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Tris GreeN EarTH: By ArTeUR S. BoUurinoT. Canadian Poetry
Chap-Books, Gananoque, Ontario. Pp. 52.

Porrrarr ANp OTHER Poems: By R. E. RasurLey. Ryerson Press.
Pp. 8.

Tue CrowN AND THE Lavrer: By A. E. Jounson. Oxford, George
Ronald. Pp. 34.

Tae Ovp Bareav anp Oruer Poems. By Davio McCorp. Little,
Brown and Company, (McClelland and Stewart, Toronto).
Pp. 53.

These little volumes, most of them by poets whose works are
not very widely known, indieate that there are many contemporary
poets worth reading. They have something to say, and they say it
with grace and skill. The poets whose poems are discussed below
offer a wide variety in subject matter and technique; there are personal
lyries, epigrams, satires, narrative poems and nature deseriptions.
Not all the poems are successful, of course, but a good many are very
effective indeed.

Arthur Bourinot's latest volume of verse includes poems on a wide
range of topics; Paul Bunyan, Johnny Appleseed, Galileo, Europa,
Nausicaa, Eloise and Abelard, and Joseph, brother of Christ, are among
the characters who appear in This Green Earth. There is a corres-
ponding variety in verse form: free verse, sonnets, ballads, couplets,
blank verse. Some of the poems, like “Johnny Appleseed’, swing
along with a pleasantly vigorous movement; others, like “Riding
to Brittany' and “Nausicaa', move slowly, but rhythmically, matching
mood, theme and movement. The poem “Snow Antheology”, com-
paring with graceful delicacy different types of poetry to the tracks
of birds and animals on new-fallen snow, can be taken as an example
of, and comment on, Bourinot's own versatility:

Snow

is an anthology

full of variety
.in form and rhythm.
Here is a Hokku

by the partridge

' whose sparse words

go single file

up and down the page
with meticulous care;

and fabulous nothings,
fairy lyrics

by the imagist mice,
free verse by the squirrels
scattered helter-skelter
onJ:a.ge after page,

and slow Miltonie blank verse
by the craftsman fox
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Nova Scotia HAS
Industrial Advantages

There are sound reasons why new
industries are coming to Nova Scotia.
They are finding so many natural
advantages here that more and more
of them are choosing it as a site for
new developments and branch plants.

Here are some of the reasons:

1. COMPETITIVE POSITION

Nova Scotia is not only the most populous and industrially the most
diversified of the four Atlantic Provinces; but it is the natural manu-
facturing and distributing base for this area. Industries operating here
have first access to this $600,000,000 market and, in addition, enjoy ra-
duced freight rates to outside markets.

2. IDEAL EXPORT LOCATION

The Province, through Halifax and other year 'round ports, is nearest
to the world's leading overseas mnarkets., Ocean liners and merchant
ships from many nations make regular calls at Halifax.

3. TRANSPORTATION CENTRE

Nova Scotia is well served by Canada's two national railway networks.
Halifax is the eastern terminus for the Canadian National Railways.
National and international trucking services operate regularly over an
excellent highway system. The industrialist, therefore, can combine
rail, sea and road shipping facilities for maximum economy.

4. VITAL RESOURCES

Low-cost tidewater plant sites . . . Ample supplies of lumber, coal,
steel and basic minerals . . . Modern power developments . . . Favourable
climate . . . Increasing purchasing power . . . A stable labour force. All
these provide industry with the proper atmosphere for successful oper-
ation.

AND A HELPFUL GOVERNMENT! . . .

For further information, write to:

DEPARTMENT OF TRADE & INDUSTRY

Hon. W. T. Dauphinee, . R. D. Howland,
Minister Deputy Minister

101 Province Building, Halifax, Nova Scotia.
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following the seansion of the rabbit
whose onomatopoeia and alliteration
becomes, at times, a trifle monotonous.
To cap them all,

an occasional work

by that great artist, the deer,

written with delicacy and grace,
stamped with the deep feeling

and consummate artistry

of the master prosodist.

The edition is limited

and will soon be out of print.

There are only eleven poems, all of them quite short, in R. E.
Rashley’s PORTRAIT AND OTHER POEMS. This Saskatchewan
poet has nothing in common with that sweet songstress, Sarah Binks.
His poems, although tough-fibred and masculine, are sensitive and
emotionally intense. He manages to express the fascination and the
vastness, the mystery and the elemental power of the prairie, which
he deseribes as

Treeless, but not an idle waste,
Tawny and intense!

The sun breeds tiger lilies
And red-winged blackbirds.

Although never far from the sights and sounds of nature, Rashley
is not primarily a nature poet, being obviously more interested in the
mystery of man than in tﬁ’e phenomena of nature. The “contemptu-
ous gull” and the busy, vulgar, raucous blackbird, the “‘safe wingless
birds dead to delight” and the “yellow velvet visitor', the caterpillar,
are all used to comment indirectly on some aspect of man in his rela-
tion to other men. His poems are neither too obvious nor too obscure,
and are well worth careful, co-operative and imaginative reading.
It is no doubt partly because of my own Saskatchewan background
that I find some of these poems very moving; they reveal a keen
insight into the loneliness and the pathos, the cruelty and the violence,
the beauty and the terror that are all qualities of the hopelessly dull,
surprisingly lovely prairie scene.

Shakespeare, the English landscape, the two Elizabeths: these are
the topies of A. E. Johnson's poems in THE CROWN AND THE
LAUREL. Many of the poems were writtan in Canada and the
United States, but the poet is always bound to “tiny England”; eve
deseription of the American scene is made by reference to the Enghsﬂ
countryside and English traditions. The first Elizabethan era is
seen as prophetic of a second, which will be equally productive of great
men and great imaginative works. But Shakespeare provides most
of the poetic inspiration: Lear, Hamlet, Othello, Yorick are among
the Shakespearian characters who appear in Mr. Johnson's poems,
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Should Your Will Be Revised? |

PERHAPS changes that have occurred in your circumstances or re-

sponsibilities have rendered your present Will obsolete. If so, you
should consult your lawyer at once and have it re-written so as to suit your
present reguirements. ii

Should a friend or relative be named as Executor of that obsolete Will,
we suggest that you consider carefully the appointment of a corporate Execu-
tor, instead. This Company provides not only permanent administration,
but a wealth of experience and competence which results from 60 years of
Trust Service. We should be glad to diseuss this important matter with
you.

The EASTERN TRUST COMPANY |

HEAD OFFICE — HALIFAX, N. S.

Branches at:
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NEW BOOKS xxi
which are liberally garnished W"iph quotations from and references to
Shakespeare’s plays. The poet is too academie, too dependent upon
literary sources, to have a very wide appeal.

David MeCord is a mature, erudite, witty, clever, and sophisticat-
ed poet. The poems in THE OLD BATEAU present a challenge to
the reader, who is forced to exercise his own intellizgence in order to
follow the development of the poet’s thought. MeCord, very much
aware of the chaos of modern civilization, uses a sardonic type of
humour as his chief satirical weapon in his attempt to expose the weak-
nesses and evils of society. He is, however, not only a satirist (and a
good one); he is also a lyric poet able to present his personal moods

in an extremely effective manner. There is something Elizabethan
about his exuberant use of words: he likes unusual and exotic terms:

I know four winds with names like some strange tune:
Chinook, siroeco, khamsin, and monsoon.

Like waters over pebbles in Lost Brook:
Sirocco, monsoon, khamsin, and chinook.

Sometimes, it seems to me, his diction is unnecessarily difficult:
“gnfractuous’’, ‘syndetic’, “otiose”, “cybernetics’” are some examples.
His interest in words, however, usually enables him to express his
ideas with originality and forcefulness. For example, in the best poem

in the volume, “Poet Always Next But One”, he deseribes the American
way of life:

Life? Anywhere from Coast to Coast we live

Revised, revisioned, socialized, secured, taxed,

Surtaxed—harmonized and hormonized:

One people with one look, one frown, one smile,

One laugh, one voice, one vote, one fear, one

Dividend, one vitamin, one atom, and one style.

O pixilated, commentated, simple-simonized! And who

Is always driving, using, boasting, begging next year's

Models, paying last week’s payments, pawning
Last vear's dreams?

McCord's poetry, about our own times and our own problems, is in-
tellectual but not m}persuna_!, thoughp provoking, startling in techni-
que, musical and lyrical. His poetry is worth reading and re-reading.

A. R. B.

Borper River: By A. G. Bameey. Indian File: 5. 61 pp. Me-
Clelland and Stewart. Toronto. 1952.

Mr. Bailey writes poetry for men, of about my age and weight.
1 hope that women, and men in their teens and twenties, will find him a
strange fish. After all, these groups are served by many other poets.
The ‘Border River' could be a tidal river. Such a river gathers
fresh water for the sea; but its valley for many miles is alternately
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Cheapest and Quickesi'

Station - to - Station
Long Distance Calls

It’s cheaper and faster to use Station-to-Station Service
on your Long Distance Telephone calls. A Station-to-
Station Call is one where you ask for a telephone number,
and not a particular person.

The saving through using this class of service amounts
to as much as thirty per cent on calls during the day.
On calls after six p.m. the average saving is larger still. Q%
Besides, your call goes through much more quickly— =
usually while you hold the line. 3

=
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inundated by ocean brine and emptied to barren mud flats by th

ocean's movements. The conflict between the ocean and the river
is fundamental to the river; for in it the river’s impulse and strong
persistance lose themselves in the receptive domination of the sea.
Man's iterated efforts cut themselves a swath that turns to trip the
actor; but in the end his life will have become the sum of it all. This
is my guess at Bailey's theme, which he illustrates with New Bruns-
wick data.

Bailey deals with ideas as I think a poet should. It is never
possible for me to say, with poetry I like, that my understanding of
it is concise.  Or rather, perhaps, I wish it also to hold the meanings
I can give it, no matter what the poet meant. One can feel this freedom
in ‘Border River’; there is room in it for the reader.

The poems in this collection are generally thoughtful, often vivid,
sometimes amusing, but hardly ever sentimental. In ‘Border River’
opposition does not mean frustration, nor is defeat a tragedy. The
river continues to gather water from the land though flooded by the
ocean. This poet’s heart is not broken; he is coneerned with the course
of life, not its beginning in love nor its end in death. These, I think, he
takes for granted.

‘Border River' is the fifth in the Indian File series of Canadian

Poetry.
W. R. Trost.

So LrtrLe ror THE Minp: By Hiupa Nearsy. Clarke, Irwin and
Co. Ltd. ix, 384 pp. $3.00.

A leading Canadian “educationist” once upset the decorum of
an international conference by saying “When I gave up teaching and
went into Education . ."” To Dr. Neatby this would serve as an epitome,
neither ambiguous nor amusing, of recent influences on our schools.
These are reduced, for the purposes of her study, to the substitution
for teaching of an entrenched system of pedagogy of which the faith is
a misconception of democracy, the law is laid down by Columbia
Teachers' College, and the prophet is John Dewey,

There is so much truth in what Dr. Neatby has said, both in the
facts that she deplores and in the prineiples of academic teaching that
she upholds, that a reviewer who is whole-heartedly on her side must
return for a second and more critical reading to remind himself that
she has not told the whole truth. By her sub-title, “an indictment
of Canadian education’, she is not eommitted to doso. Sheiscounsel
for the prosecution; let the defence look to itself. It might have been
clearer and fairer, although it would have been less popular, to have
restricted the indictment to the “undue influence on Canadian teaching
of certain pedagogical methods and beliefs, chiefly borrowed from the
United States, as interpreted and applied in some Departments of
Education, Teacher-training courses, and Provinecial Normal Colleges’.
Even if so limited, her analytical approach and her method of scholarly
investigation might give an impression of completeness and objectivity
which is in fact not present or, presumably, intended. Dr. Neatby
is right in belittling those disciples of Dewey who profess undiscriminat-
ing acceptance of all that he has said or is supposed to have said, with-
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out recourse to the works of the master; but one who has confessedly
read little of Dewey may still wonder how much of him has been read
with how open a mind by a eritic who can find so little in him that is
good. References to Dewey, Columbia, and Departments of Education
suggest the attitude of Senator MeCarthy to the State Department:
those not openly convicted are suspeet. Dr. Neatby presents devastat-
ing quotations from Journals of Eduecation, Prospectuses of Curricula,
and calendars and courses of Normal Colleges. In or out of context,
such pronouncements are not likely, in general to enlighten or inspire.

On the apparently infrequent occasions when they do, Dr. Neatby is
grudging in her admissions. It may be questioned whether it makes
so much difference. Professions of general principle are not always
reflected in practical teaching. Bureaucrats and pedagogues who
do badly under the name of Dewey might do no better under Aristotle
or Cardinal Newman or Sir Richard Livingstone. There has been
much bad teaching in the name of Plato; and there are in Canada
many more inspiring and competent teachers, many more able and
intelligent administrators than Dr. Neatby seems willing to admit,

{.10 whom Dewey if he has not done any good has at least not done much

arm.

Let us agree that pedagogy is not teaching, and that when it
becomes an end in itself it not only ignores teaching but defeats it;
that Canada is not the United States, and should learn to recognize
her own problems and to search for solutions that are not simply near
at hand and currently popular; that our schools are woefully short of
teachers, and that too many of those we have are deficient in knowledge,
interest and aptltude. that to make up for these deficiencies they are
provided with “professional” training in which short-cuts take the
place of learning, tricks of sound technique, and “know-how" of know-
ledge. Let us agree also that school curricula are cluttered with

“subjects” that have little evident relation either to learning or to
living, and that there is much bad teaching, and worse learning, and
still worse measurement of what is learned of the little that is left for
the mind. Let us be grateful to Dr. Neatby for showing us what the
dangers are and where they lie. Let us get back to teaching, and still
more to learning; for what pupils need is to learn, and to learn how to
learn, by the use of their own faculties. And finally let us see if any-
thing can be done to ensure, if all our children go to secondary schools,
that they are given things to learn that are worth their learning and
that they are able to learn.

This last presents a problem which is fundamental, and which
has received insufficient attention both from authorities like Dr. Neatby
with a proper respeet for traditional “academic” training and from
“modern” or progressive educators who believe, on allegedly democra-
tic grounds, that academiec training should be offered to everyone and
debased to a level at which everyone can be given a certificate of com-
petence. The limit in the demoeratic progression has probably been
reached by the United States “educator” who added his own ‘“right”
for every citizen under the Declaration of Indcpendcnce: life, liberty,
the pursuit of happiness "‘and a High-School Diploma'. The pursuit
of a diploma, which as a piece of paper no one should wish to deny to
anyone to whom it will bring happiness, is unfortunately the cause of
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two disadvantages of far-reaching social effect. The first is that those
who must be given a diploma without effort or ability are chained in
lock-step to those who have the desire and the ability to acquire an
education, as distinguished from social or vocational training or mere
time-filling. The second is that it is becoming inereasingly difficult
to determine just what a diploma is worth even when it is known
what subjects have been taught.

The traditionalist sighs for the good old days of the little red school-
house when the lad of parts ground at Latin, Greek, and the calculus
while his less ambitious or less gifted brother went to work in the
livery stable. The progressive teacher insists that in a democracy
there must be equal opportunities for all, but fails to realize that in
the nature of mankind only a limited percentage of pupils is able to
acquire an academic training beyond the level of the primary school,
and that it has not so far been found possible to provide as many
kinds of secondary training as there are kinds of pupils adapted to them.
Since the students are not suited to their classes, classes must be made
to suit the student; since another class will be coming along next
year, this year's class must be ‘‘graded up” to make room for it. (This
as much as Dewey's belief that effort should be removed from learning
is responsible for lowered standards of teaching, learning and grading).
In the upper years of the High Schools there are pupils, in numbers
sufficient to set the pattern and quality of instruction, the only effect
of whose presence is to reduce the opportunities for instruction of
those who are able and willing to learn.

Confronted with this generally accepted faet, educational experts
have a variety of answers that take as little aceount of the strictures of
Dr. Neatby as of the wishes of their own teachers, most of whom would
welcome classes with standards of their own and no need to be coaxed
or bribed or bullied into learning. Some administrators who admit
that many students neither learn nor permit others to learn still hark
back to “‘democracy”. “I believe' said one, with evident sincerity,
“in the right of every boy and girl to have a good education.” *“But
they are not geating a good education”. ‘“No. But it's the best we
have for them”. That 1s the question.

Taking education at their own valuation of preparation for life,
not by training for the mind or development of character through
discipline, but of “adjustment of personality to social environment’’,
“acquisition of adequate group-relationships” and the rest of it, one
may ask with Dr. Neatby what sort of eitizens will be developed by a
system that gives equal grades for all kinds and qualities of work on
the grounds that competitive grading is undemocratic. As a prepara-
tion for life, even in the welfare state, our children will find themselves
at a disadvantage if they have not learned how to apply themselves
to a task, and to aceept the fact that they cannot always expect to be
considered equal in every respect to everybody else. This alleged
democracy is in fact an unconscious acceptance of whatever may have
been snobbish in the old traditional or academic training. There was
a time when the only education was the classical; it is still good, possibly
in some respects still the best; but it is no longer best for everyone, and
it never was good for all. For a variety of reasons, mainly economic
and quite undemoeratie, this kind of education until recently was
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restricted and protected and so was able to accomplish f;-om within its-

very small numbers—a creditable percentage of well-educated people,
chiefly male. Since the majority had to go to work and learn what
little they could the hard way, the products of secondary and higher
education, having as well usually money, position, and other advant-
ages, made by comparison a very good showing.

Now the schools are open to all. The traditionalists point to the
number of poorly educated pupils, and say that it was not like this in
the old days. The modernists say that the best in education must
not be denied to anyone, but we must not make it too difficult for the
lowest capacity. Both are partly right and partly wrong. The
traditionalists, who have an excellent advocate in Dr. Neatby, are
rigcht when they say that the best academic brains should have the
best possible academie training, that no ery of “‘democraey’ can
justify giving them less than the best; they are right when they say
that with their present finances, equipment, and supervision, the schools
should give us more well-educated people, in the academic sense,
than they do. To this observer at least they do not appear to be right
in comparing the present school product, to its disadvantage in almost
every respect, with that which produced themselves. There are more
poor and indifferent students for the simple and obvious reason that
there are many more students. The schools have to cope with those
whom the law compels them to take so that we have the half-educated
where there were formerly the uneducated. But in some respects it
appears, to a not too sentimental eye, that modern youth can ecompare
not unfavourably with its parents and grandparents at the same age,
and that our best and brightest young men and women are as numerous,
and as good in knowledge, intelligence, ability and character, as those
of a generation ago.

Granted that the school could and should produce more and
better students at the highest level, society must share with them the
blame for what is bad and give them most of the eredit for much that is
good. The modernists, on the other hand, are right when they say
that it is the business of the school to provide an education for all,
that the state sends, and not for the select few; they are right when
they say that education must be adjusted to changing conditions;
they are right when they say that lack of ability in a subject of the old
eurriculum 3 not of necessity an indication of lack of intelligent apti-
tude for some skilled, useful, and respounsible employment; that,
to make an example, there is no social superiority inherent in the ability
to construe Latin as compared with the skill required to repair a radio.
They are wrong, however, when they say that Latin should be dropped
from the curriculum because so few students are anxious to take ift,
and that sueh Latin as is taught should be reduced to the vanishing
points of usefulness, interest, and mental exercise. They are right
to keep English on the curriculum both as a source of pleasure and
as a necessary skill; and wrong to adjust all reading to the lowest
capacity and leave the slight discipline of observing minor deecencies
of spelling grammar and punetuation to the conseience of the individual
teacher or pupil. They are right in believing that a child should leave
school better equipped. because of his schooling, to take his place in
the world in which he will have to work with his fellows. They are
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wrong if they act on the assumption that this equipment will be provid-
ed by making everything easy at the cost of destroying its meaning,
by giving courses in citizenship at the expense of History, and intro-
ductions to business at the expense of arithmetic, of personality ad-
justments instead of forgetting self by application to a job of work,
in short by giving a premature introduection to something alleged to be
a replica of practical life instead of the preparation necessary to
accept that introduction when the proper time arrives. As an ex-
treme example, Dr. Neatly cites the requirement in one province of
suceessive years of instruction in the use of a telephone; almost any
parent could explain that most children have more than sufficient
practice at home. In another provinee, a text on arithmetic endeav-
oured to make simple interest practical and interesting by digressing
to urge pupils never to purchase any security unless it is gilt edged and
pays at least a guaranteed ten per cent. The school does provide a
preparation for life, and a most important part. Its part is schooling,
which is so important that there is no room for addition or dilution.
In any large school, the real teachers—those dedicated to providing
as much as they can for the minds of their pupils—are constantly
frustrated by the interruptions of planned activities of every kind,
all attempting to do for the child what ean be hetter done elsewhere
or not at all, and all interfering with those things that can only be done
in school.

Just before he left this continent after a recent prolonged visit
to the States and more briefly to Canada, Sir Richard Livingstone
remarked that the most interesting ecomment that he had heard on
Ameriean education was from a college student in the south who said
that it seemed to be designed to produce ‘‘a race of well-adjusted

morons.” Dr. Neatby would be disposed to quarrel only with the ad-

jective, but we may take some comfort from the fact that theremark
was maden either by a pedagogue nor by a teacher of the humanities,
but by a student, a product of the system.

To meet the just demands of the traditionalists that to ensure
our survival, the best training must be given to the best minds, the
progressives must abandon all pseudo-demoeratic pretence that all
minds are equal, and agree, so that each kind of aptitude may best
be served, to a much more elaborate and expensive segregation than
has hitherto been possible. A major problem will be expense. Money
for education is being provided more generously than ever before;
but as Dr. Neatby has shown, too many cents in the teaching dollar
are spent in administrative, and pedagogical overhead that does not
aid the pupil at his desk. Disproportionate amounts are spent also
in buildings and equipment, which may however be adapted to a better
distribution of pupils according to interests and abilities. To persuade
Dr. Neatby's bright young executives to dismiss themselves in order
to make room for a greater number and variety of teachers will not
be so easy. Pedagogy is a closed corporation, self-sufficient, self-
perpetuating, and in authority. Its language is pedagese, which the
uninitiated can neither speak nor understand. Any suggestion for
change is likely to be dismissed as contrary to education and democracy,
education being made synonymous with their particular methods and
democracy with their professed aims. Most of them should be eredited



XXX THE DALHOUSI EREVIEW

with seeking the light as they understand it, though Dr. Neatby asserts
that there are some who are flatly opposed to any idea of education
directed towards intellectual superiority. (This if appreciably true
is the most profoundly disturbing part of her indictment. One side
may accuse the other of heresy, which is a matter of faith or opinion;
the rejection of mental excellence as the ultimate goal seems nothing
less than educational blasphemy). The progressives, as an objective
study of the past will show, have done much good, which the schools
cannot afford to lose. If the swing of the pendulum has carried them
too far, there are signs that the limit of the are has been reached.
Several recent American studies have followed the same line of thought
and investigation as Dr. Neatby, Professor Bestor's FEducational
Wastelands, from the University of Illinois, being the nearest counter-
part. Like Dr. Neatby, Dr. Bestor is compelling both by example
and by argument. Like her, he raises, by the uncompromising force
of his indictment, a question as to its effect as a means of persuasion.
It must be repeated, however, that Dr. Neatby’s book is released by
definition from any commitment to compromise. She has thrown
at the official leaders of Canadian education a challenge that demands
a wholesome self-examination before it can be answered.

C. L. B.

TweNTIETH CENTURY CANaADIAN PoETRY, Edited by EArLE BIrNEY.
Ryerson Press, Toronto. 169 pp.

This, the editor tells us, “‘is an anthology designed equally for the
general reader and for the teacher and student of Canadian literature,
particularly at the matriculation and university level.”” There is a
brief introduction in which Professor Birney comments on poetry in
general: “A good poem is the most genuine expression of the whole
personality of the man or woman who made it, and for that reason alone
1t ean bring extraordinary insight info a human mind and heart . . . .
If he (the poet) communicales an experience and, through the excite-
ment of verbal shape and sound and rhythm, stirs our imagination
and widens our understanding, he has succeeded in doing what he set
out to do."”

There are over thirty pages of notes on individual poems, ‘‘offered
solely in the hope that they may help those whose experience of poetry
is limited to increase their enjovment of it"". In these notes, in addi-
tion to useful explanatory comments on words, phrases, theme, form,
ete., many penetrating and stimulating questions are raised and left
unanswered, allowing the reader the pleasure of contributing his own
solution.

The task of selection is always difficult for an anthologist who
brings out a new collection of poems in a field already covered. It
is not enough to select the best poems of an author; the editor must
also justify his anthology by including poetry not to be found in the
earlier books, and he must present his selected material in a new way.
Professor Birney, by grouping his poems according to topie, has been
able to place side by side such contrasting poets as Robert W. Service
and James Reaney, E. J. Pratt and Roy Daniells, Alfred G. Bailey and
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Bliss Carman. The result is that the reader becomes aware of the
diversity and richness of Canadian poetry and realizes that there are
a number of very good Canadian poets, some of whom make their first
anthological appearance here. - £ %

. B. B.

InTrRODUCTION TO THE STUDY OF MILiTARY HisTORY FOR CANADIAN
SrupenTs: By CoL. C. P. Stacey. Ottawa, Queen’s Printer,
1953.

This a short 125-page introduction to Canadian military history.
First there is a brief summary of the history and the development of
the Canadian Army, from 1663 to 1953, which brings together the
stray threads of Canada's military development very neatly.

A second section consists of an analysis of certain battles in
Canada’s history with a view to extracting what are called the “Princi-
ples of War”. Some of the comments upon the battles, made with
these ‘“‘Principles’” in mind, seem excessively didactic, but the stories
of the battles themselves are told with ease and simplicity. The
accompanying diagrams are very useful—so useful that one might
ask for just one more to show the present organization and arrange-
ment of the Canadian Army.

PeTER WaITE.

Nores.

The Canadian Social Science Research Council once more offers
to junior instructors in institutions throughout Canada whose libraries
are weak an opportunity to secure one of its “‘Book Bursaries”. Under
this system, $100 worth of books is proeured for the instruector who
feels himself handicapped by reason of lack of books in the library of
his institution. He may find this lack either in the courses he is
required to teach, or in the field of his research. He may prepare a
list of books that he feels would be helpful to him and these, after
approval, will be forwarded by the Secretary of the Association.
Author, title, place and date of publication, and price of each title
should be given if possible. The total may amount to slightly more
than $100, in case one or more items prove unprocurable,

Those interested in receiving ‘‘Book Bursaries” should apply
either to Professor A. R. M. Lower, Queen’s University, Kingston, or
to the Secretary of the Social Science Research Couneil, Mr. John E.
Robbins, 661 Island Park Drive, Ottawa.

IMITATION AND DESIGN AND OTHER Essays, by Reip MacCarrum.
Edited by William Blisset. Toronto: University of Toronto
Press, 1953. Pp. xvii, 209.

This collection of essays by Reid MacCallum, late Professor of
Philosophy in the University of Toronto, indicates both the variety
and unity of the author’s intellectual activity. Professor MacCallum's
interests were varied. A teacher of philosophy and an aesthetician,
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he was also learned in English and foreign literatures, and in fine
arts. Creative as well as academic, he wrote verse, painted, and took
an active part in musical activities. With this diversified activity
went a consistent and unified philosophy of life and art, a system of
thought opposed to logical positivism and all other philosophies that
sever intelligence from emotion and will.

The essays in this eollection fall into two groups, those hitherto
unpublished and those published during MacCallum's lifetime. The
first three long essays ('Imitation and Design”, “Poetry and Truth”,
and “Myth and Intelligence’’) have not been published before; four
of the remaining shorter essays have appeared in Canadian university
quarterlies, and the fifth (‘'Time Lost and Regained’) in mimeograph
form. While every essay is valuable in itself and for the light it sheds
upon the author, the first three are of particular importance for their
exposition of MacCallum’s aestheties.

The first essay, “Imitation and Design”, is concerned with a
defence of the imitative or representative element in art, and with the
problem of working out a synthesis of imitation and form, or represen-
tation and abstraction. MaeCallum first establishes his own position
on the scale between the two extremes, pure imitation and pure ab-
straction, as a point past the sterile compromise of the mean in the
" direction of abstraction. In effect, he believes that the formal and
abstract element in art should have a relative superiority over the
element of resemblance or representation, but that reference to nature
should not be reduced to the vanishing point:

While patterns are the main resource of the painter, and his primary
object is to stir us by their rhythmie elaboration, this is by no means the whole
story; representation, his auxiliary or supplementary resource, enables him
to accomplish this objeet much more effectively and with greater precision
and sureness.

Nature, it is hardly necessary to say, is full of varicoloured things of

various shapes which either disturb, or exeite, or allure, or calm us. By de- °

liberate allusion to these things the painter ean enrich his design with endless
associations of felt quality derived from our familiar experience of these
things. . .qualities, it should be noted, which, though half-sensuous, are at
the same time half-personal, or moral, in the sense of being directly trans-
posable in terms of human character or characteristie.

The whole essay turns around this central idea of a positive com-
promise between likeness and abstraction. MacCallum develops
his argument by discussing the various objections to likeness in art
and coneludes that “an objective, an indieative reference to nature is a
condition of the painting possessing full symbolic significance”. The
thoroughly abstract design is not really symbolie:

JThe real trouble with such work is that it is not symbolie, or not yet, or
not fully symbolie; more is required if it is not to remain, like an abortively
sketched gesture, merely evidence that someone intended and started to give
asign. And as the full gesture will always be found to signify through like~
ness. . . 50 it is in painting: to fill out what is missing, to give the sign intended,
some reference, to nature is needed; some degree of deliberately exploited
likeness; some marriage between the rhythmie and formal instinet which
would reveal all and cannot, and the instinct for likeness and passive imitation
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which does not will to reveal anything, but in this marriage becomes the agency

of revelation, the giver of the sign, the bearer of iife and meaning other than

its own.

A characteristic of MacCallum's writing that the reader cannot
fail to notice is its comprehensiveness. His discussion of aestheties
is set in a context of full human activity; art is an essential part of
living and not a mere escape from the pressure of logie or a rejection
of the mundane. The union of the aesthetie with the moral, political,
and religious in MaeCallum’s thought manifests itself in such passages
as the one that closes “Imitation and Design”:

In acceptance of likeness we may on the whole discern something like
humility, a readiness to accept and abide by the limitations of ereated nature,
both in ourselves and in objeets. Its rejection may very well manifest an
arrogant pretension to transcend these limitations. Whatever we may sup-
pose to be the ease with angels and archangels, it is not a normal prerogative

of human communication for one subject to be able to reveal himself com- .-

pletely to another without taking the fruitful detour through objective re-

ference and likeness.

“Poetry and Truth’' applies the problems raised in the first essay
to the specific art of poetry. MaeCallum points out the inadequacy
of the imitative theory of art when it is applied to poetry and goes on
to set forth what he calls “‘an intelligible exhibition of the nature of
poetry" founded upon the “affective’ theory of art, “the theory that
the specific function of the arts is to develop the life of feeling by the
expression which is at onece the stimulation and ordering and resultantly
the communiecation of emotion.” To MaeCallum, poetry lies in the
interrelation of several basic patterns, among which are sound, sense,
grammar, and imagery. Therefore the poet who attempts to make
poetry by limiting the complexity of its nature, by concentrating upon
one of its elements to the virtual exelusion of the others (for example,
the surrealist and the imagist), fails in his office. MaeCallum illus-
trates what he means by “‘the full-bodied ‘normal flesh’ of poetry” by
quoting from George Herbert. He finds that what makes Herbert's
poem “‘affective utterance” and therefore good poetry is “‘the whole
denseness of interlacing meaning, syntax, imagery, musie, and per-
suasive intent, all subordinated to the dominating aim, which is to
express and convey grief, and in so doing in a measure tame it.” From
the discussion of the complex entity that is the poetic, MacCallum
enters into an examination of the essential difference between poetry
and prose. He finds the basic difference in the disposition of the ele-
ments of human expression existing in both:

In prose, meaning leads; emotion, and image and sound as possible
sources of disturbance of meaning, are subdued and depressed to the con-
dition of undertones. In poetry, emotion dominates, and the other factors
are undertones, though certainly meaning, the most important of them, lies
just below the surface. Poetry as we have presented it is transfigured prose,
and it is not the addition of some entirely new ingredient that brings about
the transformation; rather poetry is a new mixture, a rearrangement of the
ingredients shared in cormmon with unpoetic speech.

If poetry is ““transfigured prose'’, intellect, the moving force of
prose, must have an important part to play in poetry, and this is the
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thesis that MacCallum examines and defends in the rest of the essay.
He believes that ‘““thought (and prose, which is its mode of utterance)
is the agent through which the life of feeling becomes aware of itself,
and passes from a mere agitation or commotion to the more human
state of emotion. Poetry, though a cry, is a ery transfigured by reason
and intelligence.” Prose passes into poetry, apart from its mere ap-
pearance on the printed page when the “affective’” or poetic elements
begin to overshadow the intellectual, foreing it to become an under-
tone. Finally, the metaphor, taken in its widest aspeet as analogy,
simile, or comparison, is ‘“‘the distinetive structural feature of poetic
intelligence, or of the specifically poetic use of intelligence.” It is
in his discussion of metaphor that MacCallum defends poetic truth,
the truth resulting from ‘“‘talking of two things at once, and not gratuit-
ously, but for the light which one thing throws on the other, and the
other throws back on it”’, against the truth of prose and direct state-
ment. MacCallum makes a sharp distinetion between poetic intelli-
gence and scientific intelligence, for one is subjective, the other object-
ive. The truth of poetry lies in its presentation of subjective states;
the truth of science lies in its avoidance of the subjective and its pre-
sentation of objective states. Moreover, MacCallum points out that
the truth of poetry, despite the undervaluation of it in an age of scienti-
fic method, is just as valid and important in its order of subjects as is
seientific truth in its order of objects. Because ‘‘states of human
sub]eets are not open to direct inspection. . empirica.l verification. . .
is preeludad in this (the poetic or subJect.lve) order.”

“Myth and Intelligence” belongs with the essays on art and poetry,
for it also is a study of intelligence, this time in the context of myth,
and it also asserts the limitations of scientific intelligence. MacCallum
demonstrates that mythical intellicence is closely related to poetie
intelligence. He defines myth as “any belief which involves the dis-
tinetion in human feeling between the sacred and the profane, between
that which is overwhelmingly attractive or repulsive on the one hand,
and that which is just ordinary on the other.” Consequently, “‘in-
telligence, as displayed in myth, is a matter of the skill with which the
categories of the sacred and the profane are employed to the ordering
of experience.” The discussion of myth is confirmed and illustrated
by an analysis of the Yin-Yang myth of China, a system of imaginative
thought having affinities with the Western mythology of the four
elements (earth, water, fire, air), and like if, furnishing a rich and
extensive symbolic structure for poetry and the other arts.

The other essays in the book are interesting and stimulating.
“Time Lost and Regained’, for example, a study of T. S. Eliot's
Four Quarters, reveals MaeCallum's ability to draw out the complex
significance of symbol and metaphor that he finds basic to poetry and
myth. Yet the three long essays will remain, for most readers, the
“raison d’etre” of the collection. The theory of aestheties they ex-
pound is a sane and balanced one, a theory that does not restrict itself
to any one of the elements in art to the virtual exclusion of the others.
The result is that MacCallum does not simplify the complexity of
artistic expression, as less comprehensive aestheticians tend to do.
Above all, MacCallum does not fall into the common error of defending
irrationality when he defends art against the spirit of what he calls
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“seientism’’. The ordering of experience by intelligence is a conception
underlying ]115 treatment of art, poetry, and myth.

The “‘affective” theory of art, as MaeCallum presentsit, therefore
does not become subjeet to the usual charge of lack of ra.t.wnahty.
it is not a romantic theory in the sense that it does not uphold undis-
ciplined emotional expression or artistic surrender to the influx of a
romantically conceived inspiration. Yet MacCallum has his intuitive
beliefs, and when these beliefs are unsupported by reasons, the reader
may find himself confused by the exposition that follows. “Myth
and Intelligence' reveals more of this intuitive treatment than the other
essays, and as a consequence the thought in it is often abstruse and the
thread of continuity difficult to find. One wishes that the essay on
myth were as clear in exposition as the two essays that precede it.
The oceasional obscurity in the treatment of myth, however, does not
detract seriously from the value of a book that is a major contribution
to aestheties and a record of a fresh and often profound mind as it
struggles with the perennial problems of art and the larger context
of life in which art is set.

M. G. Pargs.

EarLy MippLe Enxcgrise Texts: edd. Bruce Dickins and R. M.
WiLson. Bowes & Bowes. $4.50.

The publication of a really good book for the study of Middle
English literature will be most welcome to many university students
and teachers. Old English literature, at best rather unsavory caviar
to the general, has been admirably treated by Alfred J. Wyatt in his
Anglo §e on Readnr. a compendmm in which the selections exhibit
variety and human interest as well as literary merit—one of which
qualities earlier collections of Old English extraects invariably lacked.
Another scholarly landmark, K. Sisam’s Fourteenth Century Verse and
Prose, is now joined to Wyatt's Reader by a no less excellent link,
Bruece Dickins and R. M. Wilson's Early Middle English Texts.

General readers who are able to enjoy Chaucer’s poetry in the
original may wonder about the springs which fed those green and
pleasant fields. The French element in Chaucer's poetry bulks
large, but the basic core of Chaucer's language—or that of Gower
or Lydgate or the author of Piers Plowman—was Germanic. That
stream, Teutonic, turbulent yet beautiful, was forced underground
by the Norman Conquest, a linguistic as well as a military invasion
which, as Frenchmen displaced the Anglo Saxon ruling elass, summarily
banished Old English as a language of consequence. It remained,
however, the speech of the middle and lower classes—to people who
cared nothing for grammatical niceties. The language which finally
emerged had lost most of its case endings and other features, at the
same time incorporating many words from French, Latin and Scandi-
navian. During the metamorphosis, it had become a versatile vehiecle
for ht.erary expression, although Gower wrote only one of his three
books in English. (Francis Bacon did not altogether trust the staying
powers of the Knglish language even in the seventeenth century).
Early Middle English Texts is a literary record in small of what may be
termed the erosion of Old English and its deveiopment into a new ton-
gue, Middle English.




XXXVi THE DALHOUSIE REVIEW

In part because it is later in time, the book supercedes others of
its kind. A. S. Cook’s Literary Middle English Reader (1915) con-
sists of over-brief excerpts, and more than one teacher of Middle
English has lamented the fact that the glossary is found at the bottom
of each page an arrangement which facilitates peeking rather than
learning. J. Hall's Selections from Early Middle English (1920) lacks
a glossary altogether and is of use only to the specialist. Even F.
Mosse's Manuel de L' Anglais du Moyen Age, while excellent, is (oddly
enough in this bilingual country) of more use to the teacher than to the
student, who seldom ecares to put his knowledge of French to use.
Messrs Dicking and Wilson's admirable book has been carefully de-
signed to fulfill a real need among users of Middler English texts.

It is organized on traditional but satisfactory lines. An introduc-
tion gives pertinent faets, such as orthography, dialect and provenience,
about each item. As far as possible, selections complete in themselves
have been chosen; where completeness was impractical by reason of
length, short summaries bridge the portions used. The book includes
a select bibliography, an excellent fourteen page essay on the character-
isties of Middle English, notes to individual selections and a glossary
which gives both definitions and etymologies. The three MS. facsi-
miles are decorative rather than useful. The printing throughout
is clear and handsome.

C. L. LAMBERTSON.

A Writer’s D1ary, by Vircinia Woolr, edited by Leoxarp WooLr.
The Hogarth Press, London; in Canada, Clarke, Irwin and
Co. Ltd. x, 372 pp., 33.75.

By inheritance and association, as well as supremely in her own
right, Virginia Woolf had an almost unique opportunity for intimacy
with English literary life in the early decades of this century. With
this was onc of the most solitary aloof and “difficult”” of personalities,
whether in private life or in literature. Both aspects are reflected in
these selections from a quarter-century of copious diarizing which were
made after her death by her publisher-husband. With the exception
of those portions omitted until death and the lapse of time shall have
tempered the acid with which features of some living persons have
been etched, it is difficult to imagine a more interesting and revealing
commentary on writers and writing of the immediate past. Mrs.
Woolf deseribes what to her were often the agonies of composition and
how it bears on her intention and final achievement in Orlando and
The Waves; she reveals herself as a conscientious, if somewhat inter-
mittent, working critic and reviewer; and she shows a quite common-
place interest in the rewards to self-esteem and bank-account of royal-
ties and sales.

References to her father, and to Leslie Stephen’s Victorian asso-
ciates in her childhood are naturally few; but they and her husband’s
publishing gave her an early introduction to the Edwardians that her
own gifts were quick to develop. Casually and familiarly the great
names go by, and we meet Tom and Roger (T. S. Eliot and Fry),
Morgan (E. M. Forster) and Maynard (Lord Keynes), Lytton (Stra-
chey) and Goldie (Lowes Dickinson); and we hear what they have to
say about the artist’s life, or everyday life, as related to their own
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concerns or the curious internal problems of Mrs. Woolf. This is.
self-revelation, partly conscious, partly unconscious, almost always
interesting and helpful, of a subtle and elusive personality that was
nof completely able to explain or understand itself. & % B

Tre Cerestian Cycie, by Warson KirxcoNNeLn, University of
Toronto Press, xxvii, 701 pp.

Since by misfortune this work came late to the reviewer, a brief
notice should suffice for those interested to whom, improbably, it is
not already known.

President Kirkeonnell has gathered, and where necessary trans-
lated, the major analogues of Paradise Lost in authoritative texts, and
he has provided a deseriptive catalogue of over three hundred others.
This list, while admittedly far from complete, is impressive for the
extent revealed by Dr. Kirkconnell's scholarship of the treatment
of the story of the Creation and the Fall in literature ancient and’
modern and in many tongues. While providing the material directly
and by reference, on which to make a comparative judgement of Mil-
ton’s work, Dr. Kirkconnell neither offers nor suggests a diminution
of his achievement by tracing influences or debts. The analogues
are there; their value is that they show what others have made of the
Bibical story, and how they compare in seleetion, method, purpose
and style with Paradise Lost. They do not explu.m the makmg of
that work, and in so far as they resemble it, a comparison serves only
to enhance the grandeur and the originality of one of the greatest
creations of the spirit of man.

Dr. Kirkconnell has done an important and exacting piece of ex-
tensive and laborious research. His study should be in the library of
every University and of every serious student of Milton. The book
was produced, with very few errors or defects, by an off-set process
from typed sheets prepared under supervision of the author. Credit
is due to Dr. Kirkconnell, to the Toronto University press, and to the
Humanities Research Councd for collaboration in reducing the other-
wise prohibitive cost of a scholarly work of real and lasting importance
within its speeial field. 5T %

HerMAN MeLviLLe, CycrneE anp Erpicycnr, by ELEaANOorR MELVILLE
Mgereavr, Harvard University Press; (in Canada, S. J.
Reginald Saunders), xvii, 311 pp. $7.15.

Balancing some recent speculative and heavily psychological
attempts to probe the admitted mysteries of Melville, Mrs. Metcalf
has put together a biography based mainly on family correspondence.
As the eldest granddaughter, she is best able to bridge the gap between
the present and the past. Most of the more obviously important
letters have been published—several more than once-before. This,
and the absence of any full or new biographical material gives the
book an appearance of flatness that is unusual and, in its way, refresh-
ing in writing concerned with Melville. There is no attempt to conceal
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the fact that, at least by implication, some of these letters adumbrate
the inner torments that found expression in Melville's prose, and that
reflected on his relatives something of the fragic passion of his life,
But the basic pattern is rather of the commonplace background,
albeit with more than its share of private tragedy and frustration,
against which a tempestuous spirit evolved its obscure destiny. The
letters reflect the whole life; the earlier interest, following the publica-
tion of Typee, when Melville was the friend of Hawthorne and a recog-
nized literary figure; the later revival almost at his death when Moby
Diclk was redisecovered by such writers of the sea as Clark Russell
and Archibald MacMechan; and in more intimate detail than other
works the years at Pittsfield and in the New York Customs, that
seemed destined to end, as they were lived, in obseurity.

Mrs. Metealf’s letters may not lift many veils, but they add detail
to important if unspectacular sides of Melville's life. The book ends,
as it begins, with a quotation from H. M. Tomlinson on the ‘‘secret’”
of Melville. “We hear that Melville married, had children, and lived
by bread obseurely, like other men; so whenee came this star dust. . .?"
These intimate glimpses of the marriage, children and daily bread of
Melville, with more than an occasional glint of *‘star-dust” fully
justify the author-editor’'s modest hope that they will lead to “‘some
further experience’ of ‘‘the man who moves through these pages’.

C. L. B.

ReNowN AT StrAaTrFORD by TyrRonNE GurHRIE, ROBERTSON DAVIES,
GraNT MacboNaLD, viil, 127 pp., Clarke, Irwin and Co.,
Ltd. $3.50.

The Canadian Stratford Festival was an act of courage and faith
that deserves both commemoration and posterity. This record and
commentary is a worthy memento of the achievement and should
serve to inspire emulation and improvement for the future. It is
not a faetual and formal report, nor is it merely fulsome adulation.
It is encouraging to know that producers, players and audience could
accept Shakespeare on his merits, and after facing up honestly to
difficulties and shortcomings, be enthusiastic about wanting more.
Tyrone Guthrie's introduction is a witty forthright and unequivocally
personal account of the adventures necessarily precedent to any such
undertaking. Grant Maedonald's illustrations bring the actors and
characters before us; the portraits are satisfying in themselves, and
by recreating so vividly an infinitesimal fraction of what the stage
presented to the eye of the beholder they remind us that only the stage
can give Shakespeare the fulness of life and movement. Robertson
Davies has related his commentary to the portraits, and deals chiefly
with topies of general dramatic interest: accuraey, detail and appro-
priateness of costumes; setting and scenery; modern dress; the spoken
words of English and Canadian actors. For those who saw the Festi-
val, this book is a worthy reminder of a great experience; for those
who did not, it is the next best thing; its greatest value lies in the hope
encouragement and guidance that it offers for more festivals, and
similar records, in years to come.

C. L. B.

——
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Pausk, a Sketech Book, by Emity Carg, vii, 148 pp., Clarke, Irwin
and Co., Ltd. $3.00.

Tre HearT or A PEacock, by EmiLy Carr, edited by Ira Dinworrs,
with line drawings by the author, xv, 234 pp. $3.50.

Emily Carr has been fortunate in her publishers. Editorial
discernment and encouragement were needed to bring to light her
insight, so delicate and so unpretentiously expressed, into the truth
that lies in simple things and events and people; good book-making
provided caskets worthy of the plain jewels of her prose-papers, and
adequate reproduction of her pictorial art. In the tradition are these
works, the first from an English sanatorium in 1903, the second from a
trunkful of Canadian papers left to the editorial diseretion of Ira
Dilworth as literary executor. In its combination of sketches and
commentary, Pause gives us the twin gifts of Emily Carr in perfect
combination. Compelled to take a prolonged rest-cure, with striet
limits on movement or effort, she sketched and wrote the quick and’
charming impressions of a young woman, amused and amusing, whom
dulness, frustration and obscurity were not allowed to defeat. Doctors,
nurses and patients are neatly pinned and labelled, drawn in penecil
strokes and phrases equally delicate, economical and exact. For
her human companions she has understanding, but no false sympathy;
her real kinship was with the birds of whom, in her circumseribed
existence, she made a living interest for herself and others.

This sense of intimaey with neglected or misunderstood creatures
had developed in childhood, as revealed by T'he Book of Small, and was
carried over to the Indians of the Coast as described in Klee Wyck.
In The Heart of a Peacock both of Emily Carr's gentle passions are
recorded in sketches of birds, animals and people who interested her
over years ranging from the childhood of “Small” to the independent
maturity of a distinguished painter. It is comforting to be assured
by the editor that some early recollections have been coloured and
exaggerated by personal feelings. One who had so much understand-
ing and affection for “One Crow” or for the monkey Woo, who outlived
Ginger Pop, Koko, Jane, and Adolphus, could hardly fail to over-
emphasize the unfeeling attitude and actions of elders to whom the
birds and beasts were simply a nuisance around the house. Small
Emily's friends the Indians, like her pets, were probably more lovable
in her mind’s eye than in the flesh; but, pictured as she saw and remem-
bered them, they are gratefully accepted as a fresh and original vision
exquisitely recorded. &% B

“THeE ProTEsTaANT CREDO.” Ten HEssays on the Protestant Faith
and its Essentials: Edited by Vercirius FeErm. Philo-
sophical Library, New York. 1953. Pp. 241. $5.00.

Included among the contributors to this volume are such well
known writers and theologians as Glen Atkins, outstanding Congre-
gational preacher; Conrad H. Moehlman, professor at Colgate-Roches-
ter Divinity School; Franeis J. MeConnell, beloved Bishop of the Me-
thodist Church; Morton S. Enslin, of Crozier Theological Seminary,
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Chester, Penn; John T. MacNeil, a Canadian who has established
a high reputation as a Church historian; John C. Bennett, another
Canadian who is on the staff of Union Theological Seminary, New
York; Francis W. Buekler, Church history professor at Oberlin College;
Henry N. Wieman, emeritus professor, University of Chicago; Floyd
W. Ross, University of Southern California; and the editor, Vergilius
Ferm, who writes the concluding essay.

While each man has been left free to make his own approach to the
subject, they all rightly place the emphasison the positive Protestant
witness, and present Protestantism as a vital foree in religion. They
are not concerned with criticisms of other faiths.

Written by well qualified scholars who eclearly set forth the
basic principles of Protestantism, these essays constitute a body of
material which is of immediate relevance as well as of permanent
worth. For here we have in concise form a presentation of the essential
characteristics of the Protestant faith. The common religious heritage,
the nature of authority, the priesthood of all believers, the doctrines,
achievements, and potentialities of Protestantism are here discussed.

This is a book which should stimulate thought and help in bringing
those who read it to a better understanding of the spirit of Protestant-
ism, its message and its mission.

Excellent bibliographies are to be found at the end of each chapter.

D. M. SincLAIR

CHrisT AND THE HuMaN Lire. By Frieprice WiLsELMm FoERSTER.

Translated from the German by Dawnier F. Coocan, Jr.
Philosophical Library, New York. Pp. 333. $5.00.

This long and rambling book is not improved by a stilted transla-
tion. It is a motley of aneedotes and reflections, leading up to such
sentiments as, ‘It is often said that the Sermon on the Mount sounds
hard and speaks only of renuneciation, but under it are the strawberries’,
or, ‘The gold-diggers cannot hear God’s call any more at all—so may
the Mediatri between Heaven and Earth help us to believe in values
which are much higher than all banks of credit’. The author says he is
addressing those who have been led away from Christianity by modern
ideas, Catholics and Protestants alike. But his method is simply
to assert—with the most perfunetory arguments or none at all-—the
entire rightness of Roman Catholic faith. Protestants will hardly
be edified by the brusque dismissal of the central feature of both
Lutheran and Calvinist theology, sola gratia, as ‘heretical aberration’.
Nor are peoLJIe who rejeet Christianity on intellectual grounds likely
to change their minds on being told that monkeys do not behave
‘naturally’, and so may be the descendentsof human beings who have
lost their souls. Professor IMoerster's history is sometimes almost as
extravagant as his natural history. He tells us that in the Holy Roman
Empire all Europe was united in peace for centuries by the idea of
Christian brotherhood, under the purely spiritual authority of the
President of a League of Nations.

In his admirable Europe and the German Question the same writer
put the case for the Holy Roman Empire in a much more guarded
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and tenable form. Why is it that religion, the source of the finest
insights and most refined values, so often brings out the crudest pre-
judices and the most unserupulous special pleading? Many of the
stories told here to illustrate the superiority of Christian principles
over non-Christian show extraordinary moral insensitivity and an
unperceptive humorlessness quite alien to the spirit of the New Testa-
ment—or of the Old, for that matter. The author is a humane man,
with a firm belief in demoeracy and the rights of minorities, but the
whole emphasis of the book is on the ‘blindness’ of unbelievers; and
there is no hint that institutional Christianity has contributed to the
misery of the world as well as to its redemption and itself stands under
the judgment of God. The publishers assure us, ‘One hears in this
book the voice of one of the great leaders of our time, who professes
Christ in a new language—the language of a new day’. Rather, one
had hoped that this particular type of Christian apologetic was a
thing of the past.
K. M. H.

Caristenpom Arrackep. A Comparison of Kierkegaard and Niet-
zsche: by ConNrap Bonrrazr. Rockliff, London. 1953.
Pp. 190. (21/-).

Apart from Dostoyevski, who is something of a special case, the
nineteenth century produced two great existentialists—Kierkegaard
and Nietzsche. They were both lonely figures, at odds with the
contemporary world. Their thought was original to themselves,
having its basis in their revolt against current philosophies more
than in any direct influence; though both discovered their affinity
to certain unconventional thinkers of other ages, notably Socrates and
Pascal. Their systems were conceived quite independently for, by
an unfortunate chance, Nietzsche never read Kierkegaard. Since
his death Nietzsche's influence has never waned, while Kierkegaard
(partly because of the ‘provincial’ situation of Denmark in Europe
he so resented) gained an international reputation only in this century,
though this reputation is still growing. It was inevitable that the
two men should be brought together in one book sooner or later.
The danger was that one would be used simply as a foil to the other:
the infidel and the knight of faith., The author of the present study
ranges himself on the side of Kierkegaard’s Christianity, but he avoids
treating Nietzsche simply as an object-lesson to display the evil con-
sequences of atheism, which is a temptation so many Christian apolo-
gists cannot resist.

The teaching of both Kierkegaard and Nietzsche has sometimes
been regarded as no more than the produet of morbid psychological
case-histories. Mr. Bonifazi also avoids this easy way to dismiss the
value of a system of thought without coming to grips with its essential
meaning. With these two troubled spirits he sees the heari of the
matter to be one of moral valuation. He writes, “Against Kierke-
gaard’s faith stands Nietzsche's denial of God; they are on opposite
sides of the fenece, but they understand the same vital problem; for
them the Christian religion of the nineteenth century becomes a com-
mon object of attack, because—from their understanding of life—
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its effects upon human personality was the unmaking of man; it canon-
ised the bourgeois way of life’. He finds the basis for their similar
moral concern in their essential Protestantism. For Nietzsche's
Superman and Kierkegaard's Individual embody equally a protest
against complacent rationalism, conventional religiosity, and all
false absolutes, and affirm a positive relation to spiritual reality directly
derived from Luther’s teaching concerning human faith and divine
grace. Springing from an active moral sensitivity, this existentialist
view goes on to transcend morality in the dimension of religion. The
first stage of spiritual growth for Kierkegaard is the abandonment of
the aesthetic attitude for the ethical; final ma.turlty is reached through
‘the teleological suspension of the ethical’. Just so Nietzsche re-
nounced Wagner and Schopenhauer and, ‘beyond good and evil',
arrived at Zarathustra.

No one who is interested in the current versions of Existentialism
should neglect this examination of these two great formative sources
of the movement. It serves to underline how unmistakably existent-
ialist thought, even in its atheistic branches, revolves round the issue
of religious faith. Christendom Altacked, by the nature of its approach,
is necessarily expository rather than construetive. But it is to be
hoped that Mr. Bonifazi, who is well equipped for the task, will follow
up his book with a more comprehensive study of the issues involved.
Meanwhile, we must be grateful for this careful and very readable
introduction which, in contrast to some of the numerous books dealing
with Existentialism, is fair-minded, written in a straightforward
style, and based on a first-hand knowledge of its material.

K. M. H.

TrINRING IN OprosiTEs. An Investigation of the Nature of Man as
Revealed by the Nature of Thinking: by Paur Rousiczex.
Routledge and Kegan Paul, London. (In Canada, British
Book Service). Pp. 240. $4.25.

Since Hegelianism went out of favour and positivism took its
place as the dominant orthodoxy in our universities, modern philo-
sophy has largely looked back to David Hume. Though there are
scholars, among whom Professor H. J. Paton is preeminent, who are
prepared to stand by Kant's eritical idealism as against Hume's
empirieism, it is not common to find a thinker who has an independent
system to develop and who is nevertheless a genuine Kantian. In
his earlier work, T'he Misinterpretation of Man (1949), Mr. Roubiczek
claimed that the critical philosophy holds the key to the modern situa-
tion: ‘Kant is the first and only philosopher to make this new and
chaotic world habitable, and his work transforms even such a world
into a dwelling for a powerful, fully alive and fully developed human-
ity’. But he also maintained that by subordinating religion to reason
Kant falsified the essential insight shown by his theory of knowledge.
The present book expands these convictions.

Thinking in Opposites outlines a theory of knowledge which seeks
to carry out, more consistently than he himself achieved, Kant's aim
to limit knowledge in the interests of faith. Kant's opposition between
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pure and praetical reason, and between inner and outer sense, lays

the foundation of the opposites which give the book its title. It
argues that our knowledge of the external world is only made possible
by means of categories taken from our internal experience as existential
individuals. Similarly, all rational self-consciousness is dependent
upon our recognition of external nature. From these diverse but
interconnected realms of experience arise one or other of each pair
of opposites essential for all thinking. Examples of these opposites
are form and content, cause and effect, freedom and necessity, means
and ends, space and time, the One and the Many. Such a theory of
knowledge must rest upon two suppositions: first, that thinking always
requires opposites; and second, that these opposites can never be estab-
lished both together in one realm of experience without the support of
the other. A very strong case is made out for both these contentions.

In rejecting the possibility of a unitary explanation of the uni-
verse, and also by bringing the objective and subjectwe elements
in thought into a necessary relationship, Thinking in Opposites points
a way out of the impasse in which contemporary philosophy finds
itself. To-day, positivism and existentialism go their self-assertive
ways in complete isolation, while a rigid neo-Thomism finds wisdom
only in the past. There have been welcome signs of growing dis-
satisfaction behind the intellectual iron-curtains recently. But such
an encouraging portent as Maurice Cranston's Freedom, a New Analy-
sts (1953) shows how difficult it is for a philosophy conceived primarily
as linguistic analysis to enlarge its scope sufficiently to deal with
ethical and kindred problems. Kant's insights are badly needed to
replace Hume's negations. Mr. Roubiezek elaims to ground ethies
directly upon his theory of knowledge. This, however, is doubtful,
if only for the reason that he finds it necessary to use the term ‘reality’,
as he rightly says, ‘We cannot really exclude it from our minds’.
But this fact only serves to show that epistemology cannot ultimately
be separated from metaphysics—a point which vitally concerns the
Critique of Pure Reason also. Yet this in no way invalidates the worth
of the task undertaken by Thinking in Opposites, but rather underlines
the need to pursue it further. -

Many people are likely to react strongly against a theory of know-
ledge which puts feeling and religious experience on a par with reason-
ing, and, noting that the thinkers quoted most often are H. H. Farmer,
John Oman and John Maemurray, they will proceed to write off the
author as an ‘obscurantist’. Prejudice of this sort is, in fact, admirably
accounted for by Mr. Roubiczek’s theory. But if he brings in the
findings of the theologians and philosophers of religion, Mr. Roubiezek
produces his most decisive evidence from the recent developments in
natural science. With most of the more cautious philosophers, he
does not find that science has many novel consequences for conceptual
thought; but he demonstrates how the presuppositions of all seientific
thought is exhibited with startling clarity by the direction taken by
scientifiec enquiry in the present century. Among the confusions and
dogmatisms of our day, Thinking in Opposiles 1s a refreshing and
stimulating call to philosophical sanity.

- H
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Tre Harvarp Boox, Selections from Three Centuries, edited by
WirLiaM BeENTINCK-SmiTH. Harvard University Press; in
Canada. S. J. Reginald Saunders, xi, 369 pp. $6.50.

So much has been written about Harvard, by men who never
erossed the Yard, and by Harvard men on subjects other than Harvard,
that to keep this collection within bounds it was given a double limita-
tion. Both subject and author are sanctified to the Harvard canon.
This may tend to produce some uniformity of style and of attitude;
but complacency is not relieved, and if there is a Harvard style it is
not, as Bernard de Voto deseribed it in a fit of editorial depression, a
style that is “forever dressed in spats”. The diversity of impressions
of various sides of Harvard life and influence that range over three
centuries, from Dunster and John Harvard to the unpublicized but
highly ceremonial honouring in 1943 of “a Former Naval Person”,
and from freshman hazing in 1827 to the trial of Professor Webster,
can be indicated only at random. Even if, as President Sparks was
moved to comment at the trial, “our professors do not often commit
murder”’, Harvard men can pride themselves that the removal of Dr.
Parkman was, in its way, a Harvard classic. Classieal also, in a differ-
ent vein are the letters from the same President to the young lady
who wrote asking for admission to a college that, whatever its faults,
has never been co-educational; from Jonah Quincy to the father of
a young man who had placed explosives under the floor of the Library;
and from Thomas Hill, in 1862, to the President of the United States
concerning the admonition, private and publie, voted by the Faculty to
“Lincoln Junior. . .for smoking in Harvard Square’”. Some famous
Harvard figures are here, from Cotton Mather to “Copey’” and from
the incredible Evangelinus Apostolides Sophoeles to Santayana.
Others such as Barrett Wendell and Kittredge lack adequate recogni-
tion. Selections range from fietion, verse, and essays to Presidential
Reports, and close with impressions from “Some Visitors from Afar”
distinguished foreigners whom the editor has courteously honoured
with the Harvard aceolade. They include Harriet Martineau, Dickens,
Trollope, and Rupert Brooke. Not being written by graduates of
Princeton or Yale, these impressions from beyond the pale are much
more uniformly favourable than those of the Harvard men, who are
willing among themselves to admit to such observations as will serve
to make them interesting.

.. Li B.

RecorLrectiOoNs oF THE CamerIDGE Union, 1815-1939, by PEercy
Crapock (and others), Cambridge, Bowes and Bowes; in
Canada, British Book Service, 192 pp. $3.50.

In the first part of this survey, the general editor gives the history
of the Cambridge Union from its founding until 1905. After an early
struggle for survival in which the President of the Union withstood
the Vice-Chancellor of the University, the society began a distinguished
history in which the first figure to win lasting renown was Macaulay.
From later names, those of Praed, Arthur Hallam, Thackeray, Fitz-
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gerald, G. O. and G. M. Trevelyan, Fitzjames Leslie and J. K. Stephen,
and Henry Sidgewick, will suggest something of the Union's claim
to be a nursery for literature, scholarship, and public life. The
remaining period has been covered by ten Presidents, who have shown
a natural tendency to reminisce about incidents in their particular
terms of office. Great names are fewer, or less fully established, but
the Union has maintained its tradition for originality and independence,
and for brilliance from some members and from almost all visiting
speakers, some of whom could hardly have been induced to confront
each other on the floor of any other House.

More restricted in scope and time than the anthology reviewed
above from the younger Cambridge, it reveals an even more distin-
guished roster, memories equally nostalgic to a disciple, and examples
and reminders to the outside world of the quality and influence of the
Cambridge tradition. _

Some PrincieLes oF Ficrion, by RoseErT Lippern, Jonathan Cape;
in Canada, Clarke, Irwin and Co., Ltd. 162 pp. $2.50.

At first glance, this appears to be a disjointed and disappointing
colleetion of stray thoughts that had not been incorporated into the
author's earlier Treatise on the Novel. It follows the same method of
examining the principles of fiction as they are put into practice by
successful novelists. It diselaims any title to being a treatise by its
discussion of separate topics in a discontinuous and unsystematic order
that suggests a working note-book. Under the separate and loosely
related headings, however, the reader is usually lucky enough to find
observations that are penetrating and self-sufficient. Criticism has
sometimes been spoiled by being foreced to support a thesis, and judg-
ment and judgments in literature may be the better for being presented,
as here, in the form of detached apercus or obiler dicta.

C. L. B.



