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also may be entered from t he restaura nt loggia and 
from P eacock Alley on the west side of the hotel. 
These rooms, all treated in t he renaissance manner 
of Louis XV a nd of t he R egency , consist of the ba ll­
room lobby, drawing-room , ba ll room wit h its foyer 
a nd adequa te dressing and cloak-room accom­
modation .. 

The ballroo m lobby, which li es at the north end 
of the rEstaura n t loggia and at the head of t he 
st eps leading up from t he McKenzie Avenue en­
trance, is surrounded by free sta nding columns of 
cream marble , supporting a vaul ted decora t ed 
plaster cei li ng. Opening off it is t he drawing-room 

runs from t he lobby at t he east end to the old din ­
ing-room , now t he ba nq uet hall , occupying th~ 

nort h-west corner of the building. Peacock Alley, 
with the t errace opening off it overlooking t he 
Rideau Canal, completes t he ci rcle back to the 
hotel lobby, in t he south-west corner, where the old 
graceful spira l staircase leads up to the mezzanine 
floor and continues on up in a tower to the fl oo rs 
above. 

Opening off the mezzanine fl oo r is the Quebec 
, suite, a seri es of connecting rooms des igned to 

accommodate private functions of from 7 S to 125 
persons. An en t ra nce hall leads into a la rge dining 

THE SWIMM I NG POO L 

situated in t he extreme north-east corner, a la rge 
forma l reception room , rectangul ar in shape, with 
t he four corners broken by free standing columns 
which create niches, adding to the interest of the 
room . This room has a flat ceiling supported by a 
cornice a nd by pi lasters in low relief. The wall 
surfaces a re divided by plaster pa nels painted in 
old ivory. 

Th e ballroom, which closes the mouth of the 
"U" on the north side overlooki ng Major Hill 
Park, is a very la rge room capable of seating 1,500 
persons. A fl at a rched ceiling, d ecorated with 
renaissance frescoes, ·sp rings from t he piers which 
divide, on the nort h side , large arched windows a nd 
on t he south the a rches support ing a mezzanine 
floor which overlooks t he ballroom. Doors at the 
east end of the room , ope n in to the lobby a nd at the 
west end into t he banquet ha ll. Under the mez­
zanine on t he south side is the ba llroom foyer which 

room , li ving room a nd to smaller card a nd recep t ion 
rooms. The decorative sche me throughout th is 
suite is a n adaption of Louis X IV, which creates a 
distinctly Quebec atmosphere. 

The upper floors, besid es accommodating the 
usua l bedrooms, contain some specia l suites known 
as the Adams, Wren, Regenti and Tudor. Each 
has its own living-room, dining-room , foyer, pa ntry 
and bedrooms with ba throoms. The furniture and 
appointments in each suite is in keeping with t he 
setting. Other specia l suites are located in different 
sections of the building, some commanding a beauti­
ful view over the Ottawa River Valley . 

The grill room , which is located in the basement , 
is reminiscent of a n E nglish t a p-room with dado of 
pegged oak , low beamed cei lings, la rge piers a nd a 
planked oak da ncing floor in the centre . The base­
ment a lso contains a very fine swimming pool, 
Turkish baths a nd a t herapeutic d epa rtment. 
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The power plant for the hotel is located in the 
Union Station and heating mai ns and power con­
duits cross under the street through a special tunnel. 
The kitchens are located in t he basement arranged 
in such a way that a ll the various dining-rooms 
can be convenient ly served from this one source. 
The walls a re tiled from floor to ceiling a nd lighting 
and a ll other fixtures are arranged to give a m axi­
mum of efficiency. In the basements are also the 
many other ad juncts of the modern hotel. Bakeries, 
butcher shop, store-rooms, salad-rooms, refriger­
ators, ice making plant, water filters, and a ll the 
allied necesiities are provided and fitted up wit h the 
most modern eq uipment. A complete laundry 
occupies a cons iderable space in the basement as do 
a tailor's shop a nd printing plant. Staff dining 
rooms, locker rooms, luggage rooms and space for 
many other purposes are also provided. 

The construction of the new portions of the 
C hateau Laurier began in the fa ll of 1927 and they 
were turned over to the hotel management early 
in 1929. As the hotel was open for business 
throughout t he whol e construction period it was 
impossible to compl ete the reconstruction of th e 
old building s imultaneously with that of the new 
owing to the fact that rooms could be turned over 
for reconstruction purposes only as new rooms or 
other reconstructed rooms were ready for service. 
The swimming pool , Turkish baths and therapeutic 
department were opened on November 4th, 1930. 

The design of the new additions and a lterations 
to the Chateau Laurier was carried out by Mr. 
JohnS. Archibald , architect, of Montreal, in associa­
tion with John Schofield, architect of the Canadian 
National Railways. The consulting engineers were 
M essrs. Wilson & K earns , and the contractors, the 
Foundation Company of Canada, Limited . 

DETAIL OF TOWER IN NEW WING. CHATEAU LAUR IER. OTTAWA. ONT. 

JohnS Archibald, .4rchitect J ohn Schofield, Associate Architect 



-!12 THE J O "RNAL, ROYAL ARCHITECTURAL I~STITUTE OF CANADA Nov., 1930 

Why Professional Ethics? 
The following a·rticle is one of a series covering various points of architectural practice and 
is sponsored by the " P ublic R elations" Committee of the R.A .I. C. who will be delighted 
to have you.r comments. Please address them to Public R elations Committee, Care of 

The Journal , 160 Richmond Street W est, Toronto . 

T H E Old U n came in to the office rather later than 
usual one afternoon in the fall when t hings 

were quie t . H e seemed in a talkative mood. 
' 'Ra n across Sma rt a nd M a rsden a t lunch 

to-clay," he said . " A couple of your pa ls were there 
a lso. vVe had quite a gossip about methods of 
getting work, ethics a nd so forth." 

' ' I t seems M a rsden has had a la rge scheme und er 
way with a client a nd now it is a ll up in the a ir by 
reason of one of his professiona l brethren in te r­
fering a fter he had been retained . Then Smart 
related a tale of a professiona l fri end askin g to be 
put up for his club , a nd t he same clay callin g on 
one of Smart's clien ts in a n e ndeavour to persuade 
t he client to consider some sketches he had made 
for work on which he knew Smart had been 
retained. " 

" Marsden was a nnoyed. His job was being held 
up. Smart was la ughing. His clien t had called 
him up and told t he story as a joke . The othe rs 
were kind of non-com mitta l. I rather thought 
maybe they'd been canvassing other folk 's clients 
themselves and were wondering just where they 
stood! " 

The Bright Young Architect knew his older part­
ner ve ry well and sensed t hat he felt like sermon­
izing. He threw out some bait. 

" M a rsden is older a nd behind t he times. Just 
because some young a nd aggressive person is at­
tempting to show one of his clients how work ought 
to be done he t a lks ethics a nd unprofessiona l con­
duct to excuse a nd defend himself against the 
competition ." 

Now , the B.Y.A. had a health y respect for the 
Old Un who , though tolerant of his young pa rtners 
energy and mod ern views, had a most unca nny 
knack of being most uncomforta bly correct a t 
times a nd who was not at a ll above displaying a n 
unholy glee when he could prove his junior in the 
wrong. 

There was a suspicious glin t in the Old Un's eye 
now as he retor ted " I suppose you a re like a ll 
t he rest of t he yo ung fellows , a ll for 'going a fter 
t he job ', developing more 'sales points ' and being 
·real business men '. '' 

" Well I'm not averse t o going a fter a good 
job ," a nswered t he B.Y.A., adding provocatively, 

· " Are you ?" 
"Certainly not," coun tered the Old Un. " But 

do you know the dictionary meaning of 'ethics ' a ny 
better than some of these other fellows?" 

'' Well I ' ll ad mi t I don't ," said the B .Y.A. pa us­
ing. " Ethics refers to professiona l condu ct a nd 
professiona l customs, cl oesn 't it ?" 

" It refers to a lot more than that," said the Old 
Un, reaching for the dictiona ry, with a ' now l 've 
got you' look! " Listen to t his - 'Ethics : The 
science that t reats of huma n morali ty a nd duty. 
Moral philosophy- mora ls." "You might read it­
professiona l ethics, professional morality a nd pro­
fessional duty . Professiona l morals.'' 

" Well even t he young fellows as you call the m 
admit t hat good mora ls a re desirable," said t he 
B.Y.A. Defensively adding, " After a ll don' t you 
think there is too much weigh t put on these e thics 
or professional mora ls a nd not enough on being 
businesslike." 

The Old U n avoided th is counter attack, reply­
ing, " It seems to me t hat architects a re in great 
haste to be businesslike, bu t a ll the time business 
is trying to take unto itself a set of ethics recogniz­
ing that the professions have built up something 
valuable in their ethica l standards a nd t rying to 
imitate them." Adding with a touch of aggression 
"Our profession spends a lot of time trying to 
in t roduce 'business methods' and not worrying 
much about ethics these days, but good ethics a nd 
good business practice travel together ." 

The Old Unstopped a nd laughed a nd that canny 
investment sense which had made it possible for 
him to take time to gossip after lunch a nd spend 
his winters in California came to the front with a 
rush. " I've been getting off a regular sermon," he 
said. " But don 't you ever forget that good business 
a nd good ethics go together." " Just th ink some of 
these points over , and see if you don't agree. " 

" It 's bad business to knock competitors products 
- d estructive criticism of other folks work leads to 
the same sort of attitude toward your 9wn." 

" Don't deliver scant service at full fees. - the 
practice means hurting every member of your pro­
fession, and is comparable to selling short weigh t 
commodities at full price." 

" Don 't cut fees below the accepted fair ra te----it 
lowers your standing as well as that of your pro­
fessional brothers, a nd if the rates a re fair you 
cannot for long furni sh proper service for less." 

" Don' t be so a nxious for work a nd so chase 
clients that you create an impression you will lower 
y ourself to get it. R emember the impression made 
on you by needy contractors who haunt your o ffice 
for a job." 

" Don't accept favours from contractors- it is 
not a practice which is well thought of in business 
circles, it weakens your a uthori ty a nd it may be 
illegal. " 

I n the hurty burly of this life a great deal of stress is placed in architectural circles on being business­
like and the advantages of adopting business methods. Paralleling this movement in professional 
circles is the equally distinct one for business groups to endeavour to improve their ethics. It i s welt 
for us to be reminded that we must maintain our lead in ethical standards as welt as improve our 

business methods. 

One of the principal difficulties in maintaining a calling on a high plane is exempl~fied by the old 
quota1.ion "a chain is no stronger than its weakest link." Don't be a weak link in our chain of pro­
fessional standing. R emember that when a chain. breaks the weak link is easily found and its maker 

is not as a rule highly regarded. 
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The Huron Mission Church and Treasure of 
Notre Dame de la J eune Lorette, Quebec 

By RAM SAY TRAQUAIR, M.A. (HON .), F.R.I.B .A. , F.R.A.T.C. 

PART II 

THE church is a n oblong ha ll , fi fty -seven feet 
long by twenty-four inside with stone rubble 

walls a bout two feet t hick . The li ttle sacri st y at 
the east end is formed by prolonging t he building, 
t here is no apse , separate sanctua ry, or side 
chapels. The squa re east end is not uncommon in 
Canadian churches, but a pla n of thi s extreme sim­
plicity is unusual. It may be d ue to t he poverty 

Photo, R .T., 1929 
THE RELIQUARY OF OUR LADY OF C HARTRES. - -THE FRONT 

of t he parish at t he time it was buil t or it is just 
possible that the four-sided plan is a reminiscence 
of t he house form of t he first church at Ancienne 
Lorette. 

In recent times a transept and gallery have been 
added on t he north side; t he sacristy has been 
extended and connected to t he transept by a short 
passage in which is an a ltar . The sacristy is now 
fitted as a chapel for use in the winter months . All 
these extensions are in wood frame and of q uite a 
temporary character. Under the church is a sma ll 

cell a r containing t he heating appa ratus. 
Photographs of t he church taken about 1880 

show it as it was previous to its decoration in the 
beginning of t his century. At this time the roof 
was open, t he richl y carved a ltar with its embroi­
dered frontal stood against a pla in pl astered wall. 
On this , high up , were hung the pictures forming a 
fri eze across the end of t he church , a nd above a ll 

Photo, R .T., 1929 
THE RELIQUA RY OF OUR LADY OF CHART RES- ·THE BACK 

was the old representation of t he Holy House of 
Lorette upheld by angels, frankly a li ttle habitant 
cottage with t he chimney a nd two windows of 
tradition. 

Today t he beauty of the old tabernacle is hidden 
by a mass of commonplace decoration. The niches 
which have been inserted above a nd on each side of 
it a re quite ou t of scale with its delicate carving. 
The Holy House is still above the altar but in the 
repainting it has come to have three windows. The 
open roof has been covered in by an elliptical barrel 
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vault . The ba re simpli city , wh ich gave a real 
dignity to the old church , is gone, repl aced by a 
tawd ry elaboration. 

On t he outside t he a lterations have been less 
drastic. A woode n porch has been added to t he 
west door a nd the two s ide doors have been bui lt 
up; but the two storied wood sp ire is still as it was ; 
it has probably been res tored seve ral times a nd 
faithfu lly copied in each res toration , for these 
wooden fl eches require freq uent repair. 

T he i n t e r e s t of 
J eune Lorette does 
not li e in the church. 
b u t in its conte n ts, 
t he carved wood tab­
erna cle , t he brass 
a lta r ra il , the th ree 
old a lta r f ron tals a nd 
t he treasure. These 
fo rm a co ll ec tion 
unique in Canada, of 
which t he parish may 
justly be very proud. 

T have li ttle hesita tion in assigning it to t he first 
quarter of t he XV III cen t ury. Thi s wo ul d corres­
pond to the el a te of 1722 suggested by M. Lindsay 
for th e s tone church built by Pcre Riche r. 

The church possess three old a ltar fronta ls. Th e 
most impor tant of these is of carved wood 65 
inches by 33Y2 inches hi gh, from one p lank of p in e. 

In the centre is a M adonna a nd Child surro unded 
by a wreath of roses a nd gra pes, in the corners a re 
four cheru bs o n fl at clouds . These carved pa r ts a re 

gil t, t he backgro und 
is silve red over a thin 
coat of gesso a nd o n i t 
is drawn , in the lower 
pa r t, a la nd scape of 
hill s, trees, fl owers 
a nd b ird s . At t he left 
ha nd corner the sun is 
shining from behind 
one of t he cherubs, 
clown at the bottom 
is a gabl ed ho use with 
a chimn ey -in t h e 
cen t re. W e can di s­
t inguish spruces a nd 
greenwood trees, in 
t he cen tre is a fine lil y 
and on t he right ha nd 
s ide is what is eviden­
t ly a represen tation 
of Indi a n Lorette. 
First is the church , 
surmoun ted by aspire 
a nd cross with beside 
it the presbytery and 
in fron t a n Indian 
woman in a n attitude 
of p rayer. Further to 
th e ri g h t a r e two 
Indian bark ho uses, 
clear! y c1 is tinguished 

The tabernacle has 
two se mi_ c ir c ul a r 
niches of four com­
posite columns each 
with between t hem 
t he custode a nd a high 
recess for the mon­
strance. The lower 
grade is straight, with 
scroll a nd bar carving, 
the upper grade takes 
th e plan of t h e 
niches , with pedestals 
for the co lumn s. 
These support broken 
e n ta blatures a nd 
semicircul a r arches 
with cherubs in the 
spandrils . Above th is 
is a frieze of pierced 

PA RT OF T HE BRASS ALTA R RAIL Photo , R.T., 
1929 from the F rench houses 

carving and a balustrade with a range of fire pots 
forming pinnacles on top. The pierced and carved 
infilling between the columns is later t ha n th e rest, 
it is just placed between t he columns a nd is not 
attached in any way. Origina lly the tabe rnacle was 
open a nd t his infilling was probably put in in t he 
early XIX cen tury. As can be seen in the drawing 
the detail is extremely sma ll , t he pierced frieze for 
instance is barely a q ua rter of a n inch t hich , a nd 
three inches high. The w hole is of pine, as far as 
can be seen , a nd is gil t. 

The character of the carving, t he pierced fri e ze, 
t he balus t rading and indeed the whole qua li ty of 
the work resembles closely t hat of the high a ltar in 
the chapel of the Hopi tal General made by 
Levasseur in 1722. The work is certa inly earl y, a nd 

by their round roofs . 
K alm tell s us that the India ns when they first 

settled at J eune Lorette, b uil t India n cabins " like 
t hose of the Lapla nders" but t hat t hey had since 
taken to houses of the French style. This frontal , 
with its bark cabins, may have been m ade a t t he 
same time as t he tabernacle though one would like 
to t hink t hat it came from Ancicnne Lorette. 
Drawing upon gil t is commonl y found in work of 
t he early XVI II century t ho ugh not in so elaborate 
a nd beau t ifu l a ma nner as here . In some ways it 
looks like India n work a nd i t may have been made 
by some Huron craftsma n trained in t he a r t school 
of t he seminary. It is cer tainly a most unique 
a nd beau t iful work; to be appreciated it should 
b(' seen in position on the a ltar where its dull gold. 
silver a nd b lack show to their full advantage. 
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The two other fro n tals a rc embroidered. One, 
which I should judge to be t he old er, has a design of 
flowers a nd swags worked in wool upon linen. The 
backgro und is formed o f long whi te glass beads , 
irom Ys to % of a n inch long s titched to the linen. 
In the centre is a sma ll rayed cross, at each side 
monogra ms. That on t he righ t ha nd spells MARIA, 
on the left J ESUS . The work is coarse in execu tion 
but good in design a nd colour. 

T he second fronta l has a pat tern o f scrolls a nd 
flo w ers iss uin g fr o m 
corn ucopi ac . Th ey a rc 
worked in gold , silve r 
and wool, heavily pad · 
cl cd , upon a ground of 
grey s ilk d a mask . In the 
cent re is a meda lli on of 
Our Lord as a child. 
There is a very consid er· 
a b le variety o f stitches 
in t he work , the scroll s 
a r e e d ge d in bl ac k 
chenille , t he leaves a nd 
flow ers in coloured silk 
cord. The workmanship 
is finer than tha t of t he 
other frontal but the de· 
sign a nd colou r a re not 
so in teresti ng . 

Detail photogra phs 
a nd descrip t ions of these 
two embroid ered fronta ls 
were submi tted [.to Mr. 
.--\ll a n Wacc , of t he D e· 
partment of T exti les, 
Victoria a nd AlberL 
M useum , London. Mr. 
\iVace writes as follows: 

A great deal of embroid ery was clone in Canada 
by th e ladi es of the old regime . A fine frontal, 
of a bo ut t he same date as t hese, in si lk with a 
silver t hread background , t he work of J eanne le 
Ber, is preserved in Notre Dame of Montreal, a nd , 
in 1758, Mere Saint·C la ude de Ia Croix w-rites from 
the Hopita l Genera l at Q uebec: 

" Les differcntes so ies ne m'on t pas moins flat tces 
parce q ue nous travaillons chez nous en 
tou te sor te des broderies . Les Can ad iennes 

P hoto, ll . T., 1929 

sont naturellement fort 
a droites a tou s ces 
ouv rages et elles les 
font en perfection." 

On these grounds I 
a m of opinion that t he 
two embroidered front­
a ls were made in Canada 
abou t t he end of the 
XVII century. 

It has been repeatedly 
stated that they, as well 
as t he old vestments at 
J eune Lorette, were 
mad e a nd presented to 
the Huron Mission by 
Mad a me de Maintenon 
and the ladies of t he 
F rench court. It has 
even been stated tha t 
t he head of Our Lord is 
a representation of the 
Dauphin. 

It must be clea rly 
understood that t here 
is no a uthority or histor­
ical record to support 
these statements. I t is 
most improbable that 
Mad a me de Maintenon 
p urc h ased co loured 

"So fa r as the d esign 
a nd s tyle of the work 
goes we should date 
them from the latter 
pa r t of the 17 th cent ury 

THE MO ' ST R ANCE, 1664 wool s a nd glass beads 

- unu sual features a re the use oi wool a nd t he 
headed background·- orclinari lv in ecclesiast ical 
embroid ery in F ra nce a nd I ta ly one would expect 
the work to be clone in silk. The usc therefore of 
v.rool a nd beads, presuma bly to hide the linen 
ground , suggests that t lw work might have been 
clone in Canad a" '' I have made some 
enq uiri es a bout glass bead s a nd I a m to ld t ha t it 
is quite possibl e that glass beads o f this kind from 
:\eyers in France or perh a ps Venice could have 
been expor ted to Canada in t he 17th century a nd 
there employed." 

T he India ns. of coursf', made bead embroid ery 
in Ia tc r t·i mes; the usc o f t he long beads in the 
fronta! strongly suggests wa mpum. a nd t he ha nd 
o f a n Indian worker. 

for the express purpose 
of ma king embroideri es for J eune Lorette. H ad she 
desired to make a ny such presentation she would 
have se n t the usua l silk embroideri es. U nless there 
is some proof that these beaded a nd woolen em­
broicle ri eE. came from F ra nce we a re, I t hink, bound 
to conclud e that t hey were m ade in Canada, by 
Canadia n workers. 

The church a lso possesses two old chasubles, one 
with padded embroid ery, simila r to that on the 
a lta r fron tal, the other wit h a scroll pattern a nd 
small reel crys tals, the same rema rks apply to t hem . 

J n t he cent re of t he a ltar rai l a re four bays of 
beaten brass, th e two sanctua ry gates a nd two 
bays of ba lustracl ing between t hem. The brass 
is on t h in pla tes pinned on to a wooden fra me. 

1 iV! gr . de Saint· Valli e r et J'I-16pita l General de Quebec p. 331. 
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EMBROIDERED ALTAR FRONTAL WITH BEADED BACI..::GROUND 

astonishingly good metallic design. 
The bold bosses, the simple beating 
a re well adapted to t he polished metal 
surface a nd the ra il , in its place, IS 

most effective and beautiful. 
The brass portion is 12 feet 9 

inches long, eked out at t he s ides with 
a wooden balustrade. Possibly it was 
not made for its present position a nd 
it may be part of the furnishings of 
Ancienne Lorette. Like the carved 
wood frontal it gives the impression 
of being India n work done under 
French supervision. 

P hoto, R. 1'. , 1929 
DETAIL OF PART OF T HE BEADED ALTAR FRONTAL 

The usual story is told that it was 
imported from Fra nce and there is t he 
usual lack of a ny evidence. The 
story is, of course, based upon the · 
conviction that Canada had no cra fts-

The form s of the ornament a re drawn on the 
metal with an engraved line, a nd then bossed up, 
where the plates overlap a scalloped edge is used. 

The ra il has a crude leaf scroll with bold ob­
long bosses above the posts. Thes·e are decorated 
with roses, rayed suns and oblong bosses. The 
balusters are round , of the usu al single flask form . 

So far as I know this ra il in unique. The pat­
terri is E uropean but the workmanship is rather 
that of . a craftsman who understood indeed what 
would look well in metal, but who did not alto­
gether understand the patterns which he was asked 
to follow. For this may be crude work, but it is 

men a nd that every good piece of 
work must have been imported. But no French 
workman could have made a nd no French donor 
would have presented a piece of work of the com­
bined crudity a nd e ffectiveness of this ra il. In 
F rance it migh t possibly have been made by some 
village craftsma n, but village crafts were not im­
ported into Canada in th e XVII century. The 
brass sheets were cer tainl y imported , but the work 
is Canadian made by a Canad ia n- possibly a 
Huron craftsman. 

The Treasure of Lorette has been ve ry full y 
described by M. Lindsay\ and it is not necessary 

1 Lindsay. p. 183 et seq. 
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THE "lVI EDA LLION" A LTAR FRONT AL 

here to attempt a ny fur ther descri p­
t ion. lndeed t hi s mu st await a fuller 
stud y a nd knowledge of the old 
Canadi a n silverwork, a subject of 
considerable interest which has ha rdl y 
been touched as yet. Bu t a few words 
should be said about some of t he 
more inte resting obj ects. 

J.i 
R .T. , 1929 

The finest is t he monst ra nce in sil ­
ver gil t, upon the base of which is t he 
following inscrip t ion: "CLAUDE PRE­
VOST ANTIEN ESC I-I E\'1::-1 DE P ARIS ET 
E LIZABETH LE GE:\D RE SA FEMME 
M'ONT DONNE POUR SLWV lH A L,EGLlSE 
DES PERES J ESU L1'ES AUX T ROIS­
RlVTERES L'AN 1664." On the base is 
a coat of a rms of three roses. Th e 
baluster-formed stem supports a rayed 
sun which is set wit h reel, green a nd 
whi te crystals a nd surmo un ted by a 

PART OF TH E "MED ALLION" ALT AR FRONTA L 

crucifix. The whole is elabo rately cast a nd chased 
a nd is a very fine piece of early rena issance work. 
In t he t reasure there is a lso a number of silver 
fo rks a nd spoons of late X VII cent ury pa ttern a nd 
it would a ppear t hat the mission at Lorette, one 
of t he last t o be held in Canada by the J esui ts, 
inheri ted a number of J esui t possessions. Amongst 
these we should reckon the five li ttle gil t wood 
s tatues which M . Lindsay ident ifies as St. Ignace, 
St. F ra n<;ois de Borgia, St. F ra n<;ois X avier, St. 
Louis de Gonzague a nd St. Stanislas K ostka, a ll 
Jesuit sain ts. Th ere a re two very simila r statues 
on the old a ltar at Bati scan, also a n old J esui t 
mission. 

In P ere Bouva r t's accoun t of the consecration 
of t he church he ment ions three statues , one of Our 
Lady sent from Loretto a nd two, of our Lady a nd 

of St. J oseph , made from the wood of N. D a me de 
Foy a nd sen t from Fra nce. These statues a re no 
longer to be found bu t M . Lindsay suggests ,1 

that t hey have been replaced by t he two beaten 
silver statues now in t he t reasure. These a re about 
9 inches high on black wood pedestals a nd represent 
Our Lady with t he Child a nd S t . Joseph with t he 
li ly bra nch. They a re good pieces , p robably of the 
end of t he XVII century a nd in the a bsence of a ny 
evidence we can say nothing more. P ossibly t hey 
come from one of t he J esui t houses, probably they 
a re of French ma ke. S uch sma ll obj ects were 
easily carried about . 

Lindsay a lso ment ions2 a statue of Our Lady 
holding t he Child and inscribed: " J e sui s donne pa r 

1 Lindsay. p. 188. 
2 Lindsay. page 153. 
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noel Ievasseur sculpteur et son Epouse marie 
madeleine turpin, le 1er Mars 1729 , pour faire Ia 
procession du scapulaire et du rosaire tous les 1 de 
chaque mois et troisieme demanche de chaque mois. 
Priez, Sainte Verge, s'i l vous plait, pour eux et 
leur families, et soyez leur advocatte pour Je temps 
et pour l'eternite . Amen." 

I have been unabie to find this statue, but there 
is a wooden statue of Our Lady and Ch ild upon the 
porch at the west end. It was impossible to 
examine this closely enough to discover a ny inscrip­
tion but it is quite a . good statue and will rapidly 
fall to pieces if left in this position. If it is rea lly 
the early statue by Levasseur it would be a great 
pity that it should be lost. 

In t he end of the XVII centur y presents we1e 
exchanged between the Cathedral of C hartres, in 
France, and t he Huron Mission of Lorette . The 
Indians sent a present of wampum 
to the Canons, the Canons sent a 
little silver reliquary in the form 
of the "Shirt of Our Lady of 
Chartres" containing a fragment of 
the sacred garment and a lso a la rger 
silver reliquary of the same form. 
Both are still in the Treasure of 
Lorette. 

The larger reliquary is 8 inches 
hi gh without the ring, engraved on 
one side with Our Lady holding the 
Child, in a grotto, with the inscrip­
t ion VIRGINI PARJTURAE and on the 
other side with the Annunciation. 
The reliquary is inscribed as havin g 
been made by order of the Canons of 
C hart res in 16791. 

supported by caryatid children; at each side are 
la rge kneeling angels. The carving is rather crude, 
probably early XIX century, and I have been unable 
to fi nd out anything about it. Lindsay mentions 
the precious Madonna which comes from the Holy 
House of Nazareth "On peut l' y voir et l'y recon­
naitre clans toute Ia roicleur byzantme de sa pose 
et de ses vetements dominant majestueusement Ia 
reproduction de Ia Santa Casa et fl anquee de deux 
anges en priere1. 

Unless this is the shrine mtencled by M . Lindsay, 
there is nothing in the church in the least corres­
ponding to his description. 

In the sanctuary is preserved a small statue of 
Our Lord as a child standing upon a serpent. This 
figure is said to have been brought to Canada in 
1632 by the Jesuit Father Paul ~e Jeune and given 
to the Mission at Sillery in 16372

• It is however 
of a type not uncommon in Canada, 
there is a simila r figure in the 
Seminary at Quebec, and as applied 
to this statue the storv must be 
regarded as doubtful. 

In the new transept, above the 
archway leading to the sacristy is a 
curious shrine in carved wood . I t 
shows a bust of Our Lady and Child 
appearing over the top of a trian­
gular plate with carved scroll decora­
tions. This is set under a n arch UJ~ S(alve "'>t 

Enough has been written to show 
the importance of the Huron Church 
of Our Lady of Lmette in the history 
of French Canadian a rt . Over­
restored and over-decorated though 
it is today it is sti ll one of the most 
attractive churches near Quebec. 
Through the generosi tyof Mr. Fran cis 
MacLenna n t he inva luable relics are 
now kept in a fire proof safe in the 
presbytery. ·They are, unfortunately, 
only a part of the objects which must 
once have filled the church , for the 
Wampum reli cs , which we know were 
there preserved,have a ll disappea red. 
Yet , even as it is, the treasure of 
Jeune Lorette is hi storically a mongst 
the most interesting in Quebec; it 
should be regarded and preserved a:s 
a precious national 'reli c. 

1 Lindsay. p. 197 , g ives t he whole s tory. 

qf ;Jevne ~ref!e. !"PC 
:e., -r. ' ' Lindsay. p . 149. 

2 Lindsay. p . 188, quoting Ernest :Myraud. 

Editor 's Note- Part I of this article appeared in the September I ssue. 


