiiiiiicce e 90
Elagabalus: Biographical Fact and Fiction...............cooovviieeciiiiii e 103
(@0 o Tod 11153 0] o 127
Chapter SiX: COTIUSION..........iiiiiiiie et eer e e e s 129
Appendix A: Greek and Roman Images of Eastern DIESS............cevvevivieecrvvnnnnen. 135
Appendix B: Palmyrene All..... ... e 142
BiDIOGrapNY....ceeeeeiiiiee e 151



List of Figures

Figure 1. Scythian archer plate, by Epiktetos, Greek-3#0 BC. Museum number
1837,0609.59, BritiSh MUSEUIM..........cooiiiiiiiiiiiieeme e e 135

Figure 2. Kylix attributed to Douris, showing a Scythian archer and warrior with a
hoplon Greek, 508490 BC. JHUAM B8, The Baltimore Chapter of the Archagalal
LIS (U (I N g (1= o VPSR 135

Figure 3. Trojan archer from the west pediment of the Temple of Aphaia on Aegina,
color reconstruton Photo courtesy Stiftung Arch&dologie, Munich. From Eti Bonn
Mul | er, @ACar v e Archaeologii.Vv(20608j.....C.a.l...0.1......Q.......136

Figure 4. Terracotta lekythos with Amazons, attributed to the Eretria Painter, Greek, ca.
420 BC. 31.11.13, The Metropolitan Museum of Art..............ooovviiiviicccriieeeeiiiinns 137

Figure 5. The Nolan Amphora, showing Greek and Persian warrior, Greek, €&0 480
BC. 06.1021.117. The Metropolitan Museum of Att............cccoeiiiiiiieeen e, 137

Figure 6. Kylix showing fighting Greek (right) and Persian (left) warriors, by the
Triptolemos Painter, Greek, ca. 480 BC. A.1887.213. National Museum ¢&18t0138

Figure 7. Detail of Persians in the Alexander Mosaic, from the House of the Faun in
Pompeii, Roman (possibly a reprodoatof a Greek painting), ca. 100 BC.-08-03/20.
Erich Lessing Culture and Fine Arts Archive, ARTSIO ........uuiiiiiiieeeeecceeinnn 138

Figure 8. Modern calrized reconstruction and original of the Augustus of Prima Porta,
with detail on Parthian in center right, Roman, 1st century AD. Color proposal presented
by Jesus Mendiola y Emma Zahonero at Tarracoviva 2014, photograph by Rodrigo Riva

............................................................................................................................. 139

Figure 9. Silver Denarius of Augustus, reverse, with kneeling Parthian offering standard,

c. 19 BC. 91115, Wriston Art Center Galleries. ARTSIQL............uuveiiiiiiiiecciennnnnns 139
Figure 10. Dacians on Trajanés Column, ded
............................................................................................................................. 140

Figure 11. Captive Parthian (right), the Arch of Septimius Severus, Roman, ca. 203 AD.
SCALA ArCNIVES, AR T SO . ceuiitiiiie ittt e e et e e eremr e ea e e eaeaeaaeees 140

Figure 12. Mosaic of the Three Wi se Men I
Ravenna, 6th century AD. SCALA Archives, ARTSIOL.........cceviiiiiieeeeceeciinnn 141

Figure 13. Wall paintings of women showing the turban and veil, from the Hypogeum of
the Three Brothers, Palmyra, 2601 CE. University of California, San DiegoRAstor
SlAE GaAlIEIY ... e e ——————— 142



Figure 14. Wall paintings of women showing the turban and veil, from the Hypogeum of
the Three Brother®almyra, 160191 CE. University of California, San Diego. ARTstor
] (o [ 1= 11T oY 142

Figure 15. Funerary bust of two women hotgiheir veils, with turban and diadem also
visible, Palmyra, ca. 217 AD. 125717. The British Museum..................cccceeeen.... 143

Figure 16.0fThRalomyyraau,tédy featuring | avish j e\
veil, funerary relief bust, Palmyra, early 3rd century AD. Ny Carlsberg Glyptotekt,
(@] o 1= o] o =T = VPP 144

Figure 17. Young man in a Parthian costume, holding a rhyton (funeral relief from the
side of a sarcophagus), Palmyra, early 3rd Century AD. AO 4084, Musée du Louvre,
N ] (0 ] GRS UPPTR 145

Figure 18. Hypogeum of Yarhai, showing cylindrical hat and Parthian clothing on many
male figures. Palmyra, 2nd century CE. -B850, Damascus Museum, provided by
SheilaS. Blair and Jonathan M. Bloom.. ARTSIOL........uuuiiiiiiiiiiiiiieesiieeeeeeeeee e 146

Figure 19. Funeral banquet, with deceased shown reclining, attended by membsrs of hi
family, note priestly hat and Parthian clothing of the deceased; Palmyra, first half of 2nd
century CE. 082-09/63, National Museum of Damascus, ARTSstar................... 146

Figure 20. Wall painting of Hairan (left) and wife, Palmyra, ca.-189 CE. Scanned
from Malcom Colledge, The Art of Palmyra............cccoociiiiiimmmnniiieeeeeee 147

Figure 21. Honorary statue of a woman, wearing Wedtarking clothing, Palmyra, ca.
200 CE. Scanned from Malcom Colledge, The Art of Palmyra.................ccceeeee. 147

Figure 22. Honorific statues of men in togas, Palmyra, ca. 200 CE. Scanned from
Michael Colledge, The Art of Palmyra...........ooooiiiiiiiiiiicce e 148

Figure 23. Abduction of Ganymede from the Hypogeum of the Three Brothers, Palmyra,
1606191 CE. From the website, APal myra Tombs

revised 21 May 2015, ... ..o ————— 148

Figure 24. Painted excedra showing myth of Achilles on Scyros, from the Hypogeum of

the Three Brothers, Palmyra, 1609 1 CE. From tha Wembst e,
constructed by Prof. Michael Fuller, revised 21 May 2015...........ccvvviiiiieennnnnn. 149

Figure 25. Detail of relief from a beam in the TempleefB depi cti ng O6Agl i b
sleeves and baggy trousers under armor. Palmyra, ca. 32 CE. University of California,

San Diego, ARTStor Slide Gallery...........cooiiiiiiiiiiieeeie e 149

Figure 26. Altar decorated with a relief of the gods Aglibol (right) and Malakbel (left),
3rd century AD. Capitoline Museum, NCE2406. Photo by -JarGrandmont........ 150



Abstract

This thesisexamine the role that clothing played in creating identity in Ancient Rome,
withafocusorSyri an identity. The historical back
a Roman provincaecessitated that a uniquebyrian identity be established, but when

this identity was created by the Romans it often drew on stereotypes and prejudices
which were inherited from earlier Greek accounts. In many cases, the Romans crafted a
Syrian identitybased on what they viewed as Syrian clothiAgistic and literary
depictions of Syrian and Near Eastern clothing remained remarkably consistent
throughout Gree and Romaraccountsbutthese depictions aometimes at odds with

the surviving depictionfrom the Near Easts found at sites such as Palmyra. Finally,

my thesis examines how these stereotypes and assumptions about Syrians, especially
descriptions of clothing, influenced the biographical accounts of the Severan emperor
Elagabalus.
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Chapter 1: Introduction

There are many ways in which identity can be constructed. It can be organized
around almost any commonly shared trait, suclplasical appearance (physiognomy,
clothing, harstyle, among others), religion, language, or social rbhese traits are not
only used to create identity today, but were alsed in the ancient worl@ften the first
level of categorization that ancient authors useaonstruct identitywas geograhic,

di stinguishing between groups of peopl e
associated with a psAndherstialegy was somliaide groups of t e
people in a region based on what language they spoke. Perhaps tlignmoost example

of this is the Greek distinction between those people who spoke Greek and those who did
not. In addition to geography and languagecient authors couldalso focus on
describing the clothing of foreign peoples they encountered as a mieappavating

them from othersIn this case, we might think of the Roman distinction between those
males who were allowed to wear a toga and those who were not, which indicated whether
an individual was a Roman citizen or nOhe reason that clothing angpearance are so
effective at creating identity is that they are +vambal signifiers; their nomerbal
character eliminatethe need for the internal and external society to understand each
other before categorization can be made and instead relyisgloinand appearance to
convey (and assume) identiBy using these criterigncient authors @re able to create
identity categories for thdifferent peoples and cultures which they encountered as their

own Greek or Roman cultilsexpanded into new tetoriesd whether these categories

! Kevin Butcher)Roman Syria and the Near Edkbs Angeles: Getty Publications, 2003), 272.
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were based on prexisting identities, were purely arbitrary, or were (as usual)
somewhere in between.

The expansion of the Roman Empire brought the Romdoscantact with the
diverse peoples and cultures residing in twhauld become new Romatient kingdoms
andprovinceswho would become both allied peoples and subj&¥tsile in some cases
defining the inhabitants of these provinces into meaningful cultural or ethnic groups and
identities was arelatively straightforwardtask (the Britanni being simplyultimi, for
example) in other provinces this process was more complex, and could even be
complicated by attempts at categorization. One such place where the creation of identity
was complex and uncertain wiashe Roman province of Syria.

One of the major reasons for the difficulty in creating identity (and even of
6readingdé identity i n arnhatithe region Bag uridexgonen mo c
numerous conguests and invasions, causing the badmsatingthe Roman province
from the rest of the eastern Mediterranean coast and the interior Near East to constantly
change.Nevertheless,ni cases such as the province of Syria, creating or recognizing
meaningful identity categories was important, espigdiar the Romans. While the local
peoples and cultures almost certaimysthave createdultural categoriemeaningful to
themselves, these categories may have been seen as inadequate tanRoess or
purposes in the region. Many of the identigtegories whichioday catalogue or define
the local populations of Roman provinces were largely the product of Roman
imperialism, often imposed on ndtoman groups who found themselves in the newly
designated Roman provinces. This is the case in Romara, Syhiere Roman

administrators and authors <created a WnASyr



organizationthat inhabitants of the province could adopt for themselves, but which was
also forced onto inhabitants of the provifice.

It should hardly comes a surprise that creating and imposing identity groups
onto other communities was netthout complicationsFor examplecreating an identity
based on geographical factors alone risks grouping together peopfewvithzeroother
cultural similarities solely because of their location. But although the effects of such an
undertakingcould have beemletrimental to the inhabitants of a given location, this
process could benefit the ruling power in that region. By removing moeeife
designations from subject groups, Roman authors could make generalizations about the
groups they ruled, which in turn would come to form a body of knowledge about that
region. This knowledge often amounted to little more than misconceptions,, laases
stereotypes, but it soon began to inform
individuals from that geographical region. The facts or fictions contained in that body of
knowledge were responsible not only for informing Roman attitudes towaede th
provincial regions and their inhabitants, but would also help to maintain structures of
imperialism throughout the region by helping to establish a division between the Romans
and the cultures they came in contact with. While this undoubtedly hapggnadhout
the empire, Syria featured the perfect conditions for these stereotypes to really form the
bukd Roman Aknowl edgeo of -defined gpographicalnande b e c

political boundaries.

2 For the purposes of thikesis | follow Kevin Butcherandi s e t he term ASyriano to di
groups, or objects found in the geographical region of Syria, rather than using it to define a sense of
Acul tural and ethnic unityo (Butcher 11).



When discussing Syrians, the Romans for tiast part adopted the body of
knowledge developed by the Greglisdiscussedn further detaibelowin Chapter One
The stereotype that peoples from the East were poldiers, decadent, and lascivious
seems to have begun in tlgreek worldand contimedin different eras and genres of
Roman literaturé. The fact that this legacy endured for so many centuries suggests that
there were other forces at play beyandegard for the literary or historical authority of
earlier Greek authorét even seems #t these tropes became so common in the literature
of the early empire that hamaringing over Eastern luxuries eventually became a trope
or a cliché in literatur&.These literary tropes endured almost as long as the Roman
Empire itself, so that authorsriting in the 3rd century CE frequently sound similar to
authors writing in the 1 century BCE> But an interesting turn happened in Roman
accounts, when even Greece itself was given the same characteristics that were given to
the Near East. The Near Eascluding Greece, was always viewed with suspicion and
was seen as paradoxically both a place of knowledge and culture and a place of idleness
and indulgenceRomans could gaischolarlyknowledgeeven aghey learned to live like
the most debauched Bastern rulers

The tension between the beneficial East and the detrimental East continued to
influence Roman accounts. This is seen especially in discussions of Near Eastern clothing
in contrast to Roman clothing, as discusbetbwin Chapter TwoRomanviews about
Romanclothing come withan extraordinaryamount of ideological baggage, such that

something as simple as belting a tunic too loosely could be fozaidhplications of

% Benjamin IsaacThe Invention of Racism in Classical Antiqu#@yinceton: Princeton University Press,

2004), 347

* See Isaac, 231: Literary attacks on Syrians/the East were so commonplace in the first century CE that

Eetronius was able to satirize them in a parody of an epic poem in the Satyricon (found at 124.3).
Isaac, 47.



diminished morality and masculinityVhile the form of clothing for both Roam men
and women may have belangelythe same, it was the accessories, colors, and manner of
wearing it which separated the two groups, and men who adopted more feminine
aesthetics in fashion or beauty were read as effeminate. When Rdesuribed the
clothing of the Near East, however, they describesib that gender categories collapsed
in on each other. While the actual garments may have varied, all Near Eastern clothing
was imagined to be particularly exotic, featuring elaborate decoration, expdéssics,
costly dyes, and a level of ostentation which not even the wealthiest Raoalds
countenanceNot by accident, color, design, and jewelry were all aspects of fashion
which the Romans associated with women, and it is no coincidence that Rotnars a
frequently viewed Near Eastern men as especially effeminate. Viewing the Near East
through ideas about gender and masculinity was another useful way forFaream
authors to contrasa  mor e i Eastem societygiot h a virtuous, f
GrecoRoman society Descriptions ofNear Eastern clothinirn up across margrasof
literature,beginning in Greek accounts and continuing in Roman literature, across a wide
variety of genrancluding invective, satire, poetry, and histoffyne opposition created in
Roman literature ultimately produced an exotification yriig clothing and individuals

All of the accusations and charges made about Symagshat they were lazy,
debauched, and at odds with Roman morals or values, camre ifo the biographical
accounts produced about the Roman emperor Elagahdio was emperofor four brief
yearsfrom 218222 AD. The three main biographical accountshis reign thosewritten

by Cassius Dio, Herodian, and the anonymidistoria Augusa author, are discussed |

® Catharine Edwards, ifihe Politics of Immorality in ancient Ropmaims that in Roman discussions,
Avirtue is usually presented as masculine, while pl
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Chapter FourDespite the different authoribhckgroundsall these biographical accounts

rely as much on exaggeration and gossip as they do on historical fact. The biographical
accounts of Elagabalus emphasize elements ofageigervor, norbinary gender status,

and a proclivity for sexual degeneracy, all of which were further set up in opposition to
E | a g a ktatus asndperor andserved todistance him and his actions from proper
Roman valuesThese biographieare in lire with the broader Roman rhetoric found in
discussing Syria, and at times tNearEast as a whole. Because the political boundaries

of Syria changed so frequently in the Roman world and came to enveloypdifferent

ethnic identities, the Romans notonlymnposed a wuni versal i dent i
inhabitants of the province(s) but also developed a rhetoric which is found throughout
literary genres for the entirety of the Roman Empire. This rhetoric relies on cultural
biases, stereotypes, and seiaselizationin order to place Syrian identity outside what

was acceptable in paradigms of Roman identlything, sexualityand gender.



Chapter Two: Greece, Rome, andthe Near East

As remarked abovedn the introduction the province of Syrigprovides a
interesting cas®f the creation and assignment of identity within the Roman Empire.
While this happened in practically every new province which the Romans added to their
Empire, the historical background in Syria maldis identity creation moreomplicated
than in thethe Western provincessince the Eastern provinces had been known
throughout the GreecRoman world for some time, resulting in a large body of texts and
informationthat Roman authors could use to creh&rtown version of a Syrian identity.

This chapter will examine the historical backgrowidvhy identity creation in Roman
Syria was so complext will also look at how Romanuthors described the culturdgey
encountered in Syria, and briefly examine how earlier literary accounts influenced these
Roman descriptions and ideas about the East. Lastly, it will look at the impact that these
Roman views had back in Rome, especially in cases where Eastere wdiseen to be

influencing Roman individuals or even Roman culture

Historical Background

In Syria, the Romans encountered the remainth®foncepoweriul Hellenistic
Seleucid Empire, wibh was built on the remains of the Persian Empire, which in turn
had invaded the eastern Mediterranean coast following thefeat of the Assyrian
empire. Even after Pompey had incorporated Syria into the Remairein 64 BC the
region shifted hands and loyalties, and was used as a strategic launching pointdod Rom
military actions against the Parthian enepiwhich invaded Syria in 40 BCThe

existence of these various empires and the presence of many different cultural groups

" Butcher, 37.



throughout the province during its existence made available many possible waygédo cre

a cohesive identity, both for those individuals and groups who lived in Syria and for the

Romans who were attempting to maintain their empire. The multiplicityladresfound

in the province of Syria raised problems for Romans as well: how wer& Getkersto

be categorizedvho had been living in Syria since the time of Alexantier Great or

even earligror individuals from the province who had risen to prominence in politics at

Rome? While Romans authors frequently referred to the inhabdétitss province as

A Sy r,iaadirsleed many of the inhabitants did begimtke use othis monikerin

combination with many other pre-existing and meaningful categories of social

organizatonany gi ven fASyriano mi ghtaridtyrofgrbupst bel c

The area that would eventually become the Roman province of Syria was a melting pot of

cul tures, not only of Greeks and Semitic |

customs and | anguages Within the Semitic w
Attempting to recreate just how these differeatiltural groups identified

themselves and related to others is likely impossible, and what survives in literary

depictions of this region amounts to |itt

éseen andd exypriestske i nsi fSuch attamps are futheri der s

complicated by the mutability of the political boundaries in the Syrian regiowever,

because the Roman Empireludeda number of differenpeoples andultural groups

organized inoften arbitrarily divided provincesthat wereruled or administered by a

distant organizational center, with citizens who could and did travel across it in the

8 Andrade, xvi.

° Maurice SartreThe Middle East Utler Romeranslated byCatherine Porter, Elzabeth Rawlings,
Jeannine RoutigPucci(London: The Belknap Press, 2005), 275.

1 Fergus Millar,The Roman Near East 31 BAD 337(Cambridge: Harvard University Press, 199396.



process of trade and military servitke creation ofneaningful identity categories was
important notonly for those in charge of the administration of the empire, but also those
whose lives were changed and ruled by it.

One of the first problems encountered in writing about Roman Syria is the
ambiguity ofthetermSyriaitself Anci ent authors ndfai/l to pi
as to how besto define the province, and to attempt to reconstruct today what the
Romans themselves meant during their long period of interaction with Syria is
iespeci al'fBartafihdehsorcfar this is dncertainty surrounding the name of
the geographical region of the province, as some parts of the Near East that were
originally called fASyriad acquired new nam
the D0s BCreferred to the regn asPalastine U & U s Jj While dhe Seleucid dynasty,
which ruled the Near East following the conquests and death of Alexander the Great,
referred to it as CoelSyria. Later Greek writers seem to have used this term to refer to
all of Syria except theegion of Phoenicia, located further to the south and closer to what
would become the Roman province of Judaea. When the Romans atimeXadvince
of Syria in 64 BC the province encapsulated a geographical space that fell within the
borders of modernay Turkey, Syria, and Lebanon. Following the Bar Kokhba revolt in
135AD, the province of Syria was combined with the province of Judaea to create Syria
Palaestind? By 180 AD, the geographical region that had been placed under the broad
name of Syria inclded parts of modern day Turkey, Syria, Lebanon, Palestine, Jordan,

and Israel. To further confuse matters, in 1B SyriaPalaestina was split again,

1 Butcher, 10.
2l an Ml bdpoM|,adijovds Resources: Maps, 0 University o
August 10, 2015. http://sitemaker.umich.edu/mladjov/maps&



creating out of the original province of Syria the regions of Syria Coele in the north of the
province ad Syria Phoenice in the south, while the name Salaestina was then
assigned to the area that had once been Judaea. Lastly, in the ancient sources some
regions in the Near East t hat had fAnever
nonethelesssnet i mes referred to, "however vaguely,
Just & there are uncertainties regarding the exact definition of what should
geographically be known as Syria, there are similar uncertainties regarding what ancient
authors meant when they referred ioS y r.G a hneient literature, describing an
individual as ASyriano could mean any nunm
language, or culture; it could also mean that they were simply an inhabitant of the
province of Syria regardless of origih Classical Greeks such as Herodotus used the
term ASyriano and WAAssyriano interchangea
general geographical region of Syria, believing that Assyrians, Syrians, and Arameans
constituted nAthe s amast|andscapeeconyainingSyria properh a b i
classical Assyri a, Babyl oni a, and in bet we
they divided the eastern Mediterranean, that the Romans adopted and expanded this
definition to include regions where ethnic Bhians and even at certain times Judaeans
and Cilicians lived® While it is clear that some of thisralgam of different cultures is
adopted from Greek accounts, another factor may have been the lack of distinction
between the different peoples livingtime Near East. Roman authors seemed content to

conflate many of the different peoples living in the East of their empire. Thus the terms

13 Butcher, 10.
4 |saac, 335.
15 Andrade, 67.
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Persae Medi, and Parthi were conventionally different words for a very powerful
kingdom with which Rome shared a berdand with which Rome was never quite
comfortable'® Furthermore, Roman geographers seemed to frequently confuse the Aral,
Caspian, and Black SedsEven Ammianus Marcellinus, who otherwise demonstrates
knowledge about the Near East, conflates Reesians, Parthians, and Medes into one
group’® Beyond concerns about empires further east and about what cultures were more
or less Syrian, there were furtherconsistencies andncertainties abouGreeks who
were living in Syria. It seems that laterlaud r s attempted to Adisti |
from Greeks <called Syriansod which suggest
assumed the | abel 6é6Syriandé in ways that br
a meaningful s ocemselads, canplicating the facbthaf imprior writing it
| argely applied only to fAputative g¥neal og
But at the same time, because these Greeks participated in Greek civic structures (or
politeiai), despite theiot her i dentiti es t°Bwiyrenamedeot Aci vi
only an indistinct geographical marker, but an indistinct ethnic one as well, although the
tensions present in the ethnic categories of Roman Syria would to some extents be
mitigated by the ciaion of a Syrian institution and a Syrian identity by the Romans.

Wh a 't al |l this indeterminacy suggests i

Roman Syria stops and other parts of the N

16 Andrew Dalby Empire of Pleasures: Luxury and indulgence in the Roman watehdon: Routledge,
2000),187.

' Warwick Ball,Rome in the Eagt.ondon: Routledge, 2000), 9.

‘®Ball, 9.

19 Andrade, 95.

% Andrade, 24.
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the region and for #hRomans themselvésWhile the question of whether there was a
sense of Syrian identity experienced by th
entitiesod which made up the region of Syri
be resolvedwhat is certain is that the Roman empire was able to collect these disparate
entities into a single province, Atransc
overarching system of governance [and] imposing an institution called Syria on the entire
region 8 This institution seems to have been adopted by the majority of inhabitants of

what the Romans now called Syria, but whetheritlentity that went with the institution

was truly universdy acceptedis, again, likely never to be answerdsly creating a
ASyrian institutiono which the inhabitant s
begin to create at least the basis of a culture which they could recognize as distinct from
others in their empire. This identity was then applied rather indeterminayetye

Romans to the inhabitants of the geographical region of Syria, regardless of whether
those inhabt ant s wer e f The inhabitandslof thehewSRpman province

then had the opportunity to adoghat identity for themselves.h& Syrians Wwo were
suddenly referred to as ASyrianso by the
overnight through the adoption of Roman cu
identity in the face of provincialstigoci ety
identities they may have already H&dA similar creation of identity happened with

regards to Greek and Roman culture and identity. Inhabiteegsentlyi i nt er wove [t

diverse cultural idioms in circulation, embedded them in meaningful sotésgjarées and

21 Butcher, 10.

2 Butcher, 79.

BlLidewijde @Geivesg.,fn RinoemaniStasord WoringdPapers in Classi2607),
25.
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contexts, and performed Greekness or Raraas for scrutinizing audiencesther than
simply becomingGreek or Roman at the expenof their previous identiti€$ The result
was the creation of a culture and identity that was distinct fraim ézasting Roman and
local Syrian identities. In some regards, this seems to have contributed to the concerns
and uncertainties Roman authors expressed in regards to the Syrians who were now under
Roman rule, and furthermore led to concerns regardingnttasw cul t ur eds | e
Inhabitants of the region were also abl e t
collectives even when they enacted other ethnic and social affiliations, such as Syrian,
Phoeni ci an? Bubbecausaf havtthe inbatiants of the Roman Near East
adopted and reinterpreted signifiers of R
authorities and Greek intellectuals render
this imitation GreceRoman culture from their own, agsh ed @Ai mmut abl e O6b
characteristicso ont 6 ThHishaet séivesa o m&mamtaar n g
insurmountable gap between what authorities or intellectuals might have viewed as their
own truly GreceRoman culture andwhat they viewed as theleivative and
fundamentally barbarian culture(s) of the Near East

Although the citizens of these cities could and did adopt and emgtmeifferent
identity categories, those who assimilated more readily towards ideals of classical
Greeknesgound more support in the systeds Andrade discusses, the culture which
was brought to Syria and the Near East by the armies of Alexander the Great and which

was adopted throughout t h eeithenstatiamer iderticalAl e x an

24 Andrade, 21.
% Andrade, 23.
2 Andrade, 29.
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with classical Greek culturet was a Macedonian interpretation of that earlier classical

Greek culture and furthermoreato u | d and di d, Aintegrate f«
t hat fiin certain contexts, Greekneeseks was €
deemed O6WATFThiasoueséulted in the creadtion o

where institutions such as the Grgekideiabecame supremely important and began to
dominate the literary output of the eastern provifé&givileging classical Grek forms
of literature and education can be seen in the literature of the Second Sophistic, which
constantly reverts talassical Attic forms of language and writing and valetsical
Attic forms of Greekness. In addition to elite literature which ciousty separates
Aproper o Greek i dent i theintdrweavimg ofitheseclocal prida b | e
foreign traditions is frequently expressed
elite Greeks and diverse Nepacticé&stern et hn
Sorting out the numerous identitissthe Near East was difficult for Greeks and
Romans and remains even more difficult for modern readers of those Greek and Roman
authors. The reality was much more compllkean the stereotypes that they fedgas

elements of multiple culturegereinterwoven into a new identity.

Greek and Roman Views of the Near East

In GreceRoman accountgshe complex web of identity that was found in Syria
was rarely considered. If it was wiasoften misread and misunderstood through the lens
of the Syrian identitythe Greeks and Roman$ad created for their own purposes

Although various cultures and peoples in the province of Syria adopted this identity,

27 Andrade, 24.
2 Andrade, 245.
2 Andrade, 245.
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because it watargely created by theGreeksand Romans themselves, considerable
portion of itwasdrawn fromGreceRoman biases and stereotypést these conceptions
of how Syrians acted and behaved were not simfpman inventionin many regards
these ideas had an origin in Greek writing, aathained remarkably consistent over
time. Establishinga negative portrayal of Syrians was incredibly useful for Rome,
becauset served to create a negative definition for Rome to define itself against: Syrians
were in many ways imagined to be everyththgt proper Roman citizens were niot.
written accountsSyrians would always be easy to tell apart from other cultural groups
based on theiclothing and tendency towardsuxury, andin t heor y at | east
clothing and character wéise opposit®f that of the Romans.

Both Greek and Roman authors consistently associated the ancient Near East with
its love of luxury, so much so that it became one of it not the defining quality of the
region.This associatiorcan be seen in some of the earliest gxasof Greek literature,
especially inArchaic poetry, wherewe find, in elegy and especially in Anacreon, an
acceptancand even celebration of luxurfy This luxury, orhabrosyne was fstr on
associadwi t h t he Gr eeks 0 Eas twighrsome poets aelebpatngs t h e
the Along flowing gar ment s, el aborately ¢
sensualityo of these Eastern neighbors wh
forms of luxury as being useless and even incompatittle thie city** Suchdiffering
opinionsamong early poetspeakto the complex mixture of Near Eastern and Greek

cultures in Archaic Greek history, a mixture that would only become more complicated

¥Leslie V. Kurke, fTeCammige CoBpasienko ARmie Gregambiidge:
Cambridge University Press, 2007), 147.
31 Kurke, 1478.
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when the Greek world becanmore involved in theNear East through military
campaigns.

Yet even as Greek andear Eastern culture were becoming more and more
mixed, especially in the eastern Mediterraneamg even came into conflict with each
other, someGreek authors were attempting to make the boundary bet@eeek and
barbarian especially starkGr e e k s wer e A i d-baabhrians, [véhiele n as
barbarians were equally envisaged?ltass bein
unsurprising that the term began to take on more and more negative aspelts, so t
barbarian men were ficonstruedleaandnatadlyur al |y
poor soldiersall characteristics which are opposed to the characteristics of the ideal
Greek®® An example of the increasingly effeminized East can be seen gk @oeounts
of the people of Lydi a, who under went a t
crowd of effeminized, musip| ayi ng shopkeepers, 0 a transf
took place at the hands of their Persian conquéfddewever, it is unceain whether
this Lydian story is more of a product of aR&rsian sentiment or more of a product of
Greek disdain and mistrust of Lydian wealth and its perceived negative influence, which
existed before Lydia was conquer&dThis would certainly be a continuation of the
concerns found in Archaic Greek poetry, which clearly saw Lydia as a source of all
luxury, as can be seen in this fragment ohofghanes, quoted in Kurke:

Having learnt useledsabrosynai(plural) from the Lydans, as long as they were
free of hateful tyranny, they went to thgorawearing purple cloaks, no less than

32 paul CartledgeThe Greeks: A Portrait of Self and OtH{@xford: Oxford University Press, 1993), 11.
¥ Cartledge, 1412.

#Chr i st op h ee LinitsuopAelsianizatichTSbnieeflectionson Cultural Links in the Persian

E mp i r €ultwal Identity in the Ancient Mediterranedinos Angeles: Getty Research Institute, 2011),
1534.

% Tuplin, 1534.
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a thousand in general, boastful, glorifying in their beautiful hair, drenched in
unguents curiously wrought in scéfit.

This fragment sets up mamf the tropes that would become standard fare for talking
about the East. Inhabitants of the East, or those in the West who were influenced by
them, wore costly and luxurious garmerigs will be discussed further in the next
chapter) spent too mch timeon their appearances ansgpecially their hairstylesand
often smelled of luxurious perfumes and lotiohsy di a was seen i n Gr
originator of the arts and the practices =
dyed cloth and the créan of expensive luxury garmeritsAs we shall see below, itag
these outward aspects, especially ideas about clothinigh most came to be associated
with the East, and clothing and appearance in particular would have a very major role to
play in howGrecocRomanwriters viewed and described people from the East.

Earlier Greek literature suc as Archaic poetry or epic often distinguished
between groups of I8eks and groups of ngareeks. While Cartledge suggests tlint t
negative image or idea of therbh ari an really did not gai
6orientalist,® connot ait seenmsstiat sometseed oftthee Cl
beginnings of these connotations can already be found in Archaic poetry and the worry
over the increase in Lydian lusuin more Greek spheré® Nevertheless, the Persian
Warsofthe 5cent ury BC were seen as fAincursions
life threatened that of the °Ewrthosghthet h sy

Greeks were ultimately victorious in defeating the Persians, the Persian Wars had a major

% Fr. B 4 DK, quoted in Kurke, 151.

37 Andrew Daby, Empire of Pleasures: Luxury and indulgence in the Roman Wlookidon: Routledge,
2000), 162.

¥ Catledge, 13.

% Cartledge, 40.
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influencewhen it came tehaping how the barbarian was viewed in the Greekd.
From then onPersia andhe Eastas a wholewould be seen as arld ofluxury and
decadencewith indolent inhabitants and despotic rulers who were given over to every
kind of pleasure imaginable.

This image of the Eastould influence later Greek authossjch as those writing
during the Second Sophistic. During tBecond Sophistic, which lasted from around the
mid-first to the midthird centuryAD, Greek identity was yet again reinvented and
refocused as a way to-oefine what it meant to be Greek. For participants in this time
period, Greek identity was rootedfina mast ery of O6pured Greek
frequently used the Classical Attic dialect and emulated the literary style of Classical
Greek author§? By viewing themselves asitrued Greeks, authors of the Second
Sophisticmany of whom were not geogtacally located in Greece itselfyere able to
portray themselves as true Greeks and true
the feminine, which they sometimes <confl a
illustrate their own social and culturaluperiority** Thus the Near East became a
Abar bari an terrain despite i ts wi despreac
inhabitants of thatregion were collectively described as barbaric and effemiffate.
Authors such as Dio Chrysostrooould thus describe inhabitanbf Tarsus as sexual
deviants and flawed in regards to theiasculinity, who engaged in all kinds of anti

masculine practices such as castration, anal and oral sex, and depii@iicen the trend

40 Andrade, 247.
41 Andrade, 250.
42 Andrade, 250.
43 Andrade, 2567.
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towards a Classical re\aVin the literature of this time period, it is perhaps unsurprising
that there is such a tension surrounding the idea of being a legitimate Greek.

These Greek images of the East, from the Classical to the Second Sophistic,
would also come to have a hugenpact onhow the Romans viewed the Ea$he
Romans largely adopted #eviews on the East wholesale, often increasing the level of
disdain and handiringing about the deleterious effects of the East on Rome itself.
Roman authors were just as concerneith wuxury and decadence as their Greek
predecesssr and Roman authors who were concerned with the morality were especially
concerned with finding out where threats to (what they saw as) traditional Roman values

were coming from. Perhaps unsurprisinglyamy authors pointed to the East and often

found multiple sources for this moral dec
overseas victories, especially Romeds fina
Sull ads campaign imt tthlee ARomamnmshiicht obr oamgt

l uxuri eso such asawaiershed mosentxthat wasndbentifiedase ar t
suchby Cicero* Livy found another Eastern source in the defeat of the @aktn 189

BC, which saw proper Roman soldidastering about in Rome with a new interest in
citharagirls, harpgirls, fine antiquities and culinary decadefit&ears that a decadent

life would seriously damage military skill was seen in the story of King Antiochus, who
according to Florus conquerd#tk Greek islands only to give himself over to idleness and

luxury, which contributed to the decline of his military abilities and his inevitable

“4 Dalby, 11.
5 Dalby, 12.
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surrender to Roman military forcESRoman authors were especially concerned that this
should not happen to ¢ir own troops, which seemed a distinct possibility now that
Rome was becoming involved in Eastern campaighe.me 6 s i ncr ease i n
importance around the Mediterranean went hand in hand with its increased appetite for
luxury goods, which for the mbpart came from the East and which also contrasted with
the Roman selperception of being a nation of simple rustic farmers working their land.
In the East, including Greece, Rome was able to pursue new, imperial ambitions, but the
contact a 11 @f edisiern tultwes orc Roman life became the object of new
anxietiesod about Romeo6s ‘fGventheseumcertimtiestnh e s e
identity and Romeds newly i mportant positi
the East was soegative.

Many of the peoples and cultures throughout the Near East received their own set
of stock traits, with some characteristics being seen as common to all Near Easterners and
some reserved for individual locations or peoplElsis process remdedthe different
cultures and societies of ©*hanefieguantclailast a:
about numerous cultures in the Near Eeasthat theywereparticularly deceitful. Egypt
was considered to be a | anallyifthecAsgustaa age, f or
was the embodiment of all the threats and dangers that the luxurious and decadent East

could offer Rome, to its own pefil.Parthians, Persians, and Armenians were all seen as

“® Christopher J. BerryTheldea of Luxury: A Conceptual and Historical Investigati@ambridge:
Cambridge University Press, 1994), 67.

4" Catharine Edwarddhe Politics of Immorality in ancient Rorf@ambridge: Cambridge University
Press, 1993), 22.

“8 Andrade, 27.

“9Dalby, 172.
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being deceitfulbut beyond this they were also sesnusing deceit as a military tactfc.
While Romans may have viewed these soldiers with some level of disdain, most of their
accusations of poor military skil!/l wer e d
Parthian Preface Syrians were mutinous, disedient, constantly drunk, and unwilling
even to pick up their weaponsThese descriptions of Easterners aadherous and
disobedient speato how Rome viewed the East as embodying the opposites of all the
gualities which the Romans held dear.

In addifon to beingportrayed apoor soldiers, Syrianand other Near Easterners
were associated witim the tradeof luxury goods Syrianswere epicted as obsequious
and avaricious traders or shopkeeparsl another common image was that of the Syrian
bar, dancing, or flute-girl, which was obviously not meant to be viewed as a respectable
professior? Other roles for Near Easterners included slaves, especially in the areas of
dancing and sex work. Authors of the Romanmperial period frequently described
Syians as fdepraved, serduvenalans satdirogyn
are shown to berequently effete and generallstrange®™ The idea that all Near
Easterners were remarkably strange e#so be seen in discussions of Near Eastern
religious practice. While then rand adtsr aornfgeP
Roman authorsother Near Eastern religion was not described so favotaBlsher Near

Eastern cul ts, such as those assocéaboled wi

¥ Dalby, 187.

*1 Quoted in Dalby, 130.

*2Dalby, 129.

3 Dalby, 128.

** Andrade, 253.

S, H. Braund, AJuvenal and t hEhe EasteartFrontirafitier e as an
Roman Empir¢dBAR International Series 553 (i), 1989),-45

* Dalby, 187.
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the god Elagabalus would bring to Rome during his short reigreall characterizedhy
their use obarbaric chanting, frenzied religious ritual, dandiaghe accompaniment of
drums and cymbals, and practicegshas selfcastration, all ofvhich seemed remarkably
foreign and strange to Roman eyés.
Throughout Roman literature, Syriaasd Near Easterners wamet held in high
repute during the Roman Empire, precisely because of this connection with iusarry
ancient Gr eekhse abncdh aRomsa nosf, tihte Or i ent d coul

BN

body and mindo and would turn otherwise

barbarians®Whi | e Juvenal 6s satires present the o

stereotype as opposed to waded fact, his depictions of Near Easterners are very similar
to those of other authors, and depict a version of Rome in which a traditional way of life
has been foverwhel med by eastern®*BwH | uenc
worries sound remarkgbsimilar to Classical Greek fears about the expansion of Persia.
Worries about Eastern goods, values, and religions replacing simple Italian goods, values,
and religion were also to some degree worries about Easterners therffselves.

Interestingly, negative Roman ideas aboutNear East also applied o Ro me 0 s
closer neighbor, Greecén Roman literature, thdlear Eastand Greecetogetherhave
something of a dual nature: it was not only a place to gain culture and education, but also

a threat to Rome and Roman cultfr&reek was a first or second language for many

" For more on the Galli, selacob Latham. "'Fabulous CKpap': Roman Masculinity, the Cult of Magna
Mater, and Literary Constructions of the galli at Rome from the Late Republic to Late Antidingy,"
Journal of Religion92.1 (2012). Some othetdrary depictions of Near Eastern priests or religious practice
includes Catul DaDearsa and Luci anbs

8 Sartre, 274.

*9Braund, 48.

0 Braund, 49.

¢! Dalby, 1189.
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inhabitants of the Roman Empire and there were many Greek loanwords thathieund t
way into Latin, but Roman public officials could find themselves ridiculed for using too
many Greek terms in public address, and while Latin eessideredperfectly suited to
military matters, Greek wathought to bea language fit for scholarship drartistic
endeavof’J ust as we shall see later in discuss,|
choice of language was rarely neutral but insteaded significantdeological baggage.

In a Roman context, the Greek language was seen as havindguson@us element to it,
suggesting that the subjects denoted by Greek temns more elegant than they might
really need to be and that the speaker was trying to impress or show off in a way that was
at odds with more traditional Roman ide&ldhe use b Greek pseudonyms for fickle
lovers in Roman poetry arttie connection ofmultiple Eastern cities, including Athens

and Corinth, with prostitution and other sorts of sexual indulgences alsahge@eeek
languagea scandalouseputation® Just as the Geks attempted to distance their culture
from that of the Lydians and Persians (and the Near East in geRemalgn authors also
attempted to separate their own Latin culture from that of the Greeks, which was viewed
with some element of suspicion.

With Greece and Greek culture already on uncertain grounds in Rome, it is
perhaps unsurprising that Roman views of the Near East, which had a considerable Greek
presence and history, would bguite complicated. This can be seen ifrRoman
descriptions otlient kingdoms in the Near EaMany of these were maintained or even

established by Rome and eventually became absorbed into the late republic or early

2 Dalby, 121.
% Dalby, 123.
% Dalby, 1257.

23



empire. In many instances, the client rulers developed exactly thef &behd of Grece
Romanandloda i di oms whi ch had Roman authors so
GrecoRoman cultureas discussed earlier in this chaptélient rulers assumed Roman

names, established cities named for members of the Roman imperial family, established
cults to Rone or the emperor, and adopted the toga in order to create bonds and stress a
cultural commonality with the Roman elft2.But while the client rulers stressed
similarities, Roman authors hastened to desctitierences Thi s can be seen
accouns of the client kingdom of Commagene. While the governor of Cilicia, Cicero
recorded his distrust of the cultural authority and legitimacy of Near Eastern elites in their

own cities.Despite the ostensible cultural similarity between the two different airea

same regards the Hellenistic Greek colonies of inl&mdtolia especiallycould never

compete with the cities of the classical Greek world. This suspicion of the Near Eastern
cul tur al milieu allowed Cicero tekcdyeem t h
states he governed] to be crude distortions or imitations of those at classical centers such
as At hens % rSinilari, hhe ddessribedl Antiochus, the client ruler of
Commagene, as Aunt rfinitsnusy and uridgserving of @ér g iorgal, @ |
questioning Ant i oc hadspfionop Roenanwcuiteré ThatCicerd t y an
hadhi s doubts i s per ha pssofmanydiffereshticdttiral @eimenfsnt i o c
in the symbols of his reign. He not ordgoped the toga but alsmade e of elements

fromi Gr e ek, P-ldittites, iared meeA snseyorcultar@io some of his building

projects and royal symbols, and referenced the Seleucid, Achaemenid, and Armenian

% Andrade, 999.
% Andrade, 88.
7 Andrade, 878.
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royal families® Anti ochus®d cultural blending, typic
was evidently puzzling to classicallginded Romans (and Greekshd it is perhaps
unsurprising that Cicero found an individual so interested in merging these different
identities anddeas together untrustworthy and unworthy of the toga. By commenting on
Antiochusdé use of wvarious cultural for ms,
the Roman Near East between becoming unquestionably -B@oan and remaining
unquestionably réarian.

When Roman authors and civil servants 0
of Greekness and Romannesso through quest
similarities between the Near Eastern elite and the Roman Elite, they were able to
ait henticate Athe prevailing knowld®Thge t hat
could easily be done by policing how proper Greekness or Romanness was to be
expressed, which was often done at the expense of more unique, local variations in
expressig participation in this GreeRoman identity. By questioning expressions of
GrecoRomanness that did not line up with traditional models, Greek and Roman
authors put the Near East on the margifh®r even beyond, Gred@omanness’’ In this
way Greek anRoman aut hors could view all/| i nhabi
barbarian, cul t ur"aBydoing sb,GreekamndiRanman authars coullit h . o
continue to rely on stereotypes and generalizations to view the Near East, which would

remain amirror in which the Romans could recogniar own fears and anxieties

% Andrade, 85.
% Andrade, 28.
0 Andrade, 251.
™ bid.
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Conclusion

With all the different peoples and cultures that came under the control of the
Roman Empiregcreating meaningful categories and groups was extremely important for
theenpi r e 6 s a dWhilethis dameantor@ 10rsless easily in geographical terms,
creating identity within those provinces could be much less straightforward. One example
of this is the province of Syria, which had a long and varied history and an equally
lengthy list of culture which had at one point or another called it home. By the time that
the Romans became seriously involvedthe region there were some considerable
inconsistenciesboutt he provincedés borders and its in
essentially craad a Syrian identity which was then imposed upon the provinge,
which the inhabitants of the province could and did adapt and modify as they saw fit.
However, in many regards this identity was made up of little more than stereotypes. The
Romans did notnvent these stereotypes themselves, but rather they largely imported
ideasaboutthe East that had been developed in the Greek world beginning in the Archaic
period. These ideas continued to develop during the Classical period of Greek history and
eventally entered into Roman literature and thought as Rome became increasingly
involved in the East. The Romans certainly put their own spin on these ideas,
emphasizinghe Eastern qualitiethat seemed most important or dangerausheir own
situation. Onenteresting result of thizvas that these Greek ideas about the East were
eventually directed at the Greeks themselves.

While creating identity was necessary, it was also a messgrangusprocess.
The lasting impact of the Roman creation of a Syriamtidy was that during the Roman

Empire, the East was imagined to be wholly separate from the Rome itself. This can be

26



seen not only in the characteristics which made up the Roman Syrian identity, but also as
we shall see later, in discussions of Eastésthing and Eastern individuals who came to

Rome.
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Chapter Three: Roman Views on Clothing

One of the common threads in discussions of Near Eastern identity and most
especially in the identity created for Near Easterners by Greek and Roman authors is the
theme of luxury and decadence, and tendencies towards l|fvagqyently appeain
Romandesciptions and depictions of Near Eastern clothing. This chapter will examine
the role that clothinglayedin identity creation in the ancient world. It will examine
GrecoRomanviews of Near Eastern clothing in more detail, and will also examine how

Greeksbut especially (and most importantly) Romans conceptualized their own clothing.

Introduction

Perhaps one of the most immediate ways to create a commuridgrdity is
through clothing, not only in modern times but in antiquity as W@tthing functons as
a nonverbal signifier, and does not require that the wearer and the viewer have a similar
background or my other means to communicat€lothing also functions as both

extremely public and extremely private, allowing it to be an extremely effati@dum

of communicationAs stated by the Frenghhi | osopher Rol and Bart

always conceived, implicitly, as the particulsignifier of a general signified that is
exterior to it ( o ¢ h, count r ¢ Objestoaf tlahing ardmbusdswith @
meaning thatan bespread and accepted throughout an entire community or culture, and
acquire a fAsign systemo Wwhemand wheresibwas mader m)
and for the consumption of which social group. At the same time, whatdavidual
actually choses to weaan beextremely personal: in most cases, wardrobes are based on

personal taste and preferences (such as color and style), allowing the individual to feature

"?Roland BarthesThe Language of Fashiptranslated A. StaffordBerg 2009, 5-6.
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certain items of clothing they think best displays themseioethe world.With just a
glance, clothing has the potential to allow others to make guesses as to when and where
the weareros clothing was made, as wel | as
age, sexual preference, religious affiliation, ethigjcsocial statusandeconomic status,
to say nothing of clothing which more <cer
specific bands, sports teams, countercultures, or personality. Thus to see clothing is to see
a Amute yet ef f e tyttanweyeng avmwtitude of factsn(ordictions) toe
the vifewer. o

Clothingis a sign system that relies both on the wearer andiélveer to give it
significance and because of thisterpretations of what certain clothing signifiean
often be inaccurate, especiallyaii external community is not particularly welersed in
ani nt ernal communityo6s history or culture.
item or means of dress and make assumptions about that group, or everaanest
identity for the community wearing it. Additionally, clothing might have more than one
definition or reading, so that particular items of clothing might have different meanings
depending on things such as physical location or setting. In suchdesidecause of the
multiple readings that garments can acquire, which reading prevails (or becomes proper
or standard) often depends on whether the original internal community or the receiving
external community has more cultural influence.

Practicalyevery item of <c¢lothing can be pl ac

nor mative system that is recognized by soc

3Kelly Olson,Dress and the Roman Wom@mndon: Routledge, 2005);6
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regimented and regulated objétfThese systems dictate who can wear vdtawhich
times andunderwhatconditions, andheycan take many different fornisom sumptuary
laws, which seek to prohibit luxury and extravaganecéhe wearing of military uniforms
and religious clothing, which often denote that the wearer has made some vow of service.
Otherlaws may not be as rigidly defined or enforced, but may seek to providengaid
or advice, such as modeday fashion magazine columns which tell readers what the
trends are and what not to wear. In masitpations then,icl ot hi ng 1 s i mp
society s s e n s e’ Thrbughithese esystemscof signs, codes, and rules, clothing
becomes a way for society to organize itself in meaningful ways. It also becomes a
medium through which society can express its values and beliefdanayh which it
conveysor removes status.
Just as clothing is a major way to create identity in the modern world, it was also
important in theRomanworld. As Olson says,
clothing in past cultures was also capable of both forming and classifying
character and morality. Fashiditerally shaped its wearer: it permeated the
character of whoever assumed that garment and established identity itself. And
because clothing constructed a social persona for the wearer at the same time as it
signified the wear-mdusirgl socidtiespdlothingywas then man
material creator of social position and an important tool in social regulation.

Ideally, clothing was a system of signs that reflected, indeed helped construct, the
social order®

However,there arechallengedo analyzing Roman literary sources on clothikighile
there are many depictions of Roman clothing in survigrnagnd literaturescholars must
always be careful of the pitfaltsf taking Roman art as a fagalue depiction of Roman

fashion. The lower class are almost never depicted, and there are discrepancies

" Barthes, 7.
S Olson,RomanWoman 1.
% Olson,Roman Womart.
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Aibet ween garments descri bed ’ThisHhasledsomet ur e
scholars to suggest that the clothing depicted in Roman art is idealized and depicts
important status elemextrather than clothing as it was really wéttowever, items of
clothing which came to be regarded i n Roma
status do not appear (or appear only infre
some exg¢nt the argument that Roman art (especially sculpture) was intended to be a
public presentation of social stattit the same time, many of the extant textual sources
alsoseem to straddle the boundary between prescriptive and descriptive writing. It must
be the case that some authors did describe clothing as it was ast@lyy themselves
or their acquaintances, but just as in the case of sculpture, at times these authors must also
have been guilty of presenting ideal manners of dress, especialgngsRoman authors
also fell to moralizing on clothing. This is especially prevalent in descriptions of female
clothing. While garments themselves were not generally criticized in ancient sources
(with the exception of Coan sjllwhich seems to have beersasiated with women of Hl
reputg, Roman authors did have a lot to say about the use of jewels and accessories.
These were often-Radmpnact €di asl iaany fMAwhn ch wa
barbarian® But Roman authors were not limited to simply cuiing fashion, and some
authors offered opinions or advice on to how women could improve their appearance and
suggested how they should dress.

In ancient Rome, clothing could convey any number of important qualities about

itswearerCl ot hi ng in ancient Rome made up a SYySs

" Olson,Roman Womar8.

8 loyd Llewellyn-Jones as cited in OlsoRpman Womers.
® Olson,Roman Womar¥.
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accoutrements that were restricted by status and law, and that additionally implied
social ly s an @linppmaetdnformatibnaabdutoan .individual could be
di scerned simply by the type of clothing t
by their entitlement to wear what was con:
Because of this, it seems tmatRo me, At he di spl ay of status
been most important to those whom it most benefited, and was subsequently less
significant to those outside the upper ran
whose power and status rektéo varying degrees, in their choice of clothing had much
to say about who could or could not wear certain garments, colors, and fabrics, while
poorer Romans who were more concerned with simply making a living really were not as
concerned with proper arichproper uses of clothin. By restricting (both in actual
practice and in writing) which members of society could wear or purchase expensive
fabrics or finely finished garments, Roman authors could attempt to maintain their own
sense of statugiowever,this elite viewpoint comptiates the surviving literature, as that
literature largely ignores the clothing of the lower classes and so presentssiaemhe
picture which is made up of elite concerns and preoccupations with clothing.

Another difficulty when discussing Roman views on clothing comes from the fact
that the surviving Roman authors are all mdlkis also contributes to the orsgded
perspective ofRoman fashion writing as we have no surviving female voices on
clothing, either male or female antiquity. This should raise suspicions when it comes

to accounts of female clothing, especially ones which have a considerable interest in

8Mi chell e George, #Th eRomanaressand the fabics of Romarhceltur8 o ga o i n
(Toronto: University of Toronto Press, 2008), 94.

#2)Jonathan Edmondson, APublic Dress and Social Contr
in Roman dress and the fabrics of Roman culfli@ronto: Unversity of Toronto Press, 2008), 22.

8 George, 96.
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moralizing or critiquing female clothing. In all Roman writing on the subject, female
clothing is distinctly andecognizably female, even though Roman clothing for both men
and women shared a basic sh&peerhaps because of the basic similarities in garments,
there was a very strict divide between clothing that was coded as expressly male and
expressly female. Beaae clothing was in theory so strictly regulated to either men or
women, there were serious repercussions for ignoring this divide. This is most often seen
in the literature when it comes to men wearing items or styles of clothing that were
thought of asd ma |l e, such as Quintiliands asserti
neckl aces, pe ar®’ Gien treissueslwithrthg sodrces, theneitss. best to
look at Roman accounts ofothing (female clothing in particulawith some degree of
skepgicism.
21T 1T AT -AT60 #1171 OEET C

Defining a masculine identity was very significantamcientRome, and ideas of
masculinity (and, as will be discussed below, femininity) were frequently located in what
were seen as traditionally or exclusively masculy@@ments. One of the most well
known definitiors of how Roman mewer e t o | ook and drAsss com
Amatorig which contains some 20 lines on the sub{@&05524). From Ovid, we learn
that Roman men are not to curl their hair, not depilage tegs, not be too pale, and in
general not look slovenly or smell too B8Roman men were characterized by a general
indifference to appearance and dress beyond the basics of hygiene. In a similar vein,

Roman men were also @t to eschew overly colaff eléborate, or complicated

8 Olson,Roman WomariO0.
8 Olson,Roman WomariO0.
8 See the summary of thispassagRinc h| i n, fAMaking Up a Woman: The Fac
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clothing, becausé& do otherwise was to invite accusations of bemuallis (soft and/or
effeminate). Martial has some snide commesrighe masculinity of his companions,
who are depicted as wearing scarlet and violet clgthwrhile Juvenal criticizes an orator
who wears a diaphanous silk otherwise associated with courtesans in Satigd %.65
Ultimately, Romammasculinitywas often a negative identity, defined by a list of qualities
or actions which were associated with teeninine or effeminate and which were,
therefore, not permissible for the masculine individual.

Another majorinfluence was the focus on the toga, whisias one of the
fundamental markers of Roman masculinity. Interestingly, there are suggestion®that th
earliest toga was a unisex garmédti di d not emphasi ze the dis
and female dresso as S5 However, byithe®epablicaroparied o f ¢
and certainly later, the toga came to represent key ideasml@fRomannessThe toga
communicated to those who saw it that the wearer was a Roman citizen and assured them
of his Roman status. This was achieved wiihutevariations inthe color and design of
the toga itself. Beyond the simple, everyday toga (sometimes knowre axya purg,
there were various forms of decoration which distinguished rank, such as the vertical
purple stripesdlavii) which denoted senatorial rank, and there were even variations in
color which were reserved for campaigning politicians (thga candidg, generals
receiving a triumph (theoga pictd and emperors (thega purpured.®

The toga also carried significant ideological purposasce it could display

masculinity and citizenship status. One of the primary ideas conveyed by the toga was

8" Edwards, 68.

Gl enys Davi es, f WhgaVYirlis¥a dThe Clother BélpimthenAncient World

(Oxford: Oxbow Books, 2005),27.

®¥Shelley Stone, fAThe Toga: Fr oTime Woddof Roman/Costume Cer e mon
(Madison: University of Wisconsin Press, 2001);183
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assurance of the wearerods masculinity and
and (sexually) dominant mai&lt was not simply the material form of the toga itself that
conveyed this masculine status, but rather how it was worn an@pgeniore important
than anything, the wearerds behavior® and a
For example, being able to control thificult/intricate stylings of theéoga was seen as
supremely important, both in a practical semsealso inan ideological sensg.

This was in part due to the fact that the toga, with its intricate folds and patterns of
draping fabric, was visibly different from female garments such asttie Garments
such as the Gredkmation(known in Latin as th@allium) i which was much simpler to
wear than the toga and more popular among certain greupls as mor&reekminded
Romans and modeitay college toga party attenddesvas not as easily distinguished
from female clothing® Much like Greek culture in Rome, Greek clothing also had
something of an uncertain position. For example, whilepdBum could be viewed as
antrRoman in sentiment because of the role that Greek culture played in ancient Rome,
wearing thepallium couldalso be seen as a sign of prestitjghe pallium could also be
seen as a unifying garment, as it was worn by both poor and rich and there were no
citizenshipbased resittions on wearers. Howevat,was believedby some authors that
those who wore theallium were giving up their masculinity and instead choosing to

look and dress like effeminate GreéRsThese complications made heallium

PKelly Ol son, fAToga and Pal $ekinAntiquiffitoadonuRoutledgee x ual i t vy,
2015), 429.

1 Davies, 121.
92 Davies,125.
% Davies, 125.
“Ol son,
%0l son,
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ideologically complex, whereas the toga was a properly and even uniquely Roman outfit
which lacked the cultural oosial ambiguity.

Despite all the ideological trappings of the toga, it was also a hugely unpopular
garment because it was unwdll bulky, and uncomfortable, andy the time of
Augustus, it was severely declining in populafftyNevertheless, the togadured as a
ceremonial garment and it was required to be worn indewts and thealutatiq when
clients greeted their patrdh.Even during the Roman Empjrevhen the toga was
ostensibly falling out of favor as a garment to wéairequently appears ihiographical
l'iterature, wher e It S al most I nvari abl
associationrs hows up e s pe c ilLadslofythe iCaesaiSAugidtus rsisaids 0
alwaysto conduct public affairs in a toga, and in addition to this keeps a toga close at
hand in his private rooms in case s sudden cause to wear them on state business,
while Hadrian is saiglwaysto have worn a toga in public when he was in [B&lyin
literature, the toga and thetolar e mai ned fiembl ematic of mo r
mi ndedness, 0 which was strengthened by the
were revered and respectéd.
21 1 AT 71 Cldiing O

As mentioned above, the ways in whirkbman authors described female clothing
aresignificantly more complex. Despite these difficultitess, the purposes of the present
studyit is especiallyymportant to look at how Roman authors described female clothing

and appearance. In part this is &ese female clothing is so frequently used to denigrate

% Stone, 13.

97 Edmondson23.
% Edmondson, 33.
% Edmondson, 34.
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Roman men in genres such as invective and rhetoric, but also because there is a strong
association of female clothing and appearance with the clothing and appearances of
individuals from the Near Eastooking at the major concerns that Roman authors
expressed with regards to clothing (and especially female clothing) establishes a helpful
point of reference for looking at how Romans looked at Near Eastern clothing, as will be
discussed later in this apter.

In general, Roman women were permitted more opiiotise wearing otolorful
or decorative garments thamere their male counterparts. There were spiérceived
moraldangers in wearing garments that were too fine or expensivéobtiie most part,
decoration and color were permissible within reas@hile authors such as Ovid advise
women thathereis no reason to wear golden flounces or expensive purple clothes, there
weremany other, less expensive colors for women to wealyding various shades of
blue, yellow, green, and less expensive purples andaed§vid ends his discussion on
color and clothingoy claiming: iAs many flowers as fresh earth bears, when in balmy

spring / she sprouts vine buds and sluggish wintes fleeool slurps that many juia@s

or mY%Cercayns about colmlonot seem to feature in di

clothing excepwhere womenare seen as spending good Roman money on expensive
foreign dyes and cloth.

The hallmark of the Roman matron whs $tola, a garment which was worn over
atunica According to Ovid, thstolawas meant to cover the feet, and although there are
uncertainties about what tis¢éola actually looked like, there is some evidence to suggest

that it was a flootength dress which was either gathered into narrow straps at the

1% Ovid, Ars Amatoria trans. Julia Dyson Hejduk (Madison: University of Wisconsin Press, 2014)-3.185
7.
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Sshoul ders or was attached t o -ddyslip,theughr aps s
[it was] made of afullemat eri al whi ch h e Muchlikethétogat i nct i
the stola denoted status and rank: while it was originally only for married patrician
women, it seems that by the time of the Second Punic War all freeborn women who were

102 The costume of thenatronaalso

married to Roman cizens could wear thstola

included a distinctive idem of headwear, a set of fillets knownttee which were made

of wool. The fact that thesattae were also found on items that were sacred, pure, and

inviolable suggdas to Sebesta that thattae marked her as sexually faithful to her

husband, inviolable in her person, and worthy of resf¥&dthe full outfit of the proper

Romanmatronaconsisted of a tunic covered by a féemgthstolaand her body wrapped

in apalla, or shawl, which could also be used to cover her hair while in public. The outfit

was by necessity modest and conveyed to viewers that the wearer was upholding

traditional Roman values, a moral stance which was of particular importance during the

Augustanagegi ven Augustusd Afamily valueso | egi
However, the popularity of thetola seems to have gone the same way as the

toga It alsoseemsotto have remained a popular garmenthe Imperial periodwhile

it at the same time continued to commanconsiderable amount of moral and cultural

resonance with Roman authors. While the outfit omatronawas meant to evoke

modesty and respectability, ancient authors also comment on women whose outfits did

notreflectsuch values. The wearing of Coalk sias seen as particularly scandalous, and

a respectablenatrona would certainly never appear in it due to its association with

03, L. Sebesta, fASymbolism i nTheWerldd®&smanuGostume f t he R
(Madison: Universig of Wisconsin Press, 2001), 49.

“sepesta, ASymbolism,o 49.

103 Judith Lynn Sebestéi Wo mendés Costume and Femini neGeBidend& ¢ Mor al
History 9.3 (1997), 535.
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women of fdo u BAnhdehtautherpwhd desciibechfemale clothing often

were writing not simply about the fashion$ the day, but also about social anxieties
Afconcerning waste, female wealth and powe
between the desire for adornment and decoration was seen as wasteful and fundamentally
un-Roman:® Jewelry in particular was viewed as fundamentally feminine and was
viewed with considerable suspicion. Roman authors viewed jewelry as having no real
purpose besides enhancing beauty, but costing a considerable amount of money and
resources to procureSeneca thé¥ounger even went so far as to describe pearl earrings

106 \while decorative dress could show that the

as feminine madnessn(liebris insanid
wearer was urbane and refined, wearing to
result in softeningover e f i nement and | uxury, o both of v
with the feminine"®’

In addition to anxieties over jewelry, another major point of contention for Roman
authorsconcernedmakeup and perfume. Discussions of makeup and perfume were in
manyways even moreensorioughan discussions of jewelry, and the use of makeup
and/or perfume by men especially opened thento accusations of effeminacyor
example, cosmetics and facial makewgref r equently seen as faest

repellantand i ndicative of sexual 1%

iMakeupthaso u s n e ¢
particularly negative connotations am ci e n't Ro me. For Roman aut

who use makeup are said to align their bodies with the open bodies of slaves and

1940lson,Roman Womari.4.
1% 0lson,Roman Womar8s.
1% 0lson,Roman Womar86-7.
197 0lson,Roman Womar®.
1% 0lson,Roman Womarb9.
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pr os t 1®Thete @¢rendsocontinue throughout Roman history, so that even Plutarch,
writing in the second century AD, can say
even a hint of pomade and inetakikon(@qgniugalla oi di n ¢
Praeceptal 4 2 9Yet @ven as makeup was seen to be socially dangerous and perhaps
even unsuitable for respectable women due to its connection with women of ill repute,
there is also a considerable body of texts which consist of makeup recipes and
recommendations, evenom authors such as Ovid and Plinyho elsewhere in their
works disparage makedp: Clearly the status of makeup and its useranicient Rome
was every bit as complex as it is todag, it was seen both as a prerequisite for ideal
beauty and as a sign of frivolity.

While makeup was typically associated with the feminine, it was also associated
with effeminate men and barbari@nboth groups of people who were, like women, also
seen aspposed to traditional Roman masculinity. As Richlin says:

If makeup is a sign of the femdleof the difference between outside and inside,

top and bottord and the makeup itself is a paradoxical subsi@mepellent in

content but producing beaudtyt makes sese that the (imputed) wearing of

makeup should have been used in Roman culture by extension to mark other

kinds of difference as well: among males, to mark off those who wanted to be

penetrated sexually by other males ("pathics,tinaed); and among rtons, to
mark off barbarians from their conquerdts.

Just as it was i mportant t o eRoreaactuktureanddi st i
its Near Eastern variants, it was importan
masculinity and unaeptable expressions. Discussions of improperly masculine men all

attribute to them what are otherwise traditionally female practices. For example, the

19 Richlin, 186.
HORjchlin, 194.
H1Richlin, 196.
12 Richlin, 201.
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Romans associated a smooth, hairless, and flawless complexion with the feminine ideal,

and men who remodetheir beards or used makeup were generally perceived to be acting
effeminately**® In the Satyricon acinaeduss depicted as having heavy makeup, which

is falling off like chalk, and as being drenched in perfume, while Juvenal in Satire 2
imaginescinaedt o sit around at home wearing women
technique''* Just as makeup could be used to criticize Roman women, it could also be a

charge lobbedt men who were perceived as effeminate or who were in fact foreigners.

Roman Views on Eastern Dress

Accusations of wearing makeup, perfume, and-Roman, feminine clothing
were not just directed at men that Roman authors suspected of being effeminate or
sexually passive, but were also directed at Near Easterners. As we have seen in the
previous chapterNear Eastern meare almost always described by Roman authors as
effeminate and sexually suspethis section deals with how Roman authors discussed
Eastern clothing in general. A moredepth look at literary and material depictions of
Eastern clothingn Roman art and literature follows below in Chagteree

The most common descriptor of foreign clothing is that it is always colorful. This
is true for fAbarbariano groups from the We
striped trousers an@ritons paint themselves blue, while of course the Greeks and
Syrians have a penchant for expensive and richly dyed fabrics. Howlegeriptionof
Western foreign clothing never reached the same pit@nxietyas did descriptions of
Eastern foreigrclothing, especially in Romaauthors To my mind a major reason for

this was because Western foreign groups, such as Gauls, Britons and Spaniards, are never

13 0lson,Roman Womarb4.
14 Richlin, 203.
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described as luxurpving or especially decadenand are therefore never really
considered effemina® Roman authors certainly stress the odd habits of western
cultures and describe their appearances in ways that seem extreme when compared to the
Roman norm, but they are never really discussed with the same level of anxiety and
suspicion as culturesdm the East!® Because the East was constantly equated with
effeminacy in addition to its fAbarbariano
much moremorally loaded and viewed with much more suspicion than even the colorful
trousers of foreigners the West.

There was also a political dimension to Roman concerns over foreign fashion,
especiallyitems that had their origins in foreign lands, especially the East. As Olson
cl ai ms, Athere is some indication, i n mal
cosmetics, fabrics, gems, and perfumes were viewed as somehow suspicious, and that
foreignado nments especially were ther®ffus e dee
concerns about gemstones and jewelry in Rome was not simply a fear that women were
being frivolous, but also a concern about the sending of Roman money to foreign pockets
and the perived abandonment or traditional Roman ideas of simplicity of cloffiing.

Luxury and softnessvere also seen to lead to effeminaaydangerous and ndtoman

15 For example, see Martial 10.65, which seems to typify this\Bast divide. Martial draws strong

distinctions between himself, a Spaniard with a beard and hairy limbs and forcefulavmibes

acquaintance Carmenion the Corinthiamogoes around witkhining hair, a smooth face and body

(because of his daily use of depilatoyiaad a lisping and feeble voiteall of which were

effeminate/feminine traits.

118 palby, 87.However,Romandescriptions ofVestern culturesuch as the Gauls and Germansthem

il ower on the scal e of showingthatetfepninacyhwasinotfheomyns of |t al
drawback in Roman terms.

17 0lson,Roman Womar88.

18 0lson,Roman Womar88.
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characteristic which could lead to military weakness, which was viewed as extremely un
Roman and tyically Easterrt*®

As has already been touched on, Greek culture was viewed with some suspicion
in ancient Rome, and the same was true for Greek clothing. We have already seen that the
pallium was occasionally viewed as too closely resembling female otptioi make it
suitable for Aireal 0 Roman men. Near East er
same lines of gendeit rather invariablyfelli nt o t he #Af emi nined cate
and other Il talian or Wester nbforlusassbmingg was
peopled because it was (relatively) si mpl
natural color of the wodf® In contrast, Eastern clothing was seen as more complex and
above all more expensive, while at the same time being viewedf@snah and
inappropriate for Romans to werl.A large reason that Eastern clothes were seen as
expensive and luxurious wésatthey were more colorful than standard Roman wear. As
the Roman Empire expanded, especially into the East, and grew more paxeufud
the Mediterranean, there was a considerable influx of luxury fabrics and garments: the
desire for and subsequent importation of kagiality Egyptian linen increased; Romans
were introduced to a particularly exotic and costly emidbroidered clothfrom
Pergamum known as fAAttalic clotho and the
from the Near Eastind China’?* Syria especially was famous for the purple dye

(producedfrom the murey, which was held in such suspicion and contempt that it was

19 Christopher J. BerryThe Idea of Luxury: A Conceptual and Historical Invgstion (Cambridge:

Cambridge University Press, 1994), 67.

120 Berry, 122.

12 Berry, 122.

123 . L. SumibaeRallg, dynicaiSpissa The Col ors and TextTheWekd of Rom
of Roman Costum@ladison: University of Wisconsin Press, 2001), 68.
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called an fi A'§ Egsteinlaxary textlds svera seen as simultaneously
desirable and dangerous, a designation that was shared with finished Eastern garments.
This ambiguity is a major factor when it comes to the political life which clothintgicou

take on.

Political Fashion

Garments such as the toga astdlawer e fApower f ul means fc
bel onged within, and who was eX'@Atcess®d fro
certain garments, fabrics, colors, and accoutrements was an impeletar@nt when it
came to creating identity, and the improper use of clothing or makeup could be grounds
for concern. Clothing could also be used in political situations. In many situations
clothing itself was imbued with political meaning, as we have djreszen in the way
that different togas and tlstolaitself could convey special status. In addition to this, the
adoption of foreign clothing or styles was a political asgxemplified by our discussion
of the adoption of th@allium by Roman men. Foreign fashion was seen as particularly
dangerous because fAdeviation in terms of ¢
and was very closely associated in Roman mentality with moral deviance; for the
cohesion of thees publicasuchd e vi ance had t% be kept in ch

The perceived divide between proper Roman qualities and Eastern qualities would
become even more useful in literary genres such as invective and satire, and in public
rhetoric and the realm of Roman politics. Conmegta political figure with the East

could be used to associate a political rival with luxury and decadence in order to portray

1% palby, 171.
124 Edmondson, 26.
125 Edmondson, 32.
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himmas i1 ncompetent or wunfit for office, and
dress code provided ideal ammunition foful-s c al e assaul t on an i |
¢ h ar &% Thesthowda man belted his tunic could open him to all manner of criticism
tied to the allegatiothat a loosely belted tunic reflected loose motdlSuch criticisms
however,seem relatively harraks compared to criticisms of public officials who wore
inappropriate, or even more shockingly, foreign, clothing while they were fulfilling a
public duty or seen to be publically holding office.

The charge of wearing inappropriate clothing is used thiraes by Cicero
againsttwo different targets, C. VerreendL. Calpurnius Piso, who are both derided for
wearing Greek dress while acting in their office of procof8UAs if wearing Greek
dress were not bad enough, Cicero describes Vesesearing a purpleallium and
anklelength tunic falaris tunicg i both of which were garments that were not only
foreign but also effeminatt®Under | yi ng Ci cero6s attacks i s
of outward appearance and inward morality: Verreglected to wear appropriate
clothing, so it could hardly be unexpected that he was also neglecting the duties of his
of fice in favor of acti ngforale Geekd(Wmdveré of |
immoral enough)but also for his own son (whomidéro describes as being well
dressed}*° Aside from Verres, Cicero attacks Marc Antahyoughout théhilippics for

his choices of c¢clothing. The charges are m

12 Edmondson, 35.

2" Edmondson, 35.

128 Edmondson, 35.

129Edmondson, 33.ongs | eeved tunics are recorded as findecoro
cites that Romans used a Greek tectiirpdotag to describe longleeved tunic$ further cementing their

suspect status.

julia Heskel, fACicero as EvidenceTheWorld#Rdmart udes t c
CostumdgMadison: Universityof Wisconsin Press, 2001), 134.
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unsuitability for his office. Cicero says that thny woreGallic-style clothing while on
military campaign, which was tthe oratod snind an improper mode of dregsat
disrespected thelignitasof Ant ony 6 s “*'nElséwhereaim thePhiligpiosk .
Cicero accuses Antony of dressing improperly during the Lupercalia, apparently
appearing in less clothing than befitted the prestige of his function in the festival or his
rank as consU? Asi de from commenting on Antonyos
acctses him of essentially sleeping his way throughctimsus honorumsuggesting that
his political career was for sale and that Antony exchangetbggevirilis for the toga
muliebris™** What is importantis ndlomuch t he hi st or i claiths, ver ac |
but rather howhis attacks against Verres and Antony show the ambiguous status of Greek
and foreign clothing in the Roman world and how clothing was viewed as indicative of
morality, and especially of sexualores

Reading morality into clothing etinued throughout the Roman Empire. While it
could be used by politicians to disparage their enemies, it was also used by biographers
and historians to comment upon the actions and lifestyles of the emperors. As mentioned
above, convent ironvele shpwniiognear draper Romare attire, while
Abado emperors were consistently depicted
be almost obsessed with dressing up in various costtifherc Antony served as the
model for the literary bad emperand in hisNatural History, Pliny goes so far to accuse

Antony as being even more decadent than women and Eastern tyrants coinbined

131 Heskel, 136.

132 Heskel, 1378. Although Cicero uses thetermdust o descri be Antonyds appear a
certainly have been shocking and HB@rthy indeed, Heskel also says that the word may just have meant

Ai mprlopeattired. 0 Regardless of Antonyo6s state of (
**Heskel, 1461.

¥Shelley Hales, fAMen are Mars, Women aTfhewWaénus: Di \
of Roman Costum@ladison: University of Wconsin Press, 2001), 1-32
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Antonyds costume(s) and actions are undesi
because of thei rt hfeasfseontiina tniéd EsemtieretAnteny f or e i
was depicted as wearing feastern costumeo
follow his style icons, Dionysus and Alexander the Gt&t.n opposi ti on t o
Dionysian image, which was perpated both during and after his life, Augustus created

and then utilized what Hal es call s the @Ma
and style and which expressed a more traditionally Roman form of manly divinity and
esteemedRoman militaryvalues™’ This costume was adopted by almost all following
emperorsi except, of course, for the bad ones, who were depicted as -weuld

Hel |l enistic kings Afopping around in fring
Roman emperor§® This tendeng was seen in Augustan times as an abandonment of
Athe traditional Roman way of i f e, char a
culture, pomp, and moral and philosophical relativism of the HellenisticgEasa nd agai n
shows the ambiguous position whithe Greek East held within Ro8 Suetonius says

of Nero that he finever conformed to the tr
clothing that was not even manly and, in the end, inappropriate for a human being to

w e a t*’It 8al be seen that liographical accounts of emperors and important political

figures, clothing and costume played an especially important role. Clothing was once

again used as a mirror for morality, as w

office.

15 Edwards, 25.

1% Hales, 135.

137 Hales, 1346.

1% Hales, 135.

¥sepbesta, AWomends Costume, d 529.
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Conclusion

This chapter has examined the role of clothing in constructing identity, and how
thatservedas a fundamental processamcientRome for constructingot onlya sense of
Roman identity but also a sense of a general, foreign, Eastern idgviitg. garments
swch as the toga argtolacame to represent Romanness for both men and women, even
when these garments fell out of fashion a large part of Roman citizen identity was
defined in a negative way, by describing what proper Romans were not to wear. This
negativeidentity could and did lead to authorial anxieties about deviations from dress
that was the social norms. These anxieties were most commonly seen in relation to
discussions of the clothing of women, foreigners, and effeminate men, who were (to
varying degees) all linked together in their opposition to what constituted traditional
Roman masculinity and Roman menswear. Because foreign and effeminate clothing were
frequently seen as being the same, and because these forms of clothing were seen as
incompatibé with Roman ideology and Roman public life, they also became highly
political. Accusations of wearing foreign
common charge in political rhetoric and invectigad were used to raise doubts about a
man 6 s alkad,Iwage yar,tand hold public office. These accusations would also
become very important in later biographies of the emperors, as will be discussed in more
detail with regards to the biographical accounts of Elagabalus in Chapter Four.
Ultimately, in ancient Rome clothing was always imbued with secondary meanings, all

the more so when the item of clothing in question was foreign in origin.
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Chapter Four: Near Eastern Clothing in Greece, Rome, and Palmyra

As we have seen in Chapter Two, clothing wapecially important in the ancient
wor |l d: not only did it convey the ,buearer 0:
clothing could be imbued with ideas about gender, culture, and sex. Clothing also became
a key political item, in that deviatingfom accept abl e norms for o
status as a citizen could bring severe criticism. Aside from (or perhaps in addition to) all
this ideological baggage, in the ancient world clothing was used as a convenient and
often immediate way to diffentiate between identities and groups of people. Stereotypes
about the clothing and appearance of foreign cultures functioned in much the same way
as stereotypes about the habits and customs of these same cultures: they differentiated
them from Greece anddre. In this chapter | shall examine the literary and artistic
depictions of Near Eastern clothing fromthh Greek and Roman perspecty®oking at
not only how these GredRoman accounts created a visual standard for representations
of the Eastern forgner that changed remarkably little throughout its long history. | will
then look at how at how this standard image of the East compares to our existing Eastern
material representations of Eastern clothingegminingthe surviving funerary busts,
reliefs and wall paintings from the tombs of Palmyra, in Syria, with an focus on how

clothing was used to create identity in Palmyra.

Introduction

As previously discussed, views of the East in Rome were often adopted from
earlier Greek views. As we have alseesn, these Greek accounts were not always the
product of objective study, but were often influenced by the political climate of the time.

A significant number of Greek accounts of Eastern clothes come out of the context of the
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Persian Wars, and the resuttisthese wars almost certainly influenced how the Greeks
viewed the Persians, especially once Greek victory was established. The views of the
Persians and, by extension, other cultures within the Persian sphere of influence in the
Near East, such as MedeSyrians, and even groups like the-&éfr Scythians, were
hardly complimentary, and often described the Persians as servile and their rulers as
despotic. Greek descriptions of Persian clothing places special emphasis on its colorful,
elaborate, and expsive nature. Even the form of Persian clothing was different, as it
featured long sleeved tunics and ardklegth pants, both of which appear to have been
closefitting, if artistic depictions of these garments are to be believed. This image of the
Persianendured from the Classicata through the Hellenistic period, and interestingly
as it endured through timét became less and less a representation of Persians in
particularand more and more a depiction of Near Easterners in general. This visual and
literary standard threpassed into Roman accounts of the Near East, wasree have
already seent was conflated with ideas of indulgence and effeminacy. As with Greek
accounts, these Roman accounts undoubtedly reflected some of the candasizect
of the political climate ofthe time in whichthey were produced. This can especially be
seen in the increase in the idea that Eastern cultures and clothing were a threat to Rome in
the literature of moralizing authors. These concerns over the Easta aeldtively
unchanged depiction of Eastern clothing, continued to endure until the fall of the Roman
Empire in the West, a remarkably long period of time after these ideas first began to
appear in the Greek world.

The literary and artistic tradition frotine GreceRoman world provides us with

one perspective, but in addition to looking at how Greeks and Romans viewed Eastern
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clothing, we are also able to examine what Near Eastern individuals had to say about

their own clothing. The best evidence for tbasnes from the artistic tradition of the Near

East. For example, on reliefs at Persepolis and Susa, it is possible to see the differences in

culture and appearance of the different subject peoples of the Persian Ehipirese

reliefs show that clothing ithe East was not the monolitrandgeneralized standard that

the Greeks depicted. Another interesting source of material evidence, and the major focus

of this chapter, is the city of Palmyra in Syria. While the city originally experienced some

degree ofautonomy, it eventually came firmly under the control of the Roman Empire,

and it was a key city because of its participation in overland trade between Rome and the

East. Palmyra provides a number of statues and reliefs from a variety of contexts which

dep ct the cityds inhabitants and divinities
The art of Palmyra can provide us with a perspective on Eastern clothing that is

otherwise missing from the Gre&wman literary and artistic tradition, asportrays

Near Eastern individuals as they wished ¢odepicted. Furthermore, examining the use

of specific outfits and clothing types in the art of Palmyra can provide a window into how

Syrian identity was created by residents of Syria themselves, as opposed to being created

by an external group. While undbotedly this identity was not the same throughout all of

the Roman province of Syria, examining the material evidence from Palmyra can help to

show how Syrians presented themselves and their clothing. While the reliefs and

paintings do at times seem to at with Roman accounisfor example, in the amount

of jewelry or elaborate patterns of decoratibrthese Palmyrene depictions almost

“IMaria Brosius, fAKeeping Up with the Persians: Bet\
Achaane ni d P eCuliural thenéity im the Ancient Mediterranedbos Angeles: Getty Research
Institute, 2011), 138.
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certainly are meant to be viewed and understood within specific contexts. Ultimately, the
material evidence portrays aone complex and nuanced version of Syrian clothing than
is presented in Roman literature. The presence of GReooan clothing and
mythological motifs in the artwork suggests that GrBamnan culture was adopted and
adapted in a knowing way by residentsPa@lmyra, while at the same time Near Eastern
traditions continued alongside these Gr&mman influences. It seems that the citizens

of Palmyra were comfortable with both.

Near Eastern Clothing in Greek Literature and Art

In Greek art and literature, NeRastern clothing is often depicted as colorful and
elaborate. One of the mostdepth accounts is that of Herodotus, who in Book Seven of
theHistoriesdes cr i bes the contingents of Xerxeséo
the Persian army is largetpncerned with how each contingent was equipped for battle
and the etymology of the names of the various peoples making up the Persian force, he

also describes the general clothing of the different groups:

On their heads [the Persians] wdiaras (3 F ¢ §} ¥sUthey call them, which are
loose, felt caps, and their bodies are clothed in colorful tunics with sleeves
F FAQY Y w ¥ O R BiwydUF ) KOréWSHhei r |l egs were coV

€Yy 3YM¥YWhe Median contingent wore the
since it was in fact a Median style of clothing, rather than a Persiaff‘one.

Herodotus mentions that many of the other
are dressed like the Persians, although he does account for some difference in

appearance. Fexample, he claims that while the Cissians were dressed like Persians,

they were turbamwearing(# F 3 d € 9 inStdddl of following the Persians in wearing

142 HerodotusHistories tran. Robin Waterfield@xford: Oxford University Press, 2008).61-62
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felt hats™*® Interestingly, Herodotus does not really describe the clothing of the Assyrian
contingen, although he does say that they wore bronze helmets in a barbarian fashion

that were not easy to descriféLastly, the Scythians are described as wearing tall, stiff,

pointed capsf(3 9 ¢ Y H ¥ ew S wsy K ¥ EHLwERW 2 w w0 w) Quuuidady
wearing trouserge 3 Y 3 2 9} Altlough there is some difference dfothing of the

individual contingents of the Persian Army, for the most part they are described as
wearing some type of headgear (usually a wool or felt cap), colorful tunics, and long
pants. By thetlm of Herodotusodé writing, this type
Near Eastern clothing throughout Greek I it
may have an origin in reality, it also followed traditional Greek thoughts about Eastern
clothing.

This standard depiction of Eastern war

Anabasis Xenophon describes t he Persi an of f

(WWY23WHUWF ¢ PE 3% ost | wyWhtSuakucd®H ¥)land colored trousers
(WWF F K©® Y 9§ @ 9 KDwadition to bracelets and other jewelf§ Whether or not

this type of Persian outfit was spread throughout the Haat to as wide an extent as
Herodotus report s, both Herodotus and Xenc
Persian army came to haweportant significance in discussions of Eastern clothing. This

outfit, or at least certain elements of it such as long sleeves, colorful patterns in the

garment, and a tendency to wear trousers, became a shorthand and code for describing all

13 Herodotus, 7.62.2.
14 Herodotus, 7.63.1.
15 Herodotus, 7.64.2.
146 XenophonAnabasis trans.Carleton L. Brownston (Cambridge: Harvard UP, 1922), 1.5.8
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peoples fronthe Near East. Regardless of whether or not Near Easterners were Medes or
Persians, they were all assumed, in the Greek mind, to dress in this similar way.

In addition to Greek literature describing the clothing and customs of the East,
there are also sual representations of Easterners in Greek art. These representations
often focus on emphasizing the differences in clothing, as can be seen in depictions of
Trojan archers on Greek temples and in depictions of Eastern warriors on Athenian red
figure potery. The Classical Greek image of the Persian warrior was applied not only to
Trojan archers, but also to a very unique and gHastern group of people, the
Scythians. The application of this standard image to the Scythians is very interesting and
says nuch abouthow the Greeks viewed foreigners. Scythia was not located within the
Eastern Mediterranean, and was instead located in the Eurasian $témmnd this
issue of geography, Scythians were given their own cultural stereotypes in Greek
literature, and the portrayal of Scythian archers in Athenian comedies was hardly a
flattering one*® Nevertheless, the Persian costume as recorded in Herodpesrsyin
visual representations of Scythians. The assimilation of Persian costume to the otherwise
very distinct Scythian culture is particularly interesting precisely becaue afays in
which the Greeks dealt with each culture. In tHestories the R r si ans can fa
surprisingly Hellenic, 0 and HerofdhdBersiars ¢ an
values (as when he praises the instruction of Persian boys in riding, shooting, and telling

the truth), but Herodotus also maintains that the $cgm s ar e t he A most

“Margarita Gleba, fAYou Are What Y ®essifgehe PasedScyt hi an
Gleba, Munkholt, and Nosd®xford: Oxbow Books, 2008), 13.
148 Cartledge, 70.
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b ar b a¥iThisnnegative view of the Scythians as archetypical barbariagchised

in Thucydides, who says that if the Scythians were united, they would be unstoppable
either in Europe or in Asia, but that this will neyeappen because theye by nature
incapable of doing sasincethey lack sense and intelligent8.As we will see,what
originally began as a Median or Persian outfitGreek artwould eventually become a
Scythian costume, as well. This costume could then be used as visual shorthand for any
Eastern figure at any time.

Il n Attic pottery, the typical Scythian
flaps on the sides and back, @hd dress consisting of a loisteeved top and jacket with
trousers, all made of patterned material and trimmed with decorated strips along the
seams, 0 although not every depiction of a
these elementS! While the lack of uniformity between depictions of peoples of the same
culture means that using Attic pottery as accurate evidence for Near Eastern clothing is
more difficult than perhaps initially imagined, it does show that there were certain
definitive elemets of Near Eastern clothing, such as long sleeves, trousers, and a pointed
cap, that were considered distinctly Eastern. Most of the representations of Scythians on
Attic pottery date from 530 to 500 BE&®A red-figure depiction of a Scythian archer on a
plate by Epiktetos from 52800 BC (fig. 1) clearly marks the subject as foreign by
portraying him in long sleeves and pants, and a cap with ear flaps. Both of these garments
are covered in patterns, representing embroidery or other decoration on the garment

themselves. While the figure is monochrome, it is not hard to imagine that these garments

149 Cartledge, 69.

10 Thucydides, trans 2.97.6 is quoted in Cartledge, 69.
' Gleba, 14.

*2Gleba, 14.
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may have been quite colorful and elaborately decorated. Another depiction of a Scythian
archer comes from the tondo of a fegure kylix, attributed to Doulis, wih is dated

from 500490 BC (fig. 2). Although this figure is partially hidden behind a figure in more
typically Greek garb carryinglfaoplon t he archer s arms and | e
are covered to the wrist and ankle by long sleeves and pahtbraad horizontal stripes.

He also wears a cap similar to the archer in the Epiktetos plate. Other depictions of
Scythian archers on Greek pottery similarly depict the archer in long sleeves and long
pants and emphasize the decorated nature of theratclse c.ISimilafty timegarcher

figure on the west pediment at the Temple of Aphaia on Aegina (fig. 3) features many of

the key elements of Scythian dress in Greek art. The archer wears long sleeves, trousers,
and an Easteratyle hat, all of which lol similar to other examples of Scythian dress in

Greek art. Modern color reconstructions of the statue have recreated patterns and
decorations which are in line with other depictions of Eastern archers in Greek art.
Interestingly, given that the west pedint of the temple has been reconstructed as
depicting a scene from the Trojan War, this figure is likely not meant to represent an
Aet hni co Scythian, but rat her a Trojan a
representation of an Eastern (or even gastern) Barbarian was firmly established.

By the 400s BC it becomes apparent that Scythian costume was not used only to
represent Scythians, but Arather [ 1 s] emp
Asians, 0 including mypedplescsach asdhe Trojang (sspaettse, | e
Temple of Aphaia) and Amazons (as on the Amazon fight scene on a vase attributed to

the Eretria Piater dated to 420 BC, fig. 4), and also real culturespmuplessuch as the
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Persians> This use of Scythian attire represent a general sense of the East can be seen
in the terracotta Nolanngphora, dated to ca. 48070 BC which depicts a Greek hoplite
fighting a Persian warrior (fig. 5). The Persian warrior on this amphora wears a
distinctive Eastern hat in additida long sleeves and trousers, both of which are painted
with a circular pattern similar to other examples of Eastern dress. He also wears a tunic
under his breastplate which reaches to aboutthgh and which is painted with a zigzag
pattern, suggestinirther color or decorative elements to his clothing. A red figure kylix

by the Triptolemos Painter, dated to 460 BC, depicts an even more elaborately outfitted
Persian warrior (fig. 6). All the elements of Eastern costume are present here, including
the distinctive hat with ear flaps, long sleeves and pants painted with a zigzag pattern,
and other highly patterned garments over top of those.

Whil e these i mages cor riemsopPRersidn nilimry Her od
attire, Attic depictions of Persiansevr e fan amal gam of reality &
on the enemy in which his cultural identity is padtligut only partlyd dictated by the
existing stereotyp e Mdst importahilyf theeer depictionsfob r e i g
Scythians, Amazons, and Persia ar e ul ti mately a Greek cr
fashioned Persian soldiers who amalgamated reality with the artistic model for Scythians,
they were linking the Persians t o®WhaGr eek
might this Greek templatof the East say about its inhabitants? Cartledgetifies an
important consideration when peints out that Amazons and Scythians were viewed as

t he AOther i n its purest, pol a-Greek:endn f or m

133 Gleba, 1415.
%4 Typlin, 151.
155 Tuplin, 151.
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agricultural, norurba n, unci vi | i z é&YTherefor it thdy havebeendhec . ©
case that in addition to signifying foreign and Eastern identity, the Scythian costume
could also signify that its wearer was far removed from Greek values and ideas, and
could be used to dss any group of people who the Greeks saw as opposite to
themselves. This would especially explain the paintings of Amazons who wear Scythian
clothing but are sometimes depicted with Thracian weaponry, perhaps in an attempt to
Afemphasi ze t tyaihri ceaX'¥d ThsGresi stahdam of Eastern clothing
formed the basis for Gred®oman ideas about Eastern clothing. Most obviously, Eastern
clothing was distinct from that of the Greeks (and later, that of the Romans): it featured
long sleeves and lonousers which covered the body, and it was highly patterned and
presumably highly colorful. Furthermore, this type of Eastern outfit could be used to
clothe or depict any culture in the East, regardless of whether they were a historical

opponent or a migic culture.

Near Eastern Clothing in Roman Literature and Art

These Greek ideas about Eastern clothing persisted into the Roman era, appearing
numerous times not only in the literary sources but also in visual media from the days of
the Republic all the way through to the Late Empire. Despite that considerabledéngth
time, Roman conceptions of eastern clothing have much in common with the ideas
expressed by the Greeks, and largely follow in the same vein. Both Greek and Roman
depictions of Eastern clothing focus on its different qualities in comparison to-Greco
Roman or Western clothing. As we have seen in Chapter Two, for Roman authors,

Eastern clothing could even include comparatively similar garments such as the Greek

%6 cartledge, 71.
157 Shapiro 1983, 11,Iquoted in Gleba, 15.
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pallium, and these garments were occasionally viewed with the same element of
suspicion as wergarments that originated in the Near East itself. In the Roman literary
evidence we have, Eastern clothing was viewed as decadent and luxurious, and above all,
effeminate and decidedly ndgdoman. Asdiscussedin Chapter Two, much of the
discussion of Eastn clothing concerns its luxurious nature. These sentiments in turn are
tied in with earlier ideas of the East as a place teeming with not only decadence but also
decay, both of which corrupt any person (or Empire) unlucky enough to get involved
with it.

Just as in Greek literature, Roman literature features numerous depictions of
vaguely Eastern clothing which seem to apply to all and none of the cultures found in the
Near East. One particularly rich source for Roman depictions of Near Eastern clsthing i
Vi r gAerleid Is containsmultiple descriptions of Near Eastern clothing, and very few
of them are complimentary. In Book 9, Numanus, one of the Italian allies fighting against
Aeneas and the Trojans, moc ks Aemckthisgd Tr 0]
sayingiyou | i ke your clothes dyed with yell ow
fish. Your delight is in dancing and idleness. Yave sleeves to your tunics and ribbons
to keep your bonnets oiYou are Phrygian women, not Phrygiae m'f® dater in the
Aeneid,Turnus asks the gods to help him defeat his enemy, sayiGyr ant me t he ¢
to bring down that effeminate Phrygiésemiviri Phrygi$, to tear the breastplate off his

body and rend it with my bare hands, to foul in the dust the hair which he has curled with

18 virgil, Aeneid 9.6147: Vobis picta croco et fulgenti murice vestis, / desidiae cordi, iuvat indulgere
choreis, / et tunicae manicas et habent redimicula mitrae. / O vere Phrygiae, neque eniné PAllyges
translations from thédeneidare fromDavid West(London: Penguin Classics, 2003)
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hot steel and $inthemies of ihelnative Ifaliars, Aeneas is just
another Eastern stereotype, an effeminate ntam aelights in wearing colorful clothing
and having his hair donéAnother instance of Near Eastern clothing, this time not
associated with Aeneas, dahe beattle drdss ob @hloréus,r gi | 0
who was once a priest of Cybele and whesidnto battle on behalf of Aeneas. Virgil
describes Chloreus as
resplendent in his Phrygian armoand spurring his foaming warhorse. The
horsecloth was of hide with gold stitching and overlapping brass scales in the
shape of feathers. He himself shone with exotic indigo and purple. The arrows he
shot from his Lycian bow were from Gortyn in Crete &mel bow hanging from
his shoulder was of gold. Gold too was the helm on the head of the priest, and on
that day he had gathered the rustling linen folds of his safjelow cloak
(croceam chlamydennto a knot with a golden brooch. He wore an embroidered

tunic and barbaric embroidered trousers covered his (eggara tegmina
crurum).'®°

Even Chl oreusd horse is finely outfitted -
seems to hearken back @eek depictions of Eastern archers: he wears a golden hat, an
embroidered tunic, and trousers. Unlike Greek literary descriptions of foreign archers,
however, in théAeneidthis outfit proves to be deadiynot for Chloreus himself, but for

the Volsciané ader Cami | | a. Camilla sees Chloreus
Ablind to al/l el se and unthinking, she tra
womanos passion f®wi rsgpiolidls aancdc opulnutn doefr .Gh | or
wellkest abl i shed Roman i deas about Near Easter
a woman t ha%ThaeAeneidestablisbed Gréek ideas about Eastern clothing

for a Roman readershipamely that it was colorful and exotic, but also adds established

9Virgil, Aeneid 12.9710.

1%0virgil, Aeneid 11.770780.

®1virgil, Aeneid 11.7835.

¥2Henr y BDemabiurVestisBlothing in theAeneid o Thie World of Roman Costurfidadison:
University of Wisconsin Press, 2001)48.
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Roman ideas about Eastern clothing into th
as Numanus and Turnus describe Aeneasd cl
emphasize that itsi col or f ul and feminine. Similarly
outfit actually causes the death of Camilla, a native Italian, bechgesaeglects to pay

attention to the battle around hier her eagerness and reckless desire to possess these
luxurious arms (although surely Apollo s a s s i gquitlirgrihe @rrow must have

played a part too)The Aeneidcontains many ideas about Near Eastern clothing which

read just as if they were lifted from earlier Greek accounts, while also containing much
Romanpdlitical rhetoric about the East, luxury, and effeminacy.

Other literary representations of Eastern clothing similarly emphasize the strange
and colorful el ements of the Aereidt Riprud .e i WrsiC
Metamorphosegontains adescription of a group of Eastern priests which features a
number of Eastern stereotypes, including outlandish clothing and insatiable sexual
appetite (8.26). The narrator of tMetamorphoseslescribes the clothing of the priests
thus:

Next day they put o varicoloured garmentévariis coloribug and beautified

themselves hideously by daubing clay pigment on their faces and outlining their

eyes with greasepaint. Then they set out, wearing turimansllis) and saffron

colored robes (crocotig and vestmemsst of linen (carbasiniy and silk

(bombycini$. Some had white tunics decorated with purple lesteped designs

flowing in every direction, gathered up into a gir@ééngulg), and on their feet
they wore yellow shoe$g ut ei s¥€al cei s

Apul eiusd description of this priestly out
very colorful and features luxury materials, some with elaborate decoration. This

depiction of Eastern clothing fits in with the fact that these priests are eumudhs i

183 Apuleius,Metamorphosesrans. J. Arthur Hanson (Cambridge: Harvard UP, 1989), 8.27.
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service of an unnamed goddess. Apul ei usbo
others aspuellae and this association is further established by their wearing yellow
garments, as the color was largely associated, vaitldl in many ways specifically
restricted tpwomen. One of the major reasdos this association ifhe Roman wedding
ceremony, during which brides wore a special veil,flwameum which was yellow or
flame-colored and which covered her h#it.According to Festus, thélammeumwas

also worn by the Flaminica Dialis, a Roman priestess who was especially highly
regarded® Apul ei usd Eastern priests exhibit ma
Easterners, and their elaborate clothing and presumably gaudyupnagiect their
guestionable gender identity and sexual appetite. While Apuleius is undoubtedly going
over the top fothe humorous interestsf his narrative, this description corresponds to

the attitudes and assumptions of Cicero, Juvenal, Ovid, agd Maticed above.

Roman visual representations of Eastern clothing feature many of the same
gualities found in Greek depictions. However, it does not seem that the Romans painted
images of foreigners for their own consumption in the same quantity orthvtsame
interest as the Greekandespecially Athenian Greeks. There are very few examples of
Romanproduced art objects from Rome itself which depict foreigners in a way
analogous tahe depictionsof them found inAttic pottery, although certainly Grke
produced images could have circulated throughout the Roman world and thereby
reinforced the already existing images of Easterners. However, many depictions of

Romebs conquered enemies can be seen on t

¥ aetitia La Follette, fTHke WorhsftRonmae Costirfdadisom: Roman Br
University of Wisconsin Press, 2001), 55.
185 a Follette, 56.
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monumentsaccaint for a considerablgroportion of Roman depictions of foreigners.
Unsurprisingy t hese depictions are often fisimpl:
their creators than they do "=Rbmantiumphale bar t
architecture hé a very different purpose than fine pottery, and was primarily concerned
with showing Romeds military superiority a
large, public monuments meant that the architecture was intended to be viewed within a
speific context, such as in Rome its#if Triumphal architecture was meant to celebrate
Romebs victories over its inferior, bar ba
conquered enemies may have been played up in over to emphasize this. Despite
differencesof intent in depicting defeated foreigners on triumphal architecture or art, in

many ways,both on these arches and in the few other examples of probable Roman
produced depictions of foreigners, Easterners look very similar to tos@ppear on

Greek pottery.

One early example of a Roman depiction of Eastern clothing can be seen in the
Alexander Mosaic, which shows Alexander the Great meeting the Persian king Darius in
battle. The mosaic is dated to the 2nd century BCE and was fouhd House of the
Faun in Pompeiifig. 7). Iti s fAmost probably derived fro
thought to be by Philoxenos of Eretéia® If the mosaic indeed follows a Greek original,
it is perhaps unsurprising that the depiction of Persian clotfasgnuch in common with
earlier Greek descriptions. Although the mosaic is heavily damaged and the composition

does not provide many examples of figlhgth clothing, it is still possible to discern the

1861, M. Ferris,Enemies of Rome: Barbarians through Roman Eg$&®ud: Sutton Publishing Limited,

2000), 1.

7 Ferris, 2. However, there are examples of triumphal architecture found elsewhere in Italy and around the
Roman Empire.

188 Ferris, 5.
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elements which typify depictions of Near Easternttoltg. Most of the Persians,
including Darius, are shown wearing a somewhat baggy, yellow, -li@dhead
covering. Furthermore, they are depicted as wearing-$teayed tunics, which are
portrayedn a variety of colors. One Persian in the foregrounthefmosaic, whose body

is largely blocked by a retreating horse, is clearly depicted as wearing bright red trousers
with some element of embroidery or decoration. This mosaic continues many of the
trends established in the earlier Greek pottery examples.

Another example can be found on the elaborately decorated breastplate of the
Augustus of Prima Porta (fig. 8). The breastplate depicts the return of the standards lost
in Crassuso0 disastrous campaign in Parthia
The Parthian, depicted on the right, wears a loose fitting tunic which falls to his knees
over a pair of ankkength pants. A modern colorized reproduction depicts the Parthian
as wearing a long sleeved garment under his tunic. While this is only faisityevon
the nonpainted original statue, this attire is certainly in line with the earlier Greek
representations of the East. He is also bearded, which accords with some Greek
representations of Easterners, but not all, and he wears no esglertmeadear featured
in earlier and later art. This depiction of a Parthian is largely consistent with both earlier
representations on coins, for example the denarius dating to 19/18 BC which depicts a
captive Parthian on its reverse (fig.*8)It seems that thrima Porta Augustus set the
standard for depicting conquered barbarians, as an outfit similar to the Parikian

the breastplate is picked up for the depic

%9 Richard A.Gergel, "Costume as Geographic Indicator: Barbarians and Prisoners on Cuirassed Statue
Breastplates," iThe World of Roman Costuiresl. Sebesta and Bonfante (Madison: University of
Wisconsin Press, 2005)99.
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(fig. 10), which was completed in 113 AD. Theseciams are depicted as bearded,
wearing leggings or trousers and a long tunic, with some wearing a Dacial°caps.
Another depiction of a Dacian, this time on a late Flavian statue, can easily be recognized
by the Dacian cap, th&ingle most important item aflothing foridentifying Dacians
even though it very closely resembled the Phrygian' €aphe figure on this breastplate
is additionally shown to be wearing shoes, pabtadag, a longsleeved tunic and a
cloak!"?

This image of the captive, defeated barbarian can also be found on later
architecture such as the Arch of Septimius Severus, which was dedicated A 203
Rome (fig. 1). The arch features several small relief panels which depict the sieges of
four Parhian cities'’® The arch also features reliefs of a triumphal procession which
features a Parthian begging for mercy before the personification of Roma, as well as
several reliefs showing Romans leading off captive ParthfA@n the arch, Parthians
are alldepicted as wearing a kn@angth tunic, ankldength pantsjong sleeves under
their tunics, and thdistinctive Phrygian cap which looks only slightly modified from the
ones depicted in Greek pottery. The Arch of Septimius Severus not only shows the
coninuation of a Roman tradition for depicting conquered barbarians, as expressed
earlier on Trajano6s Col umn, scul ptures f ea
coins struck under Augustus, but atisplaysthe continuation of earlier Greek standard
for depicting barbarians

Remarkably, the traditiorof depicting Easterners in a standardized outfit

10 Eerris, 78.
"1 Gergel, 203.
12 Gergel, 203.
1% Eerris, 120.
174 Eerris, 120.
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continued even after the fall of the Roman Empire in the west. An even later example of
the endurance of this standard Eastern costume can be seenmastie depicting the
Three Kings of the Bible at the Basilica o
12). The Three Kings wear an outfit which looks almost identical to depictions on Greek
pottery, despite the fact that the mosaic dates t@&tiecenturyAD: around 300 years

|l ater than the Arch of Septimius Severus
descriptions of the clothing of the Persians, Medes, and Parthians. The Three Kings wear
ankle length trousers and losteeved tunics, lib of which arehighly patterned, with

gold orjeweled trim. They also wear colorful and/or patterned vests and a distinctive red
Phrygian cap. The different items of clothing are all done in different color combinations
and patterns, including purple, @ig a visual indication of their regal status. While other
mosaics in thdasilica feature elaborate fabric and decoration in the clothing, these three
figures stand out against what may be assumed to be Byzantine clothing because of their
unique, markedlyforeign attire. Even though this example comes from a completely
different historical context, it is a remarkable testament to the strength of this generalized
depiction of the clothing of the East within the Grédaman world.

The standard visual vocaluy for Eastern figures remains remarkably consistent
from Classical Greece to late Byzantine antiquity. Foreign warriors can be visually
separatedmmediatelyfrom Greek or Roman individuals by their colorful or highly
patterned outfits. Additionally, all of these foreign warriors wear long sleeves and long
trousers, both of which were garments that were foreign to Greece and Rome. By creating
a standard visualepresentation of foreigners in literature and art, Greek and Roman

authors and artists could easily group different foreign cultures into a large,
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undifferentiated group which was united only by virtue sfhieing neither Greek nor

Roman.

Clothing and Id entity in Palmyra

The city of Palmyra provides a unique window through which to view ancient
Syrian identity. Palmyra rose to prominence due to participatiand control of caravan
trade routes between the east and west, and there are certainly lefmeoth in the
architecture and art of the city, especially once Palmyra became more firmly established
within the Roman geographic sphéf2 After Syria was annexed to Rome in 64 BC,
Roman influence within the city became more and more establishedHeofiito the &
centuries AD'"® Despite the increasing Roman influence in the city, there also remained
an apparentlyunique identity at Palmyra, created out of this mixture of Eastern and
Western elements. Part of the reason for this mixture was theéhtcPalmyra was
controlled by many different groups throughout its history. The original settlement that
would grow into Palmyra, originally known as Tadmor, was established in the 3rd
millennium BC as a confederation of four Arabic triBEST h e  c ultire; éress, and
artistic program and practices would have been influenced by the numerous peoples,
including Arabic, Assyrian, Persian, Macedoniangd Romanthat held influence in the
city at wvarious points in history. While
identity in the art at Palmyra, the mixture of these different cultures presents a unique
local identity.

The art and architecture of Palraydraw heavily on its connection to the Near

175 A M. Smith, Roman PalmyrgOxford: Oxford University Press, 201,3)2.
17° Smith, 32.
Y7 Ball, 74.
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Eastern traditionCities located closer to the Mediterranean, such as Antioch, tended to

be more heavily influenced by GreBoman artistic and architectural elements and fell

more firmly into the Grec&Roman orbit.*”® Cities further inland further away from

Rome, and more difficult to reach often utilizetbre Near Eastern artistic featuies

their artistic traditionsCol | edge notes that the artisti
i n common wi stiband Rémannfldentedl artrsts of the coastal area of
Syria, 0 and instead was more closely relat
Awithin the political bo tfhTdiscan leesseemihthe he e
formulaic positioningand arrangement of figures within reliefs and in the representations

of hair, veils, and even facial features, which seem more formulaic or conventional in
contrast to the more naturalistic GreRoman portraits>> Aside from an artistic

similarity with the East, there also seemshave beerna strong cultural connection

between Palmyrand ParthiaDuring the frequent battles between Rome Badhia in

the first century BC a raid on Palmyra by Marc Antony saw the residents fleeing
eastward, across tHeuphrates, which for some scholars suggests that there may have

been an attachment to, or a hope of protection from, the Parthian people and‘®mpire.

There are further connections to the East at Palmyra, as well, as can be seen in the
numerous depictionsf evhat has been identified as Iranian clothing in the artistic legacy

from Palmyra and the increasing influence of Iranian court and military procedure in the

Bernard Gol eRoraan DresdiG8ysMeecsm p ot alte Worlddof Roman Costume
(Madison: University of Wisconsin Press, 2001), 163.

"9 Goldman, 163.

80 Malcolm A. R. ColledgeThe Art of PalmyrgBoulder: Westview Press, 1976), 218.

181 1ain Browning,Palmyra(Park Ridge: Noyes Press, 1979);3%

182 Colledge, The Art of Palmyral6.
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third century AD'® Similarly, Browning suggests that there may have been some
AspiritutaH dulntkwr ewsi in the East t hat form
cul t'fire. o

Despite this connection with theast, however, there were strong connections to
the Westas well. Although Pompey annexed Syria6ih BC there is no documented
evidence of RomaPal myr ene i nteracti on aboveiwhichAnt on)
occurred in 41 BC® While this may suggest that initial Roman involvement in the area
was minimal (or even norexistent), Rome certainly increased its presence in Palmyra
during thelmperid period beginning at least in 18 ADas attested by statues and
inscriptions dating from around this dat& Further Roman involvemethereafteseens
to have beeralmost inevitable, given that the interiors and eastern borders of its Near
Eastern provices, especially Syria, became important for protecting the Roman frontier
and for staging further actions against Parthia. This increased Roman activity ultimately
led Palmyra into a Roman sphere of influence, in contrast to cities such aEubapos
which weremore firmly in the Parthian sphet¥ For example, by the early second
century AD, Pal myra had many institutions
p o | '8 simitarly, many of the sculptural and painting techniques, as well as some of
the artisic motifs found in those sculptures and paintings, can be traced to the Hellenistic
and Roman artistic traditiolf® Inscriptions from Palmyra are usually bilingual and

feature both Palmyrene Aramaic and Greek, while some even feature Greek, Latin, and

183Ball, 86.

134 Browning, 23.

185 Smith, 21.

18 Colledge,The Art of Palmyral6-7.
187 Browning, 245.

188 Smith, 58.

189 Browning, 36.
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Aramaic; and in addition to this some Greek and Latin loanwords are found in Aramaic
inscriptions:*° Most of the inscriptions in Palmyra feature Aramaic and either Greek or
Latin, even though the different inscriptions may not be strict word for word copies of
each other. Beginning around 44 BC it is possible to see elements from the artistic
traditions of Mesopotamia, Hellenistic Greece, and Iranian cultures being combined with
local Palmyrene artistic elemeris.

Despite Pal myr ads cthidandutmeantreasing mfluéneerof t y w
Rome, Pal myrads cul tur al i d eParthianhoy Grexd i | | W ¢
Roman but bot h. By adopting Aspecific cultu
and Parthia, and combining them with whateweal traditions and cultural norms were
in place before the involvement of those powers, the inhabitants of Palmyra created a
unique, specifically Palmyrene identit}’. Such a mixture of cultural elements can be
seen, for example, in funerary reli¢fgtshow family members wearing both Roman and
Parthian attire or wearing specific cultural clothing, such as the standard Parthian outfit,
in specific circumstances. The architectural elements of buildings such as the Temple of
Bel similarly show a combinatio of East and West, which mixes Hellenistic design
elements with Near Eastern styfé.Palmyrene architects and designers were not just
mi ndl essly copying fAsuperioro Western art
choice to use these elements. As Bslites, Palmyrene architecture is traditionally
vi ewed as fiwestern, particularly Classical

layout, institutions, and architecture. Even when it is at least (grudgingly?) conceded as

10 Colledge, The Art of Palmyra20.
YIcol l edge, fAParthian EMesopotami?(1987%): 1R®02an Pal myr a, o
192 :
Smith, 18.
193 Colledge, The Art of Palmyra39.
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native, it is merely takeas sophisticated enough riecognizethe superiority of Graeeo
Roman culture and receive it gratefully. This has obscured the overriding Semitic and
ot her oriental elements of™ERnilitisyltiratelg ar ch
impossible to kow precisely what use Palmyrene architects intended Classical
architectural elements to serve in their temples or other buildings, it seems prudent to
keep this point in mind while analyzing the funerary sculpture, religious reliefs, and tomb
paintings fom Palmyra.
The numerous funerary busts and relidfst have come out of Palmyra provide
some of the most compelling evidence for the creation of a uniquely Palmyrene
expression of identity. As discussed above, this identity made use of elements from
cultures both east and west of the city, and it is possible to trace some of these elements
or developments through the art. Because Palmyra was so well established as a trading
and commercial city, in which many different cultures could have passed through or
settl ed, it may seem as i f these differen
tradition of clothing or art. These funerary busts began to be produced aroABd &6d
likely were an integral part of Palmyrene funerary béfl2éColledge suggesthat these
reliefs were not intended to be individual portraits, but had a more important role related
to the spirit or soul of the deceased, b
regularity and stylizationsd® and | ack disti
Temple reliefs and religious depictions at Palmyra feature many combinations of

Eastern and Western elements. The nature of these religious portrayals can perhaps be

%4 Ball, 835.
19 Colledge, The Art of Palmyra62.
1% Colledge, The Art of Palmyra62.
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explained by the fact that Palmyra diad #fl c
religious association in Syrfd’ There is evidence that over 60 deities were worshiped in
the city, which is perhaps udismancetpdd®mi ng gi
addition to the local deities whose names are evidenced in the cigg gse#¢ms the case
that many of then were imported from elsewhere, and that many of these imported gods
came from places to the East, such as Babylon and*ff@espite this mixture of gods,
during the | ate Hellenistic andid®kwoenmawh @lemii
(but not e nit%iTheeRoman naBesrhattdd @ppear in relation to the gods
seem tdoe used not to invoke the GreBmman gods themselves, but rather as additional
names for local gods*

Material remains found in both religioasd funerary contegtcontain elements
of both Western and Eastern artistic elements, themes, and clothing. One of the most
immediately noticeable features of this Palmyrene statuary is the unique clothing
depicted. While this clothing does make use ofcGi#Roman elements (more noticeable

in female clothing than in male clothing), there are also elements unique to Palmyra or to

the wider cont ext of the Near East. Whi |
unusual 06 in the art orf whRed Inmynrga phbreecsaeunscee  ooff
|l ranian dress, o0 | would suggest instead th

or Iranian elements from becoming localized or given a new or special meaning within a

Palmyrene contexf?Colledged o es not specify what these #

97 Smith, 55.

198 Smith, 58.

199 Colledge, The Art of Palmyra24.
20 Colledge Art of Palmyra 24.

21 Colledge Art of Palmyrg 24.

22 Colledge, The Art of Palmyral45.
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might have been, or provide examples of descriptions of what this clothing might have
looked like, but at the same time, we cannot assume that any depiction of visibly non
GrecoRoman clothing was lat, and just because someone is depicted as wearing
Parthian or Greec®oman clothing does not mean that they themselves were Parthian,
Greek, or Romaf” Because of these difficulties, it majtimately be impossible to pin

down what exactly locallathing at Palmyra looked like. Ean if Palmyrene portraiture

may not have reflected the current styles of the day and instead depicted an idealized
form of clothing, they still refleed the elemats or qualities of clothing Palmyrenes
valued enough to commemcean art’** The combination of GreeRo man and #Al oc
elements in clothing suggedtsat Palmyrene citizenkad a more complex identity than

may have been supposed based on visual representations of the East-iRdbnaocart.

As with every item of clotimg, Palmyrenes would have made a conscious decision with
regards to how they would be depicted in funerary busts and reliefs. It is almost certain
that Palmyrene clothing had an equally expansive capacity to convey meaning, and the
choice to wear traditially Eastern or Western clothing would have carried societal
meaning, even if as modern scholars we can never get to the bottom of what that meaning
really was.

Both male and female funerary portraiture displays this combination of Greco
Roman and Near Btern elements. In female portraitise distinctivecombination of a
diadem and a turban is onéthe major norGreceRoman items of clothing seen in the
art of Palmyra.This diadem and turban combination remained relatively consistent in

depictions of BImyrene women throughout the history of Palmyrene funerary reliefs,

3 de Jong, 11.
24 Goldman, 165.
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beginning in around the 50s AD and lasting up until 273°AThe diaderwith-turban

can be seen in wall paintings from the Hypogeum of the Three Brothers, daté8061

AD (figs. 13 and14) and in the relief of two veiled women from 2RD (fig. 15).

Veiling the head can be seen in Roman portraiture, and thierfigiih paintings from the
Hypogeum suggest that the veil in Palmyra may have been a similar covering to the palla
in Rome, butthe diadem and turban combinati@eem to be a Palmyrene element,
although the choice to wear a turban and a veil may have been borrowed from other
Eastern cultures.

Another notable elemens the presentation and depiction of jewelry. While
Roman authors had many anxieties over women wearing jewelry, as we have already
seen above, there seem to have been no such concerns in Palmyra. Rather, the amount
and kinds of jewelry depicted in funeraggulpture increased over time, beginning in the
150sAD.?*® In manyrespectsthe elaborate depictions of jewelkylminate with those
foundonarear |l y third century bust somet6. mes c a
This funerary portrait featuresehremains of some of the original pigments used to paint
the sculpture. It is striking just how much jewelnth which she isadorned she wears
head and hair ornaments, earrings, and multiple necklaces, and bracelets. Additionally, all
these items are melered with arastoundingamount of artistic detail, suggesting that the
jewelry itself was elaborate and expensive, and that the deceased wished to convey this to
later viewers.

The most visibly different element in depictions of clothing from Palmyrthe

prominence ofiParthiancostume in funerary sculpture and relief. The standard image of

25 Colledge, The Art of Palmyra70.
2% Colledge, The Art of Palmyra70.
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the Parthian outfit at Palmyra is typified by a lesigeved, kneéength tunic over

trousers. This outfit is seen the statue of a young man in Parthian cl@tbirig), which

shows a high degree of detailed carving which likely mimics the detailed decorations on

the original garments, located at the cuffs and hem of the tunic as well as in a column
down the front of the trousers. By the third centAly, theseParthian outfits became

even more richly decorated in the carving, mirroring the amount of decoration and detail

in the jewelry of female funerary statu@5While in the past scholars have argued that
Parthian clothing was so popular in Palmyra bec#udething offered more opportunity

for decoration and could show the individual in fancier dress, Heyn argues that this
argument does na@s it standsiaccount for the power -of dr e
i d e n?®Whilg it i®the case that many ofethhanqueting scenes from Palmyra date t
Afearl y i n t he, ataitime whencPalmyreme womeh wé&e wearing more
jewelry in their portraits, o0 and so a pre
have been present in Palmyra, if the indi@ddepicted on the tomb relief wanted to

convey their wealth, the fact that they had commissioned a large, ofterfigurii relief

carving should have been more than enough to d8°s¢eyn adds: Al n cer
such as the Hy p o gomalityof thé portaitd, as mell hs tree guantity of e
jewelry worn by the women, would seem to indicate a high degree of wealth, and yet the
reclining figure in the banquet relief is depicted in the GiRamman tuni €° and ¢

Suggesting that Parthianothing was favored in large part because it could be more

27 Colledge, The Art of Palmyra76.

BMauraK.Heyn fASacerdotal Activity and FMeadingaiDgnamiddr ess i
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decorative or elaboratev er si mpl i fi es Athe | ocal soci al
woul d have enhanced one6s stiiesiwaslpossbléd't us an
As in Rome itsi, clothing wasvital to the creation of identity, perhaps all the more so
because in Palmyra there was -caulficuaomp!| ewors
which was influenced not only by the inhabitants of Palmyra itself but also by its Roman
conqueors and the many other cultures which had shapeckity in the past'? The

decision to use one form of clothing or another for the focal figure of these reliefs was
more | ikely based in conveying soci al stat
the social life and functions of the city rather than in a more sitigpiesire to simply

appear rich or weltiressed.

Different types of clothing seem to feature in different types of relief. Many men
depicted in the funerary portrait busts wear clothing which looks similar to Roman
funerary portraits. However, men deptttén banquetype reliefs, where they are
depicted as reclining on couches (as in fi§ and 19 are usually shown wearing
Parthian dres$" Therefore the choice of Parthian dress seems to be linked to the activity
of feasting. Heyn suggests that this teasor banqueting was in some way connected to
the ritual or religious life of Palmyra. The presence of the priestly hat, known as the
modius, either on or near the reclining figure, suggests that perhaps these reclining
figures in Parthian attire weretleér priests or had some religious role in the Tityn
the material evidence that remains from Palmyra, priests naost commonly

distingushed by thenodius In addition to this, even individuals in GreBoman clothes

ZlHeyn, 172
#2Heyn, 171.
3 Heyn, 170.
Z4Heyn, 183184.
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can be interpreted as priests pd®d they are accompanied by accessories related to
religious life, such as theodiusor an offering jug or incense bod Furthermore, the
style of clothing in temple reliefs and on funerary monuments might give evidence as to
what group of priests thadividual belonged to, or suggest what god they were a devotee
of. 2% If these interpretations are correét,t he evi dence for dress
sanctuaries of the city clearly shows that certain types of dress signaled the participation
of the deceaseit the ritual activities of the city. By advertising his involvement in these
activities, the wealthy Pal myr e’N&herefarss att e
it is plausible that the choice to wear the Parthian outfit was connectée tway in
which the deceased and/or the family of the deceased wanted to be remembered not
simply by foreigners (who may have been impressed with the wealth on display in the
medium and depiction of clothing) but also, and more importantly, by fellow Palmyrenes,
whomay have connected the clothing and banquetimgligious life in the city.

In addition to these more distinctly local elements, there are also a few examples
of more GreceNestern clothing to be found at Palmyra. An early instance of more
Romanstyle dothing can be seen in the funerary paintings of Hairan and (presumably)
his wife, found in the Hypogeum of Hairan dated to the first century AD (@)g 2
Ha i r autfitdosks remarkably Roman, and features a Keegth tunic with a narrow
vertical stripe on both sides. He also appears to be wearing a toga, which forms a sling

for his right arm and hangs to the knee on the left. His wife, opposite, wears a floor

®Heyn, 183. On the same page, Heyn adds that fApries:
attached on the right shoulder with a fibula. Some priests do wear the-Rweatan tunic and cloak, but

the oppoge is rarely seen in the portrait busta man wearing the cloak attached with a fibula who is not a
priest. o

“®Heyn, 1878.

7Heyn, 171.
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length tunic and another garment on top, and her figure is surrounded by a floor length
veil which covers her back from the top of her head to her feet. Unlike other Palmyrene
funerary art, Hairands wife does emthat appea
she is wearing some manner of turban, as the way that the veil drapes over her head looks
similar to the wall paintings of the women in the Hypogeum of the Three Brothers
(discussed belowjhoughit is admittedlydifficult to tell.

There are twdemale figures which date to the second or third cenddyand
which exhibit more GrecdVestern traits in their poses and dress. One such example is a
marble honorific statue of a woman (figl), whose pose looks remarkably similar to
Roman female statgan the pose and manner of clothing. This statue looks to be wearing
a palla or other wrapke garment around her body, but further details (such as whether
she was depicted as wearing jewelry, are difficult to tell because the head and part of the
torsoare missing. There are also two marble statues of togate me22ffigtchich date to
around the same time period. It has been suggested that these statues represented the
imperial family, as it is known that a family group of the Severans was set g in t
agora, but it is unlikely that the statues will ever be conclusively identiffed.
Complicating the question of identity is fact that one of the statues (the left statue in
fig.22) is depicted with thenodius the Palmyrene priestly hat, placed nextiofaet**®
This suggests that the man depicted connected to the religious life of the city. This
interpretation is strengthened by the fact that it is common to displayatieiseither on

the head or on a pedestal adjacent to the figure of the deceaBalinyrene funerary

28 Colledge, The Art of Palmyra92.
29 Colledge, The Art of Palmyra91.
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art??° It is uncertairif this individual was a priest, but it seems that this individual had a
rather notable role within Palmyra, given the expensive marble used for the €tatues.
The combination of toga andodiussuggests a unique rture of Roman and Palmyrene
identity and may give some indication of how these different cultures were navigated by
those living in the city, and especially by the elite. While it is not certain, there is some
suggestion that priests may have played alifeg social role in Palmyra before the
Romans became involved with the city, and given that depictions of the priestly hat
continues to appear in Palmyrene funerary reliefs from the time when Palmyra was under
Roman control, the social importance of pisesiay have continued even during Roman
times??? Furthermore, if scholars such as Heyn are correct in saying that Parthian dress
denoted participation in religious life, then given the sheer number of funerary reliefs
which feature Parthian clothing, theselividuals must have not only been wealthy and
important enough to commission the carving, but also proud enough of their societal role
to choose to display it even when Roman influence meant that Roman clothing became
an equally viable means of expregpstatus.

Beyond these Romanized statues and paintings, there are also depictions of
GreceRoman clothing and elements in some of the remaining artwork in the Hypogeum
of the Three Brothers, which dates to tH& @&ntury AD. The few wall paintings that
survive seem to depict a mythological episode, such as the painting of the abduction of
Ganymede (wearing aharacteristially Phrygian cap, fig. @ and the excedra fresco

(fig. 24). This larger fresco has sustaingamage and some of the detail is hard to make

220 Heyn, 184.
21 Colledge, The Art of Palmyra92.
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out, but one interpretation of this painting is that it depicts the story of Achilles being
hidden on Scyros to prevent him from going to the Trojan ¥?afhe figures are all
wearing distinctly Western clothg: many of the women, including the central figure
holding a shield and identified as Achilles, are shown wearing a peplos. The male figure
standing at the left, identified as Odysseus, wears a short, knee length tunic and cloak
without any long sleevesrotrousers. There are other instances of GRoman
mythology found in the artwork of Palmyra as well. Two such examples are found in a
domestic context, in two large houses east of the Temple of Bel. In one house, floor
mosaics depict a Gorgon head, adlvas pictures of Greek gods such as Asklepios and
Greek mythological figures such as Odysseus, whose names are spelled out in Greek in
the mosaicwhile another mosaic features a depiction of Cassiopeia and Andrétheda
Perhapsomeof the most intriguingvall paintings from Palmyra are those that display
motifs related to Dionysus (Tower Tomb 19) and figures of Nike (Tower Tomb 62), both
of which are found in funerary contexts in the tower tombs of th&Zifjhe Dionysian

motifs found in Tomb 19 includgrape leaves and a leaf pattern, along with portraits of
faces which have been interpreted as theatrical nfdsKaurthermore, images of
garlands, vines, and other Dionysian imagery, as well as depictions of the goddess Nike,
are frequently found in Palmyme funerary context&’ The finds of these mosaics and

wall paintings suggests that the owners had some knowledge of or familiarity with Greek

mythology. Beyond simply being welersed in mythological stories, however, the

223 Colledge, The Art of Palmyra8s.
24 Colledge,The Art of Palmyra1056.
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presence of gods such as Dionysua funerary context presents a very strong argument
that the owners of the tomb were familiar with the allegorical meanings that these myths
might carry. It is also noteworthy that the figures in Greek myths are depicted in Greek
clothing, not in Near &stern clothing. Theaisein these Palmyrene tombs of Greco
Roman motifs and mythology, not simply in a surtéees| appreciation of the stories
themselves but with some inclination of the allegorical implications which these myths
can convey, reinforcesi¢ idea that there was no stark divide between GRecoan and
Palmyrene culture in the cityat least among those who could pay for elaborate mosaics
and funerary monuments.

Further suggestions of Palmyrads soci al
found in depictions of divinities. Many of these are of local Palmyrene or Eastern gods
which feature Grec®oman elements, particularly in the choice of ouldr example, a
depiction of &6Agl i bAD (fig. @858 & Syriah lonartghwho feems st c e
to have had a cult centered at Palmyra, is depicted wearing a Hellstylticuirass,
distinguished by its marked navel, and a conventional milgafed short cloak?®
However, beneath this ar mingpired |ompstpévéddunit we ar
and baggy trousers. Many of the divinities in Palmyra are depicted in Hellenistic or
Roman armor, following a trend to militarize divine figures which began around the first
centuryAD.?*° Another example of this trend can be seeninareliafr vi ng of 06Ag
and Malakbel on an altar dedicated and found in Rome 4@)y.On the altar, the two

Syrian gods are depicted shaking hands, Wi

228 Colledge, The Art of Palmyra36.
22 Colledge,The Art of Palmyra42.
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ght**Bot h feature the styl irpaternavhidhican beEsaemt e r n
in other reliefs from Palmyra. Other artistic choices in the relief blend both East and
West. Malakbel is depicted in a typically Eastern outfit, and the line representing the hem
of his trousers can clearly be seen. It alsoeappthat he wears a lostpeved coat over
his tunic, an outfit which has parallels in other Eastern cultorésg | i bol , on t he
depicted in a similar manner as he is in the Bel Temple relief. He is again depicted as
wearing a Grec&Roman cuirassalthough in this instance there is no hint of trousers or
long sleeves underneath the armor. Despite the Roman location for this altar, this
handshake pose and the divine symbols, costumes, and positions are consistent with other
reliefs of the gods fouhat Palmyrg>"

The use of more Western elements and clothing in the artwork of Palmyra
suggests not simply imitation of GreBmman norms, but a reality in which these Greco
Roman norms were understood and, more importantly, had significant meaning for th
inhabitants of the cityThe increase of GreeéBoman elements in the mosaics and wall
paintings was likely due to increased Roman involvement in the life of the city, but it is
also important taecognize that Eastern traditions and forms of clothindimoad even
alongside this increase @receRoman motifs.This suggests that identity at Palmyra
was not the general view of the Near East as found in Greek and especially Roman
literature, which viewed the values of the Near East as rather dramatippthgen to
those of Rome.

The art of Pal myr a f e at-Romansanddalmyseheu s sy

clothing, such as the toga and the priestly hat unique to Palmyra. Even more striking are

20 Colledge, The Art of Palmyra231.
%1 Colledge, The Art of Palmyra231.
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the instances in which these important objects are found in the sdief or statue. If
Palmyrene funerary art was concerned with depicting the status of the deceased, then the
occasional combination of both forms of dress in the same relief scene or the combination
of both the toga and the priestly hat in the samistauggests that Palmyrene citizens

saw these objects and styles of clothing as valid and valuable. It is doubtful that
Palmyrenes would have depicted themselves in GRezoan clothing if no one who
viewed the relief would have understood the connotatioh those garments. This
suggests that the inhabitants of Palmyra understood the significance and importance of
not only Near Eastern clothing but also of Grewmman clothing, a fact which is

strengthened by the finds of GreBoman religpus motifs in @inerary contexts

Conclusion

The treatment of Eastern Clothing in GrdRoman art and literature shows how
different items of clothing were given different meanings and therefore came to create
different identitiesGreek and Roman literary and artistegpresentations of the clothing
of the East follow a standard template, which is largely a product of Greelylitend
artistic depiction and which remains largely unchanged in Roman literature and art. The
standard visual image of the Near East in Giaak Roman depictiorfeaturesslements
such as longleeved tunics and anklength trouserdyright colors and elaborate patterns
or decorations, and other items lik@inted hats or turbans aldeature but are not
universal This visual image of the Ne East became the standard for depicting- non
Greeks and noRomans because the items of clothing in this depiction were distinctly
foreign. While many of the features of the Near Eastern visual standard became

somewhat exaggerated in Grdeoman accountghere are also sonm@milarities with
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existing depictions of clothing from cities in the Near East, such as Palmyra.

The funerary statues and reliefs found in Palmyra present a picture of a very
complex and multcultural society. Some depictions of clotip do corroborate with
GreceRoman conggtions of Near Eastern clothingor example, there are multiple
depictions of highly ornate lorgleeve tunics and anklength trousers. While perhaps
not as common, however, there are also depictions of indigiguearing GrecdRoman
outfits as well. In certain cases, both types of dress appear together, either in the same
multi-figure scene or even on the same individual. While there is undoubtedly a desire to
portray wealth and status in these funerary caryitigs choice to be depicted in either
GrecoRoman or Parthian clothing did not simply come down to a desire for more
decoration. Rather, just as with the presence of GReroan clothing and mythological
motifs in some contexts, the choice to be depictedParthian clothing held special
meaning for the Palmyrenes and probably also to any other foreigners who might have
viewed these funerary monuments. Neither Gi#ieoman nor Eastern elements were
used in a simply imitative way, without understanding ofnitsaning. Instead, both
clothing and architectural motifs spoke to the complex ways that identity was created and

displayed at Palmyra.
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Chapter Five: Elagabalus and Roman Reactions to Syria

The previous chapters have examined how Roman authors téstd isteracted
with the province of Syria and its inhabitants. A major form of this interaction was the
creation of a Syrian identity largely made up of stereotypes and negative ideas about the
characters and values of residents of the province. TheaRdatea that Syrians were
luxury loving and depraved can be seen in literary descriptions of Syrian individuals and
in both literary and artistic descriptions of Syrian and Near Eastern clothing found across
almost every ancient literary genre and whicima@n relatively consistent even though
they span a considerable length of time. These images of Sgeavedan important
function in both Greece and Romaeatinga negative identity against which Rome
could clearlydefineits own values, ideas, and traditions. As more and more Near Eastern
peoples, religions, and goods found their way into the city of Ramaeties about the
decadent East infecting Rome became even more visslegcially as thesmpire
enduredrocky poiltical patches This chapter will examine how Roman images of
Syrians influenced the biographical accounts and the subsequent tradition of the Syrian
born emperor Elagabalus, who reigned for four short years during the Severan dynasty

(218222AD).

Historical Background

The first third of the third centurAD makes an interesting case study for the
interaction of Rome with the East. Rome continued to expand and strengthen its borders
in the East and continued its lestanding series of invasions and battles with their
constant enemy, the Parthians. In literat the Second Sophistic was still going strong

and saw a resurgence of Greek literary culture throughout the Roman Empire and
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especially in the Near East. Provincial participation in the Senate and other governmental
roles increased, paradoxically bringithe periphery into the center of Roman public life

on occasionpas can be seen in the rise of the Severan Dynaiktgh had connections to

the provinces of Syria and North Africa. However, thest distinctivefeature of the
Severan Dynasty, extensiyatommented upon by contemporary Roman historians, was
the degreeof rapid and often violent political change that the regime experienced. The
major contemporaryhistorical accountsf the period, those written by Cassius Daod
Herodian, both emphasize the political instability of the day. It was hardly the case that
the Roman Empire had never had an emperor who was born in the provinces. The
emperors Trajan and Hadrian, who were both bor@pain, were weltegarded by the
biographers and admired by later Romans. Additionally, participation by provincial
individuals in the Senate or in other government positionshaedly unheard of before

the third century, and of course there were Syrians and other foreigriRosnie iself, as
evidenced by an altao Palmyrene or Syrian gods found in Romich dates to the

first century AD. Furthermore, there is evidence that Gr&mman culture was
integrated ito cities andothercultures in the province of Syria, though of courdether

this was done willingly or grudgingly igifficult to know. Because of the considerable
contact and cultural exchange between Rome and the province of Syria, it is important to
keep in mind that EIl agabal us weemRomahnWests not
and Syrian East? Despite the familiarity, something seems to have changed in the
Severan era, and the literary sources, those by Dio, Herodian, and the anonymous author

of the Historia Augustaalmost a century later, take considerable paio portray

%32 Martijn Icks, The Crimes of Elagabaly€ambridge: Harvard University Press, 2012), 44.
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El agabal usdé time on the throne amdirhom t he e
which Rome could only improve.

The Severan dynasty came to power in the midst of, and as a result of, political
instability. The assassination of Comdus in 192AD resulted in the Year of the Five
Emperors, which saw not only shdisted emperors such as Pertinax and Didius Julianus,
who ruled for a combined total of five months, but also the establishment of the Severan
Dynasty in 193AD, when Septimius Severus was declared emperor by the Senate
following the assassination of Pertinax by the Praetorian Guard. However, Septimius
S e v e acoessdndid not stop another claimant, Pescennius Niger, the governor of
Syria, from naming himself emperogsulting in yet another Roman civil war. Septimius
Severus finally cemented his positon as emperor when he defeated both Pescennius Niger
in 194 and his former ally Clodius Albinus in 197 AD. Perhaps as a result of the political
uncertainty, Septimius 8erus legitimized his rule bglaiming that he had been adopted
by Marcus Aurelius, which would make his reign a continuation of the earlier Antonine
dynasty rather than a break in Roman hist3fyThis sense o€ontintity and unity was
meant topersistwith the appointment of Caracalla and Geta, the sons of Septimius
Severus,aseemper ors in 211 AD wupon their father
era of peace and prosperibigwever,Caracalla murdered Geta amdhdea considerable
effort to remove hinfrom the historical record hardly the peaceful continuation of a
dynasty which was so sought after by Septimius Severus. Further political upheavals
were to follow. Caracalla himself was assassinated inA19n a military coup led by

Macrinus, the leder of the Praetorian Guard. This represented another break from the

233 Adam M. Kemezis Greek Narratives of the Roman Empire under the Sevé@arsbridge: Cambridge
University Press)66.
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Severan narrative that their dynasty represented Roman continuity, but Macrinus was
assassinated in 224D, after ruling for just over a year, in favor of Elagabalus, a young
member of tk Severan family. This represented, to the Severans at least, a return to
legitimate succession and the continuation of a line of emperors reaching back to Marcus
Aurelius, and indeed many of the attempts to legitimize Elagabalus as ruler rested on this
association. Elagabalus was eventually assassinated iiAR2By the Praetorian Guard
in favor of his cousin Alexander Severus. Alexander had considerably more sunccess
maintaininghis position orthe thronethan practically any other member of his family,
managng to rule for thirteen yearsNeverthelesshe was assassinated in 23D,
ushering in a period often call¢ue fiThird CenturyCrisiso

Thus, diring the Severan Dynasty, political instability was the rule, not the
exception: six members of tf&everan family came to the throne, but only one died of
natural cause$’ The dynasty also dealt with civil wars, military coups, and ristsch
further undermined the stability of the empire. The problems that plagued the politics of
the Severan era weterdly new or unheardf in the Roman EmpireTherehad been
years with multiple emperors and violent transitions of power in earlier dynasties
these problems were magnified under the Severan dynasty, and tairtiee dynasty
continued that of the Antoninesere probably seriously undermined not only by this
instability but also by questions regarding fhegernityof some of the Severan rulers
Many such questions were posedcontemporary biography. In light of the numerous
changes in emperors and the often violent ways in wtiiekeoccurred, it is perhaps

unsurprising that the main historians of this period look unfavorably on almost all the

B4 Kemezis 1.
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members of the dynasty. Septimius Severus is to some extent tolerated by henkisto
although he is also portrayed in a rather negative light by Wwho, sees him as a mere
usurper Caracalla is frequently depicted as oppressive, violent, and deranged. Elagabalus
is portrayed as even more deranged than Caraealth many of the andotes which
survive in the biographical accounts written shortly after his lifetime and especially those
anecdotes found in thelistoria Augustafocus on more salacious elements of the

e mp e r crfdacgsing on his sex life and other scandalous behaasowe shall see
below.Alexander Severus gets some good publi¢ityoughout Dio and Herodian. In the
Epitome of Book 80 of his history, Dio records that Alexander gave him honors and took
interest in his weltbeing, and also adds that Alexander wase@iin a manner more
fitting for the emperor than his cousin had been. Similarly, Herodian in the first chapter
of his book on the reign of Alexander Severus typifies the start of his reign as a return to
normalcy, mentioning the return to an aristocraather than an autocracy, his moving

the statues of the gods which Elagabalus had moved into the temple for his Syrian god to
their proper temples, and in general appointing competent individuals to government and
military posts.

Severan rulers in particulavere very interested in presenting a strong line of
continuity between themselves and their dynastic predecessor, and were likely motivated
to do so because of this rapidly shifting political landscape and their own claims to be
continuing a Roman linefodescent. For all Roman emperors, creating a sense of
narrative continuity to show how their per

essential and probably expected. However, it seems that it was not necessary that subjects
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absolutely believe hatever narrative the emperor might have cre&tehstead,it was
important that these narratives be used by their subjects (and perhaps especially by those
subjects who were also historians) to define the Roman #rltithe subjects of the

empire agreé wi th the emperoroés narrative and
writing it into their historical account s,
historical and literary works produced under the patronage of Augustus in many ways
establishedhe narrative that all other empera@@nnected tan order to claim their own
legitimacy, but Augustus also succeeded in firmly establishing a historical natrettve

was assimilatedinto many subsequent historicatcounts Later dynasties, such as the
Severans, would have to work with and within these established and accepted historical
narratives. Failing to live up to the expectations of that narrative, as the Severans were
seen todo in relation to the rule of Marcus Aelius, was often a reason for criticism in

later historical accounts.

Literary Sources on the Severans

Unlike earlier periods of Roman histotfye Severan era is not described in many
wel | regarded histor i calRomarcHistouanntds . HeCQaosdsii auns
Roman Historyare its surviving contemporaryliterary sources Shorter historical
summaries byAurelius Victor, Eutropius, Festus, and Zosimus, among others, provide
only brief glosses about the Severans and thistorical context®’ A much later
account, which provides more information and just as many problems and controversies

is the anonymoudHistoria Augusta which contains biographical accounts of the

Z5 Kemezis 5
20 Kemezis 5
#7Edward C. Echols, introductiontée r odi an of Anti,®chés Roman History
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emperors after Hadrian and which may have heavily borrowed from a lost work b
Marius Maximus Each of these three accounts pres#stswn challenges$o and issues
for modern reader s. Di o and Her odi anods a
contemporaneously with the Severans and dz¢
attemps to relate all of Roman history up to the beginning of the reign of Severus
Al exander , whil e Herodiandbs account begins
rise of Commodus and ends with a discussibrihe Year of the Six Emperors. The
Historia Augista, which is traditionally dated to the late fourth centAily, begins wih
the life of Hadrian in 17/&nd ends with a life of Carinus in 284. The three surviving
bi ographies of Elagabalusd | ife each <creat
andeach emphasize different elements of his rule, but ultimately all three of the surviving
biographies are interested in discrediting Elagabalus as a ruler, although to various
degrees. Thi s i S done through emphasi zi
eccantricities, sexual escapades, and clothing choices. These are all largely presented as
producs o f El agabalusdéd Syrian background. Mu c |
especially theHistoria Augustaserves to put Elagabalus in the same categasyther
decadent Eastern rulers, both mythical and historical, who were at odds with the Greco
Romanexpectations about how a ruler should live and wbich showedeE| agabal usod
incompatibility with the office of emperor.

Cassius Dio is perhapthe most taditional in style and scope of the three
surviving literary sources on the Severads Roman Historyis almost impossibly vast
in scope, beginning his account with the story of Aeneas and concluding with the death of

Elagabalus and start of the reignS#verus Alexander, describing all of the Republican

91



past and a substantigartof the Imperial preserit® Dio attempts to integrate the events

of his own day into the wider historical narrative of Roman history in a way that many
other ancient historiango not**° In doing so, Dio is able to contrast the golden age of

the Antonine dynasty (and earlier dynasties as well) with his own time and its dynasty of
Airon &0l odusstadccount provides us abouth con
himself, or ateast for his narrative persona, in a way that is simply lacking for Herodian

and the author of thdistoria Augusta Hi s f at her 6s family came
and though it is not known how much time Dio himself spent there in his childiveod

do know that he returned to the region later in his political career and was there for the
duration of EIl agabalusd tenure as emperor.
Roman bureaucracy and constantly stresses his rank as senator withintdrisahis
account.

Di o says t hat At i s [ hi s] desire to
achievements of the Romans, as well in time of peace as in war, so that no one, whether
RomanornolRoman, shall 1 ook in vai*hHisfpmject any o
spans 80 books, the first 35 of which survive in various degrees of fragmentation, with
the rest of the books surviving mostihgactbut with some damagexkctions D warkd s
is in many ways a project of the Second Sophistic, a-tl@rdury text written in an
imitation of Attic Greek, and thereforea Greeklanguage version of the earlier genre of

Asenatorial &%"Dadpiste cDiho &4 oc ghe stitl findsuits At t i

28 Kemezis 92.

29 Kemezis, 99.

240 pjo, Roman Historytrans. Earnest CargCambridge: Harval University Press, 1922927),
72.[71].36.4[EV].

*1Djo 1.1.1

22 Kemezis 17.
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necessary to translate, transcribe, and use equivalents for Romanhterdad not exist

in Attic Greek?*® Dio draws on a variety of sources for Iiteman Historyand for the

more ancient parts of hi settymeadyteeerything almoltai ms

[ Roman history] that has been written by a
into his account*® For the more contemporary parts of his historical project, Dio uses
personal observation, eyewitness accounts (imofudnis own) and hearsay or
information from others. In regards to Book 80 of Rmman Historywhich covers the

rule of Elagabalus, Dio describes how he comes to know about the goings on at Rome,

saying, il et no one be whatedulhawvse aovfr i Yy e ¢
ascertained from trustworthy men, 0 while h
investigationodo duri®hg his time in governme

Diod sistory o f El agabalusd reign focuses | arg

emperoral t hough he also makes space for goss
minded view makes sense givéis political career, and hiRoman Historyat large
Arepresents the knowledge and experience o
only fitting that even when he does include scandal and gossip, it is sometimes
interpreted through a political leA¥Di o6s politics further com
Elagabalus becaude wrote parts of his project during the rule of Severus Alexander,

who went to great lengths to distance himself from his predecessor (as is detailed in the
accounts of Herodian and thdistoria Augustjd Dio says that Severus Alexander

Ahonoured [ hi m] in various ways, 0 such as

243 Fergus Millar,Dio, 40.
244Djo 1.1.2.

2%°Dijo 80.7.4.

248 Millar, Dio, 122.

93



taki ng an i nt e-beng’t’ These twdfacts Grouldwrake Ireaders suspicious
oft he hi mativationsdan \briing about Elagabalus as he does, given the program

of damnatio memoriaghat Alexander and his supporters carried out on Elagabalus
Adding to this fact is that throughout all the biographies of Elagabalusithermefinite

sense of tension, perhaps even hostility, between the emperor and the senate. If so, this

would almost certainly cause Dio, the senatoadeancemore derogatty views of the

emperor.

Despite Diodbds political interest, howev
al so features a |large ficollection o%® anecd
The scandalous anecdotes whichDimc |l udes are | argely fidesi

character, 0 serving to further di scredit
throne?*By showing how Elagabal usd personal ac
the expectations of the emper®ip is able to make the case to his fellow Romans that

El agabalusdé time on the throne could not h
earlier discussions of <c¢clothing, oneds out
for oneds mae nunerous gnecdotes malhie ave provided a convincing
argument for his contemporaries that EI aga
deepseat ed incompatibility with the office ¢
hardly in accord with tis view of the requirements of an imperial persama instead

seems to do everything possible to disrupt the connection between the emperor and

mascul inity. Whil e Dio does on occasion m

247Djo 80.5.1
248 Millar, Dio, 168.
29 Millar, Dio, 169.
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clothing choiceshe mostlydoes thido present the emperor tee utter failure of Roman
masculinity In much the same waypi 06s | engt h¥l dgabextalss 6ns
activities are at odds with the Roman gender paradigm, which the emperor should be
total |l y i nsHBlagabaus isvantalierratioD,iemi@ly at odds from everyéimng
emperor shoul d be. As the connection to
background is perhaps reason enough to explain this.

For all that we know about Cassius Dio, however, we knext to nothing about

Herodi an. Hi s history |l eaves us with f@Ano
origins or soci al status, 0 and eveAbisset t i n
uncertain. Unl i ke Di o ( or anDyives 6us notmna,r r at i v
del i berately choosing to fAavoid any ident

narrative persona outside the t&&The only suggestion that Herodian gives as to his

status or occupation comes in his statement that his history | be concerned
events which, after the death of Marcus, [he] saw and heard in [his] lifetiniegs of

which [he] had personal exper?%deikecCassiisn [ hi
Dio, Herodian claim&xplicitly to be workingfrom his own eyewitness accounts, stating

t hat he is Aunwilling to accept from oth
information, O and i s wor king wi t h Aimater i
audienc&>? Unlike Dio, however, Herodian seems tourénterested in going into deep
explanations of political events or the various fortunes of empire, but instead seems more

interested in the fAmany strange and wonder

#0Kemezis 20.

%1 Herodian History of the Roman Empireanslated by Edward C. Echols, (Berkeley and Los Angeles:
University of California Press, 1967),2.5

#2Herodian 1.1.3.
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dynasty, when @0 Roman by mgeempesols thanowsddr seema s h
possible in® o0 short a time.?Jd

The fact that Herodian presents us with very little autobiographical detail has not
stopped scholars from making guesses, however. Most scholars have suggested that he
came from somewhere the Roman Near East, and due to his depiction and treatment of
Syrians within his text, many have speculated that he came from Roman Syria,
specifically Antioch?>* While it is impossible to claim this for certaiit, is certainly an
interesting possibiltyWwh at ever the case of Herodiands o
the Hellenic cultural heritage of the Second Sophistiating in Atticizing Greek and
internalizes the political and social order of the Roman Empire, as indeed Cassius Dio
does als6®Furt her issues arise in regards to He
side, Echols argues that Herodian was so involved with the court life of the early Severan
dynasty that his outl ook i spedakbfdisfellongnon v Ro m
Romans as barbarians [and] offer an analysis of his fellow Syrians that is thoroughly
unfl at® @nrthierother sideKemezissuggests that his portrayal of Syrians may
have been more balanced, given Herodianos
as a sexual deviant (in comparison to Dio and ltife of Heliogabalus and his

comparatively neutral description of the giius rites at Emesa’ Her odi ands

#3Herodian 1.1.5.

®These claims, as presented in Echols6é introductior
might suggest that he began his career under Septimius Severus as prior emperors would not have been
well-disposed towards a Syrian historian (while $esgwho had a Syrian wife, would have been). Echols

suggests that the ensuing court culture of the Severan Dynasty would have made a welcoming spot for

Syrian writers of all genres.

5 Kemezis 21.

26 Echols, introduction, 5.

%7 Kemezis 2467. He adds thawhile Herodian seems comfortable with these foreign rights taking place

in foreign places, when they are brought to Rome they become more of a problem.
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Elagabalus is ultimately a failure, and is negatively compared with his cousin Alexander
Severus, but this is part of a larger pattern in Herodian, in which no emperor, except
Marcus Aurelius, can be considere¢a@npletesucces$>® Perhaps these very different

vi ews of Herodi ands views towards Syrians
autobi ographical I nformation which we have
biography of Elagabalus is considerably negatiieugh whether this is a product of a

deeper mistrust of Syrians or just dismay at the continuing ineffectual rule of another
emperowill likely never be determined.

The narrative which Herodian coSmeet ruct s
Herodi an provides us with no biological I n
within his Roman society, Herodiatoes not preseritis accountas thatof a privileged
senator. Herodian thus produdestorywh i ch consi sts dScemesfflti vy of
alternate] with passages of simple narrat.
little room for authorial analysis or indignatié®.Di 0 8s narr ator i s cons
his displeasure with Elagabalus for slighting the Senate fasing to engage in the
traditional pursuits of a Ro ma nalsoeatquser or .
Elagabalus of acting in a manner easbming to the office of Emperor or of slighting the
senatebecause we have no conloesotial rank totsomeHer od
degreet hese attacks 0n océabiaaly eahhore dile literdryaar act er
rhetorical tropes. Perhaps because of the lack of commentary and what may be a use of

tropes, Herodian has often been seen by modern hist@ians a par aphr aser

%8 Kemezis 239. He claims that while Dio sees the emperors iklisi®ry as a progression from good to

bad to worse, Herodi anés emperors are all as bad as
young emperors who come to no good and ol der empero
“9Kemezis 228.
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Roman Historyand as a rat her medi ocre historian
account to take up space in his o¥hThere are undoubtedly similarities between the
accounts of the two authors, but Herodgawes his historyits own focus featuing only
brief mentions of El agab afbcussx@o np otlhiet i ecragd e raoc
religious interests, almost to the exclusion of everything else; even descriptions of
El agabal usdé c¢cl ot hi ng ar siontofyhsiretigiolislpsactideso und i
Perhaps for this reason, some modern commentators Viewed Herodian as better
disposed towards Elagabalus, although this seems to be at odds with some of his
descriptions of the emper orespecivam enmpiiydaded c har a
young ®“tdiot. o

Kemezi s argues that Herodi an <creates a
pessimistic, 0 with the neatness and order
confusing and fAprof oundsup hic histowcal inaratvdt ont e n |
Kemezissees Herodian as portraying this ear/l.\
place in which characters good and bad alike are usually powerless to dictate the course
of events, and have their expectations and idemts def eated at every
chaotic and pessimisti-Antwonrilnde di s Hasnds smea ®inf
Dio sees his age as a timefion and rushpHer odi andés emperors wil
empire back to the Antonine golden age, nottemawhat narratives and claims to
legitimacy they may produc&emezi® point i s interesting, an:i

his 6di sembodi edd narrator i s able to acce

20 Echols, introduction, €. Echols clearly views Dio as the greater of the two contemporary historians.
%1 Herodian, 5.7.1.

22K emezis 20

23 Kemezis 20-1.
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a wayin which Dio is unablewhich woull explain the comparative lack of hostility and
vitriol directed towards Elagabalus as an individual.

The Historia Augustais the most complicated of the three historical sources of
Severan rule. The text is a collection of biographies which span frotmtaef Hadrian
to Carinus, roughly coverg the period from 117 to 285 ADhe text itself is damaged
and has not survived in its entirety: the manuscript begins immediately withf¢hef
Hadrian with no introduction (although there may have beentbaedoes not survive
and theLiveswhich would cover the time period of 238 to 260 AD are also mi$S&ing.
The lack of an introduction isnportant as there is no explanation of what the author(s)
may have intended to convey or accomplish with his walthough the biographies in
the Historia Augustaare purported to have been written by six different authors, this is
almost certainly false, and the hypothesis that the work was really written by a single
individual was first proposed in 1889 by HermanesBalf®> While the hypothesis is still
somewhat contentious, modern scholarship generally accepts that the text is a work
Aproduced in the | ate 4th century CE by a
bi ogr aphi c®3To keep gpdhe pretensthe duthor has his various personae
criticize the other authors in the collectith.For example, the purported author of the
Life of Heliogabaluriticizes the author of theife of Macrinus which comes directly

before theLife of Heliogabalusfor induding too many bits of trivia in his biographic

24 Bjrley, introduction, 9.

25 Bjrley, introduction, 7.

®®Mary Harl ow, #ADress iTmeClotheeBod#yiinshe AncienaWoltxiprd:s t a, 0 i n
Oxbow Books, 2005)144.

*%7 |bid.

99



account, before going on to do exactly the same thing in his own biographic a&ount.

Another major question surrounding tHestoria Augustawas how much it was
based on earlier histories. There are cetaigns that the author did use other sources,
and It i s possi bl e t o S e Elistoty avva,s fiiegiu are x ar
extensivelyéalthough reworked and adapted
throughout théHistoria Auguste® A bigger queson surrounds the influence of the now
lost historical account of the twelve Caesars from Nerva to Elagabalus written by one
Marius Maximus, a Roman of the third century CE who was governor of Africa, Asia and
Syria in addition to being consul twice andfect onc€’® Ammianus Marcellinus says
(rather disparagingly) hat Mari us Maxi mus was one of th
fourth century aristocracy, and his influence shows up as frequently in tHestoria
Augustaas some scholars have claimed, Maximus was incredibly verbose and wrote at
inordinate length, fquoting dbltseemsnhats cop
Marius Maxi musdé historical a Cc digtanianAugustea S U s e
as its autbr namedhim thirty-one times and credits him with writing eight biographical
accounts of the Roman emperors, including seven emperors who appeasurvihieg
text?’? Assuming that Marius Maximus was used as a source, the contentHistoga
Augustd s | i f e araypievide gsavbhaurthesclues as to how Elagabalus was
viewed by his very near contemporaries. The fact that Marius Maximus was interested in

mi xing gossip that was fAanecdot al and scur

Gottfri eHistoyasdarmival, oiMethod and Madness in\tita Heliogabali Glassical

Antiquity, 24.1(2005), 133.

29 Bjrley, introduction, 15.

20¢. B. R. Pelling, ieOxford Classical Dictionary4"ed.,s . v. fAMari us Maxi mus, 06 ( Ne
University Press, 2005).

"1 Bjrley, introduction, 14.

272 Bjrley, introduction, 14.
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document so0 suggests that the scamdgtaibous r L
Augusta(with its second chapter entirely given to gossip and tales of luxury) were not
just figments of a | ater writer O0spoliticalagi nat
climate around t he t?AseMillar points bue scandgoesrandr 6 s d
hostile stories about earlier Roman emperors were not only elaborations written by later
aut hor s, and Afiercely hostirlbe @zmhdiuaznt &an
be the accurate refl ect i o%'Thisfis cartainythe cagpeor ar y
for all the biographies of Elagabalus.

The Historia Augustaseems to focufargely on gossip and outrageous activity,
although this does not stop the author ofltiie of Heliogabalusostensibly one Aelius
Lampridius, from lamenting the fact that his biographical account will contain little more
than filth?’® Similarly, the author maleknown his displeasui@t he fmany obsc
anecdoteso that have been committed to his
remembering, conveniently forgetting that he has done the very same thing in his
appraisal of EI agaéisdboust@®addihebto thedire m hiscatalay t h a
of Elagabal uso6 d%dhetife of tldiogabalufoclises>even less an.
historical action and significance than Herodiam r D i o s Despitesits @ther
considerable drawbacks antbplemsas a sourcet shows just how deep an impression
the earlier Roman literary tradition, especially the discussion of Syrians, onddtire

writers of history.

23C. B. R. PellingOxford Classical Dictionarys . v. fMari us Maxi mus. 0

2" Fergus Millar,A Study in Cassius DigOxford: Clarendon Press, 1964)70

25| ife ofHeliogabalus 1.1.All translations from théistoria Augustaare from Anthony BirleyLondon:
Penguin Classics, 19Y,&utcitations are based not on page number but on the chagtseatence of the
Life of Heliogabalusin the Loeb.

28| ife ofHeliogabalus 18.1
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While he first half of the biography is more or less sound and lines up with the
more eliable accounts of Dio and Herodian, the second half okifieeof Heliogabalus
is perhaps the least interestdfdhe three n actual ly conveying the
reign?’’ The second half consists of sixteen chapters of almost certainly fictionalized
anecdot es ¢ onc strange cugomg clathing, Bexdalupmdices, and other
miscellaneous luxuries, especially the realm offood. While these have often been
cosi dered little more than an authoros f1li
that the truly outlandish anecdotes of the second half dfitbeof Heliogabaluss not a
mere collection of titillating anecdotes with no purpose, but in fact proadeseper
commentary. Mader suggests that the Elagabalus as portrayed.ifetbéHeliogabalus
isaficontinuation of an Il deol ogi cal trajec
summation, 0 that ideol ogi cal t r ayceessiveor y b e
ruler since Commodus was somehow worse than the last, and that Elagabalus represents
cul mination of the indulgence, decadence,
emperor o that t hé®IfRnusnsatesasd) and Elagabsimarks the
lowest point on the downward spiral of Roman history since the death of Marcus
Aurelius, then the portrait of Elagabalus which emerges from the pages ldistbea
Augustais entirely negative and there are absolutely no redeeming qu#dities found
anywhere. Even Herodian and Dio occasionally mention some minor deed done by
Elagabalus which they say is worthy of a better emperor, but this treatment is nowhere to
be found in theLife of Heliogabalus Instead, the author takeup the notios of

El agabal usdé decadence and indulgences and

277 Birley, introduction, 13.
*®Mader,133 and 141.
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Despite the differences in authorial background and the differences in when the
biographies were composed, all of the biographical accounts of Elagabalus studied in this
chag er take considerable pains bo Aemphadgiexz
emphasi ze EIl agabalusd Syrian ethnicity thr
religious practices and clothing. In addition to this, by documenting other aspects of his
love of luxury, sexual depravity, and other moral failings, thegtaiphical accounts
written by Cassius Dio, Herodian, and tHestoria Augustacontinue to propagate the
existing Roman literary tradition of describing the East and its inhabitants. The image of
Elagabalus which emerges from these very different histodacebunts is not only
perhaps the worst of the bad emperors, but also perhaps the worst of the East-n Greco

Roman literature.

Elagabalus: Biographical Fact and Fiction

So far this chapter has examined some of the political impacts of the Severan
dynasty on its ancient historians and has looked at some of the issues present in the three
main historical accounts of that time. Although each focuses on slightly different aspects
of the reigms of the Severan emperors, with the exception of Alexandeer@§ almost
all of these biographiesave negative views of the emperors. The next section of this
chapter examines the different accounts of the life of Elagabalus, and focuses on how
each author describes his character and personality, clothingjpuslipractices, and
sexual activities. Dio, Herodian, and thé&e of Heliogabalusall separate Elagabalus
from the qualities of a proper Roman emperor and associate him with any number of
stereotypically decadent Eastern peoples, including As/SyrianssiaR® and

Phoenicians, all of which were groups that were usually depicted negatively in the
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Roman literary tradition. The picture of Elagabalus that emerges from these three
accounts is one follows the standard GrBmmnman literary image of the effeteagiern
tyrant.

Considering that all three accounts are hostile to Elagabalusexedvrittenafter
his death, it makes sense that a major point of contention in the histories is the question of
El agabalusdéd | egitimacy. As apensevoicamtingyl y men
between members of the same dynasty, and especially between one dynasty and another,
was critical inancient Rome, and while it was not necessary that everyone believe stories
of legitimacy to the letter, it was important that thbeesome understanding of the new
emperoro6s narrative among his subjects. | f
that many politicallynvolved Romans had nothing but contempt and disbelief for the
narrative which was created for Elagabalus.

Dio 6 s account especially shows how man
El agabal us was given during his brief rule
attempting to win him the support of the army and place him on the throne, his supporters
were alredy referring to him as Marcus Aurelius Antoninus, which attempted to connect
him to the Antonine dynasty but also connected him to the previous Severan emperor,
Caracalla, whdnadalso used Marcus Aurelius Antoninus as one of his imperial n&thes.
At the sane time, Dio says that the Severan family presented Elagabalus before the
sol diers along with fAsome | ikenesses of [
resemblance to the boy, at the same time declaring that the latter was truly [Caracalla's]

son,andie only rightful heir to the throne, o

21%9Dijo, 79.32
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army, enabled him to defeat Macrinus, and take the tHfSn¢owever, Dio is highly
skeptical of these narratives, calling Ci:
referringp El agabal us throughout the work as th
name while emperdf! It should not be surprising that Dio would be unimpressed with
El agabalusdéd styling himself adspoSedtowacdal | a r
Carac#a either, claiming that Caracalla took from the senators to give to the séfdiers.
Di obs response to the story of EIlagabal usod
Elagabalus and Caracalla, are not mere acceptance of the narrative of dynatty that
Severans and their supporters put forth. Instead, it seems as if Dio turns these associations
on their heads and uses them to condemn Elagabalus rather than to confirm his
legitimacy.

Herodian also mentions that Elagabalus came to power througisdusiation
with Caracall a, although Herodiands versioc
Herodian says that Elagabalus, while performing his priestly duties in Eatesated
the interest of some of the Roman soldiers stationed there andahdngpther, Julia
Maes a, feither inventing the story or tell
Awas really the son of Caracalla, although
story which quickly spread throughout the arffiyWhile Her odi an reports
entire ar my saluted [ EIl agabal us|] as "Son

considerable factor in the loyalty the army expressed towards Elagabalus was due to the

*9Djg, 79.32

*1Dio 80.2.2

#2pjo, 78.9.1. Diodescribes Caracalla as having all the vices of the various cultures which he belonged to:

the Afickleness, cowardice, and recklessnesso of th

the Acraftinesso of the Syrians (Dio, 78.6.1).
% Herodian 5.3.10.
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wealth of his family?®** Herodian does not seem as worried abebether the claims

about El a g ab eatetrug,6andpsays the storytgginedvtraction because the
army saw Awhat they wanted to seed0 in rec
Caracalla and ElagabaléfS. Herodian offers more straightforward exmdgions for

El agabal usdéd winning of the army to his cat
Caracalla i n high esteem, had a hatred f o
assassination, and this esteem, combined with the lure of workinghforst fAnew
Caracall ao and the promise of a significan
to desert in®Elagabalusé favor .

The Life of Heliogabalusalsodiscusse€ | agabal usdé family conr
important these were for obtaining the throflee author repeats the story of Elagab@lus
really being Caracall ads son without any (
saying that the affair between EI|l agabal usbo
everyone believed it was trd¥. The author also suggests that Elagabalus took the name
Antoninus fAdeither to prove his descent or
dear to mankind, o6 and this author seems r
saying that Ell agab alfust hvea sAnfttond rf&whilet o be
this might have given Dio fits, theife of Heliogabalusauthor adds that the Roman

people wereeagerto welcome Elagabalus to the throne because he was restoring the

name Antoninus fihot asct aal li*¥Déenmpinthe ttheo ope

#4Herodian, 5.3.111.2.

2 Herodian, 5.4.4.

% Herodian, 5.4.2.

27 ife ofHeliogabalus 2.1

28 ife ofHeliogabalus5 and 1.7.
289 ife ofHeliogabalus17.3.1
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enthusiasm for the return of Antoninus, the author is no less adamant that during the

course of his rule Elagabalus nfdefiled thi
repair®°

The importance of Elagb al us 6 | egi ti macy was an i mp
Al t hough the claim that EIl agabalus was in
a ruse, o0 especially as It was repeated o

important the conneiain to tte Severan dynasty wd5.Gi v e n  C arepatatiandsla a 6 s
military emperor who increased the soldier
that were stopped by the usurper Macrimlaying up the connection of Elagabalus to
Caracalla would have semvehe Severan family in Syria wéfi®> Although different
authors respond to the narrative of legitimacy, throughout all three accounts, there is a
definite sense that EIl agabal uwaSlouge.gi ti macy
All three biographical accounts generally have a negative judgment of
El agabal usdéd character. Diob6s is the most ¢
emperor as ignorant of his new office and utterly incompetent. Although Dio says that
Elagabalus promige t o t he Roman popul ation that 0Ahe
emul ate Augustus [é] and Marcus Antoninus,
farther from this promis€ Al most i mmedi ately after takin
into all the mostlsa me f ul |, | awl es s, and cruel pract.

i mpact on the traditions of the Roman Empi

29 ife ofHeliogabalus17.2.4.

®IMartijn | cks, fFr om-ERpeiorBetFailedd egfimation of &lagatialas," Br i e s t
Public and Private Lies: The Discourse of Despotism and Deceit in the GRa&oan WorldLeiden:

Brill, 2010), 333.

22 cks, AFrom Prie&EmpepoEmpeB8B.to Priest

**Dio, 80.1.3.
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fact29

Herodi and6s version of the story is much
showsthatEagabal us i s wunfit to r uldviag, poldmllyodi ano
inexperienced or even entirely incapable, and governed by the more powerful members
of his family. Herodian mentions that Elagabalus allowed all of his political affairs to be
handled by his family membersvhile he choseto plunge into frenzied worship of
Elagabalinstead™Her odi an al so reports that the Ror
report of these developments, but submitted through necessity because the army had
electedt o f ol | ow %% Whenshis grandmosher .attempts to warn him of the
danger he is putting himself in, Elagabalus displays nothing but contempt for her
warnings and refuses to listen to anyone else on the matter, because as Herodian reports,
Elagabals fiwoul d | isten only to those?®who were

The Life of Heliogabalusis similarly ill-disposed to the young emperor. In fact,
this biography begins with the author lamenting that he even has to put pen to paper and
writeabait EIl agabal us at all: AThe | ife of Hel
Varius, | should never have committed to writingn order that no one might know that
he had beemprincepsof the Romang had not this same empire previously had a
Caligula,a Ner o a n d?*®withid the fiest dertence of dHsfe, the author has
firmly established Elagabalus in a canon of bad emperors such as Caligula and Nero,

while later in the introduction he contrasts him with weljarded rulers such as

% Dio, 80.3.3.

2% Herodian5.5.3.

2% Herodian 5.5.2.

#"Herodian 5.5.6.

2% ife of Heliogabalus 2.3.Birley uses the worgrincepsrather than emperor throughout his translation.
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Augustus, Antoninus Pius and Marcus Aurelius, among offiéf$ie opening paragraph

establishes the way Elagabalus will be discussed throughouifehe focus not so much

on political but instead on tales of luxury, decadence, and licentiousness.t3 lngHi

the portrayal of Elagabalus elsewhere in thé& as a weak, ineffectual emperor,

politically incapable and under the control of the more powerful female figures in his

family, mentioning that Elagabalue fiwas so

he would carry out none of the business of the republic without her consent, although she

lived like a whore and pr a’®Elsewherd Eldgabalesn e s s

is described astacRpablai dplead i lithe mperich | per

name, ©0 and fidetestable in h¥s life, his ch
The idea that Elagabalus was a decadent and depraved ruler is further developed

in the tales of luxury which can Dbedifef ound

of Heliogabalus Although Dio does not specifically create a catalog of decadence in the

manner of the.ife of Heliogabalusan interesting parallel to these stories can be found in

Di o6 s ac c o sthetinterefRingahoiceaokreferring to G&balus throughout his

work as Sardanapalus, who was an Assyrian king whose life was highly mythologized or

fabricated by Greek authors. The name Sardanapalus is used for Elagabalus 15 times

wi t h i rHistbry, makiag this the most commonly used namettieryoung emperor.

By using Sardanapalus as a template by whi

perversities, Dio is able to draw from a large body of stock stereotypes not only about

decadent rulers but also despotic Eastern rulers, a categary @i certainly believed

29 ife ofHeliogabalus 1.1.
30| ife ofHeliogabalus 2.1
301 ife ofHeliogabalus 9.2, 10.1, and 18.1.
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El agabalus to fal/l i nt o. Like his mythol o
given over to luxury, sexual indulgences, and typyc@minine behavior.

The primary accounof Sar danapalusé | ifeicomasodr
Library of History In Diodorus, Sardanapalappears athe prototypeof the decadent,
slothful, selfi ndul gent Eastern king, and is descri
in sloth and luxuryo in addiffbDiaderusteportsst eadi r
t hat Sardanapalus fnassumed the feminine g:¢
entire body with whitening cosmetics and the other unguents used by courtesans, that he
rendered it more delicate than that of any luxomging woma A°®in addition to
assuming a more feminine voice and pursuin
women Awithout restrainto or any sign of
career, we are told that his conduct so displeased the Assyhi@nghey launched a
rebel l ion, headed by a man named Arbaces w
of spirito rather t HfarMhentBardanapalusreatizessaliost, i n d u |
he builds an enor mous pyraadsdver aswell asleverhe pi |
article of the royal wardrobeo before | ocl
inside and consigning them all to the flami®Di odorus adds that Sar
Acaused the total d e s t whighchd eaduredddngerttheeanyA s s y r
other knowi®Gti oemi Dti ®6y. &wi ew of how disast

portraying El agabalus as a Sardanapalus re

302 Djodorus SiculusThe Library of HistoryVol. 1, translated by C. H. Oldfather, (Cambridge: Harvard
University Press, 1933), 2.2321

303 Dijodorus, 2.23.2.

304Diodorus, 2.24.1.

%% Diodrus, 2.27.2.

%% Diodorus, 2.23.4.
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that Elagabalus was unsuited to his role as emperor

Many elements of the life of Sardanapalus have an echo in the anecdotes of
El agabal us distory, buethey soundaven énsre remarkably like some of the
anecdotes from the second half of e of Heliogabalus Barnes argues that the textual
differences between the account in thie of Heliogabalusand Di o6s account
that theLifeaut hor did not consult Di%dtdsentrelpr k as
possible that theHistoria Augusté sauthor could have come to the association of
Elagabalus with Eastern tyrants on his own, which seems all the more plausible given the
considerable detail given to what sort of food Elagabalus enjogétér all,food and sex
are standardopoi for literary tyrants>®® All of the food items which Elagabalus enjoys
are prohibitively expensive and likely did not constitute what typical Romans, even the
elite with conglerable wealth, actually aten lone instance, Elagabalus is said to eat
ostrich, but the ory other gastronomic mention of ostrich in ancient literature is in
reference to a Persian king, which suggests that the author is attempting to connect
Elagabalus taithe paradigm of all extravg a n t l uxury, anthmttoPer si a
reflect reality>*® In another similar instance, théfe author mentions that Elagabalus ate
parrot, which seems not to have been stantbaei excepti n @At he stereotyp

of the tabl e *°asidafro;n mentionsaof fooy and sex, thédescriptions

Ti mothy D. Ba&ammnes, niBoinénHigiaria Augusta Colloquium 197Bonn:

Rudolf Habelt Verlag GmH, 1972), 53.

3% Mader, 135.

39 Elizabeth AlBldi-Rosenbauni A p i ©é ra equinariaand theVita Heliogabalj o Bdnmer

Historia Augusta Colloquium 197®onn: Rudolf Habelt Verlag GmH, 1972)4. There is also a possible
reference tAuabaxisatiBook h Ghagies 5. Xenophon tells his readers that although the

soldiers hunted the ostriches, no one could catch one to eatLIfdtaeithor hadtis Xenophon reference

in mind, then EIl agabal uso6 e aasthay gereobsth exdticamd diffieudt ms e v e n
to attain.

310 Alfoldi -Rosenbaum, 15.
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of EI agabal WLi$editvaychkdselyg with thenide& df e capricious tyrant: he

is reported to have enjoyed swimming in sea water pools in places far from the coast,
building mountains of snow in summer, using golden bedding and numerobs fres
flowers on his silver couches, and sitting among flowers or perfumes of great value, even
burning Indian perfumes without coals to scent his rooms. In a remarkablefettie
Sardanapalus story, Elagabalus attempts to make even his death a luxumngequi

noose made of purple and scarlet silk as well as golden swords, poisons concealed within
gems, and a tall tower which was gilded and covered in jewels off which he might throw

hi mself, so that his death ilngbhtthefifeef cost |
Heliogabalusa nd Dlistorgys t he | ong tradition of Aot he
can be seen in full force. Both authors are able to present Elagabalus not as a Roman but
instead as a Syrian, and ldylgenkes gru lexcesses, i n g
both authors are able to show th is fundamentally incompatible with his role as

Roman emperor, both in terms of his actions and in the very fact of his name,
permanently associates him with the role of the tyrannicaljretliigent Assyrian king.

Anot her topic whi ch al | t he bisoigr aphi e
clothing. In almost every account, even beyond character and a literary connection to
Eastern tyrants, it is clothing which emphasizes how distinctlyRmman Hagabalus is.

These descriptions of clothing make sense given the prevailing ideology in ancient Rome
that clothing was an outward indication of morality and political ability. There is some
sense throughout Roman historical writing that the emperor sHmulthe ultimate

example of masculinity and power, and through his personal iimageasexpected to

31| ife ofHeliogabalus 17.33.36.
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convey the fassociations bet wRomanitaa’*Ahor ity
sense of the i mportance of this associatio
emperors, o0 including El agabal us, whi ch con
regimes and attempts to appear younger, as well as other effeminate gsadhiess a
fondness for fAdance, l uxuriousness, sexual
as [a tendency towards] cowardice, timidity, laziness andiselfd u | §eTthe e . o
emphasis on Elagabal usdé c¢cl ot hi ngtoBamen beaut
conceptions of femininity and effeminacy, also confeimcertain ways to conceptions

of Syrians as expressed in earlier Roman textual sources.

This is certainly the case in Dio, alth
clothing. Wheni t i's mentioned, it I's wuswually in
religion: thus Dio mentions that EIlagabalu

the barbaric dress which the Syrian priests@$his consequently earned the emperor
thenickhame fAThe Assyrian, o used>*Admitgdlyéhist | y i r
does not tell us much about what the outfit looked like, but presumably it was elaborate
and probably richly colored in orderat to gi
El agabal us wore Ainnumerable amuletso whil
rites (on which, more below}°Ot her descriptions of Elagaba
associate the emperor with feminine qualities, and further emphasize the ckn
incompatibility between Elagabalus c¢ h aandatketraerof emperor. Dio reports that

Awhen trying someone in court |[El agabal us]

312 Edwards, 70.

3Mari a Beatri ce B aliszandahe Dudgemeit®ftPhris: The Eiterarg @onstruction of
t he Unmanl y Dilagyes d'histoire ancienrig011/1 37/197-8.

1 Dio, 79.11.2.

*°Dio, 80.11.1
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man, but everywhere else he showed [feminine] affectations in his achdns d@he
guality of his voice, 0 sometimes wearing a
al kanet,® and shaving his chi*®Th8sandsas t o
remar kably similar to Diodoruso6 | Sagradaan aupsadl
manner of dress in Dio is not only barbar
role as a Syrian priest. Much of it is feminine and/or effeminate, from the wearing of
i nnumer abl e amulets to the us eakohispromsidee up.
to act |l i ke a good emperor, in Diods view
prevents him from fulfilling his role of emperor.

Whil e Dio does not really give us much
clothing, in contrastHerodian has a great deal to say about it and similarly emphasizes
its foreign characteristics through much more detailed descriptions than are found in

Di o6s account . Herodi an says that even be

about in barbarian rdss b 7 Y 9 F woHd) dwearing lonegsleeved purple tunics

embroidered with goldX A Y U w X 9 2 WA QU2 KX @ F 9 Rdi) Gvbity
hung to his feet; robes similartiecorated with gold anglrple covered his legs from hip

to toe, and he wore diademof varicolored precious gemsh®2 Y 2 W 6 2 w

wWh 3 AU RS 2 €F W@’ Once Elagabalus becomes emperor, he spends a

winter in Nicomedia where his clothing (once again described in the context of his
religious practice) gets even more elaborate:

He wore the richest clothing, draping himself in purple robes embroidered in gold

(Wbgbs WU wwWh 3 XA% GRS Ok F c ws CLFULALTHEBS 9 Y U wd

318 Dio, 80.14.34.
317 Herodian, 5.3.6.
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his necklaces and bracelets he added a crown, ddidrac §ighittering with gold

and jewelsHis dress sbwed the influence of the sacred robe of the Phoenicians

( WF 308 I MDY w Hand)he Yuxurious garb of thdedes (X M F ¥ U w
¢y F §. Bdlloathed Greek and Roman garments because they were made of

wool, in his opinion an inferior material; only the Ser@ath [silk] met with his

approval**®
Addi tionall vy, El agabal us is mentioned as
cheeks rouged, 0 and in another Il nstance,

with Ahis face pai nt ed anpnmodest woinam,bdanciagtire | vy t
l uxurious robes and effemi*fderdgi andds nees ovi
immediately sets up a contrast between this richly dressed Syriapriesy and what
readers, both ancient and modern, would have réoedras appropriate for a Roman
emperor . Her odi an even records t hat El ag
occasions to get Elagabalus to wear Roman dress when he went to the Senate so that he
did not di sturb the Roman ptesupableonlwforo ficor
women, 6 but Elagabalus made n¥%Wedafiseein t o c
Herodi an many of the same <criticisms of |
Il nteresting, H e rhardly inderesies] in Bobkeng ewbraniotely like as
Roman emperor (as in Diods mention that E |
carrying out public duties), but is instead most interested in constantly resembling an
Eastern priest.

Theauthorof theLife of Heliogabalus s very specific in his
clothing, and this account most of all depicts Elagabalus as little more than an effeminate

foreigner completely at odds with his office as Roman emperorLif@evokes many of

38 Herodian, 5.5.3.
39 Herodian, 5.6.10 and 5.8.1.
32%Herodian, 5.5.5.
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the stereotypes of Eastern ttimg found throughout earlier Greek and Roman accounts.

The author mentions that EIl agabalus dAwoul d
or one made of purpl e, or a Persian one
Elagabalus was the first Romao wear pure silk garments Such accounts serve not

only to paint El agabal usdéd wardrobe as who
clothing is Syrian, Median, or Persian) and wholly at oddk what Roman men could

wear. Furthermore, Elagabalussaid to have worn jewadncrusted shoes and a jeweled
diadem®?? As we have seen earlier, jewelry was viewed with particular suspicion in
Rome, and was seen to be wasteful and foreign; it was also thought to be an exclusively
female form of adornment and so WiBstaat odd
we haveseen, the Elagabalus of thistoria Augustais hardly interested in performing

any of the functions of a good Roman emperor.

Other interesting mentions of clothing in thée of Heliogabalusconcern the
emperor6s obsession wi trbles.dheeasithor regortsulat an d
Elagabalus met with an assembly of prostitutes and then later an assembly of pimps and
catamites, and that at each meeting he ha
appeared in front of ¢t hithprgrodngbdreadtsuhe metthe n  wo
catamites in the cost ufeHardytheadiyitsondwoad ar e
expect of the emperor, but through this
hi ghlights EI agabal usréssingapmgds bothfa maleandifardale r e s t

prostitute (and, as we shall see below, for acting like a prostitute as Taluthorof

21| ife ofHeliogabalus 23.3 and 26.1.
322| ife ofHeliogabalus 23.3 and 23.5.
323 Harlow, 149.

324\ ife of Heliogabalud7.26.5.
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the Life of Heliogabalusalso mentions that Elagabalus had a penchant for dressing up
like various gods, and specificallysis the Great Mother and Dionysus at 28,2and
Venus at 5.8 although, as we are told, this costume used very little in the way of
clothing. Whil e Elagabalusdé i mitation of
roleplay, it is interesting that the othgods which Elagabalus is supposed to have
impersonated both originated in the East and, furthermore, were associated with religious
madness, sexual frenzy, and a 4pamadigmatic approach to gender and sexuality. These
attributes typically associated witMagna Mater and Dionysus further underscore
El agabal usdéd Eastern identity and the stran
El agabaluso6 clothing, whet HigtariaAlgugtda ct e d
i's presented as fia Roman adRamameinrin ovattihoe
the Eastern clothing, especially those of Eastern religious clotffing. Herodian,
El agabal usdé clothing seems to be a collect
the discussion that it borrowed from the clothing of ba# RPhoenicians and the Medes.
Scholars such as Lucinda Dirven have already illustrated the difference and discrepancies
bet ween Herodi andés description of EIl agabal
and the reality of his clothing as depicted amins. Dirven points out that not only is
Herodi ands description of Elagabalusd cl ot
in his role as a priest as found on existing coins, but also that these depictions of

El agabal us as pr iweghsany ofither piestly garmentsdfrem Syria a |

35 TheLifeaut hor 6s mention of Elagabalus dressing up |ik
withEl agabhabmbBbnati on of good | ooks, youth and splend
between the young man and the magnificent statues of Dianysast 5. 3. 7.

3% ucinda Dirven,"The Emperor's New Clothes: A Note on Elagabalus' Priestly DriesBgr

Christliche Orient und Seine UmwéWiesbaden: Harrasowitz Verlag, 20029.
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k nown t° Dirdea tlso .nagtes that depictions of Elagabalus on coins present the
emperor in a way that would have made him most appealing to the army whose support
was fundamental in gaining him the throne
The personality of Elagabalus' godhe invincible suri also accords well with
the religious practices at the time. It follows from inscriptions that there was a
close connection between the Roman legionaries and Sol Invictus. [...] The fact
that the enperor's new priestly dress is very similar to the costume of Mithras,

another Sol Invictus that was very popular among Roman soldiers, may very well
have contributed to [the] costume's attraction among the soféffers.

The depicti on o floting ang@nage depistdnotulturad divisibny as
is frequently supposed due to the hostile
histories but rather cultural and perhaps religious interacfdi r venés poi nt
very intriguing wha taken into account with a rather curiodsscriptionfound in
He r o dHistony0This anecdote suggests that Elagabalus himself was well aware of
how his clothing might be received in the city of Rome. Herodian reports:
Since, however, he wished therfate and the Roman people to grow accustomed
to seeing him in this costume and wished to test their reaction to this exotic sight,
before he returned to Rome he had a-lfrigth portrait painted, showing him
performing his pr i eagdbalus]sehithisipietsre to Rome u b | i
to be hung in the center of tBenatehouse [and when] the emperor came to

Rome presenting the appearance described above, the Romans saw nothing
unusual in it, for the painting had prepared them for what to eXffect.

| f t he Roman people were used to EIlagabal
Rome, and i f Dirven S correct i n sugges
represented on coinage might have found him some support with the army, then why are
later accounts so hostile in their description of his clag@ifhe answer seems to be that

there was less of a concern with the actual clothes (although they were no doubt shocking

327 Dirven, 28.
328 Dirven, 30.
329 Dirven, 30.
330 Herodian, 5.5.67.
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to more traditionali st Romans) bakeupandst ead
other feminine accessories, like excessive jewelry, and perhaps even the influence of
El agabal usbé religious practi ces -Romanc h unc
elements (as we will see below). Ultimately, Dio, Herodian, andl ifieeof Heliogabalus
al | l ink the emperorods <clothing to tradit
Whil e Dio may specifically Iink the clothi
all of the Near East from Phoenicia to Media, a trend continued inLifiee of
Heliogabaluswhich says that one form of tunic Elagabalus favored was Persian. All the
biographical accounts depict an emperor who was much more interested in playing dress
up and wearing expensive clothing than actually ruling, further emphasi@rdjsorder
and unnatural qualities of Elagabalus and his reign.

As with discussion of the emperoros cl c
practices within the biographies serve largely to emphasize how distinctiiRaman
they areln many cases, he characteristics of EIl agabalu
Roman religion are not only shown to be foreign, but are shown to be actively harmful to
Rome.Di o6s account 1illustrates how the pract
those of Rora. Dio mentions that Elagabalbsthwas circumcised (though he does not
mention of this happened before in his youth or whether it was done while he was
emperor) and abstained from eating swine,
thereby bei mpurthato RBldzegpadramassdda sa cfip aorft of
priestly requirements of [Elagabal], and he accordingly mutilated many of his

companions i f'Othke memnered of Elagabal us:

31Dio 80.11.1.
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chanting, secret sacrificem¢luding sacrificing children) and using magic, and shutting
l' ive animals into the goddos temple and dth
Aot her u rfAAlllthgse meéntioessof strange religious mandates serve to show

how radically and vi@ntly different it wagrom what was typical in Rome.

Herodi ands account similarly emphasize
religious practice, making it clear from t
distinctly nonrRoman. Herodias ays t hat wunli ke the Roman al
made by man in the |ikeness of [El agabal]o
decorated with gold, silver, and costly ge

stone with apointeden and round base Bl apebahapeé obt

priest supposedly included Adancing about
flutes, pi pes, and every kind of Il nstr ume
El agabal boufiwegrtr far ming, as it app@ared,

Herodi ands descri pt iewkesdeas dbf a Atk afgeatftnad and 6 r el
modesty, as seen in further descriptions of Elagabalus personally offering his god
Ahecat orndand aovhst nomber of sheep [which] he placed upon the altars and
heaped up spices of everykind[. al ong wi t h] many jars of t
every morning>° As expected, after these outlandish sacrifices Elagabalus and women
from Aliounowrlyo would dance around the alt
such as cymbals and drums, while the men in attendance at these sacrifices were outfitted

i n fAsleevedgobes with a broad purple stripe in the center, robes which hung to their

%2Djp 80.11.1.

33 Herodian 5.3.6.

3% Herodian, 5.3.8 and.5.5.4.
3% Herodian, 5.5.8.
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feetin the Phoenician style. On their feet were the linen shoes customarily worn by the

Eastern prophets X(FA® Y U w BEY U U uXFOF 9 Rdi @pAl . WHRPH D

Herodi ands version of EIlagabalus6é6 religion
but it still pants a picture which emphasizes the foreign elements and perhaps even
portrays the religion as offensive to Roman sensibilities.

The author of thd.ife of Heliogabalussimilarly focuses on the strange Eastern
rites In addition to the cult of Elagabal, theuthor tells us that Elagabalus also
participated in theites of the Great Mother and the Near Eastern (perhaps even Syrian)
goddess Salambaijtes which both featured conspicuously Eastern elements such as
eunuch priests and arndifciHdeEl ayg.Ehat easd Ppwact
included the sacrifice of especially handsome Italian boys, who would be tortured and
sacrificed Aaccording to his own native r|
(presumably read for omens) by the empdnionself®*® The author of thelife of
Heliogabaluspr esent s these more startling anecd
di stinctly Syrian and deeply at odds with
the point that his religious practice specifigdaargeed Italian childrenfor sacrifice

The notion of Elagabaludargeting Roman religion is felt across all three major
biographical accounts.iD tells us that Elagabalesused offense not because he brought
his god to Rome but because he attempgted pl ace this god neve
h i ms3 Hdradian likewise says that Elagabalus sought to subsume some of the most

important objects of Roman religiopsuch as the Palladium, to the god Elagabal,

33%Herodian, 5.5.91.0.

337 ife ofHeliogabalus 7.1-3.
33| ife ofHeliogabalus 17.8.12.
% Dio 80.11.1.
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although Elagabalusdid not carry through witithis plan Herodian does describe a
procession in which the cavalry and Praet
gods, the costly or sacred offerings in the temples, the imperial ornaments, and valuable
heirloomsod to the rckwastoestrysteddn Rofie. TRdLitegfa bal w
Heliogabalussimilarly reports that Elagabalus quickiyilt a huge temple to Elagabal on
the Palatine hill to which he fAndesired to
of Vesta, the Palladium, theshi ds of the Salii, and®*all th
El agabal usdéd actions towards the cul't of t
remove a particulary sacred object from th
the Romanstnaas omldagabal usd politicHIAsrul e |
the Life of Heliogabalusauthor tells us, Elagabalus e s i to ahlblishfinot only the
religious ceremonies of the Romans but also those of the whole world, his one wish being
thatthegod El agabal] should b¥ worshipped every
Descriptions of El agab ahouenythat thedyiagi ou s
eccentric and obviously foreign but also that they are actively harmful to Roman religion
and its adherents. Just as with descriptn s o f El agabal usdé <cl ot
El agabal usd r epreseyasoona grainrof truth, but they atse geem to draw
from a collection of different Near Eastern religions (such as the cult of Salambo,
Cybele/Magna Mater, and perhaps revéudaism), picking out the most -Roman
gualities of each and combining them in de

how opposed this religion was Roman religion.

%0 Herodian, .5.6.3! and 5.6.68.
31| ife ofHeliogabalus 3.4.
342| ife ofHeliogabalus 6.6.
343 |ife ofHeliogabalus 6.7.
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Anot her area that all/l El agabadbats@o bi ogr
and theLife of Heliogabalusfeature numerous anecdotes about who Elagabalus married
and slept with, the purpose of which seems to be to show just how deeply Elagabalus
lived for his own pleasure and how unsuitable he was as an emperor. This would accord
with earlier examples of Elagalus as the archetypal Eastern tyrant, especially as there
seems to be a suggestion that Elagabalus prioritized bedroom activities over political
ones.

Dio claims that El agabalus dAlived most
body A b o ghnd allowing chany strange things, which no one could endure to
tell or hear of, 0 al t houg Hromtdiliagthis cadersali nl y
about those strange thing$.Both Dio and the author of tHefe are especially keen to
depict Hagabalus as depraved, and both biographical accounts inform readers that
Elagabalus specifically sought out male partners who were particularly well entfowed.

In contrast to Dio and theifeaut hor , Herodian has very |it
sex life. What he does mention is also found in the other two biographical accounts and is
nowhere near as salacious as what Dio orLifeereportin addition Herodian merely
summarizes who Elagabalus married and then quickly divorced, and is largely silent on
the nature of El agabal usd rel atidevoehi ps w
considerable space to this). Herodian does report that Elagabalus married a Vestal Virgin,
although while he c¢claims it was so ohat #fl

Dio claims that this marriage wakifedfo pr o

344 Dio, 80.13.2.
35| ife ofHeliogabalus 5.3, 8.67, and 31.6; and Dio,80.16.2.
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Heliogabalusdoes not even say that Elagabalus married a Vestal Virgin, only that he
Aviol at ed P*%This dct woutdehave beenyespécially shocking and shows a
further sense of Elagabal uso Hinscontbigaiond f or
with other stories of his sexual indulgencteseanecdotes further establish Elagabalus
as operatingoutside of and beyond the acceptalioteit of actions and concerrfer a
Romanemperor.

A significant portion of hiBeffeminacyiathe ount
bedroom. For example, Dio tells his readers,talhough the young emperor married
and slept with many women, this was donelpnat c ause EI|l agabal us fihe
them himself, but simply [because] he wanted to imitate their actions when he should lie
with his [*heurthermord, bie aaims that Elagabalus would frequently go
to taverns and brothels, wearing a wig anting out the role of a female prostitdfé.In
addition to this, Dio adds that Elagabalus was not content with merely acting like a
woman, but wanted to be regarded (or even become) a wBfiaio. shows the dangers
of having such a feminine emperor whendag's that Hierocles (whom Elagabalus had
reportedly married, as told in Dio, 80.15.1) was so beautiful and had considerable skill in

ot her fAnocturnal featso so won over EIlagab

34®Herodian, 5.6.2, Dio, 80.9.3, ahife of Heliogabalus 6.6.

347 For Mader, the way in which the authafrtheLife ofHeliogabalusd i scusses EIl agabal uso
the Vestal Virgin in terms that leawait the religious significance of the marriage is typical of the second

hal f of the biographical ignorescounmisconstristhesposgitghgicus s t hat
di mensions of the emperorbts erxotiectpiacnigcéseandaofi
his profligacy, o6 viewing what were once ritually si
through a Roman lens, with the result that the actions lost their significance and became entertaining and
outlardish stories (135).

**®Dio, 80.13.1.

¥ Dio, 80.13.2.

¥Di o constantly stresses that Elagabalus fAcould not
and at relates that Elagabalus wanted to undergo surgery to change his genitalia; he aigo refers

El agabalus as a woman at 80.15.1 and has EIl agabal us
Ladyo at 80.16. 4.
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power ful 0 i n t hoearasdouvant tp name Hiemocles €aesag which put
Elagabalus at considerable odds with the soldiers who supported him and indeed with the
rest of the imperial court?

Almost from the start of theife of Heliogabaluswe are informed of his sexual
excesss. Even before he became emperor he was spending the winter at Nicomedia,
taking both the active receptive role in t
of lust in every orifice of?Furthermobeotkife, 6 | i v
claims that the emperor Ainvented certain
emperors of old, and he knew well all the arrangements of Tiberius and Caligula and
N e r %° The author also claims that Elagabalus specifically used the patite in
order to procure wekndowed men and sought them out throughout R6Mas if
seeking out new vicaserenot enough, the author also claims that Elagabalus never slept
with the same woman twice, and opened up brothels in the palace for his owis and
f r i en &%sBeyond shese anecdotes documenting his sexual appetite, there are also
anecdotes which exhibit EIl agabal usdo ef f emi
claims that Elagabalus took on the role of Venus with his lovers, bathed wittothen
whil e at the public baths, and depil ated
worthy and suited for tHh&lsewhes tws areotdld thah e gr

Elagabalus had a relationship with the athlete Zoticus, even entering iménlding

%1 Dio, 80.15.24.

%2 ife ofHeliogabalus 5.1.
33 |ife ofHeliogabalus 33.1.
%4 ife ofHeliogabalus 8.67.
35 ife ofHeliogabalus 24.2.
3 ife ofHeliogabalus 5.4-5.
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ceremony with him and consummating the marriage in the role of the>bfidée are
also told that Elagabalus had a relationship with Hierocles, although there is no mention
of a marriage as in Dio.

The mentions of EI| ag plhesa ¢f Dis, bleradiangand thef e i n
Life of Heliogabalusprimarily function as demonstrations of how unsuitable Elagabalus
is with his imperial positionto the point of being fundamentally at odd with Bty
emphasizing that Elagabalus not only acted likeoanan in terms of his sexual appetite
and the roles or actions which he took up while in the bedroom, but also that Elagabalus
wanted to physically make himself a woman, Dio highlights the essential gap between
how the emperor should act, as a paragon acolanity and perhaps even of virtue, and
how the emperor reportedly acted, as perhaps the most repulsive and morally corrupt
creature in Roman society. While it might seem paradoxical that Elagabalus was charged
with both effeminacy and adultery (or ab#, sleeping with a considerable number of
women), to chargan opponenwith both was a relatively common tactic in Roman
political discoursé>® Furthermore, the claim feeds into ideas that effeminate men were
said to have insatiable sexual appetites,ctvhivould certainly make some sense of
El agabal usd fr equ e the numbes aof hisexual partierSdTthdr e | s  a
portrayal of Elagabalus as sexually insatiable and effeminate speaks to a sense of the
upending of power within the Roman politicalhgpe: men who were accused of
effeminacy or of enjoying being penetrated during sex were identified with the female,

and to suggest that a man was like a woman was to suggest that he was inferior to other

%7 ife ofHeliogabalus 10.5.
38 Edwards, 65.
39 Edwards, 81.
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men3*° On the contrary, the emperor of all peoplewt have been superior to Roman
men. Whenan emperomwas not, that usually boded ill for the state, as can be seen in
earlier biographies of bad emperors who are all usually depicted as sexually insatiable
and in literary discussions of Eastern kings, who served as the model for many an overly
decadent Roman. V¢h the two roles, Roman Emperor and Eastern Tyrant, finally met in
the figure of Elagabalus, it is unsurprising that the sense of chaos and disorder of the
Severan dynasty and El agabalusdé rule in ge
Reports onEl agabal usdé personality and mor al
choices, and sex life all have their roots in Roman fears about the influence of the East.
These in turn have a basis in earlier GrBmonan views of Easterners in general. An
especially cooerning question for Roman authors in particular was what might happen
when the East was brought to Rome. Roman authors imagined that prolonged contact
between Rome and the Near East would lead to moral decay and a loss of traditional
values, and the biogphical accounts of Elagabalus can be seen as the culmination of all

these fears and concerns.

Conclusion

The early third century was a time of considerable political instability in the
Roman world, seeing almost no peaceful transitions of power butaihstaultiple
emperors murdered and assassinated. The Severan dynasty efrrgeadchpolitical
chaos, but continued to be at the center of it uh#l end The surviving historical
accounts of this time periocbme withtheir own considerablbistoriograhical issues,

and there is really concrete biographical information for only one of our major writers,

380 Edwards, 75 and 78.
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Cassius Dio, whowith his senatorial background and reverence for Marcus Aurelius and
Augustus, likely had a very grim view of the history he was guimrough. Other writers,

such as Herodian and the author of thistoria Augusta leave us with little to no
biographical informationbut present the same history in different ways: Herodian
focuses on the religious HistamaiAugustapresenisl a g a b ¢
him as a fanatic in almost every aspect of hisdiel the greatest hedonist Rome ever

knew. In spite of these differences, however, all thiestorical accountdocus on
making explicit par al | el s hishEadtemneceigins. Biba gab a
compares him with Sardanapalus, a legendary Assyrian king known for his decadence,

and theHistoria Augustaplaces Elagabalus in the literary tradition of all decadent
Eastern rulersHerodian constantly emphasizes that ElagabaasPhoeniciarBitarello

suggests this is no coincidence, but rather that byniinElagabalus with Phoenigia

El agabal usd rthe preductivoh Basternodecadences dut was also a threat to
Rome®*'Bi t arel |l od6s reading lmgkésl HebHeirdageah é&s ahn
of Roman history, and the luxury, decadence, and effeminacy of Elagabalus and his time

on the throne is not just a reflection of Elagabalus himself, but also the inevitable result

of Phoenician rulé®* The connection of Elagahus with the East, especially with tyrants

and rulers hostile to Roman the description ohis reignwas not just the product dfe

political situation of the Severan era but was also the product of several hundred years of

GreceRoman beliefs, feargnd anxieties about the relation of Rome to the East and the

impact which the East could have on Rome itself.

361 Bijtarello, 112.
%2 pjtarello, 11213.
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In all three accountsf E| a g a b g tharesia sénsefthfipresents something
of a breaking point: the Severaasd perhaps even the Roman Empire itself cannot
continue in this manner. The biographical
successor, reflect the necessary changes: Herodian claims that Alexander was raised
entirely differently than his cousisp that he was educated in a proper Greek and Roman
system, even going so far as to suggest that Alexander was kept at a considerable distance
from all things Syriari®® Thus Alexander Severus represented a return to normalcy and
proper Roman values, at I¢a®r the biographers. Order and proper education was
restored, and there was no place in thimndered Rome for decadent foreign prest
rulers. The dangers of the East had infected Rome, but in this case at least, they had been
dealt with in typical Roran fashion.

Syria and Rome had a | ong and compl ex
constantly being drawn as more land was added or lost in war, and unlike other
provinces, it contained many different cultural groups. One of the major results of
Rom&s bringing Syria into the empire was a
have been based on some elementsazl identitybut which came to be seen through a
Roman lens. Conveniently, these aspects of identity were almost always cast as opposite
to the correspondingRoman aspects, and foreign practices wigictedas strange or
even hostile to Romapractices Whensuchstrange or unusual practices and qualities
were seen as the defining characteristics around which identity was createdridne Sy

identity that Rome created ultimately came to be made up predominantly of stereotypes

%3 Herodian, 5.7.5 and 5.8.2.
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and preconceived notions.

In some regards, this identity wesinforcedthrough its continued appearance in
literature and art. These Roman ideas, which find cerside expression in the
biographical accounts of Elagabalus, all have their roots in Greek ideas and art. Near
Easterners, no matter their actual cultural background or where they came from
geographically were all painted with a similar brush that remdertheir literary
representations decadent, luxury loving, servile, and deviant, among other less than
flattering qualities. They wore strange, expensive clothing and were usually perfamed.
artistic portrayalsNear Easternergendedto wear clothing with consisted of long
sleeved tunics and anklength trousers, both of which were colorful and/or highly
ornamented with embroidery or other decoration. They &eded to have distinctive
headgear, such as turbans, diadems, or pointed hats. It dichtiet mhether an artist or
author was describing a fictive peoples or a very real culture, all Near Easterners looked
and acted the same. Roman authors contrasted the Near Eastern manner of living with the
manner of living in Rome and drew stark lines ofigion, especially when it came to
clothing. While Easterners wore multiple colors, Romans wore neutral colors, especially
Roman men. Easterners wore jewelry and perfume with abandon, but Romans were more
restrained in their tastes. Easterners prefeodde decadently, but Romans were simple
farmers content to plow the fieldlor so the popular narrative suggesté€bviously
most of these comparisons were exaggerated and, in many cases, not evenitnwasbut
the contrastthat mattered. Associating a politicahemy with the East coulthstserious
doubts ot h e e merafsy as@rations, areenidentity as a Roman. It was a useful

shorthand by which to paint a political opponent or a particularhpbiavor emperor as
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dangerous, possibly even deranged, given over to luxury, and even a tyrant who had no
interests at heart but his own.

The real picture, of course, is not as black and white. After all, by the third
century, GreceRoman culture had become an integral compboéidentity and culture
in the Near East; it was no longer simply something that had to be assimilated or adopted
but instead something which contained very real meaning and signifi®4ivaile the
West and the East were stibnceived of aglistinct paces, by the time of the Severans,
crucial markers of status and identityuch as social hierarchy and the prestige given to
certain literatures and languagesere the same throughout Rome and the provinces,
which meant that there a common ground fa #pread of ideas, art, and culttffe.
Additionally, Roman and Greek authors were not universally hostile towards Eastern
provincials, and there was opportunity for Eastern individuals to participate in
government and politic§® The expansion of Roman ciéiship throughout the East over
time also must have had a significant impact in how Romans eventually came to view the
provinces, and while some Romans likely viewed it as a negative, there must equally
have been others who viewed it in a positive lightrthermore, the contribution which
the East made to Rome cannot be overlooked: the East provided Rome with wealth,
different formsof religion (many of which were quite successful in Rome), architectural
elements, clothing (however contentious that mighve been), and, perhaps most
critically, Romeo6s 3bmven theyided of Ithe Empesd wa r i g i

influenced by the political situation that Rome encountered while becoming involved in

364 Kemezis 27.
365 Kemezis 28.

%% Andrade, 2450f course, oneds success often depended upor
systems, such as Classical Grpaideia
*7Ball, 1.
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Near Eastern affaifs although as we have seen, looking teach like a Hellenistic King
was never a good thinf§® Even as Rome was influenced by the East, this influence was
often viewed with some suspicioand & we have seen from the literary record, the
influence of the East made some Romans uncomfortablee T¥ene constant concerns
t hat Romeds involvement with the East cou
authors viewed increasing political participation in the East as one of the reasons that all
kinds of vices, such as decadence, art, and fine foadgertheir way into Rome. These
Eastern pleasures were seen as capable of weakening of Roman virtues such as frugality,
simplicity of life, and military might. Another threat was of course the constant presence
of the Parthian kingdonwhich always seemecaady to sweep in and takerritory and
power away from the Romans. Despite what Roman satirists, politicians, and hostile
biographers mighsuggest Romed6s rel ationship to its pt
complex, and was obviously a tweay exchange

Just as complex as Romeds relationship
with Rome. This can be seém cities of the Roman Near East, which often combined
local traditions with Grec&Roman culture to create a unique iteration of GiiRoman
culture. This thesishas examined the creation of that identity in Palmyra. Although
Palmyra claimed no Gredeoman ancestry or origin for the founding of the city,
elements of Greec®oman architecture, clothing, mythology and artistic styles found their
way into the city, somtimes within very distinctly Near Eastern contexts, such as
temples dedicated to Near Eastern gods, funerary reliefs (especially the significant

banquetscene reliefs) and tomb wall painting. While these Greek elements increased

38 gall, 21.
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over time during Roman ctmol of Palmyra, at the same time, Near Eastern language,
religion, and culture continued to thrive in the city, as can be seen in the inclusion of the
modius or Palmyrene priestly hat, the continued usage of Parthian clothing, and the
continued use of Aamaic in inscriptions even after Greek and Latin appeared alongside
it. Evidently, both Grecd&Roman and Near Eastern elements were understood and valued
in Palmyra, and it appears that its residents were comfortable with both theRar®em

and Near Easta sides of their civic identity. The identity that Palmyrenes created for
themselves differed sharply from the images of Syrian identity which &Reoman
authors created.

Equally as complex as Rom&tear Eastern relations is the surviving portrait of
Elagabalus in the historical sources. The picture is unvaryingly negative, but is the result
of more than a product o flisapprowlechneetmperorbios di s a
the product of a rather imaginative author exaggerating for comic effedteriRalbe
biographical accounts of Elagabalus aet onlyas the logical end of the biographies of
Severans and Antonines, as in Historia Augustabutalsoas the logical culmination of
tropes of the decadent east throughout Roman literature. Theythogal accounts were
undoubtedly influenced by existing GreBoman literature on the East, and the
accusations and anxieties about tyrants and decadaattalready been applied to
numer ous Roman i ndi vi du aThesaccusatiors arghecdates R o me
read more like a list of tropes than a list of meaningful history or critique. What made
Roman authors pull out all the stops? Andrade suggests that Elagabalus may have

brought to Rome a version of Romanness which was the norm in his home city,
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Emesa’® As we have seen in cities like Palmyra, there was nothing which stopped
Roman culture from being interwoven with Near Eastertural idioms or expressions,

and so the combination of priest and ruler likely made sense and was a valid identity. The
same held true in Rome, where the emperor was pftatifex maximusThe problem

emerged when the Near Eastern elements were seen as taking priority over the Roman
ones. Furthermore, the way that Roman authors had written about Near Eastern practices
meamt that EIlagabalusé clothing and religiol
viewed through &oman lens, or practiced in a Roman contextyhich these practices

had no significance and made no sense. The gulf between actuality and ideology of how
Romanness ought to be expressed may have been incredibly significant in how Roman

aut hors responded to El agabal usdé actions w

389 Andrade, 323.
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Appendix A: Greek and Roman Images of Eastern Dress

Figurel. Scythian archer plate, by Epiktetos, Greek,-520 BC. Museum number 1837,0609.59, British
Museum.

Figure2. Kylix attributed to Douris, showing a Scythian archer and warrior witb@on Greek, 508490
BC. JHUAM B8, The Bdlmore Chapter of the Archaeological Institute of America.
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Figure3. Trojan archer from the west pediment of the Temple of Aphaidegina, color reconstruction
Photo courtesy Stiftung Archéologie, Munich. From Eti Bdmaller,n Car ved i n Living Co
Archaeology61.1 (2008).
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Figure4. Terracotta lekythos with Amazons, attributed to the Eretria Painter, Greek, ca. 420 BC. 31.11.13,
The Metropolitan Museum of Art.

Figure5. The Nolan Amphora, showing Greek and Persian warrior, Greek, cZ04BC. 06.1021.117.
The Metropolitan Museum of Art.
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Figure6. Kylix showing fighting Greek (right) and Persian (left) warriong tie Triptoemos Painter,
Greek, ca. 480 BCA.1887.213. National Museum of Scotland.

Figure7. Detail of Persians in the Alexander Mosaic, from the House of the Faun in Pompeii, Roman
(possibly a reproduction of a Greek paig), ca. 100 BC. 1:04-03/20. Erich Lessing Culture and Fine
Arts Archive, ARTstor.
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Figure8. Modern colorized reconstruction and original of the Augustus of Prima Porta, with detail on
Parthian in center right, Roman, 1st century AD. Color proposal presented by Jesis Mendiola y Emma

Zahonero at Tarracoviva 2014, photograph by Rodrigo Riva

Figure 9. Silver Denarius of Augustus, reverse, with kneeling Parthian offering standard, c. 19 BC. 91115,
Wriston Art Center Galleries. ARTstor.
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Figurell. Captive Parthian (right), the Arch of Septimius Severus, Roman, ca. 203 AD. SCALA Archives,
ARTstor.
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Figurel12. Mosaic of the Three Wise Men in the Basilicaof 8antAp ol | i nai re Nuovo, Rave

AD. SCALA Archives, ARTstor.
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Appendix B: Palmyrene Art

A
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Figure13. Wall paintings of women showing the turban and veil, from the Hypogeum of the Three
Brothers, Palmyral60-191 CE. University of California, San Diego. ARTstor Slide Gallery.

Figure14. Wall paintings of women shwing the turban and veil, from tﬁe Hypogeum of the Three
Brothers, Palmyra, 16091 CE. University of CalifornigGan Diego. ARTstor Slide Gallery.
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Figure15. Funerary bust of two women holding their veils, with turban and diadem also visible, Palmyra,
ca. 217 AD. 125717. The British Museum.
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Figurel6. The O6Beauty of Palmyra, 6 featuring |l avish jewe
relief bust, Palmyra, early 3rd century AD. Ny Carlsberg Glyptotekt, Copenhagen.
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Figurel7. Young man in a Parthian costume, holdé rhyton (funeral relief from the side of a
sarcophagus), Palmyra, early 3rd Century AD. AO 4084, Musée du Louvre, ARTstor.
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Figure18. Hypogeum of Yarhai, showing cylindrical hat aparthian clothing on many male figures.
Palmyra, 2nd century CE. BB050, Damascus Museum, provided by Sheila S. Blair and Jonathan M.
Bloom.. ARTstor.

Figure19. Funeral banquet, with deceased shown reclining, attended byerseaithis family, note
priestly hat and Parthian clothing of the deceased; Palmyra, first half of 2nd century-CEIYS3,
National Museum of Damascus, ARTSstor.
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Figure20. Wall painting of Hairarfleft) and wife, Palmyra, ca. 14860 CE. Scanned from Malcom
Colledge, The Art of Palmyra.

Figure21. Honorary statue of a woman, wearing Wesleoking clothing, Palmyra, ca. 200 CE. Scanned
from Malcom Colledge, The Art d?almyra.
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Figure22. Honorific statues of men in togas, Palmyra, ca. 200 CE. Scanned from Michael Colledge, The
Art of Palmyra.
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Figure23. Abduction of Ganymede fromth Hypogeum of the hree BrotRatmyra, 166191 CE.
From the website, APalmyra Tombs, d constructed b)
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Figure24. Painted excedra showing myth of Achilles on Scyros, from the Hypogeum of the Three
Brothers, Palmyralé01 91 CE. From t he website, APal myra Tombs,
revised 21 May 2015.

Figure25. Detail of relief from a beam in the Temple o

baggy trousers undarmor. Palmyra, ca. 32 CE. University of California, San Diego, ARTstor Slide
Gallery.
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Figure26. Altar decorated with a relief of the gods Aglibol (right) and Malakbel (left), 3rd century AD.
Capitoline Museum, NCE240€hoto by Jeafol Grandmont.
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