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Large Jobs. ..
Large Savings!

The National Research Laboratory, Ottawa, decorated throngh-
out with Walpamur. Architects — Sproatt & Rolph, Toronto.

HEN decorative materials are figured in

TONS, the architect, painting contractor or
maintenance man is definitely interested in costs.
With Walpamur, ECONOMIES extend to both
material and labour costs. The “per gallon cost” of
Walpamur will approximate one-half that of good
oil paint giving the same type of fine finish. The
cost of application is minimized by Walpamur's
unequalled ease of application. Saving in time is
effected because of the fact that Walpamur can
safely be applied on damp plaster. Latent moisture
escapes without injury to the velvety surface of
Walpamur, allowing the plaster to dry normally.
The wide range of colours permits varied colour
selection to meet any demand.

SOLD THROUGH-

Aol Walpamur Eakes:

CROWN - DIAMOND - PAINT: COMPANY:LIMITED

MONTREAL ] TORONTO ® HALIFAX




ROO%&W% a past . ..

both open fresh fields
for adventure and discovery in decoration

JOHNS-HANiILLS

or brand new structures

FOR new construction or mod-
ernization, Johns-Manville Decora-
tive Insulating Board is the product
of many modern uses—the “new-
fashioned” material that opens up a
wide vista of clever, inexpensive
ideas for interior decoration that
will remain modern. It is not only
the ideal answer to wall and ceiling
decorative problems in commercial
or residential interiors, but also gives
a final dismissal to old-fashioned,
periodic upkeep costs.

J-M Decorative Insulating Board
is supplied in plain and scored
sheets, Bevel Panels and Bevel

Here, J-M Bevel Panels and scored. sheets of
Decorative Insulating Board correctly inter-
pret the moders mood in decoration, Note
the interesting “band” effect on the walls,

Planks. The surface, finish and colo
is such that no additional decoratin;
is usually required. In addition t
the attractive natural shade, th
board can also be obtained in a deep
er tone known as Buftex. Each pro

Part 8 in the Story of Johns-Manville

vides a charming decorative material
in its own right, and both shades can
be readily combined to produce
striking effects.

Hiustrating the attractive possibilities wwith
J-M Bevel Plank in regular or random swidths.
The dado is of J-M Flexboard.

As a general rule, architects pre-
fer to use J-M Decorative Insulat-
ing Board throughout the room, but
many novel and pleasing effects are
possible because of the readiness
with which this material blends with
other treatments. In a room with
old plastered or papered walls, these
wall sheets may be applied from
chair-rail height to the ceiling—
utilizing J-M Standard Flexboard,
painted, as a wainscoting, To cover
a cracked ceiling, they can be nailed
right over the old plaster.

As the name suggests, this mater-
ial has a high insulating and sound-
deadening value and protects against
heat and cold. From the handling
viewpoint it is unexcelled, easy to
nail and saw, so light and rigid it
can be applied with the minimum of
effort and time. No upkeep is in-
volved, apart from occasional
cleaning.

Send for interesting free literature
which fully describes the fascinat-

Overkead work is simplicity itself with this
easy-to-handle sheet material, Can be nailed
right over cracked plaster om furving strips.

ing decorative possibilities archi-
tects are discovering through the
use of this most modern of all in-
terior materials,

Mines :md Factory at ﬁ;bestos, Que.
MONTREAL - TORONTO WINNIFEG VANCOUVER

]
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It's a pipe
to build goodwill

Goodwill is a priceless and
cumulative asset, particularly to
professional men. Build it with
the pipe that ensures enduring
satisfaction with freedom from
scale and clogging, and with
minimum corrosion.

RED DIAMOND
SCALE-FREE PIPE

L] e o e & e @ . L] e e L] L] e @ * & @ L]

MADE BY

CANADIAN TUBE & STEEL PRODUCTS

LIMITED )
MONTREAL
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Bubble Tower for Qil Refinery Service

ELECTRIC
ARC WELDED

for the first time in Canada!

@ The photographs reproduced here illustrate
projects which are unique in the industrial pro-
gress of this Dominion — each representing the
first in its category to be fabricated in Canada
by the electric arc welding process.

These units were “Weldbuilt" at our Lachine
plant, where we have two large stress-relieving
ovens, and X-ray apparatus for the inspection of
Flnlshed welds. We also maintain plants across

AN P CE L Canada with trained personnel and
Sulphate Digester for Pulp & Paper Industry modern fGCIIIhES for electric arc 5!;%a
welding.

Ste. Anne de la Perade Welded Highway Bridge
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DOMINION BRIDGE COMPANY LIMITED

HEAD OFFICE ... LACHINE (MONTREAL) QUE.
Branch Offices and Works: OTTAWA « TORONTO « WINNIPEG « CALGARY « VANCOUVER
Agencies: REGINA + EDMONTON

Associate Companies:

DOMINION ENGINERRING CO. LTD., DOMINION HOIST & SHOVEL CO., LTD. ROBB ENGINEERING WORKS LTD.,
MONTREAL MONTREAL AMHERST, N.S,
EASTERN CANADA STEEL & IRON WORKS McGREGOR-McINTYRE IRON_WORKS LTD., SAULT STRUCTURAL STEEL CO. LTD,,
TD., QUEBEC, P.Q. TORONTO, ONT. SAULT STE. MARIE, ONT.
MANITOBA BRIDGE & IRON WORKS LTD., MAN!TOBA ROLLING MlLL CO, LTD., RIVERSIDE IRON WORKS LTD.,
WINNIPEG, MA NNIPEG, MA CALGARY, ALTA,

STANDARD IRON WORKS LTD., EDMONTON, ALTA,




MOST MODERN

OF ALL

COOKING STOVES

Announcing

the ,ew CR AN E
® The Aga was invented and designed by Dr.

Qil Burning Boiler
Nobel Prize fon phyeias. The Ags 1o vaidao i ECONOMICAL e DEPENDABLE

is practical, beautiful, economical and designed
on sound principles of science., It has, for in-
stance, a guaranteed yearly fuel cost. It burns
day and night and will boil a pint of water in 50
seconds! Listed below are but a few of its many

Improved conditions for burning oil have been achieved
in the design of this new Canadian boiler. This is
demonstrated by tests which reveal high efficiency, low

features. Write for descriptive literature . . . the stack temperature, high co, readings. _LOW fuel oil con-
Aga is a stove that can be well recommended for sumption and more dependable operation are the results.
almost any kitchen — and particularly for large Several new features make these conditions possible:
estates. Full details and costs will be gladly a pre-cast combustion chamber of advanced design; new
supplied. gun-type burner nozzle; extra heat-absorbing baffles;
® The most economical Coolker in the world. additional heating surface; controlled water travel; as
@® FEasy to clean, simple to manage. well as the desirable features of the well-known "Viking”
: ﬁlu}ays ready for}'c _immedrl?;e use. boilers.
o fumes or cooking smells. . o o ;
& B ool rugid bofling, o B 'Il;hough demcginff:d primarily for oil, this new boiler
® All cooking temperatures automatically illn ¥ c?nverte. of burn}ng any other type of fuel.
controlled. s0, it can be installed with or without a submerged
: Unusually even heat in the ovens. domestic hot water heater.

Guaranteed fixed fuel cost.
Ask your nearest Crane Branch

A G A c o o K E R for complete information.
AGA HEAT (CANADA) LIMITED, 34 BLOOR ST. W., TORONTO ‘ R A N E

1276 Howe Street, 638 Dorchester St. W., | "o
T onediver ) K seresd | Crane Limited; 1170 Beaver Hall Square, Montreal

i Branches in 19 cities in Canada and Newfoundland

e =

b
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—with Thz

MARBOLETM

oy Marbl

It's easy and inexpensive to transform waste space. ..

In houses already built and in houses under
construction, attic or basement space often
goes begging. Yet this space may be trans-
formed into desirable rooms at very reason-
able cost. The decorative scheme in the
attic-bedroom shown above was keyed to
colourful Marboleum. Marboleum comes in
a wide range of shades and effects, to be

laid plain, with border or with interesting
Dominion Battleship Linoleum insets,

Architects appreciate the decorative scope

afforded by Marboleum and home owners
find it a never-ending source of pride. It is
permanent, easy to clean and needs no
costly upkeep. Write us for samples and
booklet on “The Care of Linoleum”

DOMINION OILCLOTH & LINOLEUM COMPANY LIMITED e MONTREAL




WALLACEBURG

FIXTURES Last

lifetime

More than a quarter of a century of
painstaking development stands behind
everything bearing the name of
WALLACEBURG. Our engineers are
constantly striving to make even the
humblest of our products more efficient

-s0 that Canadian home owners will get

still more for their money.

NU ar('lliletl can ever £0 wrong i“ recoms-
mending WALLACEBURG Fixtures.
They stand out in any comparison. Sold

by reliable plumbers from coast to coast.

DEPENDARBILITY #f¥om
FOR 34 YEARS SGamw

WALLACEBURG

TORONTO MONTREAL WINNIPEG VANCOUVER

: le. d ;
This Trademark ‘,bq_:\\“‘"h_ ceal wao = s:'r‘l‘-‘_!l
is on every genuine of ¢ et w'n'\‘lsf- t
SYLVAPLY | 2 jelly s
panal: mellowess 4 eads nit

/ :

SYLVA-CRAFT Wallboard is \v
the newest development of wlmm .
(Giant Panels of Douglas Fir Plywood)

Manufactured by

BRITISH COLUMBIA PLYWOODS LIMITED
VANCOUVER, CANADA
Ontario Office and Warehouse: 26 Ernest Ave., Toronto—KE. 8545
Quebec Agents: H. R. MacMillan Export (Quebec) Limited, 308
Coristine Building, Montreal
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Ontario Home
Weatherproofed and

Beautified with BONDE X
Waterproof Cement Paint

A single treatment of Bondex
did three jobs at once for this
charming Ontario home —
waterproofed . . . beautified . ..
preserved.

Bondex bonds with the wall
itself and protects against rain,
snow, sun and wind, giving a
building years of longer life.

Specify Bondex, the amaz-
ing 3-way paint for stucco,
masonry and brick. Easy to

use — just add water, stir —

‘. & I v Ontario wed bﬁ'rpfﬂﬂ ed @ -’d Edii-
" 3 e’ ) eal f d ¥ b
Hame Bf A F. F 4?‘,6‘ {! St Cat{)e THE S, f c 10y ( o
ondex W "3-te”51 60 Jeﬂgﬂ” Paint \ ! : app I}? ol ] I

sified with white BYCCL g Painting Contractors)

YOU ALREADY KNOW
BONDEX -THE WORLD'S
STANDPARD WATERPROOF
CEMENT PAINT « o o

MEET BONDEX PRIMEI-
PREPARES ANY SUKRFACE

. [
S 3
N & | PAINTED OR UNPAINTED)
BONDEX 33X 1 FOR BONDEX
Comes :%&;\ ’
in K ifs NON-POROUS PAINTED ’ v
16 Colors §§ ow}?%%«sm* Write for Lllustrated Folder
v::.d S THE REARDON COMPANY LIMITED
ite

146 ST. PETER ST. - MONTREAL QUEBEC
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of the worshippers.

Where the floor is of supreme importance, where quiet is imperative, long life
essential, low maintenance costs desirable, DOMINION ROYALITE TILE
FLOORING is unequalled. It is adaptable to any pattern you conceive or
colour scheme you desire. There is a wide range of solid colours and marble

effects from which to choose.

Dominion Rubber Company also offers a large selection of perforated
mats, corrugated matting and sponge rubber kneeling pads, in beautiful
colours.

Detailed information and specifications will be furnished promptly by
the Flooring Specialist at our nearest branch.

PHOTOGRAPHS—Top: Roman Catholic Parish Church of the Holy Name of
Jesus, Maisonnenve, Que. Lower right: Sanctuary of the Roman Catholic Church

of St. James the Minor, Montreal, Que. Gaiton Gagnier, Architect. Lower lefe:
Roman Catholic Parish Church of Ste. Rose, Que.

“*Service Beyond Price and Specification™

TO ECCLESIASTICAL FLOORS v v +

Dominion Royalite Tile Flooring becomes an integral parc of the church itself
—harmonizing with the stateliness of the edifice, and softening the footsteps

DOMINION ROYALITE TILE FLOORINGS by

PO

W Domz’m’on

RUBBER COMPANY

imited
HALIFAX - SAINT JOHN - QUEBEC = MONTREAL
OTTAWA - TORONTO - LONDON . WINNIPEG

REGINA - SASKATOON - CALGARY - EDMONTON . VANCOUVER
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HE Canadian Exhibit in the Paris Exhibition was described in the English press as "banal” and

“inept”. Our exhibit at the World's Fair in New York is the only National Exhibit not shown
or reviewed in the American Architectural Forum, or the Architectural Record, which recently
devoted whole issues to the Fair. Apparently we have degenerated from the “inept" to the
“unmentionable”. Happily we are not, like Australia and New Zealand, in the bright light which
shines about the British Building, but are on our own in a back alley. We have no criticism to
make of the very competent building by Mr. W. F. Williams, nor would foreign reviewers, but
of the mishandling of the space he provided. Are we Canadians as blatantly commercial as
we are constantly portrayed to the world in International Exhibitions? Are fish, mounted police,
minerals and hotels our only national possessions? Are we an ignorant, uncultured people lying
in wait for the annual influx of tourists? The tourist traffic is as important to the Swedes as to
ourselves, but the Swedish exhibit gives the impression, not of something to sell, but of a happy
people in a wonderful country in which government, people, industry and art are miraculously
interwoven. Such an exhibition will attract the tourist whereas our spotty, unimaginative present-
ation of toy railways, mines and stage scenery, divorced altogether from people, government
and national culture will persuade many an American to stay at home.

The failure of the Canadian Exhibit, even faintly to depict Canada, may yet be a blessing in
disguise. The picture of stark commercialism as conceived by the Government department which
was responsible for the Exhibit, may have in it an element of truth. We can compare ourselves
with other countries, and see what is lacking in our national life that is enjoyed so abundantly by
other people in theirs. We were the only country in the Fair, and therefore in the world, that had
made no attempt at national housing and slum clearance. No foreigner would notice that because
he would get the impression of a Canada which was a vast unpopulated forest dotted here and
there with tourist hotels on strategic lakes, and bounded by a no man’s land in which nature had
providentially scattered gold and nickel. Obviously no slums could exist in such a country except
to accommodate waiters in the hotels and the mounted police.

There was no suggestion, at any rate in the main building where it should obviously be, that
there were handicrafts and industrial arts in Canada or that we had any kind of national culture.
When one thinks of Sweden, which is the greatest tourist attraction in the world, one thinks
immediately of handicrafts. It also is a country of forest and lake and fine hotels, but the dominant
impression one has of Sweden from propaganda and from Sweden itself is the enormous interest
and pride of the Swedes, from their King and Government to the man in the street, in their native
crafts. Canada has its crafts, but they receive no government support or encouragement, and no
publicity. We would consider the Canadian Pavilion at the World's Fair an outstanding success if
it awakened the Government of Canada to a realization that handicrafts and industrial design
were something to support; firstly for the good of the country, and secondly as a tremendous
tourist attraction. We would like to see the useful arts throughout Canada stimulated by bringing
to this country the finest craftsmen to be found in Europe. We need decorative glass workers,
potters and metal workers—a dozen men and women would be sufficient. There are Germans,
and former Austrians and Czechs who are waiting for an invitation to come where ten years ago
such a proposal would seem fantastic. Thousands of Canadians have a conception of Canada
which far transcends that which is being presented to the world in New York, and it is one which
requires imagination rather than money to realize.

While we are on this matter of Canada, we have one other comment to make. Canada is
grossly misrepresented on hundreds of thousands of postcards which go to people in the United
States every summer. We tried recently to buy a card in ten different towns and villages in Ontario,
and without exception the cards we were shown were quite libellous in their hideous misrepre-
sentation of local scenery, or obscene in their crude drawing of voluptuous bathing beauties
cavorting with monstrous fish. Provincial governments could find good photographers and good
printers and go into the business with every prospect of revenue, and the certainty of pleasing
perhaps a million Americans who must now regard us as some sort of show in a midway.



The largest portrait statue of modern times honours
George Washington at the New York World's Fair, 1939.

James Earle Fraser, Sculptor

THE SKYLINE IN FLUSHING

West Iv East

ALIFORNIA, always prolific, gave birth to two fairs
this year. San Francisco's fair, monumental and aris-
tocratic, kept quietly to its anchorage in the middle
of its bay. Los Angeles, however, contrived a surprise

setting by placing its fair in one of the remoter portions of
the country—in the middle of a swampy No Man's Land once
claimed by New York: Flushing Meadows. The contrast be-
tween the styles of the two cities is, as usual, terrific, but as |
haven't actually seen the San Francisco fair, I won't go into
that.

Architecturally, the World of Tomorrow has a simple pedi-
gree. It is by Coney Island out of Los Angeles. This accounts
for the fact chac it has buildings as good as the drive-in mark-
ets of Los Angeles, and that it has monuments to salesmanship
vying with the incredible milk bottles and ice-cream freezers
that line the great highways of movieland. It accounts for the
fact that provision for the circulation of traffic at the World's
Fair is as ample as that along the Wilshire Boulevard, and

that everyone must spend the greater part of his day circulat-
ing over needless distances. It accounts for the brighe feeling
that almost anything might happen at the next turn of the
road; it also accounts for the fact thar almost everything does
happen. The ultimate California touch is the oil derrick busily
chugging in the midst of nowhere. It’s just the thing to make
a resident of Hollywood feel ac home.

As for the Fair as a whole, it has no architectural character
whatever. It is just a cozy sector of chaos. The vices and
virtues of New York 1939 are indeed the precise opposite of
the most imposing fair produced in America before this, that
in Chicago in 1893. That earlier fair suffered from a false
sense of order which stifled the creative impulse of the indi-
vidual architects, While it put on an effective front, there
was no connection between the outward form of the building
and the marvels which were displayed inside. The shell was
that of ancient Rome, the exhibits were those of modern
industrialism. The unity of those white buildings, in their
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formal, orderly grouping, pleased the eye, but the architect
did not embody forms that could be carried out successfully
in new buildings.

The World of Tomorrow, so far from exhibiting false
forms, has a sort of veracious formlessness. The architects in
charge of the project plainly despaired of imposing any kind
of order upon either the plans or the elevations or the compet-
ing industrialists. The buildings sprawl, billow, leap, peram-
bulate, following no order except the sweet will of the exhi-
bitor and his architect. Though the Fair spreads to gigantic
distances, just like the modern metropolis itself, it has the air
of being cluttered, even congested. Here, too, there is a con-
tradiction between the formlessness of the architecture and
the mechanical equipment and the devices of large-scale
organization shown by the exhibits, with their sober, ingen-
ious demonstrations of the way tires are fabricated, motor
cars built, cows milked, or statistics tabulated. From the stand-
point of modern form, this veracious formlessness is just as
dead as the faked forms of the Fair of 1893.

Where the Fair succeeds architecturally is not in interpret-
ing the World of Tomorrow but in desperately running away
from ic: the best moments are those of carnival, gay, irrespons-
ible, exotic, full of color. By day the buildings are a little
seedy, for strong sunlight is unkind to most temporary mater-
ials, but at night it is entirely a different matter. As darkness
falls, a dream world becomes reality. Then the buildings one
by one awake with color and light; then the Perisphere is a
blue moon hovering over the water; then the tower of the
Glass Center shines crisply and the blue flanges of the Petro-
leum Building spread outward like an inverted pagoda; then,
in the distance, the brass plaques of the Polish Tower gleam
against the haze. The effect becomes just what a carnival
should be—a splendid riot. Whatever architectural sense the
Fair has in the large, it achieves at night.

For the nocturnal Fair I have copious admiration. Here is
the architecture of light, projected in a way that makes Broad-
way seem pallid and feeble, because at the Fair the buildings
themselves are as colorful as the pylons that decorate them,
and the play of light through glass towers, through sprays of
falling water, and through neon tubes, and the heightening of
color on flat surfaces achieve a richness and a radiance that
no ordinary architecture can boast. Undoubtedly, a good part
of this success with light belongs not to the architects but to
the engineer, Mr. Bassett Jones, who laid down the law on
this point.

Mr. Jones is one of the few masters of lighting— Mr.
Claude Bragdon, the American architect and stage designer,
is another—who realize that the sheer intensity of illumina-
tion has no bearing directly upon its success. Mr. Jones did
not make the mistake of floodlighting the buildings and trees
in such a fashion as to turn night into day; he may have real-
ized that this would merely unfold all the weaknesses of the
design. Instead, he used light to accentuate the character of
night itself. So there is light, but no irritating overhead glare;
on the contrary, one walks about in a mellow twilight that
intensifizs every line and surface of illuminated color. Set oft
by indirect lighting, shooting up out of the ground, the foliage
of the trees takes on exciting depths of green one never sees
in daylight. While most systems of illumination tend to wipe
out color. Mr. Jones has used lighting for just the opposite
effect—to make color more vivid.

At night, then, the Fair is designed to fit every possible
mood, from bibulous public hilarity to the twilight tender-
ness of two lovers who want to be conscious only of each
other. That is an achievement, an achievement of first magni-
tude. If this scheme of illumination from below does not
revolutionize the lighting of parks and public buildings, that
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will merely be a proof that the manufacturers of lamp stan-
dards have a stranglehold upon us, or that we just lack taste.
All this skill in using light comes to a climax in the special
illumination of the fountains. And that, somehow, is right,
too, for here two of the oldest pleasures for the sophisticated
eye — fountains and fireworks — unite in a mighty spectacle.

Unfortunately, there is nothing like the same reason for
congratulation and delight when one considers the daylight
Fair. For the general ground plan of the Fair I am still unable
to say a good word: it works out in practice quite as badly as
it originally promised. Its sole good feature is thac the ave-
nues are scaled on such generous lines that even the largest
crowd will never be seriously jammed. The weakness of the
layout was accentuated by the fact that the planners gave only
the most perfunctory consideration to the principle of zoning.
Asa result, the Academy of Sports backs up against the Heinz
(57 Varieties) dome, while the visitor is led by the nearby
Borden plant toward Turkey, and thence, via Sweden, to
Standard Brands.

With no disrespect to Mr. Whalen's professional interests,
one must point out that though this may be a canny principle
for organizing a department store, it is a terrible way to put
together a fair. It is impossible, without a map, a special
sense of direction, and the benign guidance of Providence,
to know where one is or where one is going; at the end of a
day one feels like a frustrated rat in a psychologist’'s maze.
Worst of all, the buildings are scrambled together in such a
fashion that it is impossible to make short cuts. It's no wonder
that all the trains out to the Fair are filled with advertisements
of remedies for sore and aching feet.

Since the Fair contains practically everything, it even con-
tains a good specimen of what an intelligent plan and a coher-
ent style of architecture might have worked out into. This is
in the buildings devoted to the separate national exhibits,
grouped around the Court of Peace and centring in the Fed-
eral Government Building, which holds the end of the main
axis of the Fair opposite to the Perisphere. Certainly, the
architecture here is not inspired, but it is at least very decent
and it shows how well order and intelligence and an urbane
sense of the whole can perform by themselves, even when they
are not backed by originality. In a really modern plan, these
buildings would have been at right angles to the Court instead
of facing it, and the Court itself would perhaps have been
narrower, to shorten the walking distances. But even as it is,
this group shows that chaos was not inevitable. The fact is
that beauty was sacrificed to competitive advertisement. That
is why even the best visual effects, such as that around the
Lagoon of Nations, are spoiled by the assertive name plate of
some nationally advertised brand.

If the designers of the Fair had kept a sure hold on the
simple principles of modern city planning, they might have
saved the visitor a lot of grief without taking a single man-
hour of attention away from the commercial exhibitors. For
some of the industrial exhibits are the best things the Fair
can show, and to imagine that these displays had to be sand-
wiched among other spectacles, as one puts the perfume
counter and the neckties all jumbled in with underwear and
stationery in the design of a department store, was sheer folly.
This sort of overemphasis on the business motive fails to
appreciate either the ingenuity of American industry or the
natural curiosity of the machine-minded American. And the
proof of this is that General Motors and Ford, which are in
effect zoned off by themselves in a far corner of the grounds,
attract visitors the way honey attracts wasps.

The buildings of the Fair are mainly of two kinds, those
with and those without windows; and there is still another
division, between those in permanent materials, like the Rus-
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sian and Belgian Buildings, and those in more transitory
materials, sometimes stucco, sometimes sheet metal, some-
times fabricated plates of one stuff or another. On the matter
of windows, I am for the structures with natural lighting,
exposed to the see breezes. I predict that by the middle of the
summer everyone else will be of the same opinion, when the
difference between breezes and fans, between the natural
heat of the sun and the same heat plus the heat of electric-
light bulbs, will make the difference between comfort and
irritation. Too few of the architects used the principle of the
glass-walled show window to attract the visitor and draw him
inside; where this was done, even at the entrance, as in the
Borden and the Contemporary Arts Buildings, the result in
every way seems much happier than in buildings in which
only a mural or a piece of sculpture indicates what goes on
within the dark interior. But there are instances in which,
because of the special nature of the exhibits, the windowless
building works well, so one can hardly lay down any rule
abour it,

As for the painting and sculpture outside the buildings, the
Fair is for me an altogether convincing demonstration of the
fact that modern architecture has nothing to hope from these
accessories. The mural that is frankly designed as an element-
ary public signboard, modest in aesthetic pretensions but easy
to read — like Miss Hildreth Meiere’s mural on the Public
Health Building—comes off much better than more esoteric
compositions. For poster art, for signboard art, there is still
a place in modern architecture, though I don't recollect any
portion of the Fair where these were authoritatively used; but
painting and sculpture are no longer part of the essential
fabric of modern architecture, and the sooner that fact is real-
ized, the less frustration there will be among painters and
sculptors.

Probably the most talked about building in the Fair is that
put up by the USSR. If there were a theme song for this
building, it would have to be "I dreamt that I dwelt in marble
halls.” For the Soviets have outdone themselves in their use
of fine materials. This building is conceived in the same
fashion as their subway stations in Moscow, one of which is
here reproduced in section; and these in turn were conceived
in the fashion of an ancient palace. For those who love classic
monumental effects this building turns on the works: the
horseshoe curve, the imposing steps to the first-floor level, the
full-red porphyry pylon on which the imposing metal statue
of a Soviet worker stands, to say nothing of the juicy marble
plating. All this spells richness and grandeur of a very ortho-
dox kind.

Now, the exhibits and movies inside the building are fas-
cinating, and some of the contrast models—Russia before and
after the Soviet regime took over—are extremely good. But
I cannot speak as enthusiastically about the architecture, for
the form of this building is stale and the language that it
speaks carries as little of the overtones of a new world as the
Lincoln Memorial. This building belongs to the imperial
past. If you want a glimpse of the World of Tomorrow, you
will have to look at it through the more modest but far more
eloquent eyes of the Swedes, the Belgians, the Czecho-Slovaks,
or even the English.

The Belgian Building, with its dark slate tower and its
unglazed, slightly rough-textured red tiles, is one of the hand-

somest pieces of real architecture at the Fair. The great bay
of windows that faces the water display, reflecting it at night
as in a mirror, is a dramatic point of emphasis that vies with
its own open-terraced restaurant on the Lagoon. Belgium
produced some of the best of the early modern architectural
leaders, particularly Van de Velde and Horta, and it has no
reason, on this showing, to be ashamed of its present genera-
tion. In fact, the Belgian Building puts the fussily respectable
Netherlands Pavilion hopelessly in the ruck. One wonders,
indeed, who or what was responsible for either the Nether-
lands Building itself or the quite inadequate picture of the
nation’s modern architectural development in the exhibits.

The Swedish Building is a miracle of elegant simplicity. It
is built around an open court and utilizes that fact in the
manner of conceiving and composing its exhibirs, which are
all meant for daylighe display and easy, quick reading. The
only unsatisfactory touch in this fine structure is that the gar-
den in the centre looks as if it were bargain day at a Long
Island nursery. With a little solid-green turf and Hudson
bluestone in the centre, this building would take first prize
for a maximum result with a minimum expenditure of effort.

The interior of the British Building also deserves very hon-
ourable mention; it is good enough to live down the inane
female colossus (gilded) who towers over the staircase. (The
statue is a libel on British womanhood, but perhaps no true
Englishman would ever stare long enough at a girl to realize
it.) With its color and its imposing composition of space, to
say nothing of the beautiful corrugated ceiling, the building
sets a lively pace.

The honours for comic ineptitude are divided fairly equally
between the cramped group of buildings representing states
of the American Union and the Italian Building. The first is
a monument to the disheartening effects of competitive indi-
vidualism; even the worst building in the lot, repeated six-
teen times, would have been better than the present ill-
assorted show. The Italian Building is funny almost to the
point of pathos. The dominant motif is the figure of Roma,
perched on top of a thin sheet of falling water. This lady will
remind a younger generation of Lady Peel imitating a tired
charwoman; to old New Yorkers it will bring back recollec-
tions of the golden goddess affected by Siegel-Cooper's depart-
ment store — “"Meet Me at the Fountain.” Coming from a
country whose architects recently designed the Naples post
office and the Florence railroad station, this building is bad
enough to make one suspect purposeful sabotage.

Are you exhausted? I am, too, but there must be dozens
of other buildings equally worth comment. I speak after only
two days of exploration. Among the architectural odds and
ends no one should miss, however, are these: the stunning
blue windows in the Temple of Religion; the entrance of the
Contemporary Arts Building, which, were it not for the
highly superfluous metallic decorations, would be one of the
most successful American buildings in the Fair; the topless
brass tower of the Polish Building, particularly at night, when
looking up at the sky from within. This one, by the way, is
good enough to serve as a permanent memorial tower in the
park, once the Fair is gone. Technically and aesthetically, it
is the nearest thing to a purely architectural modern monu-
ment I have seen anywhere.

— Lewis Mumford.

Published with the permission of Mr. Lewis Mumford and ""The New Yorker”, June 17th, 1939, isiue.
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CANADA AT THE FAIR

By HUMPHREY CARVER

ET us discard mere politeness and frankly confess that
for Canadians the World’s Fair is a scene of humilia-
tion. The display which the Minister of Trade and
Commerce has placed inside the Canadian Pavilion is

the most ineffective piece of work in the whole Fair. This is
the unpleasant truth that has to be faced.

Even in our most cynical moments Canada is, for most of
us, a country of thrilling though elusive potentialities. The
future of the country depends upon our success in conveying
some of this thrill both to our own countrymen and to those
others upon whose co-operation we must depend. That is
presumably the purpose of Canadian participation in a Fair.
It is an opportunity to project our national ideals and ambi-
tions into three-dimensional form, that they may be seen and
understood. (Since the translating of ideas into three-dimen-
sional form is the particular occupation of architects, they feel
a special responsibility in this matter.)

We are sorry for Mr. Euler, the Minister of Trade and
Commerce. Apparently his vision of the Canada of To-
morrow is of a country confused, greedy, out-of-date and
undistinguished. Of course he may prove to be right. But
meanwhile there can be little value in advertising such dis-
illusionment before the millions of Americans at the Fair and
before the representatives of those countries which have
sometimes thought of Canada as a desirable land of new hope
and security.

The architect who designed the building must be excluded
from criticism: it is true that the Pavilion has not fulfilled the
early promise of the Competition drawings (amidst the
expanse and gaiety of the Fair its facade appears a little sol-
emn and small in scale) but, on account of the very poor site
selected, the exhibits within are of greater importance than
the building itself. The contents of the building are familiar.
Has not the C.P.R. done it a hundred and one timss bzfore
... in their office windows, in hotel basements and at the
Toronto Exhibition? And the C.P.R. has done it better. Those
who believe that it is our national destiny to carry the baggage
of American tourists may be satisfied. But most people (in-
cluding the American tourists themselves) must pass hastily
through this profusion of publicity clichés, stuffy buffaloes
and platitudinous dioramas, hurrying off to drown their dis-
appointment in the less temperate Pavilions of neighbour-
ing nations. O Canada! It was evidently foreseen that visitors
would not wish to congregate here, for Canada’s is the only
Pavilion that does not contain a Restaurant; even our national
instinct for Trade and Commerce has failed us here.

Most architects, with that robust sense of propriety for
which they are so well-known, will protest that they go to the
Fair to see the Girls Frozen in Ice, the Dream of Venus and
those other attractions which balance sophistication and
naughtiness so nicely. They may even pretend that they go
to see Architecture. But, in a sense, there is no Architecture at
the Fair. There are screens which envelope spaces of all geo-
metrical forms; spaces cubic, spaces ovoid, spaces paraboloid,
spaces perispherical. And the surfaces of these envelopes are
decorated with paint, with light and with shade. But the
structures are organised to such a degree of abstraction that
they have ceased to have architectural individuality, Whether
or not this represents a step towards architectural negation or
architectural emancipation only those who live into the
World of Tomorrow will know. Baffled by this dilemma 1
suspect that architects will devote their time to a study of the
national Pavilions wherein are so admirably displayed the
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social philosophies with which each nation (except Canada)
enters upon Tomorrow. For although the design of the com-
mercial buildings in the Fair may be more spectacular, yet one
is conscious of the fact that the future does not any longer
depend so much upon the new mechanical conquests of space
and time, but upon the organisation and distribution of what
we already possess. It is therefore in the governmental build-
ings that we must look for clues to the future.

The standard of governmental exposition is set by the
Federal and New York City buildings which form the termi-
nals of the mile-long axis; the latter contains a beautifully-
planned explanation of the functions of a civic government,
centralised upon the vigorous personality of Mayor La
Guardia. The decorative possibilities of social statistics and
organisation patterns have been seized upon more fancifully
elsewhere, but nowhere more intelligibly.

At the very central and axial point of the whole Fair, within
the Perisphere, is the model of America’s ideal town, Demo-
cracity. The significance of this most important exhibit, so
thoughtfully and rationally designed, is somewhat obscured
by being placed inside a structure which is as gloriously irra-
tional as Mr. Grover Whalen's smile. The other dominant
feature on the main axis is the great Lagoon of Nations where
each night illuminated waters perform a Wagnerian ballet,
presumably representing the tortures, conflicts and frustrated
desires of the European nations whose pavilions surround the
Lagoon. With a nice feeling for the symbolism (and for good
business . . . Dinners $3.00 and up) France overlooks this
pagan performance from a superb cantilevered balcony. Bel-
gium, also provided with a ringside seat and expensively got
up in her best red tiles, preserves a more solemn architectural
expression and rather sadly rings bells from a dignified tower.
Behind their calm facades the interiors of both these build-
ings are worried.

It is difficult to appreciate the mass of England’s very dis-
tinguished building because it is so modestly concealed by
the minor pavilions of Australia and New Zealand and by the
heraldic staircase between them. (And, by the way, the dis-
plays of our sister Dominions, although assembled from such
a distance, have a distinction and clarity of arrangement
which only emphasise Canada’s humiliation.) The interior
of the British Pavilion, finished in ice-blue, has some of the
English coldness and, with the exception of the Throne Room
in which Magna Carta is elaborately enshrined, there is a
characteristic understatement in the use of exhibits. With
singularly poor appreciation of America’s passion for per-
sonal neatness an enormous but frumpish allegorical figure is
sent to woo American goodwill as the climax of the whole
design. In the basement there is an excellent collection of
pictures and at the Buttery bar a full measure of Scotch and
soda is served.

Placing herself beside England, Italy has rather impishly
borrowed Britannia, changed her name to Italia and stuck her
on the top of an arrogant erection, the windows of which are
veiled with a curtain of water which falls illogically from the
top of the building, from beneath the skirts of Britannia . ..
pardon me, Italia. In the august interior is an exquisite dis-
play of Italy’s wealth, health, power and social conscience. It
is the most well-disciplined display in the whole Fair and, in
spite of political convictions, one must not grudge Italy the
greatest admiration for having succeeded so brilliancly in

{Continwed on page 193)
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