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View from the south-east hill showing gymnasium clerestorey
and the separation from 1925 Vocational Wing.
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View from the south-west on Ninth
Street. The main structure is two storey,
sixty-sided, with brown-grey steel col-
umns exposed, steel plate fascia, and
copper coping and drip. Solid in-fill pan-
els are of local light red brick. Steel sills
and sash are painted charcoal grey.

HUGH ROBERTSON — PANDA

The second floor plan has ten standard
classrooms, an art room on the north-
east, a Iibmry on the north-west, two
washrooms, two stair halls, the ramp
unit, the gymnasium with two lockers
and galleries, and the circular corridor.
Partitions and framing are radial or cir-
cumferential to the sixty-sided (hexa-
kontagon) similar-bay structure.

The first floor plan has six classrooms,
a larger music room, four science and
agriculture rooms, in a group to the
south with a separate exit, a cafeteria-
assembly in the central core, two en-
trance and stair halls, two washrooms
and the ramp unic connecting the South
Wing to the 1925 Vocational Wing.
The ramp from the kitchen to the cafe-
teria floor crosses under the main cir-
cular corridor. The assembly stage has
direct access to the music room across
the corridor. Quter diameter of this
wing is 1687-67,
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The corridors on the first and second
floors are thirty-sided with the upper
sections of the classroom partitions
glazed to give some natural lighting to
the corridors and to extend the sense of
space in each classroom. Walls are yel-
low-grey painted plaster, floors are grey
terrazzo with some buff chips, lockers
are yellow-grey enamel on terrazzo
bases. Each corridor acts as an exhaust
plenum for the classroom ventilation
system.

A typical classroom has four bays (35'-2") of
windows with ventilating vision strip to a seven
foot height and eight inch glass blocks above to
the ceiling. Heating is by continuous steam con-
vectors. Chalkboards are on the traditional front
partition and on the corridor partitions so that
classes may face either direction. Floors are
asphalr tile on asphalt underlayment, on precast
concrete slabs, on steel frame. Different class-
room colours, selected for orientation, are vis-
ible from corridors through upper clear glazing.
Ceilings are acoustic plaster.

The cafeteria-assembly within the central core
at the first floor has 535 fixed seats on five circu-
lar tiers stepping down from the corridor level
to create a 17" ceiling height. The flat section
sears an additional 500; is also used as the school
cafeteria and as a multi-purpose space. Ten
double-door exits into the corridor at regular
intervals assure fast entrance and exit. Walls are
of exposed haydite with twenty panels slightly
convex for acoustic purposes.
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The gymnasium within the central core
of the second floor has clerestorey light-
ing cn all sides, formed by the drum
above the general second floor roof to
provide a twenty-three foor ceiling
height. The exposed structure shows the
ten rigid frame beams radiating from
the central connecror. The double wood
floor floats on 2500 cork and rubber
pads over the precast concrete sub-
floor.

The ramp unit connects the three floors
of the 1925 Vocational Wing to the two
floors of the new South Wing using
these new floor levels as the intermedi-
ate landing levels. This structure is en-
tirely of reinforced concrete. It is used
for vertical and horizontal circulation.
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The Architect and the Community

Richard J. Neutra

In January 1953, the School of Architecture, University of British Columbia, was given a large area in the
Vancouver Art Gallery in which to hold an exhibition showing the work of the School. This display spurred
the creative and missionary aspirations of staff and students to a more ambitious undertaking. The result
was a program heralded as an Architectural Festival. Included were lectures, symposia and exhibits. Publi-
city was widespread from radio to bus news sheets. Outstanding support and assistance was proffered by
the Community Arts Council and by the Art Gallery, and financial aid came from the University and from
the Architectural Institute of British Columbia.

The exhibition was enlarged in scope and included the Massey Awards in Architecture, which drew many
patriots to look at Vancouver's numerous prize winning entries. Another architectural exhibit of Mr Neutra's
work and of the Pilkington Scholarship drawings was presented simultaneously at the University Art Gal-
lery. All platform events, totalling six, were attended by capacity audiences. Highlighting the whole Festival
was the visit of Mr Richard ]. Neutra and his two major appearances, once at the Art Gallery and once
in the auditorium of the University of British Columbia where he delivered the Bostock Memorial Lecture
given annually by a distinguished world citizen. However, Mr Neutra could not appear anywhere without
being asked to say a few words, the students at the University making full and starry-eyed use of his time.
Perhaps it was there where he was most effective because of his ability to transmit to students the broad
and human interests which he applies to his work.

The final event of the week was Mr Neutrd’s talk, the Bostock Lecture, which is reproduced on the fol-
lowing pages. The hundreds of people who had been turned away—who could not even get into the Gallery
on the occasion of his first lecture — were early arrivals at this second lecture to make sure of their seat.
The auditorium was full and the personal contact which Mr Neutra established with his audience rendered
a quality to what he said which could never be re—capfured by the written word. However, to maintain
some of the flavour of the personal character of his message a transcript of his speech was made from
tape recordings and, with a minimum of editing, is reproduced here. As his talk was illustrated, a few
pictures are included.

Mr Neutra needs no further introduction to the readers of the Journal. His latest book, Survival Through
Design, of which this lecture is an echo, will speak for him and of him in a manner which a few words
here cannot hope to achieve. He has visited Vancouver twice, once before in 1945 when he spoke to large
groups under the auspices of the Board of Trade. He established then a respect for his views which may
well have had a considerable influence in changing Vancouver's architectural climate, making it more
amenable to new concepts. His latest visit, and the message he brought, maintained his prestige and
furthered his contribution to this city’s architectural progress.

Fred Lasserre, Director
School of Architecture, U.B.C.

I 1s woNDERFUL to be back on the campus of the Univer-
sity of British Columbia; I am very happy to return. I
understand that this Bostock Lecture is to be emphasized
by publication, and I am deeply sorry that as an architect
obligated to a number of clients and their projects I
haven't had time to prepare it in anything like a proper
and adequate form.

I also understand that the title of this lecture has some-
thing to do with the significance of the Architect for the
Community. I am very proud that among the several de-
partments which have been added to this University there
is now one of Architecture, a development which I very
strongly advocated when I visited six or seven years ago.
You have a new Law School, I understand, and a Medical

48

School — a College of Architecture is also a School of
Preventive Medicine — keeping the people from becoming
hurt and suffering through bad environment.

I have returned here from a greatly extended survey of
nations. Since I visited you, I have been several times
around the globe as a consultant — never as a tourist —
trying to detect what is troublesome in various places, and
what an architect should do, or can help to do, to produce
a physical environment for mankind. It is an exploration
— an ever continuing exploration. An explorer is a man
who has gathered sufficient material to make a speech
about it. I think I have gathered sufficient material to
make a whole cumbersome series of speeches; in fact, I
have been induced to make quite a number of them al-
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ready while meeting your students.

The explorations of an architect deal with often vague
subjects, and are handled in a manner which cannot be
described fully in dependable scientific or systematic
terms. As a matter of fact, an architect belongs to a pro-
tession which has always to accomplish its job by next
Tuesday, while a scientist is a person who is usually given
unlimited time, and prides himself on working dispassion-
alti-‘])’ and aloof, spen(ling no effort on human relations, and
being completely detached from the market place. I would
say that most professions and craftsmen are characterized
by the material which they handle. A potter is a person
who is handling and throwing clay on a turning wheel. or
doing it entirely by hand, and he is enthusiastic about his
material. So is a weaver about his material. A woodcarver
carving one of those beautiful totem poles I have just seen
here on the ampus, is in love with his material and also
knows how to handle it. A carver is characterized by wood
and, of course, by the instruments which he handles to
work this wood. I think most people are rather unclear as
to what may be the material of an architect, and perhaps
even what the job of the School of Architecture at the Uni-
versity should be in its contribution to a happier future. Of
course, we are living in a time of huge drug store maga-
zine racks where you can view the playfields of national
advertising and what is being brought to the attention of
the consumer. Most people think that, apart from peddling
blueprints, an architect is a person who is just channelling
those new materials to his client. Some of the advertisers
also think that that is his job. I personally feel that, while
it is true that extruded aluminum and reinforcing steel,
plastics and plate glass are very useful materials (and I
have been using them for a ]()m_, time during my career,
perhaps more experimentally than many others) I do not
think that they sufficiently characterize the craftsmanship
or the real skills which the architect has to offer for the
henefit of his contemporaries.

There are some other people who, perhaps more theore-
tically and in a highbrow interpretation, assume that the
architect is an artist handling space and space relation-
ships. I might say that space is an abstraction; vet I would
love to talk about space from the physiological point of
view and review the sources from which we have learned
something about space. It is certainly not Euclidian space
the designer is concerned with; it is not geometrical space:
it is not the space within which Newton composed his
Principia Mathematica. I think that the space with which
the architect deals, and with which modern physics deals.
— I hope that there are no mathematical physicists present
so that I can talk freely about a subject of which I know so
little — is contrary to the Newtonian or Euclidian space, it
is filled with dynamics. For instance, it is rich in gravita-
tional fields; it is filled with the vibrations of light and
electricity travelling through it. Those people who con-
sider the architect to be a person dealing with space
should think of that space as being filled with air; air
which is moving, b}f means of ventilation equipment or
natural currents, and transporting all kinds of sensory
stimulations such as odours and thermal experiences by
evaporation on our skin, and so on. All this “fll” is what
we are really interested in, when design deals with space
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A view of the Festival Exhibition showing work
of the students ar the School of Architecture, U.B.C.

and space relationships. In a medieval cathedral, as in the
dome of Florence Cathedral, you can see the air currents
intt'.rvsting]_\’ expresst'd, due to space cnnﬁgumtinm h_\-‘ the
movement of ritual smoke which is made to rise. It spirals
and in a certain pattern. You can see
these air movements with your eye due to a space designed
by the architect. Should some hndv suddenly open the door
to the sacristy in the rear, the whole pattern of the air
movement changes because the space has now been ex-
tended. All these things are completely recorded by us, not
only visually. but also by the millions of senses which con-
trol our reaction to environment. In other words, what
space and its content have to offer, has something to do

up in a certain way

with ourselves. If it were not for us, space would be of no
architectural interest. Man himself is the most interesting
of the materials the architect lays hand on. The knowledge
of the internal strains and stresses which can be produced
in man, or, which he no longer may be able to take, be-
longs to the most modern of sciences, physiology.

It would not be fair to consider any of the material with
which the architect has to deal as static; itis very dynamic.
It is far removed from Euclidian geometry, w hich is com-
pletely static, completely abstract, and unfortunately has
so much governed the architectural productions of the
past and their imitations of today. Post offices used to be
all symmetrical, with an entrance here and an entrance
there. Whether their parking spaces can really be sym-
metrically divided is a moot question. But just for the
formalism of symmetry — design was arranged that way
and repeated ad nauseam by the artists of, let us say, the
Procurement Division in Washington, D.C. I think, how-
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ever, that you have similar agencies in Canada, which de-
‘\l&l] po'\t Ufﬁtes dnd eu‘;’dg_‘[—' in coast to coast 's\"]“l"ﬂ(‘h'l-
cals”. That was one of the reasons why I suggested that you,
for example, should have a fresh western School of Archi-
tecture instead of getting it all from the middle west or
from the east.

Just to point out one more troublesome thing — one of
the terms used in architecture, and even by lay persons, is
“proportion”. It is commonly understood that proportion
has something to do with complctcl\f static relationships of
dimensions to each other, in the Euclidian sense. Euclid
was the man who established for us the idea of similitude,
of similarity. Two triangles which have the same angles
may be of different size, but they are similar. They have
the same proportions. This might turn out to be a pernici-
ous thing to apply to creative design. It is a wonderful
thing for surveyors, and geometry was originally intended,
not as a basis for creative design, but as a way of measur-
ing up land for subdivision and so forth in Egypt and
Chaldea and later in Greece.

Now. to suppose you can design a branch bank in the
same proportions as the Parthenon in Athens — but just
smaller, is a fallacy. For example, you can’t make a door
knob in exactly the same proportions, smaller, nor can you
make it bl&gt‘l even for the biggest bank president. There
is something inhuman about this idea. There are very, very
strict laws of living and physiology which make a little
mouse, even if it should look exactly like a diminished
elephant, a very different sort of an animal. The heartbeats
of the little mouse are approximntely four times faster than
the big elephant’s on account of the much different pro-
portion — using the word proportion now in an enti_rely
altered sense — of surface to volume. The contact area
with the outside world is so much greater, proportionately,
with a mouse than with an elephant that the cooling off
speed and the metabolism — the whole of the living pro-
Ccesses &l‘)ll]g on in thl‘i mouse are (*ntlr(‘l\f dlﬂ:erent F()r
this reason it is alive on a very abbrevi ated time scale com-
pared with that of an clc.‘-plmnt.

Again, a little boy is not a little man; you could not, for
instance, design for him a room which would be that much
smaller than his father’s room — on the contrary, the small-
ness often goes with a greater mobility. The mouse runs
around wildly and often the little boy does too. Yesterday,
I talked of designing cages for zoos. I think in such a task
the architect can learn a good deal as there are no Eucli-
dian proportions between big and small organic entities;
they are very different physiologically.

The architect is always dealing with living processes
and living organisms, not with abstract space or with over-
advertised materials. Of course, space and these materials
play a role in architecture — I don’t say that they are not
significant, I only stress that this is not the architect’s
major concern. And, by doing so. I believe I bring the
architect a little closer to the general audience which is —
the human race.

In this audience there are lawyers and medical men,
who might well see that the architect is not so many
notches removed from themselves. To the lawyers especi-
ally, I might point out that the architects in the past, parti-
cularly in the Victorian age, became used to a parcelled
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landscape, to property lines. But in nature there is no such
thing; God’s landscape expands over property lines, and
the landscape of organic functioning is indivisible. It is not
practical to look at the thing in legal terms, or in geometri-
cal terms, or in abstract terms.

Now I have already mentioned that it would be interest-
ing in a school of architecture to design cages for different
animals after proper instruction and information has been
given about the behavior of the animals, and to try and
make a tiger happy, an elephant happy and a mouse
happy, and so forth, proceeding ultimately to making a
human being happy. The student may start first with
something apparently simple, and then go to the more
complicated things. 1 shall tell you in a moment why there
is a greater complication with human beings than with
mice, although we can learn a great deal from animal ex-
perimentation in laboratories; in fact I very much advo-
cate this. Of course, in a way, we architects are continually
designing cages for human beings; I, personally, try to
open them up a little bit more, but they are cages. Now
the question arises, who are the people on the outside of
the cage? Of course they are not supposed to come there
just to watch you in the cage. but undoubtedly some
people are on the outside and some people are inside.
Mankind surrounds your little shell.

I have so far talked about the human being as an organ-
ism, a physiological unit by itself, but this “itself” is an
abstraction. Modern social psychologists, as well as bio-
chemists are completely agreed today that the whole idea
of detachment of the individual from his setting is really
a controversial theory. Yet the contrary view is not so
simple that I could proclaim myself an out-and-out en-
vironmentalist. I am not speaking on behalf of the idea of
environment, as it is really passé, I shall only state — it
would be quite theoretical to design for individual human
beings because they are not in existence. There are no such
people. For instance, to design a community wherein a
child would only be expected to play within his father’s
property, belongs to the realm of theory. Children are
gregarious and ought to be; if they are not there must be
something wrong with them. I think no architect ever
designs for an individual in hermetic isolation, nor is he
really designing for an amorphous mass of people — he is
designing for a harmonized or orientated group. He de-
signs frequently for a team, let us say a family group, a
team of office workers, a group of peop]e working in a
shop or a football practice field or a stadium. That human
beings naturally gather in groups, is a basic biological
fact. However, unlike animals, man is much more con-
scious of his individualism. He has a great longing to be
part of a group, but at the same time has a continuous need
for privacy. He worries about isolation and again craves
it, and this becomes an extremely conscious matter in mo-
ments of crisis. A person who lies on his death bed, no mat-
ter how many friends and family members are gathered
around him, is alone. But there are many minor moments
of crisis and catastrophe when a man will see that his
friends are moving on another plane, or remain at a cer-
tain distance from him. An architect has something to do
with this tragic conflict in human character, with this
singularity and privacy of the individual and again with
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his grouping, from the family group to more and more in-
volved social situations.

There is another thing with which the architect is very
much concerned, or should be. As has been illustrated by
the theory of Charles Darwin, and its subsequent deriva-
tives, animals adjust themselves over long biological ages
to sets of circumstances or else they perish: Darwin called
this natural selection. Not only the individual, but the
whole species, may go out of commission unless it can
make an adjustment to the surrounding constellation of
circumstances, be it a little increase of carbon dioxide in
the atmosphere or something else. I think that this view
is broadly accepted although Darwinism has been totter-
ing on many specific points.

Human beings have a way of tinkering with their habitat
as no other animal species does. They are tinkerers as a
species, and, also, as individuals, and that poses an entire-
ly novel problem in natural evolution. Talking about neon
signs of a small but badly clashing colour selection, I
said yesterday that there are technological developments
which come up fast and furiously and man has no time to
make any bearable physiological adjustment. These novel-
ties do not happen because they are wholesome, or be-
cause they guarantee survival of the race. You wouldn't
say that the atomic bomb is of that character. It is with
us because technically the time has become ripe for it. It
has become a possible, even though a devastating thing.

There are a lot of things which drive people into puz-
zling pathology, apart from atomic bombs, resulting in
the greatly increased psychopathic and neuropathic cases
in the United States, which I referred to yesterday. There
are so many technological developments which come up
just by their own law of development and evolution that
the biological adjustment does not and cannot take place.
It would be the greatest miracle if it should, but these tech-
nical wizardries come over us at such a speed that human
nature, or organic nature often cannot cope with them.
Man has developed an upper brain which has enabled him
to advance so far beyond animals and made him so dif-
ferent from them. It is this upper brain which has pro-
duced the technological advances, but as organic beings,
as biological units, we cannot keep step, so we go to pieces
— and fast, even without the atomic bombs.

Let us take, for instance, the megalopolitan develop-
ment of our famous cities. We see human material coming
in from the rural regions; none of the cities — forgetting
their semirural suburbs — can reproduce their populations,
they are devouring people. Human material goes to pieces
there with great speed. Some thinkers have jumped to the
conclusion that this must be so. They are, generally, the
same people who are saying that the machine is the end
of the world — they have been saying it for a hundred
years. The city is being attacked on exactly the same
grounds. I wouldn’t say that the evidence is conclusive,
nor that nothing can be done about it — as, so far, we
haven't tried in earnest.

Perhaps if we did use to the best this upper brain equip-
ment [ am persistently talking about and tried to devise
some methods, some procedure which would clearly take
into consideration this novel condition on earth, one which
has not occurred in the animal kingdom, perhaps we could
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solve our problem. I will not give any guarantees, nor re-
fund any money if success fails us; but it would be worth
while trying. These thoughts are from the contents of the
book which was mentioned in the introduction of my
speech today — Survival Through Design. It propagates
the idea that only through planning and design can we
anticipate further human evolution instead of waiting in
awe for industrialized technology to run amok. In order to
do this we would have to see and test continually and in-
geniously by asking — “What does it mean to human be-
ings ?” There is hardly anything to show that we are doing
this with consistency. For the time being there is very
little to give the hope that architects and designers are be-
ing trained along these lines for responsibility, biological
responsibility, as agents of preventive medicine.

The architect, as I said before, with the job of accom-
modating men to their physical environment is a switcher-
on. He has at his command something like a vast electrical
switchboard and can turn a lot of responses, a lot of phe-
nomena within your organic being. He does this by what
he offers to you and to the whole group. It has not been
tested how stimuli work on the constitutional equipment
of man through creative selectivity. The architect knows
very little about the whole busines. Now, the architect is
working in a natural landscape which extends as far as
our teleceptive senses range (the teleceptives, as you
know, are such senses as the eyes, the sense for thermal
radiation, for gravitation, the acoustical sense, and so
torth). We very often look into terrific universal distances.
Yet the knowledge of this outer landscape comes to us
through an inner equipment, and we record all these outer
experlences by an inner establishment and setting — we
have an inner landscape. Nature extends from the outside
through our skin, penetrating right into us. Our whole
organism is part of this total-landscape.

And there is a social landscape too: human beings are
living in a social setting or constellation. If an architect is
bound completely to a parcelled and sub-divided world
and considers commercial sub-division in the light of
grand laws of economics and legality, yet does not see that
there is one world comprised of communities to be organi-
cally articulated, he is falling short of his obligations and
his capacities will be very much restricted. He must see
that human beings are grouped — they are not only be-
coming grouped, but they are, in fact, naturally grouped
from the very beginning if we do not interfere artificially.

Let us take first of all a family group. Each of its mem-
bers needs a certain amount of privacy, and each one has
rights, not necessarily legal rights; I am not talking of
things which are codified. An architect is continuously
confronted with codes and codifications, but he is faced
also with circumstances of pre-codification and with rules
which have a biological priority.

As people have come to me for the design of a home,
slowly over the past forty years I have been guided toward
a technique for finding out not only what each participant
in the group needs, aspires to, or is ambitious about and
conditioned for, but also what is their relationship to each
other, and what is the predominance of someone’s require-
ments over those of others —in short proportionate signi-
ficances. For instance, in their joint conversations the hus-
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band sometimes takes the initiative and the wife resigns
herself to saying very little, and you can clearly see the
power relationships within their matrimonial set-up. In
other cases, she does all the talking and he resigns himself
just to writing the checks. It is interesting, too, to see the
children, even if they are as yet not in the talking stage;
many matters of importance are non-verbal and beyond
the verbal level. The information you can obtain from ela-
borate conversation sheets must be subtly perused. I have
trained people who are taking down these conversations
to make psychologically profound interlinear notations.
Facial expressions of people count as much as the words
which they utter. There are many things these people do
not know themselves, and often they wouldnt admit to
themselves the personal power-relationships they have to
each other. If you want to design a place for a group of
people, where they are to live for twenty-five years and be
happy ever after, you certainly cannot be directed by
what they say or by what they believe at the moment —
even assuming that they tell the whole truth and nothing
but the truth. But, of course, no oaths are being taken upon
testimony in an architect’s office. Therefore, you really
have to use your imagination and watch for facial expres-
sions and gesticulations, and notice how the various group
members recede into silence or vigorously push them-
selves into the foreground, in order to find out how they
are related to each other. Now to do this is to call forth our
human sympathy — it can be done by an artist but not by
a scientist, because it must be done quickly and often, as I
told you before, it must be finished by next Tuesday. It has
to be intuitive, and accomplished almost by second sight.

I have learned in the last forty years that this analysing
of proportioned requirements is the thing. The solution
comes — almost of necessity — if you know all the deter-
minants of this type, and if you do it this way, you can save
a great deal of agony for yourself and for your clients by
not going the way of trial and error and having things re-
jected because, in the first place, you did not really under-
stand the determining factors.

Something similar holds true about the site; the site has
a lot of determining factors which can be discovered by
studying the requirements of the human mind.

Now, the architect is himself a social being; he is work-
ing with a lot of collaborators, and co-operating with a lot
of people — the client, the loan companies and the govern-
ment insurance agency pitching in to insure the loans of
the cautious bankers to make sure that they could not pos-
sibly lose. These outsiders, of course, assume that you, the
client and prospective owner are going to be evicted in no
time and the building will have to be disposed of on the
open market to some other comers. That is the attitude of
the loan companies — they think it is just “long hair” to
talk with these clients about their own individualistic re-
quirements. They will probably not be able to pay the
interest, so what is the use of looking at them so closely or
lovingly.

Fortunately there are some common denominators to
human beings, and there are some constitutional constants
which will make a building sellable. And I must say, for
the benefit of the bankers, a wonderful record can be
submitted. Every asset a good architect recommended is
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really liquidable — and not only liquidable; people are
getting six or seven times the amount they invested. I, my-
self, have had wonderful investment advisors to buy stocks
and bonds, etc., during the last twenty-five years, and [
only employed first-rate men as consultants, but most of
what they recommended went sour in the shuffle of world
economics. The only investments which worked out fine I
have made myself when I took my own medicine. We have
been living for twenty years in our house, which now
easily has ten and a half times the value which I originally
invested in it, and I have no other investments to compare
with that. There are any number of people who can testify
in a similar manner, and not only in Southern California,
but over a wide geographic range in the United States. An
architect can preserve value — I flatter myself I am a great
conservative, a conservator of values. The architect can
produce continuity, he is a person who relates personal
and family development to general socio-economic evolu-
tion over the years.

If people who are building a home invest in it for
twenty-five years and borrow money and stress all their
economic resources, it can become a safe thing over this
long period. In a way it is an aspiration of all of us to have
such a security and at the same time have an anchorage of
the soul in a man-made construction at one spot in the
natural scene. This investment has scarcely any precedent
in the animal world. I understand that property is claimed
by certain birds for the mating season, or even several
seasons, but we have in our hearts a yearning for anchor-
age over long periods and for security in relation to con-
structions.

I was speaking a moment ago about the family as the
basic social group. This occurs of course also in the animal
world. The primates, the big apes and their smaller cousins
live in comparable family groupings. I had occasion to
watch Macaco Rhesus monkeys when I designed some
laboratories for the Institute of Tropical Medicine in San
Juan, Puerto Rico. Off the east coast in the Carribean Sea,
there is an island — Cayo Santiago — they call it the
Monkey Island. It is about two hours rowing distance
from Puerto Rico, a wonderful tropical isle, just as you
might picture a South Sea Island, with coconut palm stud-
ded beaches under equatorial cloud banks, sunshine and
rain squalls. The place is populated only by monkeys
which are used for laboratory purposes and they are roam-
ing completely wild there. But roaming wild is the wrong
expression. I was very interested in the organization the
monkeys have — it provides a wonderful instruction for
architects and planners. Nobody lived there, but these
monkeys in a wonderfully organized animal society, Of
course they do not have all our democratic principles —
they have a rather dictatorial president, a vice-president,
and a second vice-president who step in as substitutes
when the superior is removed. In each of the several tribes
which have constituted themselves there, by purely socio-
logical reasons, this president is recognized by having his
tail up, and he is a very big and ferocious specimen, hard
on everyone weaker than himself, especially the females.
I could enlarge somewhat on this subject, but I know my
words are expected to appear in print. Yet I may add that
the monkeys lay claim to certain areas of their tropical
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island and have divided the place by their own political
geography to accommodate the tribes. They can be re-
ferred to as tribes as they are not biologically different
from each other; only sociologically separated. They al-
ways mate within the same tribe. The young male mon-
keys remain with their mother for three years and as
long as they are suckling babies they are continuously
hanging on to their mother as she jumps from one tree
branch to the other. After three years these male monkeys
join a bachelors’ club. The bachelors’ club is entirely in-
dependent of the several tribes, and the young men stay
with this club until they decide to join one of the clans.
These clans or tribes go about in single file through the
bush and the applicants for membership begin marching
parallel to this file getting a little closer each day. Without
such a technique there would be a fight. Thus they ap-
proach the state of belonging by tentative parallel action.
Eventually the joiners are so close to the file that they are
very informally accepted into one of the tribes and then
they acquire the right of mating within it.

By comparison, our own organization is really a very
much more crude one — I almost had stumbled on the
word promiscuous! But, in earnest, the physical setting of
our communities and neighborhoods depends greatly on
social organization. For each family, the architect has to
provide common facilities in addition to rooms where cer-
tain private pursuits of the individual participants take
place. Some of the rooms are common such as the rumpus
room and badminton court; there may be a spray pool, or
a swimming pool if they are Southern Californians of the
upper bracket. The architect can and must arrange this so
that everybody obtains satisfaction from these common
facilities. He has a great power which can be a construc-
tive blessing or can be infernal and devilish. By this
power, which he often glibly exercises, he can either de-
stroy a marriage or keep it together. He can produce such
a traffic jam in front of the family bathroom door that
people take a hearty dislike to each other and to their
children.

Then beyond all small group cohesion is, of course, an
extra-family life; we are not satisfied with living singly,
neither are we satisfied with living “en famille”. As a mat-
ter of fact the complete segregation of families is rather a
novel introduction. I read today in the rain — while visit-
ing your interesting totem poles on the campus — a com-
plete description of the northwest Indians’ group hous-
ing; they had three or four families living and sleeping
on shelves in each corner of a group house. So there ex-
ists extra-family sociability which has gone through many
stages.

One of the things which we find out in our client con-
versations is how they receive and entertain their guests.
I want to know what my clients are doing from morning
to evening, each of them, from the time they get up and
brush their teeth to the time they brush their teeth again
before going to bed. You can’t have any secrets from your
architect. Again I want to know what they do from Mon-
day morning until Sunday evening, and this includes a lot
of hospitality and sociability, and each member of the
family has something to contribute to this account of their
conduct and requirements.
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A good deal of extra-family life used to be carried on in
the home, but this has decreased as our pocket-books have
been shrinking and our houses have grown smaller. It is
very difficult to indulge in all this hospitality at home with-
out slaves or servants, and the members of the family
(wives included) are not so docile or so willing to work
hard on the chores of housekeeping as they used to be. So,
having no slaves or serfs—and with a law against polygamy
(also existing in Canada I believe) — we must restrict
our hospitable activity and liberality. If we could have
polygamy we could enjoy much larger homes, with many
more bathrooms to take care of, assuming of course that
these wives are properly trained. However as it is, the fa-
mily life is sandwiched between the individual life and a
somewhat restricted extra-family life. Much of the latter
must go on outside the home. Almost the only communal
place which we have in many American towns at the
present time where extra-family activities can go on is the
sidewalk. Youngsters can have there a short roller skate
through life before they get under the wheels of a car. For
the more adolescent group, there is the bench put up by
the Woodhead Lumber Company in front of the drug
store where the bus stops, and there boy meets girl. This
is a dwarfed communal area compared, for instance, with
all the beautiful plazas or piazzas which they have in Latin
towns, where the people listen to the band and have a
good time after church. We have so little of this sort of
fhing although we are known to be very rich. Planetary
bystanders envy the United States for the money the
people are rolling in, but we cannot buy things that the
poorest Puerto Rican villager can buy in the way of simple
communal sociability.

In other words, what we need is a neighborhood. What
is it? A neighborhood is governed by some biological facts
— that is, pedestrian distances. When a person reaches the
second year of life he starts to express his locomotor in-
stincts and also acquires certain abilities to toddle along.
Of course it takes him a long time before he can safely and
successfully step on the gas throttle and not kill somebody
or himself. Most of the customers of our school districts,
for instance, are really pedestrians, unless we put them
into special buses. Now a neighborhood has been the same
size, due to the distances which people can walk, for the
last fifty-thousand years or more; it is not a thing which
has just been proposed it is a long tradition.

But it would be very crude just to talk about locomotor
abilities, and consider merely the muscle equipment for
walking — though this is a wonderful thing, and one of the
best exercises you can have. But apart from this, there are
quite a few other reasons to favor the existence of func-
tioning neighborhoods. There have been social psycholo-
gists and brain physiologists who dealt with what it means
to be absorbed in a face to face group. This type of group
is not numerically determined, because you can by train-
ing extend it. A face to face group is one where you can
obtain a lot of information about each other by facial ex-
pression and gesticulation and sensorial impact. Now to
read books, or to read the newspaper about current events
in Canada, or about the doings of the National Govern-
ment, or this or that, is very good and very desirable. But
it is a different sort of an impact from actually seeing your
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neighbors and getting together with them. As a matter of
fact, social organization depends on the face to face group.

The idea of the neighborhood is to bring people together

again after they have been separated and scattered by our
technological advances. For a good deal of our lives we
are confronted by nothing but moving traffic, traffic jams,

and metallic herds of automobiles, so that whenever we
sit down in a sidewalk cafe we see the rear bumpers of
parked cars and get the fumes of passing buses — it is quite
inhuman.

For thirty years, I have tried to develop and promote
serene neighborhoods and I have made a whole series of
projects called “Rush City Reformed”. This is a sequence
of designs opposing amorphous metropolitan areas which
stretch in all directions endlessly without any wholesome
articulation into cells where people can meet with human
significance.

Today I visited your beautiful library, which Mr Robin-
sor, Vancmwer s chief librarian recommended me to see.

I asked the librarian, Mr Harlow, if it had any other facil-
ities apart from the actual books. He said there were no
such provisions, no library talks, just books to read. I think
that is a shortcoming. We have the same shortcoming in
Los Angeles and in many other places. A library need only
be a place where you sit down quietly and read a book if
there are other communal centers where people have a
chance to hear each other speak or listen together: if there
are no such places, libraries must be neighborhood centers.

There are, of course, many other facilities which belong
to the focal center of a neighborhood. There are the insti-
tutions of elementary education and. before these. the
kindergartens and day-care centers — so many people can-
not pay their interest or amortisation on home ownership
unless they have a group income to which the woman also
contributes by working. If she is not working outside, she
has housework to do and often she is not quite as gifted
in bringing up children as, maybe, a relaxed and trained
day-care center instructor. In a day-care center, children
can stay in a social group under supervision, even if it is
only by the mothers themselves in rotation so that the
other mothers can take care of their chores in peace. Then
there is, as I mentioned before, the kindergarten and the
elementary school and the health center — you see pre-
ventive medicine is supposed to be practised right in the
heart of a neighborhood. All recreational facilities, except
those for week-end use should be within walking distance.
There should be mutuality of mind contact fostered by
appropriate activities, by co-operative action hetween
people. We all long for it and we have to have it. It is not
psychologically good to depend only on getting together
with people in the restriction of your living room.

Neighborhoods are cells for human living, and are the
nuclei or the elements of the greater community. Tt is in-
teresting to note that we also need to identify ourselves
with a larger community than the neighborhood. The
planner and the architect should grasp this need. We long
for a broader identification than just primordial tribesmen,
and of course our wonderful means of transportation come
in here to spread our ego. We can fly and enjoy an air
view over a system of freeways which cost a billion and a
half dollars for a city like Los Angeles, and we get some
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wonderful vistas of a lot of townships which make up this
community, townships or neighborhoods which are em-
bedded in wonderful landscaping. Commuting may
change considerably in the future. These freeways are
more than transportation lines; they are mental links and
psychological contacts as well. A commuter now is a man
who spends his life travelling to and from his wife, in a
very nerve wracking way, with lots of stops and goes and
retardations and accelerations which our nervous system
is badly constituted to stand.

I have sketched briefly how such a community would
be an organic accretion of vital neighborhoods. In the field
of psychological gravitation you can identify yourself with
a metropolitan region. Perhaps that is emctlv what you
are still lacking in wonderfully situated Vancouver. You
have city boundary lines and some of the most important
developments (North Vancouver, West Vancouver, Bur-
naby, New Westminster) really belong to the greater com-
munity. There are only shallow political reasons keeping
them apart; their planning certainly has to be unified, and
by planning I mean not only civil engineering, or only
traffic planning, I mean democratic foresight and an un-
derstanding of how population dynamics will evolve in the
total system. The planning will include the preventive
medicine system and, of course, the hospital system, be-
sides a multitude of other things.

It is the architect, rather than any other professional per-
son who must have the heart for these problems —and I
am quite sure, from what I have seen here of Mr Lasserre’s
activities and those of his collaborators and staff, that the
School of Architecture is extremely interested in this as-
pect. You are blessed here with a young architectural
school, which is a great promise and a great hope for this
community. Those of you who are close to it may not fully
appreciate it, but it is a wonderful asset for this community
and I am so happy to remember my little m1dw1ferv
function in the birth of this School.

The community is not the last social unit in which we
architects and planners are interested. Things begin to
reach far beyond this. Nations, continents, the planet have
shrunk into a closer side-by-side, and planning foresight
is needed as never before to promote peace and harmony.
Some people still ask why we need all this planning. ThLy
feel it’s all rather long hair doctrinaire stuff, and the world
has been moving a long time by just muddling along. The
English, especially, have alwwe been famous for mud-
dling through. Throughout histor v England has been con-
tent to drift and allow contrdd]ctmv things to run along
side by side. To the French, who are sharp thinkers and
want everything very clear, and to the methodical Ger-
mans, this parallehsm of conflicting things has seemed
very irrational. Nevertheless this same Great Britain since
the war — possibly under the pressure of it — has taken the
lead in planning and has developed great planning in-
terest, ability and legislation. It is far ahead of the United
States at the present time, and a country like France which
is a rational thinking country with a fine planning record
in the past has simply faded out of the picture. Germany,
too, cannot compare with Britain at the present time in
spite of a great resurrection of activity in Western Ger-
many and, I suppose, also in Eastern Germany. It is in-
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teresting that Britain should take this significant lead. 1
have ventured just to tell of facts which come to my mind
while I am talking. I do not have any interpretation to offer
except perhaps the necessity which is always the mother
of development. But I would suggest that l)mpie just drift-
ed along and muddled through in former years merely be-
cause at that time it was less risky. For instance to cross the
street in Vancouver in the year 1887 was a smaller risk

than today. You did not need so many red lights and so

many technical provisions, nor to have a lot of planners
thinking about one-way traffic and so forth. When the ex-
plorer Cabrillo was ambling up the west coast of America
in a galleon of the sixteenth century, he did not have a map
and still he made out all right. But a jet propelled plane of
today, or any of our fast airliners, has to be on the beam,
and has to have maps to know where it’s going or there
will be a crash unknown to the ancients. The magnitudes,
the masses, the velocities, evolved today call for a planning
and anticipatory activity that was not necessary in the
past. Somebody will undoubtedly say — well, man has
existed a long time in a fairly low-brow way? He has exist-
ed a long time, not always wonder fully — there were a lot
of frustrated expectations in the past. But, today, things
are going so fast and so strong that the risks involved are
so much larger.

And we have an interest now in developing whole vast
regions. I have been commuting over the Pacific and over
the Atlantic, and I have been conducting jobs in the vari-
ous corners of the world as an architect can today, with
our wonderful new processes of reproductions and blue-
printing. In the conveyance of planning ideas, we are
doing things nobody ever thought of two generations ago.
We are able to expand our practice as well as the habitable
and comfortable areas of the planet. This is the job of the
modern architect; he is no longer a person who is just
dealing parochially with this parcel of land, with this
single building, with this neighborhood, or with this com-
munity; and in this sense he is truly working for peace. T
cannot see that there will be any peace unless the benefits
of our civilization, which is mostly a technological civiliza-
tion, are well spread over the planet. Tt is not a question
of money. I have been to many of the places where the
United States is spending a great deal of money, and 1
have talked with the E.C.A. or the Mutual Security Ad-
ministrator or the Ambassador. I have myself been del-
egated by our State Department, and T have seen that
money is not the essential thing; we are not always suc-
cessful in spreading those benefits which are specifically
contemporary to the people we want to befriend. Of
course, we try to do that, but we do it too much in terms
of dollars and cents; these, unfortunately or happily, do
not apply in many cases.

It takes a great deal of optimism to be an architect and
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to think that the nature of your professional contribution is
going to change. You can’t become sour easily about these
great ideas and claim that they will never succeed. It will
be necessary to infiltrate the minds of a lot of politicians
and captains of industry and educators, and university
presidents and chancellors, as well as the broad public:
everybody will have to be taken into this thing called
planning,

I am a great optimist — it is interesting to define what
optimism really is. I recall a friend of ours who is living
near the Santa Anita race track in Los Angeles. He has
two sons, and everybody who has sons — T have three —
develops, alas, into an amateur educator, and there are
great humiliations in store for him! Environmentalists may
feel that everything is completely settled if you grant the
same home environment, but surprises are ahead for mul-
tiple parents. The two boys which my friend has, Jim and
Joe, are not identical twins, but they come of the same bio-
logical place. Nevertheless they are very different, one be-
ing an optimist and the other pronouncedly a pessimist. My
friend, who likes to experiment with this sort of thing, in-
duced the boys to hang out their stockings when Santa
Claus was expccted last year. Jim, the pessimist, and Joe,
the optimist alike hung them out of the window. My friend
got for Jim, the little pessimist, a gold watch and put it
into his stocking. For Joe, the optimist, he sought and
found on the practice track of Santa Anita some horse
apples. They were fairly dry and he raked them into the
stocking of little Joe. Havmg thus challenged nature by
evcpeumenta! enqmry, he waited s]ccp]css]v to see what
was going to happen next morning. When the sun rose he
approached first Jim, the pessimist. “What did Santa Claus
bring you?” “Well,” Jim said with a drawn face, “it looks
like a gold watch; it may of course be brass, I guess, or gold
plate”. He scratched his worrying head. “I've been reading
what it says on the case. It claims that inside there are
seventeen jewels, jewel bearings T understand, — they may
be, but, again they may be glass, you know. How should I
find out? Of course I could take the thing to a jeweller and
get it checked, but the guy may take out those real jewels
if they are there and put in glass ones.” So the boy had a
heavy heart; he was puzzled, worried and disgruntled,
everybody could see that. My friend, in heavy thought,
went slowly to see the little optimist, ]oe and said “Now

. what did Santa Claus bring you?” “Oh, gee, Daddy,”
he whispered. “I got a pony! 1 haven’t seen him vet, but T
know he’s around somewhere.”

I can only recommend to the students of your architec-
tural school, who are preparing themselves for practice
and a career of planning and design, to get up on their
pony which is around, T am sure, and ride into a better
future with all the optimism they can command, and
which a planner and architect needs to serve the world.
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House in the Colorado Desert, California

Architect, Richard J. Neutra
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JULIUS SHULMAN

House of James Moore, Ojai, California

Architect, Richard ]J. Neutra
Collaborator, Dion Neutra

Holiday House of Dudley Murphy, Malibu, California

Architect, Richard ]. Neutra
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House of Warren Tremaine, Montecito, California Architect, Richard J. Neutra
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NEWS FROM THE INSTITUTE

CALENDAR OF EVENTS
Annual Meeting of the Nova Scotia Association of Archi-
tects at Halifax, May 6th, 1955.

1955 Annual Assembly of the RAIC, Nova Scotian Hotel,
Halifax, Nova Scotia, June 2nd to 4th.

British Architects” Conference, Harrogate, Yorkshire, June
Sth to 11th, 1955,

Fourth Congress of the Union Internationale des Architec-
tes at The Hague, The Netherlands, July 11th to 16th,
1955.

ONTARIO

“The Architect looks at Himself” was the theme when the
Ontario Association of Architects met in Toronto last
month and about a third of the membership turned up to
search their corporate soul. What they found seemed to
please them mightily. Except for demanding that their
annual dues be increased somewhat more than the Treas-
urer had proposed, the members sat attentively through-
out the business session neither raising new issues nor
labouring the old.

At luncheon, they learned on good authority that archi-
tects today are better than their l)lcd('ceqqms and enjoy
public esteem in greater measure than do other profes-
sions. Later, a panel of repr('sentative contractors and
clients, presumably assembled so that architects might
see themselves in the worst possible light, seemed only
able to say those things which considerations of modesty
would have made unseemly if expressed by speakers be-
longing to the profession.

The following day, members gathered at their new head-
quarters to inspect and experience its facilities, more es-
pecially the licensed lounge. Their evident delight at
being deserving of this fine building, which w1th quiet
assurance graces the edge of a parklike ravine only three
blocks from one of the city’s principal intersections, was
tempered with sympathy for those out-of-province col-
leagues who regretfully noted their own lack of similar
amenities.

At lunch, the Association accepted formal tribute of a
“proctern” from the building supply industry and heard
that their assets were triple those of the New York State
Chapter ATA.

After an afternoon spent in receiving some professional

advice on the technique of behaving as lovers with a view
to increasing their practices, the members dined and dan-
ced in honour of their President and heartily applauded
the addition of some fifty new architects to their ranks.

This bout of introspection was well worthwhile and it
was most edifying to observe the profession through two
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whole days examining itself for possible faults. None were
found, but everyone must surely have felt cleansed never-
theless.

Frank Brennan, Toronto

ANNOUNCEMENT

The Journal extends its congratulations to Mr Hugh L.
Allward (F), FRIBA, RCA, who has been appointed Presi-
dent of the Royal Canadian Academy.

OBITUARY

Arthur Alexander Stoughton, Ph.D. Columbia, LL.D.
Manitoba, Professor Emeritus ot Architecture, The Uni-
versity of Manitoba.

Dr A. A. Stoughton, the founder of the School of Archi-
tecture at The University of Manitoba and its first Pro-
fessor and Head from 1913 to 1929, died in Mount Vernon.
N.Y., on January 13, 1955, as the result of an accident
that day. He had been active in the continued practice of
his profession of architecture right up until that day, com-
muting to his New York office five days a week.

Born in New York City April 2, 1867, Dr Stoughton re-
ceived his early training as an architect at Columbia Uni-
versity, graduating in 1888 with the degree of Bachelor
of Philosophy in Architecture and winning the Columbia
Fellowship in Architecture for foreign study and travel.
He spent the next three years at the Ecole des Beaux-Arts
in Paris and was awarded the Jean Leclerc Prix de I'Insti-
tute de France.

On his return to New York he practised architecture in
partnership with his brother, with whom he worked on a
number of notable projects, including the Soldiers and
Sailors Memorial Monument on Riverside Drive in New
York City and groups of educational buildings for the
Canton Christian College in China and the Polytechnical
Institute in Puerto Rico.

In 1913, Professor Stoughton was appointed to the new
chair of Architecture at The University of Manitoba and
continued as its Director and only instructor (with the ex-
ception of one year) until his retirement in 1929. His sound
foresight and patient devotion to the task of training
young architects are evidenced both by the development
and gl owth of the School which he f{mnded, and by the
way in which many of his graduates have d]stmgmshed
themselves in the architectural profession of Canada and
the United States.

During his years in Winnipeg, Professor Stoughton ex-
tended his activities and interests into many related fields.
He was professional adviser to the Greater W'nmlpeg, s Plan
Commission, was the University’s architect for the Medi-
cal College and for the Arts and Science Buildings, the
latter two being the first buildings to be erected i;}s the
University on its Fort Garry site.
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In 1950, when the Royal Architectural Institute of Can-
ada was holding its Annual Assembly in Winnipeg, The
University of Manitoba conferred upon Professor Stough-
ton the degree of Doctor of Laws, honoris causa, in rec-
ognition of the pioneer work which he had done in found-
ing the University’s School of Architecture.

Although Dr and Mrs Stoughton lett Winnipeg early
in 1932 to resume their residence in Mount Vernon, their
many friends and colleagues at the University recall vivid-
ly the high ideals of good citizenship, art and architecture
which radiated from their Winnipeg home.

Mrs Stoughton survives her husband and resides at
162 W'ashington Street, Mount Vernon, N.Y.

John A. Russell

ARCHITECT'S COPYRIGHT

During recent discussions of the RAIC’s Committee on
Copyright (Messrs Steele, Payette and Carroll) with Mr
Fleming, the RAIC’s solicitor and pursuant to the work of
the Hoyal Commission on Patents, Copyri ght, Trademarks
and Industrial Designs, it became evident that architects
already enjoyed under the present copyright law certain
protection and power to restrain infringement which it is
doubtful if they have fully realized or exercised.

For example, under the present copyright law the
author in an original work has the copyright in that work
regardless of whether or not this copyright is registered.
With this in mind, the Committee, upon the advice of the
solicitor, is of the opinion that if architects will, before
they send material for publication, indicate on the face of
all plans, specifications, perspectives, etc., which they con-
sider to be original works, the words “Copyright in the
name of ——————— (author of the work)”, and followed
by the name of the firm which is to receive the credit, this
would have in the great majority of cases the desired effect
of causing the architects’ names to be included in publica-
Homn.

The Executive Committee therefore urges that archi-
tects follow this procedure for their own advantage and
for the benefit of the profession generally.

OPENING OF OFFICE

Mr George H. Kerr, D.A. (Glas.) ARIBA, MRAIC, Archi-
tect, has opened an office at 108 Ross Building, Saskatoon,
Saskatchewan.

LETTER TO THE EDITOR
Dear Sir,

It is most gratifying and refreshing to find that a large

corporation, Calvert Distillers Limited, concerned prim-

arily with manufacturing and marketing, should under-
take the sponsorship of an architectural competition. Such
sponsorship is relatively new in the history of corporations,
and is a very tangible way of bringing contemporary archi-
tecture to the g general publlc

The award winning designs of the International Calvert
House Competition have at last arrived in British Colum-
bia. A general evaluation of these schemes was withheld
until the submissions could be viewed in their complete
and original form. Now, after careful examination of the
winning designs it is evident that the review of the com-
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petition in the August issue of the Journal was shortsight-

ed and misdirected. This article lauded the merits of the
winning designs and suggested that the presentation tech-
niques would be viewed with awe by the students of
schools of architecture. We expected indeed an excep-
tional display. However, if the jurors of the competition
selected these thirteen entries as the best possible solutions
for the Canadian house of tomorrow — or even today — we
must either question the ability of the jurors, or assume
the majority of the competitors to be architecturally tone-
deatf,

It is unfortunate that these entries are on public tour,
for the undiscriminating will view them as examples of
good contemporary architecture. Many of these winning
designs would receive little consideration by the architec-
ture staff at U.B.C. if they were student submissions to a
school problem. Few of the plans indicate any depth of
comprehension of family life, and many plans contain
glaring faults which would drive a normal family to the
divorce courts. Circulation is often tortuous, and room
spaces are awkward and poorly proportioned for their
function,

Taking even the prize-winning entry of Knud Peter
Harboe of Denmark as the epitome of good design. valid
criticism may be made of the following:

— A “galley” kitchen which is far too small to function

efficiently for a family of five.

— An indoor and outdoor play area, located well with
respect to the bedrooms, but where adult supervision
is impossible. It is highly questionable whether chil-
dren will be content to remain in an area so isolated
from “mother”,

— A children’s bathroom located an unreasonable dis-
tance from the bedrooms. It should be noted also that
a shower is not suitable for the bathing of small
children.

With regards to appearance, only eight of the thirteen
prize winners express a comprehvnsum of aesthetic value
on the part of the designer. The European prize winner by
Gardner Ertman of Edinburgh shows competance and
ability, not only in plan and spacial relationships, but also
in presentation. This is also true of the entry by Richard
R. Séderlind of Denmark, who expresses a u)nﬁdc'ncv and
gaiety in rendering, not found elsewhere.

It is pleasing to note that many of the entries winning
Honorable Mention were not illustrated in the August
issue of the Journal, and it is hoped that their omission was
not from a lack of space but, rather, a realization that they
were unfit for publication.

The Canadian Award winning design shows a particu-
lar lack of sensitivity. This is a building conceived in wood,
executed in brick, and expressive of neither, A stone bar-
becue is introduced as a contrasting element which cuts
formlessly into the living room, changing to plaster on
the fireplace hood, changing again to some form of tile
veneered onto the stone, and returnin g once more to stone
on the exterior, before it surreptitiously ends as a brick
pier. A garage sits behind this Home of Tomorrow like an
empty match box; completely unrelated to the building to
which it belongs.

Does a jury not see such violations of basic design prin-
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ciples? Or could Frank Lloyd Wright be correct when he
says:

“No competition ever gave to the world anything worth
having in architecture. The jury itself is a picked average.
The first thing done by the jury is to go through all the
designs and throw out the best and worst ones so, as an
average, it can average upon an average. The net result of
any competition is an average by the average of averages.”

Yours very truly,
Fifth Year
School of Architecture,
University of British Columbia

It is perhaps tiresome for our readers to be dragged into a dis-
cussion that had its origin in August, but it is rarely that
we have a correspondent who accuses us of writing a “short-
sighted and misdirected” article. Such a correspondent cannot
be ignored especially as he is a whole class at U.B.C. If he
writes again, though I beg of him not on the Calvert Competi-
tion, we hope he will, in future, be more accurate in his charges.
Nowhere did we “laud the merits of winning designs”. We did
praise, as do the Fifth Year, rendering techniques which we
still think very high, and higher than is customary on this con-
tinent. In a competition where the jury is obliged to award
prizes, it is unfair to blame the jury for the quality of the work
submitted. After all, we had only six hundred designs to look at.

Our correspondent prefers Gardner Ertman’s plan to the
winner — “in plan and spacial (sic) relationships”. We would
draw his attention to the distance at night between the mother
and the children, and the bedlam that flanks the living-dining
area in the day-time and evening.

The jury was not unaware of the size of the kitchen and of
the shower in the bathroom in the winning design, but these
are alterable matters which are minor in the overall solution of
the problem. As we said in our opening sentence in the article
“Press notices by Professor Ponti . . . have been more than
kind”.

E.R. A,

CONTRIBUTORS TO THIS ISSUE
Paul Arthur was born a Liverpudlian, but emigrated to
Canada where he joined his father at the age of nine
months. He was educated at Upper Canada College and
the University of Toronto. His university course (English
Language and Literature) was interrupted by the war
from which he emerged as lieutenant on a minesweeper.
He has been an editor of at least three publications —
Upper Canada College Times, University College Under-
grad and Here and Now. His chief interests in life are
typography and writing, and his present position is assist-
ant editor of Graphis in Zurich where he lives with his
wite. His extra-mural activities are absorbed by a female
dachshund and a second-hand Opel motor-car.

Editor

Born in Vienna, Richard Neutra came under the rebel-
lious influence of Otto Wagner at the Vienna Institute of
Technology, and of Adolf Loos. He also studied and
worked in Zurich, where he was with the Landscape
Architect, Gustav Amman. In 1923, after some months
with Erich Mendelsohn, in Berlin, he satisfied his desire
to come to America — the land of industry. He met Frank
Lloyd Wright at Louis Sullivan’s funeral, and subsequent-
ly spent three months at Taliesin. Since then he has made
California his home and Los Angeles his headquarters.

February 1955

However, his plans, his designs, his buildings and his
writings have not been contained in this area. The world
now reads Mr Neutra with respect and admires his work
in Puerto Rico, South America, Guam and other countries,
in addition to all parts of the United States.

Mr Neutra has aimed at achieving an architecture wed-
ded to his client and to the site, while exploiting modern
technology to the full. His writings have emphasized this
aim as a social and aesthetic responsibility.

FUTURE ISSUES

March Students’ Issue — University of British
Columbia

April Maritimes

May Office Buildings

June General

VIEWPOINT

Are you in favour of competitions for important public build-
ings in Canada?

I am most certainly in favour of competitions for important
public buildings in Canada, but I believe that the competition
should be for the selection of an architect, and not a design. It
is sometimes the case that the sponsor, in this instance either
the national or more local government, feels that it is morally
bound to accept the winning design, substantially as it was
originally submitted.

Upon further study of the problem, the selected architect
might produce a design more compatible with environmental
and other characteristics of a site, in many cases far removed
from the familiar habitat of the designer. In other words, it is
my opinion that the drawings submitted in competition are the
instruments upon which the qualification of the designer is
based, and are not necessarily to be accepted as the final answer
to the building problem.

Watson Balharrie, Ottawa

I think that competitions can be a great stimulant and help
to the profession, particularly to the younger members,
Loose, open programs are, in my opinion, too difficult for
the assessors to judge fairly. If the programs can be written to
describe d(_ClletCly the pmblcmb which require solution, and
it enough prize money can be distributed among the com-
petitors so that the architects can afford to enter, I say let’s
have some.
Ernest Barott, Montreal

Yes, 1 am.

The success of a competition may be guaranteed only if

the promotor can be legally tied to certain responsibilities:

1 that the site remain fixed, but, if it has to be changed, that
the winning architect or competitors be given the same
freedom as under the com petition for the development of
a design on the new site.

2 that the cost of the building be determined by the pro-
fessional architectural adviser or one or more experleuced
registered architects, No competition should be approved
by the Royal Architectural Institute of Canada it the In-
stitute has not been satisfied on this point. Too h’equentlv
architects are allotted a sum of money with which they
are expected to provide certain accommodation — and
then are severely criticized if the eventual cost is higher
than budgeted for or if the accommodation is not all
provided.

3 that the winning architect and his design will be accepted.
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A representative of the sponsor on the jury is essential and
provision should be made to protect the sponsor through
an advisory committee which would approve the organi-
zation of the carrying out of the commission, ensuring that
the winning architect’s office, associates and consultants
are adequate to handle competently the project.

4 that he will agree to a two-stage competition. 1 will not
expand upon the benefits of this type of competition other
than to say that I am convinced that this ensures wider
participuti;m by architects and less expense on their part.
After convincing a sponsor that a competition should be
held, it is highly unsatisfactory to obtain only a few sub-
missions, with perhaps none from experienced and large
firms. The sponsor can soon lose confidence in the results
of the competition.

5 that Canadians form a majority in the jury of award.

Provided these conditions can be established there is little

which offers more opportunity than a competition to stimulate
interest in architecture. It presents a sounding board for archi-
tectural theories and a panorama of Canadian architectural
trends which may gradually merge into a national expression.
Certainly the sponsor should be aware that the best building
and architect have been chosen from among those who have
indicated an interest in that particular project. The archi-
tectural quality of our public buildings should improve and
be more representative of Canadian architecture as a result.
Fred Lasserre, Vancouver

These remarks are confined solely to the type of official com-
petition envisaged by the regulations of the Institute.

The extra expense of a competition may be justified either
as a stimulant for the profession by creating public interest and
possibly by bringing to light special ability which otherwise
might not be discovered, or by producing a better solution to
the problem than might ordinarily be obtained.

It cannot be justified as a method of choosing the architect
or the firm of architects most likely to bring a project to an all
round satisfactory conclusion. Competition drawings cannot
be considered as indicating the capacity or technical or admini-
strative ability of an architect and it is mostly in these fields
that goodwill is won or lost by the profession.

Assuming that the judges are unprejudiced and competent,
a selection of far reaching importance is that of the professional
adviser who directs or advises on the program and schedule
of requirements. His value depends on his special knowledge
of the type of building concerned. His personal findings after
the necessary extensive research may set the pattern for the
job. His advice can be more important to the owner than that
of the chosen architect which might lead to most unsatisfactory
architect-owner relations.

In view of the above, I feel that the profession should be
most careful about recommending competitions to owners as
only for projects whose requirements are simple and of a
standard nature can this method of selection be justified.

F. H. Marani, Toronto

My answer to this question is a qualified “yes”. The theoretical
advantages of the competition system are by no means always
borne out in practice. The client, the professional adviser and
the jury determine the climate in which talent may flourish
or be hopelessly lost. If the best talents are attracted by good
conditions, prizes and jury, the result may be of high quality,
but without them (especially a good jury) the advantages of
competitions are largely negative. Regardless of the outcome,
however, a competition has great public relations value. The
publicity attending competitions for important public build-
ings does give the public the chance to see and comment on
what they are paying for. Of two large buildings intended for
Ottawa in the near future, we know a good deal about the
National Gallery which was the subject of a competition but
nothing at all about the National Library which was not.

H. V. Massey, Ottawa
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I am opposed to any general policy of selecting architects for
important public buildings by competition. Competitions are
costly affairs in time and money for all competitors and particu-
larly for all but the winner. T venture to guess that the aggre-
gate cost to the architects involved in any competition would
not fall short by much of the cost of the building itself. It
might be interesting to discover how close to the cost of the
new OAA building was the total cost of competition drawings
to the profession.

Economically for the profession, architectural competitions
are financial lunacy.

However, everyone likes a gamble once in a while, and an
occasional competition is one way of taking a flyer. They are
stimulating and a lot of fun and in spite of their cost have a
place in architectural life. Too many of them, however, might
well put an intolerable load on architects generally,

One of the hopes of every promotor of a competition is
that it will enable him to pick the brains of the leading
practitioners at a price far below that set forth in the Schedule
of Charges. That things seldom work out that way is well
known for the reason that few competitions are held under
rules and conditions that are attractive enough to entice the
leading firms.

To attract the ablest and busiest architects sufficiently to
have them give up a month or so of their time and expend
considerable sums of money it is essential that competitions
be not too frequently held, that they be for what might be
termed familiar types of buildings permitting a simple pro-
gram to be drawn, and that the jury be drawn from reputable
and able members of the profession who have catholic tastes
and are not fanatically devoted to any particular school of
architectural thought. Too often competitors are well advised
to pay more attention to the known leanings of the jury than
to the program and sound architectural principles.

A. S. Mathers, Toronto
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Woodman, spare that tree!
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