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The power plant for the hotel is located in the
Union Station and heating mains and power con-
duits cross under the street through a special tunnel,
The kitchens are located in the basement arranged
in such a way that all the various dining-rooms
can be conveniently served from this one source.
The walls are tiled from floor to ceiling and lighting
and all other fixtures are arranged to give a maxi-
mum of efficiency. In the basements are also the
many other adjuncts of the modern hotel. Bakeries,
butcher shop, store-rooms, salad-rooms, refriger-
ators, ice making plant, water filters, and all the
allied necessities are provided and fitted up with the
most modern equipment. A complete laundry
occupies a considerable space in the basement as do
a tailor’s shop and printing plant. Staff dining
rooms, locker rooms, luggage rooms and space for
many other purposes are also provided.
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The construction of the new portions of the
Chateau Laurier began in the fall of 1927 and they
were turned over to the hotel management early
in 1929. As the hotel was open for business
throughout the whole construction period it was
impossible to complete the reconstruction of the
old building simultaneously with that of the new
owing to the fact that rooms could be turned over
for reconstruction purposes only as new rooms or
other reconstructed rooms were ready for service.
The swimming pool, Turkish baths and therapeutic
department were opened on November 4th, 1930,

The design of the new additions and alterations
to the Chateau Laurier was carried out by Mr.
John S. Archibald, architect, of Montreal, in associa-
tion with John Schofield, architect of the Canadian
National Railways. The consulting engineers were
Messrs. Wilson & Kearns, and the contractors, the
Foundation Company of Canada, Limited.

DETAIL OF TOWER IN NEW WING, CHATEAU LAURIER, OTTAWA, ONT.

John S Archibald, Architect

John Schofield, Associate Architect
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Why Professional Ethics?

The following article is one of a series covering various points of architectural practice and
15 sponsored by the "'Public Relations” Committee of the R.A.L.C. who will be delighted

to have vour comments.

Please address them to Public Relations Commiitee, Care of

The Journal, 160 Richmond Street West, Toronio.

HE Old Un cameinto the office rather later than
usual ene afternoon in the fall when things
were quiet. He seemed in a talkative mood.

“Ran across Smart and Marsden at lunch
to-day,” he said. “A couple of vour pals were there
also. We had quite a gossip about methods of
getting work, ethics and so forth.”

"It seems Marsden has had a large scheme under
way with a client and now it is all up in the air by
reason of one of his professional brethren inter-
fering after he had been retained. Then Smart
related a tale of a professional friend asking to be
put up for his club, and the same day calling on
one of Smart’s clients in an endeavour to persuade
the client to consider some sketches he had made
for work on which he knew Smart had been
retained.”

“Marsden was annoyed. His job was being held
up. Smart was laughing. His client had called
him up and teld the story as a joke. The others
were kind of non-committal. [ rather thought
mavbe they'd been canvassing other folk's clients
themselves and were wondering just where they
stood!"

The Bright Young Architect knew his older part-
ner very well and sensed that he felt like sermon-
izing. He threw out some bait.

“Marsden is older and behind the times. Just
because some young and aggressive person is at-
tempting to show one of his clients how work ought
to be done he talks ethics and unprofessional con-
duct to excuse and defend himself against the
competition.”

Now, the B.Y.A. had a healthy respect for the
Old Un who, though tolerant of his young partners
energy and modern views, had a most uncanny
knack of being most uncomfortably correct at
times and who was not at all above displaying an
unholy glee when he could prove his junior in the
wrong.

There was a suspicious glint in the Old Un's eye
now as he retorted “I suppose you are like all
the rest of the young fellows, all for ‘going after
the job’, developing more ‘sales points’ and being
‘real business men'.”

“Well I'm not averse to going after a good
job,” answered the B.Y.A., adding provocatively,
“Are you?"

“Certainly not," countered the Old Un. “But
do vou know the dictionary meaning of ‘ethics’ any
better than some of these other fellows?"

“Well I'll admit I don't,” said the B.Y A. paus-
ing. “Ethics refers to professional conduct and
professional customs, doesn’t it?"

“It refers to a lot more than that,” said the Old
Un, reaching for the dictionary, with a ‘now ['ve
got you' look! “Listen to this—'Ethics: The
science that treats of human morality and duty.
Moral philosophy—morals.”” “You might read it—
professional ethics, professional morality and pro-
fessional duty. Professional morals.”

“Well even the young fellows as you call them
admit that good morals are desirable,” said the
B.Y.A. Defensively adding, “After all don't you
think there is too much weight put on these ethics
or professional morals and not enough on being
businesslike."”

The Old Un avoided this counter attack, reply-
ing, “It seems to me that architects are in great
haste to be businesslike, but all the time business
is trying to take unto itself a set of ethics recogniz-
ing that the professions have built up something
valuable in their ethical standards and trying to
imitate them.” Adding with a touch of aggression
“Our profession spends a lot of time trying to
introduce ‘business methods’ and not worrying
much about ethics these days, but good ethics and
good business practice travel together.”

The Old Un stopped and laughed and that canny
investment sense which had made it possible for
him to take time to gossip after lunch and spend
his winters in California came to the front with a
rush. “‘I’ve been getting off a regular sermon,” he
said. “But don’t you ever forget that good business
and good ethics go together.” *“‘Just think some of
these points over, and see if you don't agree.”

“It's bad business to knock competitors products
—destructive criticism of other folks work leads to
the same sort of attitude toward your own.”

“Don’t deliver scant service at full fees.—the
practice means hurting every member of your pro-
fession, and is comparable to selling short weight
commodities at full price.”

“Don’t cut fees below the accepted fair rate —it
lowers your standing as well as that of your pro-
fessional brothers, and if the rates are fair vou
cannot for long furnish proper service for less.”

“Don’t be so anxious for work and so chase
clients that you create an impression you will lower
vourself to get it. Remember the impression made
on you by needy contractors who haunt your office
for a job.”

“Don’t accept favours from contractors—it is
not a practice which is well thought of in business
circles, it weakens your authority and it may be
illegal.”

In the hurly burly of this li fe a greal deal of stress is placed in architectural circles on being bustiess-
like and the advantages of adopting business methods. Paralleling this movement in professional

circles is the equally distinct one for business groups to endeavour to improve their ethics.

1t is well

for us to be reminded that we must maintain our lead in ethical standards as well as improve our
business methods.

One of the principal difficulties in maintaining a calling on a high plane is exemplified by the old

quotation ‘'a chain is no stronger than its weakest link."
Remember that when a chain breaks the weak link is easily found and its maker

fesstonal standing.

Don't be a weak link in our chain of pro-

s not as a rule highly regarded.
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EUROPEAN STUDIES
From Photographs by F. Bruce Brown, M.Arch.
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EUROPEAN STUDIES
From Photographs by F. Bruce Brown, M.Arch.

NUMBER LI

NAVE, COUTANCES CATHEDRAL, FRANCE



Nov., 1930

THE JOURNAL, ROYAL ARCHITECTURAL INSTITUTE OF CANADA

415

The Huron Mission Church and Treasure of
Notre Dame de la Jeune Lorette, Quebec

By RaMsay TRAQUAIR, M.A. (HON.), F.R.LLB.A.; F.R.A.LC.

PART 11

HE church is an oblong hall, fifty-seven feet

long by twenty-four inside with stone rubble
walls about two feet thick. The little sacristy at
the east end is formed by prolonging the building,
there is no or side
chapels. The square east end is not uncommon in
Canadian churches, but a plan of this extreme sim-
plicity is unusual. It may be due to the poverty

apse, separate sanctuary,

cellar containing the heating apparatus.
Photographs of the church taken about 1880
show it as it was previous to its decoration in the
beginning of this century. At this time the roof
was open, the richly carved altar with its embroi-
dered frontal stood against a plain plastered wall.
On this, high up, were hung the pictures forming a
frieze across the end of the church, and above all

Photo, R.T., 1929
THE RELIQUARY OF OUR LADY OF CHARTRES.—THE FRONT

of the parish at the time it was built or it is just
possible that the four-sided plan is a reminiscence
of the house form of the first church at Ancienne
Lorette.

In recent times a transept and gallery have been
added on the north side; the sacristy has been
extended and connected to the transept by a short
passage in which is an altar. The sacristy is now
fitted as a chapel for use in the winter months. All
these extensions are in wood frame and of quite a

temporary character. Under the church is a small

Photo, B.T., 1928
THE RELIQUARY OF OUR LADY OF CHARTRES—THE BACK

was the old representation of the Holy House of
Lorette upheld by angels, frankly a little habitant
cottage with the chimney and two windows of
tradition.

Today the beauty of the old tabernacle is hidden
by a mass of commonplace decoration. The niches
which have been inserted above and on each side of
it are quite out of scale with its delicate carving.
The Holy House is still above the altar but in the
repainting it has come to have three windows. The
open roof has been covered in by an elliptical barrel
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vault. The bare simplicity, which gave a real
dignity to the old church, is gone,
tawdry elaboration.

On the
drastic.

replaced by a

outside the alterations have been less
A wooden porch has been added to the
west door and the two side doers have been built
up; but the two storied wood spire is still as it was;
it has probably been restored several times and
faithfully copied in each restoration, for
wooden fleches require frequent repair.
The interest of
Jeune Lorette does
not lie in the church,
but in its contents,
the carved wood tab-
ernacle, the
altar rail, the three
old altar frontals and
the treasure.
form a

these

brass

These
collection
unique in Canada, of
which the parish may
justly be very proud.

The tabernacle has
two semicircular
niches of four com-
posite columns each
with between them
the custode and a high
recess for the mon-
strance. The lower
grade is straight, with
scroll and bar carving,
the upper grade takes
the plan of the
niches, with pedestals
for the columns.
These support broken
entablatures and
semicircular arches
with cherubs in the
spandrils. Above this
is a frieze of pierced
carving and a balustrade with a range of fire pots
forming pinnacles on top. The pierced and carved
infilling between the columns is later than the rest,
it is just placed between the columns and is not
attached in any way. Originally the tabernacle was
open and this infilling was probably put in in the
early XIX century. As can be seen in the drawing
the detail is extremely small, the pierced frieze for
instance is barely a quarter of an inch thich, and
three inches high. The whole is of pine, as far as
can be seen, and is gilt.

The character of the carving, the pierced frieze,
the balustrading and indeed the whole quality of
the work resembles closely that of the high altar in
the chapel of the Hépital Généra! made by
Levasseur in 1722. The work is certainly early, and

ARCHITECTURAL
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I have little hesitation in assigning it to the first
quarter of the XVIII century. This would corres-
pond to the date of 1722 suggested by M., Lindsay
for the stene church built by Pére Richer.

The church possess three old altar frontals.

important of

The
is of carved wood 65
inches by 3315 inches high, from one plank of pine.

In the centre is a Madonna and Child surrounded
by a wreath of roses and grapes, in the corners are
four cherubs on Aat clouds.

most these

These carved parts are
gilt,
is silvered over a thin
coat of gesso and on it
is drawn, in the lower
part, a landscape of
hills, trees, flowers
and birds. At the left
hand corner the sun is

the background

shining from behind
one of the cherubs,
down at the bottom
is a gabled house with
the

can dis-

a chimney ‘in
centre. We
tinguish spruces and
greenwood trees, in
the centre is a fine lily
and on the right hand
side is what is eviden-
tlv a representation
of Indian Lorette.
is the church,
surmounted by aspire

First

and cross with beside
it the presbytery and
in front an Indian
woman in an attitude
of prayer. Further to
the right are
Indian bark houses,
clearly distinguished
from the French houses
by their round roofs.
Kalm tells us that the Indians when they first
settled at Jeune Lorette, built Indian cabins “‘like
those of the Laplanders” but that they had since
taken to houses of the French stvle.  This frontal,
with its bark cabins, may have been made at the
same time as the tabernacle though one would like
to think that it came from Ancienne Lorette.
Drawing upon gilt is commonly found in work of
the early XVIII century though not in so elaborate
and beautiful a manner as here. In some ways it
looks like Indian work and it may have been made
by some Huron craftsman trained in the art school
of the seminary. It is certainly a most unique
and beautiful work; to be appreciated it should
be seen in position on the altar where its dull gold,
silver and black show to their full advantage.

two

" Phota, R.T., 1929
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One,
which I should judge to be the older, has a design of

The two other frontals are embroidered.

Howers and swags worked in wool upon linen. The
background is formed of long white glass beads,
from lg to 34 of an inch long stitched to the linen.
In the centre is a small raved cross, at cach side
monograms. That on the right hand spells MARIA,
on the left JESUS. The work is coarse in execution
but goaod in design and colour.

The second frontal has a pattern of scrolls and
flowers issuing from

Thev are
gold, silver

cornucopiae.
worked in

and wool, heavily pad-
ded, upon a ground of
grey silk damask. In the
centre is a medallion of
QOur

There is a verv consider-

LLord as a child.
able variety of stitches
the scrolls
black

chenille, the leaves and

in the work,
are edged in

Howers in coloured silk
cord. The workmanship
is finer than that of the
other frontal but the de-
sign and colour are not
S0 interesting.

Detail  photographs
and descriptions of these
twoembroidered frontals
were submitted [to Mr.
Allan Wace, of the De-
partment of Textiles,

Albert
Mr.

Wace writes as follows:

Victoria and

Museum, London.

“So far as the design
and style of the work
date
latter
part of the 17th century

goes we  should

them from the

unusual features are the use of wool and the

ordinarilv in
embroidery in France and Italy one would expect
the work to be done in silk.

beaded  background ecclesiastical
The use therefore of

wool and beads, presumably to hide the linen
ground, suggests that the work might have been
done in Canada' . . . “I have made some
enquiries about glass beads and T am told that it
is quite possible that glass beads of this kind from
Nevers in France or perhaps Venice could have
been exported to Canada in the 17th century and
there emploved.”

The Indians. of course, made bead embroidery
in later times; the use of the long beads in the
fronta! strongly suggests wampum, and the hand

of an Indian worker.
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A great deal of embroidery was done in Canada
A fine frontal,
of about the same date as these, in silk with a

by the ladies of the old régime.

silver thread background, the work of Jeanne le
Ber, is preserved in Notre Dame of Montreal, and,
in 1758, Meére Saint-Claude de la Croix writes from
the Hopital Général at Quebec:

“Les differentes soies ne m'ont pas moins flattées

parce que nous travaillons chez nous en
toute sorte des broderies. lLes Canadiennes
sont naturellement fort
adroites a tous ces

ouvrages et elles les
font en perfection.”

On these grounds I
am of opinion that the
two embroidered front-
als were made in Canada
the end of
XVII century.

about the

It has been repeatedly
stated that they, as well
as the old vestments at
Jeune
made and presented to
the Huron Mission by
Madame de Maintenon

Lorette, were

and the ladies of the
French court. It has
even been stated that

the head of Our Lord is
a representation of the
Dauphin.

It must be
that
is no authority or histor-

clearly

understood there

ical record to support
these statements. [t is
most improbable that

Madame de Maintenon

purchased coloured

Photo, R.T., 1920

wools and glass beads
for the express purpose
of making embroideries for Jeune Lorette. Had she
desired to make any such presentation she would
have sent the usual silk embroideries. Unless there
is some proof that these beaded and woolen em-
broideries came from France we are, I think, bound
to conclude that they were made in Canada, by
Canadian workers,

The church also possesses two old chasubles, one
with padded embroidery, similar to that on the
altar frontal, the other with a scroll pattern and
small red crystals, the same remarks apply to them.

In the centre of the altar rail are four bays of
beaten brass, the two sanctuary gates and two
bays of balustrading between them. The brass
is on thin plates pinned on to a wooden frame.

I Megr. de .‘-'-'minl Vallier et I'Hépital Général de Quebec p. 331.
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The forms of the ornament are drawn on the
metal with an engraved line, and then bossed up,
where the plates overlap a scalloped edge is used.

The rail has a crude leaf scroll with bold ob-
These are decorated
with roses, rayed suns and oblong bosses. The
balusters are round, of the usual single flask form.

So far as I know this rail in unique. The pat-
tern is European but the workmanship is rather
that of a craftsman who understood indeed what
would look well in metal, but who did not alto-
gether understand the patterns which he was asked
to follow. For this may be crude work, but it is

long bosses above the posts.
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astonishingly good metallic design.
The bold bosses, the simple beating
are well adapted to the polished metal
surface and the rail, in its place, is
most effective and beautiful.

The brass portion is 12 feet 9
inches long, eked out at the sides with
a wooden balustrade. Possibly it was
not made for its present position and
it may be part of the furnishings of
Ancienne Lorette. Like the carved
wood frontal it gives the impression
of being Indian work done under
French supervision,

The usual story is told that it was
imported from France and there is the
usual lack of evidence. The
story is, of course, based upon the
conviction that Canada had no crafts-
men and that every good piece of
work must have been imported. But no French
workman could have made and no French donor
would have presented a piece of work of the com-
bined crudity and effectiveness of this rail. In
France it might possibly have been made by some
village craftsman, but village crafts were not im-
ported into Canada in the XVII century. The
brass sheets were certainly imported, but the work
is Canadian made by a Canadian—possibly a
Huron craftsman.

any

Photo, R.T'.,
DETAIL OF PART OF THE BEADED ALTAR FRONTAL

1925

The Treasure of Lorette has been very fully
described by M. Lindsayv!, and it is not necessary

1 Lindsay. p. 183 et seq.
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here to attempt any further descrip-
tion. Indeed this must await a fuller
studv and knowledge of the old
Canadian silverwork, a subject of
considerable interest which has hardly
been touched as yet. But a few words
should be said about some of the
more interesting objects.

The finest is the menstrance in sil-
ver gilt, upon the base of which is the
following inscription: “CrLAUDE PRE-
VOST ANTIEN EsSCHEVIN DE PARIS ET
ELiZABETH LE GENDRE SA FEMME
M'ONT DONNE POUR SERVIR A LEGLISE
DEs PErREs JEsuitEs aux Trors-
RIVIERES L'AN 1664."" On the base is
a coat of arms of three roses. The
baluster-formed stem supports a raved
sun which is set with red, green and
white crystals and surmounted by a
crucifix. The whole is elaborately cast and chased
and is a very fine piece of ecarly renaissance work.
In the treasure there is also a number of silver
forks and spoons of late XVII century pattern and
it would appear that the mission at Lorette, one
of the last to be held in Canada by the Jesuits,
inherited a number of Jesuit possessions. Amongst
these we should reckon the five little gilt wood
statues which M. Lindsay identifies as St. lgnace,
St. Frangois de Borgia, St. Franceis Xavier, St.
Louis de Gonzague and St. Stanislas Kostka, all
Jesuit saints. There are two very similar statues
on the old altar at Batiscan, also an old Jesuit
mission.

In Pére Bouvart's account of the consecration
of the church he mentions three statues, one of Our
Lady sent from Loretto and two, of our Lady and

Photo, R.T., 1929

PART OF THE “"MEDALLION" ALTAR FRONTAL

of St. Joseph, made from the wood of N. Dame de
Foy and sent from France. These statues are no
longer to be found but M. Lindsay suggests,’
that they have been replaced by the two beaten
silver statues now in the treasure. These are about
9 inches high on black wood pedestals and represent
Our Lady with the Child and St. Joseph with the
lily branch. They are good pieces, probably of the
end of the XVII century and in the absence of any
evidence we can say nothing more. Possibly they
come from one of the Jesuit houses, probably they
are of French make. Such small objects were
casily carried about.

Lindsay also mentions® a statue of Our Lady
holding the Child and inscribed: **Je suis donne par

1 Lindsay. p. 188,
? Lindsay. page 153.
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SILVER STATUETTE OF ST. JOSEPH SILVER STATUETTE OF QUR LADY

TWO OF THE GILT WOOD STATUETTES
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noel levasseur sculpteur et son Epouse marie
madeleine turpin, le ler Mars 1729, pour faire la
procession du scapulaire et du rosaire tous les 1 de
chaque mois et troisieme demanche de chaque mois.
Priez, Sainte Verge, s'il vous plait, pour eux et
leur familles, et soyez leur advocatte pour le temps
et pour l'eternite. Amen.”

I have been unable to find this statue, but there
is a wooden statue of Our Lady and Child upon the
porch at the west end. It was impossible to
examine this closely enough to discover any inscrip-
tion but it is quite a good statue and will rapidly
fall to pieces if left in this position. If it is really

the early statue by Levasseur it would be a great
pity that it should be lost.

In the end of the XVII century presents wete
exchanged between the Cathedral of Chartres, in
The

France, and the Huron Mission of Lorette.
Indians sent a present of wampum
to the Canons, the Canons sent a
little silver reliquary in the form
of the “Shirt of Our Lady of
Chartres” containing a fragment of
the sacred garment and also a larger
silver reliquary of the same form.
Both are still in the Treasure of
Lorette.

The larger reliquary is 8 inches
high without the ring, engraved on
one side with Our Lady holding the
Child, in a grotto, with the inscrip-
tion VIRGINI PARITURAE and on the
other side with the Annunciation.
The reliquary is inscribed as having
been made by order of the Canons of
Chartres in 1679

In the new transept, above the
archway leading to the sacristy is a
curious shrine in carved wood. It
shows a bust of Our Lady and Child
appearing over the top of a trian-
gular plate with carved scroll decora-
tions. This is set under an arch |

I Lindsay. p. 197, gives the whole story.
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supported by caryatid children; at each side are
large kneeling angels. The carving is rather crude,
probably early XIX century, and I have been unable
to find out anything about it. Lindsay mentions
the precious Madonna which comes from the Holv
House of Nazareth “On peut I'y voir et 'y recon-
naitre dans toute la roideur byvzantine de sa pose
et de ses vétements dominant majestueusement la
reproduction de la Santa Casa et flanquée de deux
anges en prierel,

Unless this is the shrine intended by M. Lindsay,
there is nothing in the church in the least corres-
ponding to his description.

In the sanctuary is preserved a small statue of
Our Lord as a child standing upon a serpent. This
figure is said to have been brought to Canada in
1632 by the Jesuit Father Paul e Jeune and given
to the Mission at Sillery in 1637%. It is however

of a type not uncommon in Canada,
there is a similar figure in the
Seminary at Quebec, and as applied
to this statue the storv must be
regarded as doubtful.

Enough has been written to show
the importance of the Huron Church
of Our Lady of Lorette in the history
of French Canadian art. Over-
restored and over-decorated though
it is today it is still one of the most
attractive churches near Quebec.
Through the generosity of Mr. Francis
MacLennan the invaluable relics are
now kept in a fire proof safe in the
presbytery. They are, unfortunately,
only a part of the objects which must
once have filled the church, for the
Wampum relics, which we know were
there preserved,have all disappeared.
Yet, even as it is, the treasure of
Jeune Lorette is historically amongst
the most interesting in Quebec; it
should be regarded and preserved as

' a precious national relic,

) 1 Lindsay. p. 149. k
2 Lindsay. p. 188, quoting Ernest Myraud.

Editor's Note—Part I of this article appeared in the September Issue,




