








B -1
a _ .
o_f..,_.. _.-.Qﬁ

M _-....

£ 2 ;_:__:_—_.:_ “n . 1 - 3 ..um-..-.wu|| ' >4l .WH: ,_:.___,:ﬂ-_.

. o. .. .. |..‘. ...!l.rll.l| ——— ..r.“.rrrﬂm e u.—zﬁ TPRD! '. t..._...p.. el =
TSY N VI AT ITRNENY e L TARR AR by 4 5y S M- LIRSy L&,. LD D ad),
ELEVATION SUR L AVENUL MAPLEWOND CZw/\mxm:m Dm ?‘OZq.xmb._;

AMENAGEMENT DE L'ENSEMBLE LUDGER VENNE

i e, %
s L Ir I I

{ =k Mh.!u__u._.:. ([ f e T
TR

N g N N T T g i
VIV (W) PR AN

el arc=oAll .-k BB .-ssse s

..........

L h:m.. ..
¥ an b s e San ane mrin | m_x.
@ e

November 1956

435



Projet de construction de 1888

depuis quatre ans son palais du square Viger.

A cette époque I'Université Laval de Montreal comp-
tait donc déja un nombre respectable d’écoles et de facul-
tés, son prestige grandissait et le nombre de ses éléves
croissait rapidement. Le progres était tel que le désir
d’émancipation d’avec I'université-mere de Québec devint
irrésistible. Cette indépendance nous fut accordée en 1919,
grice aux démarches de Mgr Paul Bruchési, archevéque
de Montréal. Un rescrit de S. Sainteté Benoit XV, daté du
8 mai, et une Loi constituant en corporation I'Université
de Montréal, sanctionnée par la Législature du Québec, le
14 février 1920, consommaient notre émancipation. Dé-
sormais il n'y avait plus & Montréal de succursale de I'Uni-
versité Laval, mais une université indépendante, maitresse
de ses programmes comme de son administration. Son pre-
mier recteur fut Mgr Georges Gauthier, évéque auxiliaire
(1920-1923). Ses successeurs furent Mgr Vincent Piette
(1923-1934), Mgr Olivier Maurault (1934-1955) et Mgr
Irénée Lussier (1955-). Rappelons que le premier secré-
taire général fut le regretté M. Edouard Montpetit.

Tout de suite on organisa une souscription publique afin
de perfectionner I'enseignement et de construire de nou-
veaux biatiments. Un désastrenx incendie qui détruisit une
bonne moitié de la maison rendit cette souscription encore
plus nécessaire, mais fit renvoyer a plus tard les grands
projets. On dépensa une partie de I'argent pergu a rafisto-
ler le mieux possible les étages détruits, on transporta les
livres a la Bibliothéque Saint-Sulpice et I'on se passa de
salle de promotion. Mais la réorganisation des cadres uni-
versitaires se poursuivit sans reliche.

Depuis les débuts de notre enseignement universitaire,
et méme auparavant, une faculté des Lettres était dans
I'air. Les conférences données au Cabinet de Lecture, rue
Notre-Dame, avant et apres 1876, les cours privés et pu-
blics de littérature francaise fondés par Saint-Sulpice, dés
I'achévement de I'immeuble de la rue Saint-Denis, en
avaient été les amorces. En 1920, notre premier vice-Rec-
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teur, Mgr Emile Chartier fonda la Faculté des Lettres.
Vint ensuite le tour des Sciences pures. Jusque la bien
qu'on piit s'initier aux sciences dans les derniéres années
du cours classique elles n'étaient vraiment enseignées
sérieusement qu'a 'Ecole Polytechnique. Aussi, pensa-t-
on, quc]quc temps, faire de cette école notre Faculté des
Sciences. On se ravisa cependant, et le Docteur Ernest
Gendreau créa de toute piece une nouvelle Faculté, en
1920. 11 fallait aussi songer a I'enseignement nécessaire et
méme urgent des sciences sociales, économiques et poli-
tiques. \['gr Georges Gauthier et M. Edouard Montpetit
mirent sur pied cette dernie¢re Faculté, egalement en 1920;
M. Montpetit en fut le premier dnven Restait a combler
une autre lacune, celle de l(*ns.czgncmcnt supérieur de la
philosophie. Sans doute le cours classique de tous nos col-
léeges comportait deux années d'études philosophiques,
mais on comprend aisément qu’il ne pouvait y étre ques-
tion que des éléments. Une Université catholique et fran-
caise, soucieuse de répondre a tous les besoins intellectuels
d’une population de plus en plus atteinte par tous les
vents de doctrine, se devait de procurer i cette pnpula\tion
les moyens de distinguer la vérité de P'erreur. Il importait
aussi de former des professeurs. Mgr Léonidas Perrin jeta
done les fondements de notre Faculté de Philosophie en
1921.

La création de ces nouvelles facultés et la probabilité de
leur expansion rapide rendaient encore plus impératif le
besoin d’espace. 11 fallait d'abord trouver un emplacement
pour les constructions futures et choisir un architecte. Pour
faire sa part dans la souscription de 1919, la Ville de Mont-
réal avait offert un terrain sur les confins d'Outrement et
de la Cote des Neiges; I'Université 'accepta, de préférence
a d’autres propositions, et, le 20 avril 1924, chargea I'archi-
tecte Ernest Cormier de préparer les plans du nouvel im-
meuble. Aidé d'un comité de construction qui étudia les
besoins des facultés, et visita un certain nombre duniver-
sités, il sarréta au parti d'un vaste batiment compact, pou-
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HANS H. TREVOR-DEUTSCH

/ant loger toutes les facultés, et méme un hopital, batiment

de style moderne et dominé par une haute tour. L'ordre
de procéder aux travaux de construction fut donné en
mai 1928 et 'on commenga les fondations en octobre. A
la fin de 1931, le gros oeuvre était terminé, sauf la tour. On
ferma alors le chantier et I'on attendit de meilleurs jours,
car la crise économique de 1929 avait sévi et la situation
financiere de I'Université était inquiétante.

Il ne pouvait étre question d’interrompre les cours. Alors
commenga une série d’'enquétes destinées a régler le pro-
bléme universitaire. La premiére eut lieu en 1932, la se-
conde en 1937, la troisieme en 1946. Celle de 1937 créa,
deux ans plus tard, une société d’Administration, qui se
superposa a I'administration ordinaire pendant onze ans
et obtint du Gouvernement de la Province les fonds néces-
saires a la reprise des travaux de construction; celle de
1946, étudia le mode d’administration et les programmes
des facultés et suscita la mémorable souscription de 1947-
48, qui dépassa le chiffre de douze millions de dollars. Ces
deux enquétes aboutirent a 'élaboration d'une nouvelle
Charte civile, sanctionnée par le Gouvernement Provincial
le 29 Mars 1950 et approuvée par la Sacrée Congrégation
des Etudes de Rome.

Pendant toute cette période, notamment de 1933 i 1937,
une certaine effervesence agitait le personnel de I'Univer-
sité. Mais c’est grace a son dévouement, nous pourrions
méme dire son héroisme, que I'enseignement ne fut jamais
interrompu. Un “Comité de Professeurs” se chargea d’éc-
lairer le public et le pouvoir sur les besoins de I'institution,
au moyen darticles de journaux et de conférences. Ce
Comité fut a T'origine de I'Association des Diplomés, fon-
dée en 1934,

Heureusement la géne disparut lorsqu’on put entrepren-
dre sinon I'achévement complet de I'immeuble de la Mon-
tagne, du moins 'aménagement des locaux nécessaires aux
Facultés. Elles s’y transporterent a I'automne de 1942 et
1942 et I'inauguration officielle de la maison eut lieu le 3
juin 1943, par une féte mémorable.

Huit années d'expérience et de développement dans le
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Université (a la Montagne)

Architecte, Ernest Cormier

nouvel immeuble éclairérent 'Administration sur 'utilisa-
tion a faire de la magnifique souscription de 1947-1948.
Celle-ci permit de mettre au point certains services, no-
tamment les laboratoires et la bibliotheque, elle permit
aussi I'étude des services hospitaliers, prévus depuis les
débuts, dans la partie ouest de 'immeuble, et la construe-
tion de la Maison des Etudiants. De pareilles entreprises
ne peuvent s'improviser et demandent beaucoup de temps.
La Maison des Etudiants confiée a l'architecte Ludger
Venne, s'éleve maintenant rue Maplewood, prés Belling-
ham. Le pavillon d’habitation est occupé depuis le prin-
temps de 1956; l'aile des bureaux le sera bientot, le centre
contenant salons, salles & manger et chapelle, dans quel-
ques mois. L'hopital et le Centre de Diagnostic sont encore
a I'étude par les architectes Gascon et Parant.

Et voila que s'éléve rapidement au sommet de la pro-
priété, a gauche de I'Université, la nouvelle Ecole Poly-
technique dont M. Gaston Gagnier est I'architecte. On en
a posé la premiére pierre en mai 1956; en 1958 les étudiants
y entreront.

L'Université de Montréal dont le but “est de donner,

Ecole Polytechnique

Architecte, Gaston Gagnier
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conformément aux principes catholiques, 'enseignement
supérieur et professionnel”, logée dans un immense et ad-
mirable immeuble, adapté a ses multiples besoins, est
régie par un Conseil de Gouverneurs de 12 membres, ol
siegent le Cardinal Chancelier et le Recteur et présidé
par le Chancelier. Ce Conseil est aidé par un Comité Exé-
cutif de 5 membres et par une Commission des Etudes.
L'Institution compte seize Facultés et grandes Ecoles:
nommément la Théologie, avec son Institut supérieur des
Sciences religieuses et son Institut Pie XI d’Action Catho-
lique, la Philosophie, philosophie générale, psychologie et
études médiévales; le Droit, la Médecine et son Institut de
Médecine et de Chirurgie expérimentales, son Institut de
Microbiologie, ses Ecoles de Diététique et Nutrition, de
Technologie médicale et de Réhabilitation; des Sciences
Pures, mathématiques, physique, chimie, biologie, bota-
nique, géologie; la Pharamacie; I'Art Dentaire; les Lettres
avec les Instituts d'histoire et de géographie, de phoné-
tique et de diction, d’études slaves; les Sciences Sociales,
économiques et politiques; le Génie Civil; le Commerce;
I'Agronomie; 1a Médecine Véterinaire; 'Optométrie; VHy-
giéne; la Musique; les Arts enfin, et leurs divers bacca-
lauréats, sans oublier I'importante section d’Extension de
I'Enseignement. Et nous ne parlons pas d’autres Ecoles
(une douzaine au moins) qui lui sont affiliées.

Plus de 12,000 étudiants fréquentent les cours universi-
taires, qui sont données par plus de 2,200 professeurs de
carriére ou a temps partiel. Les Etudiants s’inscrivent a
une Association Générale dont les diverses sections s'occu-
pent de sports, de débats, d’action sociale ou religieuse et
d'art. Ils publient deux journaux le “Quartier Latin” et
“Présence’, sans parler de certains bulletins de facultés.
Des auméniers pourvoient a leurs besoins spirituels. Ce
sont ces activités qu'abrite la Maison des Etudiants.

De leur coté, les Anciens Diplomés, groupés eux aussi
en Association, publient “I'’Action Universitaire” et s'effor-
cent d'étre utiles a 'Alma Mater. Ils sont sa couronne et
sa fierté.

Maison des Erudiants

Architecte, Ludger Venne
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Salle de lecture de la Bibliotheque

Architecte, Ernest Cormier
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Peintres et Sculpteurs
de Montreéal

PAR GUY VIAU

Peinture: La Tradition Mourante

JusQue vers 1850, les peintres de Montréal pratiquent
leur métier avec une science naive et une conscience de
tout repos. Leurs oeuvres, portraits et peintures de sain-
tété, possedent des qualités surtout documentaires mais
d'une saveur, d'une bonhomie dans la précision, d'une
propreté qui va parfois jusqu’au raffinement le plus incon-
scient. Depuis les missionnaires et les militaires francais
et anglais qui se font peintres, les uns pour illustrer les
particularités de leur nouveau pays, les autres pour les
besoins de la catéchisation, jusqu'a Louis Dulongpré qui
meurt en 1843 et dont les portraits, empreints de noblesse
paysanne, ont fiére allure, on trouve un art mineur, artisa-
nal, mais dont le mérite a nos veux est de témoigner d’une

Ozias Leduc

Neige Dorée
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civilisation et d'un milieu d’art sain. Ces modestes peintres
perpétuent une tradition essentiellement européenne de
sagesse et de décence qui devaient mourir avec eux.

La Tradition Morte

Il faut grouper ici la plupart des “grosses huiles” de
notre peinture. Gill, Ludger Larose, Delfosse, Dyonnet,
St. Charles, Beau, Suzor-Coté, Clarence Gagnon enregis-
trent consciencieusement ce qu’ils voient avec ]'al)plica-
tion un peu ébahie de vaches qui considérent le passage
d’un train, vision qu'ils rendent sur la toile selon des
méthodes apprises dans les académies ou pigées chez les
Impressionnistes. Ce ne sont que des conteurs, des chroni-
queurs, des mémorialistes, des voyageurs méticuleux qui
fabriquent eux-mémes leurs cartes postales. Les portrai-
tistes, de Franchére et Jonqers a Robin Watt et a Lilias
Newton, font ressortir d'un flou propice 'honorabilité du
client au sourire niais, 4 I'épiderme bien gras et luisant.
Les paysagistes, de Coburn a Sheriff Scott et a Pilot, avec
peut-étre une réserve a I'égard de Cullen, sacharnent sur
le marché Bonsecours, la traversée de Lévis, nos-beaux-
paysages-canadiens, le ruisseau en dégel en printemps
parmi des 1'|ei_g(-s bleues et roses et autres lieux qui ne sont
que lieux communs. Marc-Auréle Fortin se fait dessinateur
d’affiches et négre d’architecte d'un coeur et d'une main
égales. Adrien Hébert dans ses scénes de port et Holgate
dans ses paysages et ses fi gures se veulent corrects et par-
viennent 4 étre insignifiants. Prudence Heward, qui tient
d’Holgate, est & la fois moins adroite et plus vivante.
Nincheri et les autres Italiens décorateurs d'églises pré-
parent la viande aux goiits du client: saignante ou bien
cuite, faisandée & souhait. Montréalais par adoption,
Arthur Lismer est parmi nos peintres le seul représentant
du Groupe des Sept. Affirmant sa volonté de faire a tout
prix canadien, il illustre I'exotisme le plus superficiel. Eric
Goldberg sapplique au brio et a la frivolité, cependant
que Fritz Brandtner accuse le durcissement de I'expres-
sionnisme allemand. La bonne volonté et les expériences
multiples de Louis Muhlstock restent visuelles, sans plus:
elles ne débouchent pas sur I'invention. L'imagerie de Stan-
ley Cosgrove, issue d'un modernisme distingué et dun
opportunisme aimable, est sans dimension spirituelle et
sans pesanteur charnelle. Paul Beaulieu pousse le parti
décoratif jusquau desséchement. Gordon Webber utilise
les moyens compliqués et tout l'arsenal abstrait de je ne
sais quel Bauhaus américain pour ne produire que les
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L'Etang (Les Antilles)
J. W. Morrice

Ecuyers de Cirque au Forum

John Lyman

Lake Orford
W. Goodridge Roberts
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effets les plus faciles. Et j'en passe: des professeurs, des
marchands de calandriers, des arrangeurs, des copieurs,
des distraits, des abstraits, La tradition morte a la vie dure.

La Tradition Ressuscitee

Ainsi donc, dans nos parages, on pignochait, on figno-
lait, on bousillait & qui mieux. D'autres se mirent a peindre.
Il y eut d'abord ceux quon pourrait appeler les poétes du
réel.

L'oeuvre d'Ozias Leduc se situe hors du temps comme
son existence elle-méme. Passé 80 ans, ce veillard ana-
chronique entreprenait encore des travaux de décorations
d'églises qui devaient durer plusieurs années et échelon-
nait sur une décade certaines réparations i sa cuisine ou la
confection d'un faux judas (pléonasme?) a sa porte d’en-
trée. Ainsi sa peinture. Par les thémes et les procédés, elle
est fidele, il est vrai, 4 une vieille tradition néo-classique
et s'efforce aux habiletés de rendus cheres aux peintres
d’académie, contemporains de Corot. Mais en regard de
cette fumeuse tradition, elle est par l'esprit inactuelle,
mystérieuse, déroutante. Elle affirme I'étrange présence
de personnages et de paysages nés d'un consentement
attentif au réve, a la magie de la réalité. Et par la composi-
tion, elle s'apparente parfois a certaine peinture tachiste.

James Wilson Morrice est le premier peintre canadien
a “sentir” en homme de son temps. Au contact vivifiant
de I'Ecole de Paris et sous 'influence de Whistler, Morrice
se révele un étre évolué, extraordinairement fin. Cest mir-
acle que ce fils d'une grande famille de notre bourgeoisie
puritaine, coloniale et bornée ait pu, d'un bond, se lancer
dans la plus adventureuse vie de l'esprit. Pocte de la
ligne, de l'arabesque qui se fond subtilement dans une
pite légére, traitée en a-plats et en demi-teintes, Morrice
compose des arrangements tres dépouillés a lorientale
dont I'atmoshpére aérienne, irréelle, surgit d'une mémoire
proprement enchantée. Le mystere de la réalité, Morrice
en évoque la limpidité, la transparence et son amour de
I'ean est, a cet égard, signficative. Lia ou l'on dit clair
comme de I'eau, Morrice voit mystérieux comme de 'eau.

Essentiellement dessinateur, John Lyman a le don de la
précision, I'aptitude & toucher juste. Son dessin est intelli-
gent et sensible, capable d’extraire des étres et des choses
le signe clair, évocateur, vivant. Signe qui n’a rien de
conventionnel, qui n'est pas le simple signalement de I'ob-
jet observé mais qui porte I'mpreinte d'un homme qui sait
contempler. L'originalité de Lyman découle du plus élé-
mentaire en méme temps que du plus fier consentement a
lui-méme. Dessinateur, je dois dire que Lyman l'est en
peintre: il ordonne dans un espace de silence, inondé d'une
impeccable clarté, des formes immobiles et vibrantes. La
tendresse et la ferveur, la mesure et la clarté dont rayonne
son oeuvre font de cet Anglo-Saxon le plus francais des
peintres montréalais.

Peintre-né, Goodridge Roberts s'exprime par instinct.
Son unique souci et de faire une oeuvre ou il met tout son
coeur. La résident le secret et I'attirance de toute une pro-
duction qui va jusque vers les années '42-'43. Figures,
natures-mortes, paysages sont pétris dans une matiére in-
grate qui respire une sourde et authentique poésie ter-
rienne, avec quelque chose de ténébreux, de recueilli, de
solitaire. On sent alors I'identification spontanée du pein-
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tre a ses sujets, I'accord élémentaire avec les trés humbles
réalités qu'il affectionne. Mais, incapable de lucidité,
Roberts depuis lors piétine sur place et fabrique hative-
ment dinnombrables toiles a la maniere de Roberts.
Comme tous ceux qui peignent “a la maniére de . . .”
Roberts était mar pour 'Académie. Il devint RCA.
Philip Surrey est engagé dans la réalité contemporaine.
Avec de patientes préparations et un métier précis, il peint
la ville, la promiscuité des buvettes, la course aux tram-
ways, la lassitude despassants, la tristesse de la nuit dans
laquelle se réfletent sur la neige les phares des autos. C'est
une peinture commandée par une obscure angoisse qui
n'exclut ni 'humour ni la tendresse. Surrey souligne la
vulgarité et I'outrance ridicule de ces pauvres bétes qu'on
appelle citadins mais, par la vertu d'une étrange lumiére,
il leur confére une certaine dignité. John Fox sinscrit dans
le prolongement spirituel de Morrice. Il a, de la vie qui
I'entoure, une vision subtile quil transcrit en schémas
aériens avec un sens trés juste de I'écriture et une finesse
de coloris rare dans notre peinture. Jacques de Tonnan-
court s’exprime avec des annotations rapides, une sténo-
graphie élégante qui dégénere parfois en brio superficiel.
Les paysages et les natures-mortes de Jeanne Rhéaume
sont chaleureux et s'organisent en une synthése de plus en
plus grande. Louise Gadbois est délicate, sensible, égale
a elle-méme. Jori Smith fait penser a son homonyme,
Matthew Smith mais féminisé: elle patauge dans une ma-
tiere et une couleur chantante qui dissout la forme. Wil-
liam Armstrong peint des paysages aux arbres traités par
masses si légeres qu'elles ne pesent guére plus que leur
ombre sur le sol, et aux architectures qui sont décors de
théitre. Ghitta Caiserman posseéde de la vitalité, de la
fraicheur populaire, de la bravoure et ne doute de rien.
Parallélement a ces “poétes du réel”, il y a ceux qui
pourraient étre dits les explorateurs de l'imaginaire, sans
pour cela dresser entre les uns et les autres de cloisons

Alfred Pellan

La Femme en Gris
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L'Aventure Picaresque Jean-Paul Riopelle

étanches. Ainsi Alfred Pellan, dont la majeure partie de
I'oeuvre donne dans I'imaginaire, vaut surtout par ses in-
cursions au pays du réel. Pellan est le rapin le plus peintre
et le peintre le plus rapin que Montréal ait connu. Ses
premieres toiles en effet manifestaient une fermeté d'in-
tentions et une sireté de moyens auxquelles tous nos pein-
tres “arrivés” n’étaient jamais parvenus, alors que ses der-
niéres toiles accusent au contraire une impersonnalité et
parfois méme des enfantillages de rapin. Entre ces deux
poles se situent des oeuvres de toutes venues et de toutes
manieres, réalistes, cubistes, abstractivistes, surréalistes,
Forces nouvelles, phalliques; parmi lesquelles on trouve
du meilleur et du pire, le meilleur étant, me semble-t-il,
les admirables portraits et natures-mortes du premier sé-
jour a Paris. D'un caractére involuntairement archaique,
ce sont des oeuvres fortes et vraies.

Paul-Emile Borduas est le plus tourmenté de nos pein-
tres, sans cesse i la recherche d'un “nouveau sens de la
réalité” comme il le dit lui-méme. C'est d’abord I'écriture
automatique qui le libére des recherches de facture et de
composition qu’il poursuivait dans le sillage de Renoir,
des Fauves et de Braque. Surprendre la réalité au coeur
de son mystére, exprimer I'émoi devant la vie et I'univers,
I'inédit continuel des rapports de 'homme avec les choses,
tel fut, des lors le programme “surrationnel” de Borduas,
qui déboucha dans des préoccupations “cosmiques”. Je
n'ignore pas ce que peut avoir d’agacant ce vocabulaire
ésotérique mais il n'est pas si vague qu'on le pense. Le
peintre part de I'abime, du chaos et réalise, toutes propor-
tions gardées, une sorte de genése en participant au dé-
veloppement organique de la matiere. C'est un art d'ap-
paritions.

Jean-Paul Riopelle, qui fut I'éléeve de Borduas, s'en sé-
pare bientét par une démarche plus aveugle et plus posi-
tive. Pour Borduas, la peinture est a la fois signe et solu-
tion d'un tourment intérieur. Riopelle ne s'embarrasse pas
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de délicatesse de langage ni de sentiment. C'est un “lum-
ber-jack” qui a du flair et de la vitalité, qui fonce lourde-
ment dans une forét inextricable et la défriche a coups de
hache et d’éclats de rire retentissants. Certaines de ses
toiles d’avant 1950 sont marquées, il est vrai, par I'angoisse
et la révolte mais, depuis, il fabrique des tableaux en “ma-
térialiste” a la Courbet et organise des échaufaudages de
coups de spatule au rythme exubérant, tres serré, sans
trouée d’espace, sans repos.

Pendant un séjour prolongé en Europe, Fernand Leduc
exprime chaleur et allégresse dans des paysages imagi-
naires, trés marqués dailleurs par 'environnement, la lu-
miére, le climat ambiant. A son retour au pays, sa peinture
devient de plus en plus intellectuelle et dépouillée, ne
jouant que de quelques plans subtilement modulés et d'un
espace impalpable. En réaction contre I'automatisme de
ses débuts, Leduc pousse I'ascése jusqu'a adopter une fa-
cture impersonnelle et des figures géométriques pour ani-
mer des “murs” avec de vastes rythmes monumentaux. La
peinture de Jean-Paul Mousseau allie a une finesse native
une robustesse paysanne: grands pans déchiquetés de lu-
miére et d'ombre, déroulement spectaculaire de phéno-
ménes géologiques, Chez Pierre Gauvreau, c’est I'émotion
qui emporte le tableau: vision impressionniste de paysages
secrets. Marian Scott a tité de plusieurs maniéres: sa figu-
ration garde quelque chose d’irréel, malgré une matiere
réche, lourde, et une sensibilité certaine. Les illustrations
surréalistes d’Albert Dumouchel affluent au bord de la
conscience et révelent la ferveur et la tendresse d'un étre
fraternel. Léon Bellefleur évoque une faune et une flore
sous-marines: organismes aux membranes flottantes et en-
chevétrées. Toute une jeune peinture, dont il serait fasti-
dieux de faire la nomenclature, évolue autour des peintres
déja nommés et constitue un groupe dynamique, auda-
cieux, plein d’espoir.

Sculpture, Morte ou Pas

La sculpture est chez nous la parente pauvre des autres
arts. Art d’'extérieur, art social, elle fut la premiere victime
de la perversion du gofit d'un peuple d'une bourgeoisie,
d'une élite. Témoins ces statues qui outragent nos églises;
ces steles qui troublent la paix de nos cimetiéres; ces mo-
numents dédiés aux morts de nos guerres glorieuses; ces
bustes qui dans nos musées, nos halls, nos salles d'admini-
strations immortalisent la bouille patibulaire du monsieur-
qui-a-réussi; ces bas-reliefs décoratifs, stylisés et indus-
triels qui couvrent certains murs de nos édifices publics et
autres gares centrales . . . Quelle influence ici les architec-
tes ne pourraient-ils pas exercer?

A compter de 1700, on trouve a Montréal un certain
nombre de sculpteurs artisans, ornemanistes d’églises,
d’édifices publics, de mobilier religieux et profane. Parmi
eux, le plus grand nom est sans contredit Philippe Liébert.
Liébert, les artisans de I'école de Quevillon, d'autres en-
core fagonnent avec candeur et probité de moyens des
statues, des maitres-autels, des objets de culte, des bas-
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reliefs, des panneaux décoratifs. Ils ne cherchent pas a in-
venter, mais expriment tout bonnement une sensibilité
loyale, équilibrée. Sans le savoir, ils avaient du goit et
nous donnent, a nous qui croyons en avoir, une lecon de
fierté, de finesse, de modestie dont nous avons désespéré-
ment besoin.

Philippe Hébert, et plus tard Alfred Laliberté, Suzor-
Coté, meilleur sculpteur que peintre, Henri Hébert, Alfred
Brunet, appartiennent a cette tradition qu’on dit classique
et qui, depuis cent ans, sert de prétexte et d'excuse a la
paresse intellectuelle la plus navrante et a 'aberration des
sensibilités. Sylvia Daoust, pour sa part, est moyenigeuse,
a la Charlier, simpliste, pour tour dire. Louis Parent arron-
dit, adoucit, amenuise des formes vides de contenu. Ar-
mand Filion succombe aux facilités décoratives. Louis
Archambault fait du bibelot a petite, 4 moyenne et a
grande échelle dans le goiit du jour: stylisation aérodyna-
mlqlle.

Il y a heureusement quelques honorables exceptions.
Les oeuvres de Pierre Normandeau, en dépit de leurs
petites dimentions, et en raison méme de leur modestie,
s'imposent tout de suite par la plénitude de la forme, la
propreté de la matiére, 'esprit de synthese. Cest un art fait
de sagesse, de justesse, de sourire. La sculpture de Sybil
Kennedy est vigoureuse, cruelle et tendre, expression-
niste. Les figures d’Anne Kahane, ni-tout-a-fait réelles ni
tout-a-fait imaginaires, découlent d'une invention parfois
séche, parfois exquise de sensibilité. Roussil, excellent
artisan d'inspiration cubiste, déroule dans I'espace des
formes organiques et généreuses.

Voila donc, & 'usage des gens pressés, un petit guide,
aussi subjectif que possible, de la peinture et de la sculp-
ture montréalaises. “Les peintres subjectifs sont borgnes”,
disait Rouault, “mais les peintres objectifs sont aveugles”.
J'aime a croire qu'il n’en vas pas autrement des critiques.

Summary in English

In Montreal, the art of painting seems to follow three trends
(all toward traditions):

1) Toward a dying tradition: documentary and “artisanal”
or handicraft painters — up to Louis Dulongpré, which tends
to perpetuate a vanished European tradition, definitely gone
circa 1850.

2) Toward a dead tradition: all painters who, while working
from formulas, either regionalistic or foreign in origin, either
figurative or abstract in design, succomb to the facilities of
Academism.

3) Toward a renascent tradition: here we find two groups,
complementary to each other while definitely distinct, those
whom we may call the poets of reality and those who ma}y be
termed as the explorers of the imaginary. All of these, from
Morrice to Riopelle, express a true, a deep sensibility, with
a universal appeal and scope.

In Montreal, sculpture is of no consequence — if we except
the endeavors of some very honest “handicraftsmen” from the
18th century, the most important of whom could be Philippe
Liébert — and a very few honest contemporary artists.
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Handicrafts

More Particularly In and Around Montreal

BY A. T. GALT DURNFORD

His Excellency, the Governor-General, examines pottery at the 50th
Anniversary Exhibition of the Canadian Handicrafts Guild held in
Montreal last February.

HANDICRAFTS ARE NOT ONLY DONE by Montrealers but by all
types and classes of people from coast to coast, either as a
hobby or for financial gain. To mention the word handicrafts
in Montreal thirty years ago was to think immediately of
hooked rugs, c.ltalognc and the ceinture fleché. Today the
public are conscious of the many other crafts which now come
under the term handicrafts — among which are ceramics, jewel-
lery, silverware, metalwork of all types, bookbinding and
leatherwork, wood carving and furniture, weaving and cata-
logne, hooked and woven rugs, quilts, Indian and Eskimo
work and the work of the New Canadian.

Handicrafts are identified with Montreal, owing, in part,
to the headquarters of the Canadian Handicrafts Guild being
here. The reason for this dates back to the turn of the century.
At that time, handicraft work was principally practised in the
Eastern Provinces and was at an extremely low ebb, both in
quantity and quality, with no market or outlet for the craft
workers. It was then that a group headed by Mrs James Peck
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and Miss May Philip organized the Canadian Handicrafts
Guild as a non-profit organization, the principal aims and
objects of which were and still are: (1) To encourage, retain,
revive and develop Canadian Handicrafts and Art Industries
throughout the Dominion, (2) to aid people skilled in such
crafts and industries by providing markets for their products
in Canada and abroad and (3) to educate the public to the
value of such arts, industries and crafts and of good hand work.
Through the years, the Guild has worked to fulfil these
objectives.

It was found that by holding prize competitions and exhibi-
tions and opening shops, the profits of which go back into
education and promotional work, the workers were encouraged
by being able to sell their crafts and to improve their quality
by the inspiration of the competitive exhibitions. The results
today of the early and continued efforts are seen throughout
the country. The Guild has branches in New Brunswick, On-
tario, Manitoba, Alberta, Saskatchewan, the Northwest Ter-
ritories, and in Quebec under the Chairmanship of Gordon
Reed, MRAIC, and is affiliated with many other groups. With
the ever increasing activity, the Provincial Governments of
Nova Scotia, New Brunswick, Quebec and Alberta have set
up their own Handicraft Departments which guide and teach
those interested.

In Quebec, the Provincial Department of Agriculture main-
tains a school for rural instructors in handicrafts who work
largely through the Circle des Fermiéres and the Quebec
Women's Institutes. At the same time, the Department of
Education also concerns itself with handicrafts in the schools
and convents while the Department of Youth and Social Ser-
vice sponsors handicraft training in the vocational schools.
In the Montreal district a Handicraft Department is main-
tained at MacDonald College, Ecole des Meubles (Montreal)
under the able direction of Jean Marie Gauvreau, and various
crafts are taught at the Guild from time to time.

Handicraft which previously was thuught of as only for
country use, now is used more and more in the cities in ‘.Gphl'.—
ticated decoration by architects and deslgnen But the work
of the craftsman continues to flourish in the country districts,
while in the larger cities there is less opportunity for the indi-
vidual to do handicraft work and thus the less popular crafts
and the actual making of handicrafts has naturally dropped off
in places like Montreal, although it is still the principal gather-
ing point of the crafts for all Canada. It must be remembered
that the crafts are as sensitive as women’s fashions and styles
in that they are continually changing — with some crafts hav-
ing their p'u'tlcular popu]arlt» for only a certain length of time
'1f ter which this popularity wanes. Thus we find that, today,
ceramics, Eskimo stone carvings, and weaving are the favoured
crafts while such work as the ceinture fleché (a colourful type
of braided sash done only in the L’Assomption district fifty
miles from Montreal) and the pqmrd quilts, owing to the
extreme patience and skill required in their making, have now
become a rarity.

As has already been said, the popular city and country craft
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Typical Eskimo stone carving

today is ceramics. In the early thirties, through the enthusiasm
and teaching of Miss Eleanor Perry of the Guild, a group was
formed (started) in Montreal to throw and model — even be-
fore a kiln was available. At the same time, the Ecole des
Meubles set up a ceramics department and built a kiln. From
then on, with the introduction of the electric kiln, this craft
has flourished. The pronounced vogue for this work in the
city is because of the ease with which it can be carried out and
the use of the electric kiln. There is now a strong Potters Club,
under the chairmanship of Mrs Howard Reid, which provides
the necessary equipment to its members, and an active group
within the Guild, with a similar one — the Canadian Guild of
Potters in Toronto — besides numerous individuals who have
their own kiln, one of whom is Ernest Cormier, FRAIC. Up to
1954, only small scattered exhibitions were held. These led
up to a successful national “Ceramics of 1955 Exhibition”
which was held last year in the Montreal Museum of Fine Arts,
with exhibits from across Canada. Another such exhibition is
planned for 1957.

Scale models by Orson Wheeler, RCA, left to right: St. Paul's
(London), Notre Dame (Paris), St. James (Montreal), Christ
Church Cathedral (Montreal), St. Peter's (Rome), Salisbury Cathed-
ral, Great Pyramid of Egypt and the Sun Life Building (Montreal).

Next to ceramics in pnpularii}-‘ are the stone carvings of the
Eskimo. While these come from many miles away from Mont-
real, it was largely due to the efforts of the Indian Committee
of the Canadian Handicrafts Guild, under the chairmanship of
Miss Alice Lighthall, that this craft is now so widely known
and appreciated. The carvings are packt‘tl at the various Posts
and Stations in the Arctic and shipped to the Guild Head-
quarters, where they are sorted and distributed. In 1940, it
was thought there was a possibility of developing the Eskimo
native arts and discussions were held with Maj'nr McKeand
of the Northwest Territories Administration. Progress lagged
during the war until 1948, when the subject was revived and
meetings held with Colonel Baird of the Arctic Institute. The
Guild then sent J. A. Houston to Port Harrison on the East
Coast of Hudson’s Bay, as Arctic representative, to make a
test purchase of Eskimo work. This proved so successful, and
the Eskimo work was so popular, that the Canadian Govern-
ment offered a grant to the Guild as it saw an opportunity to
aid the Eskimo economy. Up to last year, Mr and Mrs Houston
had made a number of other successful trips to the Eastern
Arctic, visiting the Eskimo camps in the areas of Povungnetuk,
Repulse Bay, Frobisher Bay, Lake Harbour, Chimo, Arctic
Bay and Cape Dorset. Since then, he has been appointed to
the staff of the Northern Affairs Department and is in the
north at the present time. It is hoped that with men of his
calibre, good taste and influence over the Eskimo, their sense
of design and craftsmanship will remain true to the tradition
they have themselves established and not be debased by out-
side influences. The work of such carvers as Akeeaktashook of
Port Harrison, Kopeekolook of Povungnetuk, Munamee and

Contemporary handicrafts

Oshweetok of Cape Dorset, Tungeelik of Repulse Bay and
many others are becoming famous and it is hoped that others
will soon be well known in the art world. Credit and thanks
are due to the Hudson’s Bay Company, with their Posts
throughout the Northland, for their splendid co-operation in
working with the Government and the Guild in this under-
taking. The National Gallery and the Museums in the larger
cities of Canada and the States have started collections, as
have many individuals, their fear being that with the encroach-
ment of the white man on undertakings such as the Dew Line,
the days of the Eskimo carvings are numbered and that their
craft, one of the few remaining primitive crafts of the world,
will quickly disappear. Time alone will tell.

There are many forms of weaving, ranging from the simplest
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—that of the primitive catalogne type of carpeting—to the latest
studio types of materials designed for ties, scarves and cloth-
ing. There is an equal variety in the weaving of bedspreads,
of which the tufted form is characteristic of the Lower St.
Lawrence. Upholstering and curtaining materials, much of
which can be used by the architect and the decorator in con-
temporary interior design, are increasingly in demand. In the
Montreal district, the name of Karen Bulow must be men-
tioned as being one of the leading weavers and designers who
has set and maintained the highest standard of craftsmanship.

Hooked rugs have always been extremely popular and can
be seen for sale along most of the highways of Quebec. They
have long been the specialty of the four Eastern Provinces.
These rugs can be obtained up to large sizes and are made b
the individual worker and by organized groups, one of whi
is in the St. Hilaire district and several around Murray Bay.
The designs of hooked rugs are many and varied and originality
in design is perhaps the most important feature, although
copies of authentic old designs always look well. The stamped
pattern is, unfortunately, still seen in abundance and should
be avoided. Besides the hooked rug, there is the woven, the
tufted and the tapestry woven type of rug, the most outstand-
ing examples of the latter being made by New Canadians from
the Balkan States.

Unfortunately today, the work of the Indians has for some
time been very mediocre. It is felt that the work of both the
East and West Coast Indian requires encouragement and
guidance to prevent their crafts from gradually disappearing.
In Quebec, there is a small amount of basketry and barkwork
being done while, on the West Coast, woodcarving, basketry,
beadwork, blanket weaving and particularly the very attractive
slate carvings are becoming extremely scarce. It is to be hoped
that government or other action of the right kind will be taken
before it is too late.

Sculpture, carving and modelling are allied to handicrafts,
especially so the smaller work. In Montreal, for some years, the
use of sculpture and modelled detail in architectural design has
been reduced to a minimum. This may be owing to the diffi-
culty of obtaining accurate estimates for statuary or to the
streamlining of contemporary design. The dean of sculpture in
Montreal is Elzear Soucy. He is the oldest and best known and
his works in wood and stone are many. There is a younger
group now working in the city who may be said to be wholly
contemporary. Of this group, Louis Archambeault, who also
works in ceramics and metal and is a professor of sculpture
at the Ecole des Beaux Arts, is probably the most advanced
designer and experimentalist. With him at the Beaux Arts are
Armand Filion, stone carver and sculptor, and Sylvia Daoust
who is one of the few working in wood and is known for her
religious wood carvings in church interiors. Louis Parent should
also be mentioned, best known for his Stations of the Cross
at St. Joseph’s Basilica on the Westmount Mountain. Of special
interest in the field of architectural modelling in Montreal is
the unique collection of scale models of buildings by Orson
Wheeler, RCA, illustrating the history of architecture. There
are some one hundred of these — temples, cathedrals, palaces
and commercial buildings — all made to the same scale of one
hundred feet to the inch with a few sections at one-sixteenth.
Wheeler is a sculptor and is also lecturer in Fine Arts at McGill
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University and Sir George Williams College. As in iron work,
there are many talented men modelling and carving who are
employed in stone companies’ shops and whose individual work
is unknown. Turning to the smaller pieces of wood carving,
the Bourgault family of St. Jean Port Joli are famous in the
Province and the whole village is given over to wood carving
of every imaginable subject. Out west the beautiful and grace-
ful juniper root work of W, G, Hodgson in Alberta cannot be
overlooked. Generally speaking, carving as a handicraft is
limited in quantity.

At the present time, there are no outstanding names in
wrought iron, like Paul Beau of Montreal of the twenties. The
work is still of a high standard but is executed by craftsmen
hidden in commercial foundries. Such a group is the Iron Cat
Registered, run by H. E. DeVitt, MRAIC, and J. B. Woollven,
MRAIC, who are successfully carrying out designs of origin-
ality and good taste. Ironwork today is devoted largely to the
new demand for iron furniture of contemporary design. An
example of the more elaborate type of wrought iron done in
Paul Beau’s time is the screen of the Children’s Chapel in the
Church of St. Andrews and St. Pauls, Montreal, by H. L.
Featherstonhaugh, FRAIC. In the field of more delicate and
smaller metal work, there is a certain flow of jewellery, silver-
ware and copper, which happily is increasing. Unfortunately,
the demand is not great, possibly because of the elaborateness
of the designs which could be simplified to great advantage.

Bookbinding, linked with leatherwork, is active only in a
small way owing to lack of a market and consequently there
are only two or three good binders in the district. Leatherwork
made for sale, cannot compete with Italian and English im-
ports. Endel Ruberg, an Estonian, is probably the most out-
standing worker in leather here.

In many instances the New Canadian coming principally
from the Scandinavian and Baltic countries, arrive with noth-
ing but skill in their native crafts — ceramics, woodcarving,
leatherwork, metalwork, jewellery, all types of weaving and
needlework and their intricate and colourful art of Easter-egg
painting. Many of these people settle in the cities, and Mont-
real is fortunate in having several large groups. The excellence
of their design and their fine craftsmanship seen in exhibitions
here and throughout Canada, is a great stimulant to our own
native handicrafts.

Now that the making of handicrafts has increased to such
an extent and the work is being done by so many, the use of
the machine by the craftsman is a natural sequence. The con-
sequence of this is the danger of a lowering in quality and it
should be the prime object of those interested to keep the
standard high. In order to have a record of the best examples
of each craft for reference, the Guild has for many years been
adding to and enlarging its Permanent Collection, articles from
which are continually on loan to exhibitions in all parts of the
world. Mr Robert Ayre, art critic of Montreal, writing on the
50th Anniversary Exhibition of the Canadian Handicrafts
Guild held in Montreal last February — which showed a good
cross section of all crafts from across the Dominion—comments:
“The exhibition is not an outline of history but a report on the
state of the nation today, insofar as its handicrafts are con-
cerned. The verdict, I should say, is that we are healthy. Handi-
crafts are happening all over the country.”
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ICTINUS & CALLICRATES, Associated Architects, September 21, 1956
Acropolis, Athens, Greece.

My dear Confreres,

I understand that after reading this special issue of the RAIC Journal about the city of Montreal, that you are
now planning to come and see for yourself this great city of ours. I will admit that you have the Acropolis, but we
have our Metropolis. Although I could not quite make out the last letter that 1 received from you, since it was all
Ereek to me, I gathered that you intend to take along Mrs. Ictinus and Mrs. Callicrates. Well, good for you and 1

ope that you will have a nice time.

1 feel that I should, first of all, warn you that you are likely to see a little less of buildings that could compare
with your temples, such as the Parthenon, Theseion or again your Erechtheion! But mind you we have, like the rest
of the big cities, some very good examples. You will also find, in this city, that like the Romans, we have been influ-
enced by some of your realizations. So much so that we have erected in many of our public squares, monuments in
memory of the great Roman Emperor Vespasien. However, I am not writing this letter to you with the aim of discus-
sing architectural aspects, but to show you more of the human aspects and, if I may, give a little légéreté, shall we
say, to this coverage.

You will love Montreal. Oh! I know that from what I have just said, you may be a little worried, but don’t let it
bother you, since as you know, we architects are not always satisfied and that there is always room for criticism and
improvement in any city. As a matter of fact, which one of you two was sent to prison for having exceeded your
budiet on the construction of the Parthenon? Or was it Phidias? Times have not changed and this question of budget
can be the reason of many of our misachievements.

Our city, with regards to its people, can hardly compare with others, due to the fact that its personality is a
mixture of the “flegme anglais” and the french emgeram‘e‘ These two mentalities which nowhere else in the world
have blended together, make us, I believe, a most interesting people. Montrealers, this way, have kept the european
ways of culture and adopted the american ways of production. Come and find out for yourself.

You may come in by any means of transportation that you choose: this is a terminal point for all of them. I sug-
gest that you make sure of your advanced reservation in some of our leading hotels. According to your taste, you
may stay at the Ritz-Carlton, on the fashionable section on Sherbrooke Street. Or should you prefer livelier surround-
ings, the Mont-Royal Sheraton, in the midst of our down town district, or again, a few blocks away and overlooking
the Dominion Square, the Windsor Hotel, or the Laurentien, a block from our Central Station.

Now, you are in Montreal and I presume that you feel kind of lost. Well I don’t know if you are really lost, but
mind you, at this point, I am! How am I going to tell you of all the places to see? But first, let me give you your
position: you are at Longitude 73°-33"-32", Latitude 45°-35"-17". I guess that this is not much help. Now, voyons,
Montreal is an island and the mountain sits right in the middle of it. At your hotel, you are South of this mountain.
Further to the South are our business and harbour districts. To the East, West and North, all around the mountain, are
residential districts which are strewn with a smaller commercial nucleus.

If your wives want to go shopping, — it seems that this “if " is superflous — they have the choice of several
departmental stores which are namely, starting from East to West: Depuis’, Morgan’s, Eaton’s, Simpson’s, Ogilvy’s,
and thousand and one specialty shops all along Ste-Catherine Street. But they should go up on Sherbrooke Street
where are the most exclusive shops and stores like Holt Renfrew, Art Galleries, and some very fashionable apart-
ment-houses. Now, if the wives do not spend all of your travelling budget, (don’t say I did'nt warn you,) these
shops have some of the most adorable things, my dear . . . You will have very much admiration for us, Montrealer
men, who have to fight to keep our little women away from temptation of that sort. But now, I come to you. I can
well imagine that you will have, during this shopping spree, contacted some of your confreres who will have showed
you some of our monuments, taken you up to the observatories on both the Mont-Royal and Westmount mountains.
The walk that you will have enfoyexy through our nice wooded mountain parks and the wonderful views of our city
will, no doubt, have built you a nice appetite and a very appropriate thirst. Yes? Well, as Sergeant Friday would
say: “This is the city”. I can truthfully say that all of our leading hotel’s dining rooms have excellent cuisine and that
their cocktail lounges are very enjoyable. For instance, you try the Picadilly at the Sheraton, the Embassy at the
Windsor and the Café at the Ritz. Very nice atmosphere, nice surrounding and nice people. By now, you will have
doubled up that “appétit vorace”. Where can you eat? What do you want to eat? You would like some French
cuisine? Try the Pavillon de La Salle where Victor will greet you and offer you some “Escalopines-de-Boeuf-
Andress” or I “Entre-Céte au poivre flambée”. (Victor, no relation with RCA: he is the Maitre d'Hotel.) Or you may
try Lelarge’s 400, where Pierre will say : “Bonsoir Messieurs Dames”, and may offer you some “Cuisse de Lapin Sauté
Chasseur” or some “Cog-au-Vin”, or if you wish, some “Céte de Veau Normande”. And on that same Drummond
Street, you will find equally as good menu at “Chez Ernest”, au Café Martin; but you should not miss “La Tour
Eiffel”, especially on Thursday night where they have their special dinner called I' “Escoffier”. This really is a treat.
If you wis;: to enjoy some French cuisine in a less elaborate decor, I suggest to you, “Chez Pierre” on Labelle Street.
This is a typical French restaurant as you see in Paris, and there, you may enjoy “les spécialités Lyonnaises” such as
“La Poularde Demi-Deuil”.

Perhaps you would like a nice thick juicy (I'll have mine rare) steak. We have several excellent restaurants, but
you should not miss Drury's English Steak House on Osborne Street, and the Windsor Steak House on Peel Street.
Maybe you would like some “Fruits de Mer”, Sea Foods to you. Then the place is Desjardin’s on Mackay Street near
Dorchester. There, in a setting reminiscent of our early settlers of the Gaspé Peninsula, you will enjoy the utmost in
sea foods, I might suggest an entrée of "Escargg)ts d la Bourguignone”, a main course of Broiled Lobster with drawn
butter, but you should terminate your meal with their “Café Diable”!

There are many more places to eat that I could have mentioned in down town district, but unfortunately, lack
of space prevents me from doing so since I wish to mention some a “little-out-of-the-way” establishments that are
really worth your while, driving up to. Amonizt those, “Ruby Foo's” offers international cuisine with a specialty on
“nec-plus-ultra” American Chinese cuisine. The “Piazza T omasso”, famous for its Italian cuisine. Or again, you may
go a little farther to the North, at the “Thorncliffe” Restaurant, near Ste-Rose. Aside from its restaurants and night
clubs, Montreal is also known for its little “Boites-de-Nuits” such as “Le Beu' qui rit”, les “Trois Castors”, “I'Anjou,”
where you will enjoy the witly performances of our local french speaking canadian artists and visiting french stars.
The formula of these representations consist in some spicy french plays, or again some “parodies™ of our politics. Of
course, these skits are all spoken in french, but it should not be hard to find yourself an interpreter amongst your
confreres, should you need one.

So, my dear Ictinus and Callicrates, I am sure that, if you do decide to come to Montreal you will experience this
“joie de vivre” that I promise you. By now, you must be convinced that this is by no means a dull city, and 1 can
assure you that we do not roll in the sidewalks after ten o’clock.

Paul G. Brassard
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VIEWPOINT

In the final analysis, is it not true that the architect’s first re-
sponsibility is to his client?

“This above all: to thine own self be true,
And it must follow, as the night the day
Thou can’st not then be false to any man.”

It is not enough that the architect be just loyal to the client.
He has a greater duty to himself as an artist and a person to
_reate architecture which can delight and please. Only by
setting and maintaining the highest of standards for ourselves
in all phases of the design and construction of the building,
can these results be achieved. In this way, our first responsi-
bility is to ourselves as architects, and naturally results in the
client’s interest being protected in the fullest way, as is de-
manded by our status as professional men.

The production of a building exactly geared to clients’
uninformed wishes and desires, unlevened by the architect’s
personality, usually results in dull architecture at best. There-
fore, the architect’s main responsibility is to himself to follow
the high standards and demands of architecture.

Alson Fisher, Toronto

This is not true. It is the architect’s responsibility to design
good lasting structures which will be fitting, and make a posi-
tive contribution to the total pattern of their surroundings and
community, whether this is in the city, in the town or suburb
or in the country. In very many cases structures will go from
ownership to ownership, in most cases they will outlast the
individual client. It is the architect’s duty to make the client
aware of this problem, and point out that in long terms the
value of a structure to him is concurrent with its value to the
community. At the same time, it is obvious that the client must
be satisfied and the building designed to specific needs of
the individual, the corporate body or the community which
handles the job and pays the bills.

Wolfgang Gerson, Vancouver

The responsibility of every man, be he an architect or a mason,
if he is a man of principle, is to himself. When an architect or
his work becomes accepted, the question of responsibility is
answered. The academic background and professional actions
of the architect all lead to the fact that, in the final analysis,

News from

CALENDAR OF EVENTS

Annual Meetings of the Provincial Associations:

British Columbia, Hotel Georgia, Vancouver, December
7th and Sth, 1956.

Alberta, Macdonald Hotel, Edmonton, January 18th and
19th, 1957.

Quebec, Alpine Inn, Ste. Marguerite, February lst to
3rd, 1957.

Ontario, Royal York Hotel, Toronto, February 15th and
16th, 1957.

Nova Scotia, Lord Nelson Hotel, Halifax, May 17th, 1957.
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his responsibility is to his client, and, therefore, in turn to
himselt.
Roy Jessiman, Vancouver

Generally speaking, I think this statement is correct. However,
I can think of many instances where this would not be the
case. The architect has a most definite responsibility to society
which should prevent him from perpetrating horrors despite a
client’s wishes to the contrary. In this instance, his responsi-
bility is to society and himself. The architect has a responsi-
bility to a contractor in any instance where a client is behaving
unfairly to the contractor. The architect has responsibility to
various levels of government to see that the client does not
contravene the law despite the client’s wishes to the contrary.
I do not feel that an architect should go along with a client,
right or wrong. As a member of society he must behave in the
most responsible way he can. A client has certain requirements
which should be met, and he has a responsibility to meet these
so long as these requirements fall within the intent of the law
and do not, in his eyes, constitute an affront to society and,
in fact, should be an asset to society. Our work insofar as its
exterior appearance goes becomes public property when the
work is completed and consequently in that respect the public
is the client. This is not to say that popular taste is the arbiter
of an architect’s work but rather that he has a moral responsi-

bility to society to do what he thinks is best.
Geoffrey Massey, Vancouver

I cannot agree. It is precisely in the final analysis that the com-
monweal should over-ride the needs, or wants, or whims of a
client. Architects are supposed to be experts, not only as con-
structors, but as artists; and in recognition of their skill, society
grants them certain privileges: exclusiveness, police power
over their own associations and special recognition at law. In
return, society has a right to expect that architects will exercise
their skilled judgment for the public's benefit — even in lonely
situations where no one else knows what is afoot and where
few laymen are, in any case, equipped to intervene., When all
arguments fail with a misguided client, it seems to me that an
architect should resign his commission rather than be party to
a public mischief. T don’t pretend that it would be easy.
Hazen Sise, Montreal

the Institute

Annual Meeting of the National Housebuilders Associa-
tion, Mount Royal Hotel, Montreal, P.Q., January 9th to
11th, 1957.

Annual Meeting of the Canadian Construction Associa-
tion, Royal York Hotel, Toronto, Ont., January 20th to
30th, 1957.

“Session '577, Alberta Association of Architects, Banff
School of Fine Arts, Banff, Alta., January 20th to 26th.
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CORRESPONDENCE
The Honourable Ralph Campney, Minister of Defence,
Department of National Defence, Ottawa

Dear Mr Campney :

By this time the September 1956 issue of the Journal of The
Royal Architectural Institute of Canada, the special Armed
Services issue, has gone forward to architects all across Canada,
as well as to Universities, Libraries, Clubs, etc., and we feel
sure that this issue will bring to Canadians much of the story
of Canada’s National Defence.

It gives me pleasure to extend to you the best wishes of the
Officers and Members of this Institute and to thank you, and
through you, the officers and civilians of your Department,
many of whom are members of this Institute, for the co-opera-
tion which has been given in the preparation of this special
R With all best wishes, I am,

Yours sincerely,
D. E. Kertland, President, RAIC

THE CANADIAN HOUSING DESIGN COUNCIL, OTTAWA

The Editor, Journal RAIC
Sir:

It is probable that most architects have heard about the Canadian
Housing Design Council. The announcement of its formation in June
was generally reported in the newspapers. However, since its objec-
tives are closely concerned with and depend to a degree on the
interests of the i)rofession, I would appreciate it if you would publish
this further information about the Council.

I am sure all members of the profession recognize the need for
focussing critical attention upon the character and quality of hous-
ing now being built. Perhaps there is no aspect of our national
growth which deserves more thoughtful attention. This immense
sector of the construction business is proceeding very largely with-
out the benefit of qualified architectural designers. It will be a mis-
fortune for future generations il our skills in design are not put at
the disposal of the house-building industry. A stronger partnership
must be established between architects and builders. This is an
important part of the objective of the Canadian Housing Design
Council.

The Council was formed with the encouragement of the federal
government, It is made up of leaders in the field of business, repre-
sentatives of women’s organizations, architects and builders and
these are from all geographical regions. It was thought that as an
independent body it could most successfully work through these
representative groups toward meeting its objective. This objective
is to encourage the improved design of housing in Canada. To carry
out this overall objective the Council may, by the terms of its con-
stitution :

a) hold competitions and make awards to encourage better housing,

b) take steps to encourage the use of professional skills in housing
design,

¢) distribute information on housing design by such means as may
be deemed advisable by the Council,

d) present exhibitions of good housing design at trade fairs, art
galleries and at industrial, educational or consumer gatherings,

e} institute surveys and investigations to determine consumer needs
and satisfaction in housing design,

f) arrange conferences between professional designers and entre-
preneurs in the housing field,

g) collaborate with associations or groups having similar objects
in carrying out any of its objects, and

h) undertake any programme consistent with its overall aim of
raising the quality of housing design in Canada, and do any act
or thing necessary for or incidental to the achievement of its
object.

Of the professional designers mentioned, it is realized that the
architect perhaps can play the most effective part at this time, al-
though the town planner, the engineer and professional designer all
do and must continue to contribute to the improvement of house
design.

Already the Council has initiated two items of work. First, a sys-
tem of awards for the excellent in house design and second, a con-
sumer survey. The awards are to be made for the house. These will
be given to the builders as they are the producers of the majority of
the small houses being built. Where the house has been specifically
designed for a builder by an architect, then his name will be asso-
ciated with the award. The consumer survey we hope will reflect
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information that will be useful to the professional designer and the
merchant builder.
The Council looks forward to the support of members of the archi-
tectural profession and welcomes their comments and advice.
Yours very truly,
A. Hazeland, Secretary-Treasurer

F. Nicolls — Vice-Chairman
]. Bland — Vice-Chairman

R. C. Berkinshaw — Chairman
A, Hazeland — Secty. Treasurer

ONTARIO

At the outset, I ask the permission of the Ontario members
to rename the news of this month the “Ottawa Letter”.
Most of my comments concern the Capital.

For those architects now visiting Ottawa, an important
addition has been made to the Capital Plan by the open-
ing of a link in the New Driveway System through the
Gatineau Hills, enablin g one to appreciate the larger con-
cept of the scheme which combines portions of Quebec
and Ontario. Itis to be hoped that other Ontario communi-
ties will follow this plan and develop similar systems.

A partial solution to the problem of traffic congestion
has been found by the introduction of a vastly enlarged
system of one-way streets. From these current problems,
it is evident that the architect, in the future, must solve
with his patron the requirements of the motor car as the
first essential to any plannin g project. Otherwise, we shall
be building into our towns a problem that will be even
more costly than slum clearance is today.

It is with interest that we learn of a new Central Com-
mittee on Housing Design brought together by the Min-
ister of Public Works. This difficult problem is no doubt
aggravated by the individualistic complex of the Canadian
citizen. An education in good design will be a large factor
in the solution — a wonderful chance for television! An
organization that has certainly improved the standard of
industrial design, namely the Design Centre in Ottawa,
may offer a prototype to follow with its exhibitions and
awards. Perhaps the same could be done with housing.
Incidentally, the Design Centre has now moved to more
commodius quarters near the Chateau Laurier.

Recently in Ottawa we saw the inauguration of the new
Trans-Atlantic Cable. This has little immediate concern
with architects but it is one more factor which will permit
closer contact between Europe and America, helping to
bring the building skills of one continent into proximity
with the other. This will have the inevitable tendency to
smother the character of local design and development
into a pattern that may be more or less uniform across both
continents. This challenge can be met and today Italy and
South America show examples of how knowledge, easily
transmitted from other lands, can be adapted and grafted
to local needs, to produce an unusually high standard of
design with definite local characteristics. The publications
concerning research, as outlined in the booklet “Building
Research in Canada”, published semi-annually by the
National Research Council, shows us how to analyze facts
and combat the vagaries of our climate, enabling the de-
velopments of other lands, brought to us by improved
communications, to be combined with local ideas and
produce a Canadian atmosphere to our design solutions.

Specifications, always a problem in semantics, will be
improved by the activity being shown in the Specification
Committees of the National Research Council towards
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developing a definite description and test for each ma-
terial. Canadian standards, established similar to the Brit-
ish standard specification, would certainly aid in clarifying
many architectural arguments.

William E. Fancott, Ottawa

CONTRIBUTORS TO THIS ISSUE

Andre Blouin was born in 1920 in France. He studied under
Bigot and Auguste Perret at the Ecole des Beaux-Arts in Paris
where he won a number of prizes. After graduation in 1944,
he opened an office at Le Havre where his practice consisted
of apartment houses and other buildings, four of which were
done in collaboration with Messrs Auguste Perret and Her-
mant.

In 1951, Mr Blouin was awarded the Delano-Aldrich Fel-
lowship of the ATA and began teaching at the Ecole des Beaux-
Arts in Montreal in 1952. Since then, he has made a reputation
not only as an architect but as a writer and broadcaster. He is
a director on the Board of the magazine Vie des Arts, and is
Canadian representative for the review Architecture d’ Aujour-
d’hui.

Paul G. Brassard is the son of the late Adolphe Brassard,
architect for the Prison de Bordeaux, He is a "39 graduate of
the Ecole des Beaux-Arts of Montreal, where he is now a pro-
fessor of architectural design. His private practice has been and
still is, mostly connected with industrial and commercial builc.l—
ings. He has always shown a great interest and enthusiasm in
the affairs of his profession, and has served for many years as
co-chairman of the Public Relations Committee for the PQAA,
and is a member of Council. He is already well-known to many
of us through his weekly column in the Daily Commercial
News.

A. T. Galt Durnford was born in Montreal in 1898. Grad-
uated Department of Architecture, McGill University, 1922,
after which he worked with Delano and Aldrich in New York
until he opened his Montreal office in 1924, In 1934, he formed
a partnership with H. L. Fetherstonhaugh. Mr Durnford is now
senior partner in the firm Durnford, Bolton, Chadwick and
Ellwood. During the war, he was Lieutenant Commander,
Boom Defence Design Officer RCNVR, with service in the
United Kingdom, Canada and the U.S.A. Mr Durnford is an
ARCA, Dean of the College of Fellows of the RAIC, President
of the Sir Arthur Currie Branch of the Canadian Legion, Rear
Commander of the Montreal Power Squadron and National
President of the Canadian Handicrafts Guild.

Valmore Gratton is a graduate of the Faculty of Commerce
of the University of Montreal. For the past twenty years he has
been Director of the Economic and Tourist Development of
the City of Montreal. At one time Editor of the Quebec Statist-
ical Year Book, his talents as statistician and director of adver-
tising were used by prominent Montreal firms. Professor of
business economics for fifteen years at Montreal University,
Mr Gratton also served as economic and technical adviser for
Quebec and Ottawa governments during the last war. Mr
Gratton is also Executive Vice President of Industrial Com-
missioners Association of the Province of Quebec.

Mgr Jean-Léon-Olivier Maurault, P.SS., P.A., CM.G,,
Rector of the University of Montreal, from 1934 to 1955, was
born in Sorel in the year 1886. He is one of the best known
French Canadian ecclesiastic, scholar, historian and orator. It
is due largely through his efforts and devotion that “his uni-
versity” of Montreal was able to become the monument that
it is today to the French culture in this country. As its Rector,
he has been called to many a land as most worthy representa-
tive, and has been honored with innumerable titles and decora-
tions, both religious and civic, namely: “Chaplain of the Order
of Malta” and “Protonotary Apostolic.”
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Vietor Morin, LL.D., was born at St. Hyacinthe, P.Q., on
August 15, 1865. Although ninety-one years old, nevertheless
he is still in active practice as a Notary with his elder son under
the firm name of Morin & Morin. He is a former president of
the Royal Society of Canada as well as of the Province of
Quebec Association of Notaries. He is president of the Archeo-
logic and Numismatic Society of Montreal. Mr. Morin has
published some thirty books on historic, scientific and literary
subjects, among which are a Treatise on Heraldy, a Guide to
Discussion Meetings and an Operetta which have been well
received by the public.

Perey E. Nobbs was born in Scotland in 1875, He spent most
of his childhood in St. Petersburg, Russia, returning for educa-
tion to Edinburgh in 1887 — school, University and pupilage
— resulting by 1900 in M.A., ARIBA, the Tite Prize and three
years later the Owen Jones Scholarship and appointment as
Macdonald Professor of Architecture at McGill University. In
1907, he went into partnership with G. T. Hyde, travelled in
France and took part in the Olympic Games in London.

Mr Nobbs served throughout the First World War. In 1924,
he delivered an address on the architecture of Canada before
the RIBA in London. From time to time, he presided over the
destinies of the PQAA, TPIC, RAIC, RCA, PQAPFG, etc. Percy
Nobbs™ private practice included several buildings on the
campus of McGill as well as many houses and other buildings
in the city.

George Ernest Shortt, M.B.E., BA., B.L.S., Ph.D., was
born in Kingston, Ontario, 1893, the son of Dr Adam Shortt,
C.M.G. and Elizabeth Shortt, M.D. He was educated at Trinity
College School, Queen’s University, McGill and the University
of Michigan, Dr Shortt served in the First World War and later
was Journalist, Civil Servant, and Credit Manager. At different
times he has been Special Investigator in connexion with the
Combines Investigation Act and as a member of a Royal Com-
mission to investigate the Penal System. He is at present Econ-
omic Consultant for the Montreal Board of Trade. Publications
include Second Bank of the United States and articles on Mass
Transportation and Metropolitan Government, Montreal.

Guy Viau Né le 7 aolit 1920 & Montréal. Diplémé de
I'Ecole du Meuble de Montréal. Séjour d’études en Europe
(1946-47). Professor de décoration intérieure et d’histoire de
Tart contemporair 4 'Ecole du Meuble, de 1948 & 1952. Pro-
fesseur adjoint de peinture au Département des Beaux-Arts de
I'Université McGill, depuis 1952. Chroniqueur d’art 4 la Nou-
velle Revue Canadienne, i la revue des Arts et des Lettres de
Radio-Canada (CBF). Commentateur d’art & la Télévision
(CBFT): Images d’'Art, Logis 56, Arts et Lettres — TV,
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ERRATUM
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Journal had not been informed of this and takes pleasure in making
this acknowledgment.
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The University of Montreal

THE UNIVERSITY OF MONTREAL was founded in 1876 as a
branch of Laval University, which itself dated from 1852.
During the intervening twenty-four years, although there
existed in Montreal a School of Law and a School of Medicine,
many young Montreal Catholic students had to go to Quebec,
if they wanted a degree. The alternative was to enrol in MeGill,
whicﬁ' was Anglican in origin, This situation could not con-
tinue for long, considering the rapid growth of the Catholic
population of Montreal. The bishop of that city, Mgr Ignace
Bourget, had been planning since 1839 the establishment of
a university there, and did not cease to work for the achieve-
ment of his ambition. When Rome decreed, in 1876, that there
should be, in the future, a branch of Laval in Montreal, he
approved, although he would have preferred an independent
university.

The branch was organized at once and opened its doors in
1878. It had at first only two faculties, namely of Law and
Theology, to which Medicine was added in the following year.
The courses in Theology were given at the Grand Séminaire
on Sherbrooke Street, and the Law lectures at the Cabinet de
Lecture Paroissial, rue Notre-Dame at St.-Frangois Xavier. In
1882 Law and Medicine were taught at the Direction Générale
in the Chéteau de Ramezay. The Faculty of Arts was estab-
lished only in 1887, when a new decree from Rome granted
a wider autonomy to the branch of Laval in Montreal, Four
years later ended the long struggle between the Faculty of
Medicine of the University and the Victoria School of Medi-
cine. The latter had existed before the foundation of the Uni-
versity and had affiliated with the University of Cobourg in
Ontario. It should be added that the Polytechnic School (for
practical purposes a Faculty of Engineering) already founded
in 1873, secured affiliation with the Faculty of Arts of the
University after 1873.

Theology, Arts and Engineering had their own buildings,
sufficient for their needs. Administration, Law and Medicine,
however, had very narrow quarters in the Chiteau de Rame-
zay, even when enlarged by two annexes. In 1888 it was pro-
posed, with a view to the future, to house them in a spacious
and splendid edifice. The architects Perrault and Mesnard
drafted plans for a vast palatial building at the south-east
corner of Sherbrooke and Saint-Denis, to extend in depth along
the hill. This imposing project came to naught for divers rea-
sons, of which the high cost was not the least. The architect
Joseph Venne was then entrusted with the construction of a
less ambitious building which was erected in the years 1893
to 1895, on a site donated by the Compagnie de Saint-Sulpice
on Saint-Denis, a little below Sainte-Catherine.

This important structure in cut stone was not lacking in style,
with its two wings projecting towards the street connected at
the main floor level by a loggia with granite columns and
approached by a great horse-shoe perron. Inside there was a
fine wide entrance hall leading to the library and the audi-
torium with its stage and galleries. Administration, committee
rooms, lecture halls and laboratories shared the rest of the
five floors.

From that time onwards the public could be admitted to
lectures, and courses in French Literature were instituted, to
be given by masters of the language, academicians or professors
of the University of France: Brunetiére, Doumic, Arnould,
Léger, Laurencie, Gillet, Le Bidois, Dombrowski, Du Roure,
ete. These lectures were the beginnings of the Faculté des
Lettres, just as those in Science led to the Faculté des Sciences.
But let us not anticipate.

Other schools or faculties preceded them in the academic
family. These were, in 1898, I'Ecole de Médecine Vétérinaire;
in 1904, I'Ecole d’Art Dentaire, in very good quarters at the
corner of Saint Hubert and Montigny; in 1906, I'Ecole de
Pharmacie; in 1908, I'Ecole d’Agriculture d’Oka, in charge of
the Péres Trappistes; in 1915, I'Ecole des Hautes Etudes Com-
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Monsignor Olivier Maurault

merciales, which had occupied for four years its palace in Viger
Square.

At this period, then, I'Université Laval de Montréal could
already count a respectable number of schools and faculties, its
prestige was growing and the number of its students increas-
ing rapidly. Such was its progress that the desire to free itself
from the authority of the mother-university in Quebec became
irresistible. This independence was granted us in 1919, thanks
to the efforts of Mgr Paul Bruchési, Archbishop of Montreal.
A rescript by His Holiness Benoit XV, dated May 8th, and a
Law constituting I'Université de Montréal as a corporation,
passed by the Legislature of Quebec, 14th February 1920,
completed our emancipation. Henceforth, there was no longer
in Montreal a branch of Laval, but an independent university,
mistress of its instruction as it was of its administration. Its
first Rector was Mgr George Gauthier, the suffragan bishop
(1920-1923). His successors were Mgr Vincent Piette (1923-
1934), Mgr Olivier Maurault (1934-1955) and Mgr Irénée Lus-
sier (1955-). Let us recall that the first secretary general was
the lamented M. Edouard Montpetit.

At once a public subscription was organized for the improve-
ment of the teaching and the construction of new buildings. A
disastrous fire that destroyed a good half of the house made
this subscription all the more necessary, but deferred com-
pletion of the great project. Part of the funds collected were
used to patch up the burned-out floors, the books were trans-
ferred to the Bibliothéque Saint-Sulpice and the auditorium
was dispensed with. But the reorganization of university staffs
proceeded unchecked.

From the first days of our university teaching, and even
earlier, a Faculty of Letters had been mooted. The lectures
given at the Cabinet de Lecture, rue Notre-Dame, before and
after 1876, and the public and private courses in French
Literature founded by Saint-Sulpice, on the completion of the
building in rue Saint-Denis, had been the beginning. In 1920
our first vice-rector, Mgr Emile Chartier founded the Faculté
des Lettres. Then came the turn of Pure Science. So far,
although elementary science was taught in the last years of the
classics course, there had been no serious instruction except
at the Ecole Polytechnique. So for some time there was talk
of making this school our Faculté des Sciences. However, there
was a change of mind, and in 1920, Dr Ernest Gendreau creat-
ed a new faculty out of whole cloth. Consideration had to be
given also to the urgent problem of providing necessary in-
struction in Economics and Political Science. Mgr Georges
Gauthier and M. Edouard Montpetit started this last faculty,
also in 1920; M. Montpetit was its first dean. It remained to
fill another gap, namely the advanced teaching of philosopy.
It is true that the classics course in all our colleges included
two years of philosophy, but it is easily understood that this
could deal only with the elements. A university, Catholic and
French, anxious to meet all the intellectual needs of a popula-
tion more and more exposed to every wind of doctrine, owed
it to itself to provide this population with the means of dis-
tinguishing truth from error. It was important also to train
teachers. In 1921 Mgr Léonidas Perrin laid the foundations
of our Faculté de Philosophie.

The creation and probable rapid expansion of these new
faculties rendered the need for space still more imperative.
First of all a site must be found for future building and an
architect chosen. To do its part in the subscription of 1919,
the City of Montreal had offered land on the borders of Outre-
mont and la Céte des Neiges; the University accepted it in
preference to other proposals and instructed the architect
Ernest Cormier to prepare the plans of the new building. With
the help of a building committee which studied the needs of
the faculties and visited a certain number of universities, he
decided on a vast compact building capable of housing all the
faculties and even a hospital. It was to be built in modern style
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and dominated by a high tower. Orders were given in May
1928 for construction to begin and excavation started in Octo-
ber. By the end of 1931 the heavy work was finished, except
the tower. Operations ceased at that stage, to await better
times, for the economic crisis of 1929 had become acute and
the financial status of the University gave cause for anxiety.

There could be no question of ceasing instruction. Then
began a series of inquiries with a view to solving the University
problem. The first took place in 1932, the second in 1937, the
third in 1946. That of 1937 created, two years later, a Société
d’Administration, whose authority was above that of the ordi-
nary Administration for eleven years and obtained from the
Provincial Government the necessary funds for resumption of
building operations. The 1946 inquiry studied the methods of
administration and the programmes of the faculties. It also
inaugurated the memorable subscription of 1947-48, which
raised over twelve million dollars. These two inquiries led to
the formulation of a new Civil Charter, sanctioned by the Pro-
vincial Government on the 29th March, 1950, and approved
by the Sacrée Congrégation des Etudes de Rome.

During all this period, especially from 1933 to 1937, a
certain unease was agitating the personnel of the University.
But, thanks to their devotion, one might almost say their
heroism, teaching was never interrupted. A Committee of Pro-
fessors undertook to enlighten the public and the authorities
on the needs of the institution by means of press articles and
public lectures. The Association des Diplomés, founded in
1934, stemmed from this Committee.

Happily the trouble ended when it became possible to take
in hand, if not the final completion of the building on the
Mountain, at least the equipment of the quarters required by
the faculties. They were installed in the autumn of 1942, and
the official inauguration took place with a memorable celebra-
tion on the 3rd of June, 1943.

Eight years of experience and development in the new build-
ing showed the Administration the way to use the magnificent
sums subscribed in 1947-48. These funds made it possible to
perfect certain services, notably the laboratories and the library,
to make a study of hospital services, which had been envisaged
from the beginning in the western part of the structure, and
the erection of the Maison des Etudiants. Such undertakings
cannot be improvised and require a great deal of time. The
Maison des Etudiants, entrusted to the architect Ludger Venne,

Montreal in the Twentieth Century

Eurocy or crrricism? It is no easy matter to speak of the archi-
tecture of a great 20th century city. The task will be much
easier when the century is ended. At this point, little past the
halfway mark, we realize that truly contemporary designs are
very rare and that despite the increasing number of fine archi-
tectural plans that appear in the reviews, any single town
possesses but very few.

So I think that we are concerned rather with constructive
criticism, reserving praise for nature’s planning of the site. I
like to compare this great Island of Montreal to the Ile de la
Cité in Paris. On a different scale the two are similar, though
the Seine is here replaced by the great St. Lawrence. Though
there is no cathedral at the centre, there is a mountain domin-
ated by a great cross. Our century will probably see a sanctuary
erected there. In that work, the clergy must permit a design
worthy of our own period, abandoning for ever the copies
of departed styles and above all these piles of incongruous
elements.

Except for a few large buildings, precursors of modern times,
the numerous edifices are a collection of all classic formulas,
but no common characteristic emerges, not even one that
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stands now in Maplewood street, near Bellingham. The Resi-
dence has been occupied since the spring of 1956; the office
wing will soon be ready, and the central section containing
common rooms, dining rooms and chapel will be finished in a
few months. The hospital and the Centre de Diagnostic are
still under study by the architects Gascon and Parant.

And now there rises rapidly, at the highest point of the
campus the new Ecole Polytechnique, whose architect is M.
Gaston Gagnier. The first stone was laid in May 1956; in 1958
the students will enter.

The University of Montreal, whose purpose is “to give, in
conformity with Catholic principles, higher and professional
teaching”, housed in a vast and wonderful building adapted
to its multiple needs, is governed by a Council of Governors,
of which the Cardinal Chancellor and the Rectors are members.
The Chancellor is chairman. This Council is assisted by an
Executive Committee of five members and a commission of
studies. The Institution comprises sixteen Faculties and
Schools. These are: Theology with its Institut Supérieur des
Sciences and its Institut Pie XI d’Action Catholique; Philosophy
including general philosophy, psychology and medieval studies;
Law; Medicine with its Institute of Experimental Medicine and
Surgery, its Institute of Biology, its Schools of Dietetics and
Nutrition, of Technology and of Rehabilitation; Pure Science,
mathematics, physics, chemistry, biology, botany, geology;
Pharmacy; Dentistry; Arts with the Institutes of history, geo-
graphy, phonetics, diction, and Slavic Studies; Social Sciences,
economics and political science; Civil Engineering; Commerce;
Agriculture; Veterinary Science; Optometry; Hygiene; Music;
and finally the Arts and their various baccalaureates, without
forgetting the important section of Extension, and we do not
mention other Schools, a dozen at least, which are affiliated.

More than 12,000 students are enrolled in the University
courses, which are given by more than 2,200 professors, full
or part time. The students belong to a General Association,
different sections of which are concerned with sports, debating,
art, social or religious activities. They publish two papers, the
“Quartier Latin” and “Présence”, beside certain faculty bul-
letins. Chaplains provide for their spiritual needs. All these
activities operate in the Maison des Etudiants.

The Graduate Association publishes “I'Action Universitaire”
and endeavours to assist its Alma Mater. Its members are the
crown and pride of the University.

André Blouin

would seem to be imposed by the climate. On the other hand,
it is to be noted that the overall effects are fine, with pleasing
perspectives. This natural order and this harmonious disorder
do not seem to be the work of human will.

At the haphazard choice of certain financial companies,
high buildings have been erected, and the town is at the same
stage as most of the great American cities. Lofty stalagmites
have sprung up here and there, and, for the good fortune of
Montreal, relatively far from each other.

We are at the time when the gaps are about to be filled in
their size, shape and texture; Montreal will become either a
very beautiful town or a monstrosity of speculation and archi-
tectural anarchy.

Montreal has the advantage of being a green city and tends
to become even more so. The fronts of Sherbrooke Street
houses seem to be animated with more intense vitality by
the presence of the trees.

Montreal may be regarded as being divided into two parts,
the business section and the residential areas. The business
section spreads at the foot of the Mountain on the lower slopes
to the river bank. By the harbour are no contemporary build-
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ings, except the grain elevators, known all over the world as
the earliest examples of industrial architecture in plastic style.

Between the harbour and the business quarter ancient
houses still retain a certain grandeur, but are on their way to
extinction. While, in the past, dwelling houses were grouped
in the lower town near the river, commerce and harbour ex-
tension are encroaching little by little on these areas. As a
result of these changes, residential districts have been de-
veloped in large part, during the last twenty years, beyond the
Mountain on practically flat land. Whether in private houses,
in industry or in commerce, the architecture of the first third
of this century was affected by academic influences, an over-
hang from past centuries. This was a phenomenon observed in
all cities the world over.

The beginnings of a new architecture in Montreal can be
dated roughly from the last war, but it is only during the last
five or six years that the revolution has been effective. We
can see in this the sure influence of the Ecoles d’Architecture,
MecGill and the Beaux Arts. The orientation of these Schools
may presage a soaring renewal of strength in Montreal archi-
tecture. But the development of Montreal will be real, and
the close collaboration between architecture and urbanism
will be strengthened if the city fathers continue to be aware
of the architect’s mission. Montreal is at the critical age, the
era of lofty buildings at its decisive turning point, and the next
twenty years will be decisive for the generations to come.

Over a period of time the great central zone was completely
built up—evolving wisely in the matter of height, but in amaz-
ing fashion as to architecture. Every day the demolition crews
attack these buildings, clearing the ground, either to transform
into boulevards such main arteries as Dorchester Street, or to
make room for the vertical elements which will transform the
city.
tyOf these two great halves of Montreal, residential and com-
mercial, which one is its true face, and what will it become?

We start with living quarters. The Island of Montreal is
divided into a certain number of residential areas and even
of towns, which themselves could be divided into hilly or flat
terrains. The residences of prosperous citizens are grouped
on and around the Mountain. A north-south road called Céte
des Neiges and carrying heavy traffic divides the Mountain
into two parts. On the north, Mont-Royal, an immense park,
the paradise of children, skiers and horsemen. On the south,
rising in tiers, are very large houses, and it is mainly here that
the best architectural effects are to be found. Lower down, on
the slope and facing the river, lies the little English town of
Westmount, a veritable island of verdure in the heart of Mont-
real. Every style can be seen here but the high quality of design
and construction makes for a calm harmonious whole. We
find this characteristic again, but on level ground, in Outre-
mont, Ville Mont Royal, Hampstead, ete.

The very rapid increase of population gave rise to numer-
ous developments all over the Ile de Montréal, but unfortun-
ately (and this is not peculiar to Montreal) the aesthetic results
are not felicitous.

If access to the property is a very good thing, still one notes
the total lack of that architectural control which would often
prevent the commission of multiple errors without applying
more drastic solutions. The framework of these houses has
nearly always been of wood, covered formerly with stone,
later with brick and now it is a mixture of brick, stone, wood
and stucco. The house-fronts are too complicated and the
spread, through the reviews, of Californian designs is fatal to
the development of a characteristic architecture. People want
to build small houses on the pattern of much larger ones. If
it is permissible to make play with several features on a big
construction, it is not so in the case of a small dwelling, Mont-
real is a northern city, very cold and very hot. If there was a
typical Canadian house a hundred years ago, there can be one
today, adapted by endeavouring to make of it a whole by a
return to unity in form and material.

As already mentioned, houses of a certain architectural
quality are being built, but they are few, because they are
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large mansions and one perceives the hand of the architect
and the serious study that has been applied to the work. I
recognize that draughting a plan for a $12 000 house will not
pay the architect. Certain persons will reply: “A hundred
years ago Canadian houses were not designed by architects.”
At that time certainly not, but the Canadian had his own
style, he stuck to it, it was a formula tried and proved and one
lived warm and snug in one’s own home. The solid stone or
the wood of its walls had a logic of its own. The little window
of other days gave the wall all its strength. The great modern
windows and wide openings form a major element in design,
and all that is no longer within the amateur’s range. The tech-
nical possibilities of today restore the architect to his full
stature.

It is to be hoped that the public will become aware of the
change now in progress and that, strolling in the new districts
of Montagne, Ville Mont Royal, Westmount, Outremont, etc.,
people will be struck by the new note in domestic architecture.
The appearance of the outlying sections of Montreal will be
entirely changed when the thousands of trees planted each
year have grown.

Returning towards the centre of Montreal, we observe one
of the most typical features of terraced dwellings, the outside
stairways. This anomaly, picturesque in itself, is quite unfitted
to the climate. It is caused by the too narrow lots which
leave no space for inside stairs.

Collective housing projects may become eventually slums.
On the slopes of the Mountain, along the Céte des Neiges,
apartment blocks have been erected in these last years with
very simple materials, nearly always brick, and, in many cases,
whole streets have been built without falling into monotony.
On the other hand, with almost similar materials unserupulous
speculators put up hundreds of houses to rent at far too high
a figure. A dozen winters will suffice to make them unfit for
habitation. Though Loewy has called his book “Ugliness is
hard to sell,” T unfortunately cannot believe that to be true for
buildings.

If we return to the centre, we see that this is where the
great problems are found. Twentieth century Montreal can in-
deed be, and will be, a very great city, for the possibilities are
vast and the architectural problems involved are of the highest
interest. It is then indeed out of the question to set forth ideas
on either architecture or urban development. The two are
intertwined. Can there be a question of character in buildings
of ten, fifteen or twenty storeys? I think there can. And climate,
orientation, purpose, are the three most important factors. At
present clearly marked tendencies are apparent in the plastique
of the facades of high buildings.

No one will be surprised if I mention the disastrous abun-
dance of blinking illuminated signs on the great business
streets. Their numbers will decrease, I hope, or their quality
improve, because a welcome initiative on the part of the muni-
cipality permits the effective enforcement of certain regula-
tions. A Committee of Architectural Controls, set up for some
of the main arteries, has already succeeded in exercising a
happy influence on buildings now in hand or to be started.
Likewise, for certain main streets studies in aesthetics are now
in progress bearing on the volume, texture, colour, height, etc.,
of the buildings proposed.

I should like to be able to write this same article ten years
later, when I could probably speak of the great improvements
that are going to be made in Montreal. These will include the
rebuilding of a large number of already insanitary slum blocks,
of housing units in green belts; a great theatre, parks, a stadium,
swimming pools, large parking areas, etc.; easy and safe access
to the main traffic arteries; and a architectural control covering
the whole of the city.

The great transformation of Montreal has just begun, but,
for the successful completion of this enormous undertaking,
we realize how heavy is our responsibility, and our efforts will
be effective only on condition that we endeavour, in collabora-
tion with the authorities, public and private, to make an urban
unit of this great city,
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