
















MECHANICAL AND ELECTRICAL SERVICES TEN STMARY STREET 

The mechanical and electrical design incorporated in Ten St 
Mary Street, was governed by an attempt to apply the best 
engineering practices to the servicing of a fhst class com­
mercial office building. Such principles are generally curbed by 
the ini tial costs, which does not necessarily incorporate eco­
nomics. All of the equipment used was chosen by virtue of its 
design and reputation, and capacities selected to ensure ade­
quate performance and a consequent long life. 

Pl.umbing 
VVith the washrooms located one above the other, the sanitary 
system is very simple. Adequate pipe spaces were provided, 
thus allowing the use of wall hung W.C.'s. By using pedal 
operated flush valves, there is no obstruction on the floor, thus 
simplifying cleaning. 

The wash basins are fitted with spray heads on the combina­
tion supply fitting , but the waste is not fitted with any type of 
stopper, only a perforated plate. Mixing valves feed the water 
to the basins at a constant temperatme of 105 o. Washing under 
the tap is usually considered a bad habit. Since it is the com­
mon practice and also a good method of keeping the basin 
clean, every provision for so doing is thus made. One observa­
tion is the relaxation experienced, washing the hands under a 
controiJed spray. 

Domestic hot water is generated in a tankless heater located 
in the Boiler Room, connected to the steam main. The main 
boilers are run all summer for this purpose. Since there is no 
hot water storage tank and also since it is economical to store 
steam, there is great economy effected over the installation of 
an independent summer season boiler. 

Heating 
In formulating a design for t11e heating system, the first con­
sideration was the architectural presentation. Such a statement 
does not infer that a compromise must be made in the produc­
tion of accepted design results. It thus remains to satisfy such 
requirements by inventing a suitable system, utilizjng as much 
commercial equipment as possible and so producing a "custom 
bttilt job" with the economics associated with mass production. 

A steam turbine operated fan unit heater was chosen. This 
unit is equipped with a speed control on the turbine compris­
ing a modulating steam throttle which also controls the heat 
output, since the turbine exhaust is used as the heating 
medium. With such a unit producing 18,000 British Thermal 
Units per hom and only occupying a space of 19" x 19" x 9" 
in depth, it was possible to make the unit free-standing with­
out seriously obstructing the windows, which run from ceiling 
to floor. By utili zing a two-directional arrangement, it was also 

Heating plant 

July 1959 

possible to blow an adjustable quantity of air on the window 
to overcome the possibility of fTost and mist forming on the 
glass. 

A window sill and heater box are an integral unit, the heater 
hanging from the sill, supported on a pipe leg which also acts 
as a pipe conduit for the steam and condensate from the 
heater to the mains below the floor. 

The control system incorporated in these heaters, as a stan­
dard commercial p1·oduct, is worthy of description: A simple 
temperature operated tlu·ottle would have several disadvan­
tages: (1) Should the heater be shut down for a period of time 
sufficient to allow it to cool, a sudden demand for heat would 
produce a cold draft; (2) The lag produced by this heating-up 
would tend to cause hunting, or speed variations, of short 
duration of the fan and consequent hot blasts and objection­
able changes in noise level would result, (3) The differential 
of temperature would be very great unless a very sensitive 
valve mechanism were used. In other words, the maximum to 
minimum capacity would have to be controlled tlu·ough the 
operation of a mechanism having one or two degrees differ­
ential at the most to affect the desired change. To overcome 
these problems, the throttle is open when the unit is cold. A 
thermal element connected to the heating surface closes the 
throttle independently of the room temperature. A second, or 
room thermostat, allows the room air to cool off the sensing 
element of the .first thermostat, thus opening the tlu·ottle. Sud­
den changes in temperahu·e in the vicinity of the heater, such 
as drafts, cause the unit to produce maximum response with­
out decreasing its sensitive speed conb·ol at the satis.6ed con­
dition. The fan will run at a few hundred r.p.m. for long 
periods with an unnoticeable noise level. 

An expendable aiT fi lter is provided ahead of the beating 
surface, which minimizes dust reciTculation. An important 
factor is that the simplicity of piping by the use of live steam, 
together with low coil surface temperature, has many advan­
tages over hot water radiation. Steam radiation of the convec­
tor type has fallen into disuse because it maintains such a high 
surface temperature on the heating surface, that a dry sensation 
is experienced, which could be caused by dust particles laden 
with moishu·e exploding, simulating popcorn, when taken 
into the nasal tract, causes moisture absorption from the tissues. 
Under force-flow air, steam heaters properly sized, do not 
exhibit this property, the surface temperatures being in the 
same order as those for l10t water convectors. 

The lobby is heated by means of centrifugal heating and 
ventilating unit supplying air through a high velocity slot out­
let running along one wall near the ceiling. The air enters the 
unit near the stairwell and elevator shafts, in order to take 
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advantage of summer conditions by recirculating the cool air 
leakage from the elevators. 

Hot air heating by means of steam coils in the air-condi­
tioner provide the main heating and winter ventilation of the 
retail store. Steam heated finned tubes, free-standing behind 
the windows, operate as defrosters only. 

Both parking areas are heated by means of downflow unit 
heaters, the ventilation air for the basement parking is also 
tempered. This is not required for the first floor parking, as 
open grillage provides adequate ventilation. 

The basic heating plant comprises two 80 h.p. scotch-type 
wet-back boilers, each fired by a fully automatic rotary cup 
industrial forced-draft oil burner with gas electric ignition. 
Although burners are standard commercial units, additional 
safety devices and refinishing was required to meet the specifi­
cations. The bmners operate on No. 5 industrial fuel without 
pre-heating. Nozzle heaters are provided for emergency use 
only. 

Condensate returns by gravity to a tank, from there it is 
returned to the boilers as they demand water by electrically 
driven centrifugal pumps. 

A feed pump is provided for each boiler, together with a 
quick changeover device to allow cross-connection in case of 
breakdown without sacrificing the automatic and safety con­
trol of the feed water system. 

No chemical water treatment is used on any equipment in 
the building. All tanks, receivers, boilers, converters, etc., are 
fitted with electrolytic cells to neutralize the water. 

In this building, tradition has been broken, in that, an 
attempt was made to give the boiler room some aesthetic 
appeal. 

All bare steel - such as pipes and frameworks, are painted 
gloss black. Insulated tanks and pipes "matt" white. Machinery 
and uncovered tanks, switchgear etc., "machinery green". Con­
trol panel in "eye-rest green" with chrome and black trim. All 
brass and copper - polished. The floors, waxed tile red, with 
white walls and ceiling. An inspection window was provided 
so that the Engineers with muddy feet might elevate them­
selves in moments of mental depression, by gazing upon an 
inspiring sight. 

Air-conditioning 
A 150 ton centrifugal refrigeration unit provides a continu­

ous circulation of chilled water. This unit located in the base­
ment boiler room, is cooled by means of an induced draft 
cooling tower on the roof. The chilled water is piped to nine 
air-conditioning units, one located on each of the office floors 
and one for the retail store. 

Each unit comprises a centrifugal multi-section fan draw­
ing air through chilled water steam coils. Air is taken from the 
machinery room, which acts as a plenum for the return and 
fresh air supplies. 

The fresh air is taken to all floors through a filter on the 
roof and air shaft. The return air is taken from the passage­
ways, entering the machinery room through the return air 
filters. 

Supply air is distributed in the ceiling space between the 
structural slab and the suspended metal pan acoustic ceiling. 
This air filters down by gravity through the perforations in the 
pans. The air thus supplied is so treated that it is always cooler 
than the room in summer and winter. Thus a natuml air motion 
is established due to the heavy cool air sinking to the floor dis­
placing the spent air to the return. 

One of the reasons for supplying a conditioner for each floor 
was to attempt to overcome the stack effect, causing drafts 
and unbalance between floors, which in some systems cannot 
be avoided. 

The most desirable conditions appear to be at difference 
with those published for such an occupancy. The humidity 
does not seem to cause discomfiture over wide variations below 
50% but very small fluctuations in temperature either side of 
73°F. cause general complaints. The very slow air motion 
appears to be most desirable and could account for the lower 
than usual dry bulb temperature. 
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The fresh air is forced in at 0.25 cfm per square foot of 
conditioned area, with a total circulation of one cfm per sq. ft. 

Instrumentation 
In laying out suitable instrumentation, the requil·ements were: 
(a) A suitable supervisory system for the building services to 
obtain maximum efficiency and suitable comfort conditions. 
(b) A method of accurately assessing the cost of operation. 
(c) To obtain first-hand information on the behaviour of the 
building services for the purpose of improving future designs. 

Commencing with the power plant, each burner is equipped 
with a fuel consumption meter and a time counter indicating 
the exact minutes the burner is alight. Each of the time counters 
is fitted with a re-setting device so that after a definite period, 
the burner may be cleaned and the counter re-set to zero. 

The feed water make-up is fitted with a consumption meter 
which enables an accurate check to be made on the blowdown 
rate and also examine the operation of the electrolytic water 
treating cells in the boilers. The activity of the boiler water is 
checked manually by means of a Ph instrument of the simple 
colour comparator type. 

The operation of the burners is periodically checked with a 
simple portable combustion test set to determine the flue gas 
temperature and C02 content. Readjustment of the burners 
may then be made by reference to the draft gauges and smoke 
density meter. 

The overall efficiency of the plant is finally computed from 
the recording steam consumption meter and the fuel 
consumption. 

For the centrifugal compressor and associated auxiliaries, a 
watt meter and a kilowatt hour meter allow the computation of 
the cost of cooling and dehumidification. 

Some miscellaneous instruments comprise voltage checking 
of the electricity supply, recording of the building cooling 
water supply and retmn, city water and firemain pressure, 
domestic hot water temperature, etc. 

The instrwnents are grouped with their associated switch­
ing devices, indicating lights and alarm signals. 

The alarm signals are a standard commercial system which 
indicate on an illuminated legend the exact nature of the fault. 
These are ignition failme of each burner, excess smoke, low 
water and control air failure. The operation of a fault contact 
aL~o sounds a horn, which may be silenced. The light however, 
cannot be extinguished except by restoring the system to nor­
mal working order. 

Most of the instruments are mounted in a control console, 
made to match the standard control unit supplied with the 
centrifugal compressor. Both are mounted side by side to form 
a continuous unit and both finished in "Eyerest" green to 
match. 

The automatic controls for the building air-conditioning are 
mounted on graphic panels. Such a panel is provided, one for 
each floor, and one for the ·retail store. 

The control incorporates temperature, humidity and air Bow 
with a single low limit control of the fresh air volume sup­
plied to the nine systems. 

Each of the graphic panels is mounted adjacent to the con­
ditioner in the equipment rooms, on each Boor, except the 
retail store unit, which is located in the basement parking area 
beneath the store. 

The summer jwinter selector mounted in the Operating 
Engineers Office, controls the entire building. In addition to 
this, a multi-point electric thermometer enables the operating 
staff to measure and log two temperatmes on each floor and 
the outdoor temperature. 

In order to increase the sensitivity of the beating unit ther­
mostats and compensate for solar radiation and windage, an 
outdoor thermometer with its bulb mounted in an adjustable 
radiation enclosure, located on the roof, resets the control point 
of the steam supply valve, thus varying the steam pressure on 
the heating system. By so doing, and the use of reheat, the 
difficulty of spring and fall changeover appears to have been 
materially reduced. 

Concl1~ded on page 256 
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Sibyl Moholy-N agy 

THE ORIGIN AND DESTINY OF ABSTRACTION 

A lecture given at the University of Manitoba in the series 
of lectures sponsored annually by the Manitoba Associa­
tion of Architects and the Students' Architectural Society. 

THE POET NOV ALIS ONCE SAID: "Each of US is on a miSSIOn to 
shape the earth". This sense of mission, outrageous as it must seem 
to habitually humble men, generates a most irritating sort of courage 
that has to challenge questionable beliefs, even at the perils of being 
compared to Don Quixote or being called a reactionary. The belief 
which in my eyes has become questionable concerns our visual 
environment. It is the generally accepted doctrine that the art and 
architecture of an epoch are the essence of its zeitgeist and as 
such inevitable and a priori justified. However sceptical we have 
grown in matters of faith and dogma we still grant revelationary 
significance to tl1e creative act. Anathema is flung against him who 
dares to question the immunity of contemporary art, whether it is 
the hermetic chaos of Abstract Expressionism, the mechanization of 
architecture, the obscenity of literature, or the cacophony of music. 
It will be the purpose of my talk to draw your attention to the 
possibility that the most prominent and publicized art forms of our 
day are not genuine creative expressions, born from the long pro­
gression of man's vision through the ages, but that they are bastard­
ized works born from the combined efforts of spiritual nihilism and 
commercial promotion. The symptoms of a wide-spread and altoge­
ther explicable mental disease are forced on the public by intimida­
tion and by promotion. Of these two, promotion works on the 
premise that each man would like to be more "progressive" than his 
brother. If this universal weakness for being clever is combined with 
the equally universal weakness for an investment gamble, a new art 
fad is born. Museums and homes are filling up today with works of 
art bought under the same illusions as Mr Mizener's Florida land 
shares from 1925. 

Intimidation, the other coercive trick, exploits the fact that 
people in general, but Americans in particular, are apt to admire 
what they do not understand. Hans Christian Anderson based his 
best story. "The Emperor's New Clothes" on this cherished trait, a 
story that should be engraved on brazen tablets at the entrance of 
every art museum in the country. Not]Jing hurts more than being 
called an idiot. Mark Rothko, chief living exponent of an art that 
will be challenged here as a fraud, did just that when he lamented 
in a catalogue: 

" ... it is therefore a risky act to send it (the picture) out into 
the world. How often it must be impaired by the eyes of the 
unfeeling and the cruelty of the impotent who would extend 
their affiiction universally" 

leaving him who cannot acc.ept Mr Rothko's art among the cruel 
and the impotent. After the self-confidence of the public has been 
shaken, it must be the next aim of intimidation and promotion to 
erase any objective value standards. Of these objective value stand­
ards the most potent one is historical survival. It is unassailable. 
' IVorks of art and architecture, in contrast to works of manufacture, 
can rise above their time-conditioned origin if they serve a higher 
aim than temporary topics. It is this rise into timelessness that is the 
definitive proof of greatness because it frees art from all utilitarian 
purposes. To give you a few examples of the difference between art 
and fad, consider the WPA Murals of the 1930's. They are embarras­
singly antiquated after twenty-five years because Social Realism 
is no art. The painted vaults at Altamira, in contrast, are still deeply 
moving after twenty-five thousand years because the image of 
God in Nature is an art-generating experience. Or, to speak of 
architecture, everybody except the Society of Architectural Histori­
ans, wishes that Klauder's Peabody Museum at Yale would go 
away because it is sham architecture, inadequate to its location, 
purpose and times, while Massachusetts Hall is still the finest build­
ing in Harvard Yard, although it is two hundred years older, because 
it was born of a true style. 
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Our own times are trying to counteract time, the infallible judge, 
by pleading for artificial obsolescence in architecture. Mr Gordon 
Bunshaft of Skidmore Owings and Merril on a recent Reynolds disk 
predicts a lifetime of "20 to 25 years" for buildings in the name of 
"technological comfort", and Professor Marshall Miller of Columbia 
University demands that whole cities should be scrapped in one 
generation. This, of course, is a foolproof way of forstaiiing historical 
judgment. It is bought at the price of our children and children's 
children living in the logical extension of the automobile scrap pile 
since buildings and towns have the pernicious habit of remaining 
standing when their creators die and our economy has the equally 
pernicious habit of squeezing the last rent dollar out of a ruin. All 
of us live today in the one-generation Inistakes of our fathers. 

The generally accepted procedure by which to ridicule historical 
judgment is to point to the many instances in history when a genuine 
innovator was not recognized by his contemporaries. To this one 
must reply that no great talent - Rodin, Seurat, Cezmme and scores 
of others - was ever overlooked for more than twenty years, but that, 
on the other hand, countless fads, such as the Ruskin-promoted "Pre­
Raphaelite School" have vanished without a trace in spite of their 
great popularity. Newness as such is no value. 

If we suspect the existence of a perverted visual trend in our 
society, the question arises: what is it that is being perverted; or, in 
other words, do we have a genuine art of our times which is threat­
ened by intimidation and promotion to a point where the art-loving 
public no longer dares to maintain its loyalty? I for one am certain 
that such a style exists and that up to about 1940, or to the beginning 
of the Second World War, ' IVestern Civilization was on the way 
to express its best values in art and architecture. Tllis style, which 
replaced tJ1e 400 year old do1ninance of Renaissance Naturalism 
was based on Abstraction and Relativity. 

There had been nothing abstract or relative about religion, ethics, 
science, economy and aesthetics during the long Renaissance era. 
Values were absolute. Between 1890 and 1910 a flood of relativistic 
theories swept away these absolutes. The Pragmatism of James and 
Pierce, the laissez-faire economy of the Physiocrats, Freud's theory 
of the relative morality of each individual, and Einstein's theory of 
the relative universe, these and many other doctrines had one goal in 
common: to abstract through experiment and speculation the 
essence of collective man in a relative physical and social environ­
ment. Art and architecture, true to their ancient function as seismo­
graphs of culture, reacted to tllis new orientation. Vision became 
relative to individual perception and subject matter. It turned away 
from the single incident, fixed in time and location. The abstracted 
essence addressed itself to the new collective man. A Cubist figure is 
all figures, analyzed down to its universal structure, like the indis­
tingtushable skeletons all of us carry under our individual appear­
ances. The Representational Expressionists dramatized the collective 
fate of man. "Charity" by Barlach is charity per se, as are the joys, 
hopes, sorrows of figures by Munch, Kokoschka, Chagall. 

Physical reality was gradually pared down to a point where it 
conveyed to the beholder not a "window into nature" or a literary 
allegory, but the distilled abstract of those visual fundamentals that 
constitute the building stones of the perceptible world. Only visual 
fundamentals could speak an international language, erasing the 
barriers of the old Academy and uniting the new collective man of 
Western Civilization in 

" .. . dedication to pure reality, the essence of structure, un-
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conditioned by subjective feeling; natural forms reduced to 
the constant elcn1ents of reality which are form, space, and 
primary colours." 

These words by the Dutch painter Mondrian flew like a banner 
before a generation of artists who no longer believed in the finger­
print of the sculptor on the plastic form but in the articulation of 
light on shape, light - the most abstract and relative value of the 
visual world. In painting, the individual "peinture" of the artist 
vanished from the canvas. Equilibrium of colour and form in the pic­
torial space was an ardent message to mankind conveying a search 
for the reconciliation of opposites through a joyful rhythm under­
lying all created existence. 

"There is nothing in nature that is not in us" wrote Naum Cabo, 
signifying in l1is weightless transparent forms the longing of all 
matter to be liberated by harmony and light. 

In ar.chite?ttu·~ a new gcncr~ti~n of designers based th.eir program 
on an Identification of the bmldmg process w1th functwn and the 
nature of materials. Buildings were no longer stage props with 
facades unrelated to their interior purpose. Architectural form be­
came relative to space and structure. Not the Greek temple, the 
French chateau, the Gothic cathedral, the Renaissance palazzo for 
villa, school, post office and bank alike, but the adequate schoo.l, 
factory, church, expressed as such, its form relative to the abstract of 
function and aesthetic ideal. Academic taste was replaced by com­
position, obsolete building methods by continuous structure; and 
merely decorative building materials by technological products. A 
housing project by Mies van der Rohe, a villa by Le Corbusier, a de­
parhnent store by Mendelsohn, a factory by Frank Lloyd 'Vright 
testify to the power of the new architect to govern through his 
creative talent the anonymous means of his profession and to recoin 
them relative to the specific requirements of the job. 

By 1940 a genuine style of great force had developed among the 
peoples of Western civilization whose highest achievements are for 
me symbolized in Wright's "Falling Water" and Mies van der Robe's 
"Barcelona Pavilion" as far as architecture is concerned. In sculpture 
I would name Brancusi's "Bird in Flight" and an early Mobile by 
Alexander Calder and in painting Picasso's "Guemica" and an archi­
tectural abstraction by Lionel Feininger. 

It does not matter whether you accept or reject what you have 
seen so far. What matters is that all examples of the Abstract Style 
had two characteristi.cs in common with all the great art and archi­
tecture produced by vVestern Man since the Greek dawn. These two 
elements that made the 20th century artists the legitimate heirs of 
tradition were: NatllTe as Perceived Heality, No Matter How Sub­
limated, As Prime Mover of the Creative Act, and, The Fully 
Assumed Responsibility of the Artist for His Work as a Message to 
Mankind, An Intended Influence on the Beholder and Society. Fifty 
years after its inception a new style had been added to the history 
of Western Art. 

Then came the Second World War which produced in its wake a 
cultural devastation which seems more catastrophic than the physi­
cal damage which has long been repaired. Western Society has 
emerged from the holocaust sick of itself, unsure of its non-material 
goals, without love or enthusiasm for the world it lives in, equally 
afraid of general principle as of personal conviction. It is inevitable 
that this abnormal zeitgeist should find its expression in the visual 
world. A symptomatic school started to develop that expressed a 
nihilistic denial of human values in painting and sculpture under 
the label of Abstract Expressionism, and in architecture as Building 
Technolo&'Y· 

The very meaning of the term abstraction expresses qualities not 
bound to any specific object or setting; but it also means abstraction 
from something. Abstraction as such is as non-sensical as repre­
sentation without object, a mere extrusion of means connoting no­
thing else but the act itself. It is therefore quite justified that the 
term Abstract Expressionism has been replaced in knowledgeable 
circles by the term Action Painting. The action consists in an emo­
tional explosion of the artist's agonized subconscious in random 
pigmentations, "a plea for compassion" as a prominent gallery owner 
put it recently. With the shameless exhibitionism characteristic of 
tl1e adolescent the public is treated to the spectacle of a continuous 
nervous breakdown that rejects, mostly from sheer incompetence, 
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the sublimation of the ego into a communicable composition. The 
itmnense personal responsibility, inherent in the liquidation of all 
traditional absolutes, is dropped in fa vom of 

"the law of chance which embraces all laws and is unfathom­
able like the first cause from which all life arises. (It) can 
only be experienced through complete devotion to the un­
conscious." (*) 

Mature abstraction of the type described here before had involved 
an intense creative effort carried by a craftsmanship of rigorous 
precision. This now stood in the way of the unconscious excretions. 

"Somewhere in the middle 40's skill, talent, genius and origi­
nality were thrown out of the ring as values by American 
vanguard painters ... Painting for Americans is no longer 
the exercise of a talent, the practice of a craft or the satisfac­
tion of a private inclination; it is now a bid for individual 
identity." (**) 

Wassilij Kandinsky, who occupies a curiously ambiguous position 
as an early Bauhaus fundamentalist on the one hand and as the 
father of Abstract Expressionism on the other, once said: 

"The impact of an acute triangle on a sphere generates as 
much emotional impact as the meeting of the fingers of God 
and Adam in Michelangelo's "Creation"." 

I dare to doubt this assumption. Any mechanically created form 
without the intangible properties of weight, intensity, proportion 
and light articulation leaves to the beholder no freedom of identifi­
cation and association. But it is by identification and association that 
man lives. In spite of Mark Rothko's programmatic statement that 

" ... memory, history or geometry ... are swamps of generali­
zation from which one might pull parodies of ideas but never 
an idea itself'' 

art cannot survive on the one-look experience. Andre Gide wrote 
in 1940 in his Diary: 

"We are inescapably immersed in matter. Even our most 
mystical loves cannot exist without material presentation. The 
contemplation of the image cnl1ances and sustains om ecstasy 
which would collapse without the support of the symbol . .. " 

Against this embeddedness into perspection Mr Gordon Bailey 
Washburn, Director of the Pittsburgh Carnegie Institute, states the 
creed of the action painters of his choice in the catalogue to the 
cmrent Pittsburgh Bicentennial International: 

". . . current American art rejects premeditated design more 
fiercely than do the arts in other countries ... an underlying 
awareness of mystery approaching meaningless often avoids 
open despair only by escape into action ... by means of 
wbkh a lively work-game may often be adroitly played with­
out discovering its meaning or value." 

Mr Washburn, whose jury headed by Mr James Johnson Sweeney, 
in the meantime awarded First Prize to a piece of framed cement by 
the Spaniard Tapis, then continues with a unique equation of action 
painting and patriotism. 

"Picasso has scornfully remarked ... that no man lives with­
out ancestors. Yet we Americans as Americans have proudly 
aimed at this mythical target ever since we drove off the par­
ental British. We have made later immigrants feel the shame 
of their foreign origin and the need to reconstruct themselves 
as real United States citizens without transoceanic recollec­
tions or loyalties. Is it not, then, in line with this literal idea 
of independence, not beholden to any progenital cultures 
whatsoever, that America has now produced its own original 
school of art? If we seem suddenly to have waked up and 

(*) Robert Melville, Hans Arp. 

(**)Elaine de Kooning, Arts News Annual 1958 
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staggered to our uncertain feet, it is certainly not as the result 
of the kiss of a foreign prince ... " 

Apart from the boorish naivety with which the keeper of a prom­
inent art museum declares the European roots of American culture 
null and void, it is sheer ignorance to claim the questionable fame 
of Abstract Expressionism as a red-blooded American invention. 
The foreign princes were many, the whole school of Abstract Sur­
realists and Tachists, all of shamefully foreign origin, from Hans 
Hoffman to Matta, Winter, Hartung and scores of others. In the 
Second Surrealist Manifesto Andre Breton described the ideal Sur­
realist as 

"a man shooting at random in an anonymous crowd." 

This prefaced the "breakthrough into absolute freedom" expressed 
by Alberto Burri - just awarded the Third Prize at Carnegie for one 
more combination of stitched burlap rags with a splatter of plaster -
as 

"a presence, not imminent and active, but a total freedom 
attained" 

to which might be added Dubulfet's profound philosophy based on 
"uncontrollable changes that occm automatically in drying 
and cracking pastes" 

or - to support Mr vVashbum's patriotic fervor, an American art 
critic's comment: 

"American Action Painting ... reveals how consistently the 
artist has explOl'ed the horizontal soul of his vertical pic­
tures .. . " (***) 

An analogy between Nihilistic Automatism as a threat to genuine 
abstract art and as au equally pernicious threat to contemporary 
architecture, as evolved by the architectural revolution of the first 
half of this century, might not be obvious at first glance. A painting 
produced by squeezing raw pigments on top of each other in a state 
of uncontroUed ecstasy, and the mathematical precision of a stan­
dard curtain wall sh·ucture with neatly enamelled color panels, seen:1 
polar contrasts. Yet this newest phase of architecture, replacing the 
individually designed building, denies by the very concept of its 
assembly the program developed by modern architecture a genera­
tion ago. The only feature that raised the architect above contrac­
tor and building engineer is his unique ability to answer a specific 
shelter demand by a perfect coordination of designed space through 
designed enclosing form. 1£ he fails in this his reason for being has 
been liquidated. Manufactured form,indifferent to composition, pur­
pose, location, and the experience of architectmal space, replaces 
the architects message to mankind witl1 glad tidings for the specu­
lator and the contractor. No floating, twisted, stretched, curved and 
warped shell roof, no matter how photogenic, can cover up the 
absence of architectural space. 

Our most publicized schools today are assembled "on the factory 
principle", depriving the child of any emotional identification with 
a place where he spends the better part of his youth, adding to the 
featureless wasteland of housin~ project or bulldozed speculation 
development that is his '1lome' . We have come today to a most 
peculiar point in environmental planning where in many com­
munities only the shopping centers provide any environmental 
identification through architectural design. Only the grocer, the 
butcher and the clothier seem willing today to invest in plans going 
beyond the construction doUar saved here and now, by providing 
"rouping, differentiations in ground levels, planting, live water 
displays, and quite particularly works of art that afford those little 
love stories between artist and beholder that warm the heart with 
a non-materialistic wealth. Our "educated" professions, on the other 
hand, doctors, school boards, research groups, librarians, and most 
inexplicably suicidal architects themselves, promote Modulor 
Assembly as an economic nostrw11, thinly iced by profuse verbiage 
raising nihilism in architecture to the status of an esoteric theory. 
It has been stated in defense of architectural automation that the 
architect of today is the victim of the bank, the contractor, the 
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board, and Sweet's Catalogue. By throwing the obligations of his 
trade into the lap of anonymous forces, he has lost ever~ vestige of 
that authority which has been at all times and in all professions the 
result of singular responsibility. Just as the artists of the past were 
fully aware of the message to mankind inherent in their work, so 
the architects of the past assumed liability for their addition to man's 
designed environment, whether it was a cathedral or a barn. 

A hundred years ago John Stuart Mill forecast the death of t.:J·ea­

tive responsibility with his laconic Law of Empirical Generalization: 

"Given parls in given combination will always act alike." 

Total freedom from the sublimated idea and from individual craft 
must lead to total conformity and to a visual boredom that now has 
reached epidemic proportions. Human imagination needs the grim 
struggle with the chaos of emotions, the resistance of materials, 
with gravity, function, and public opinion to spark into creative 
formulations. Schiller wrote in 1779: 

"The creative secret of the master consists in the elimination 
or raw matter through fom1 ." 

The unformed looks everywhere alike. 

It is admittedly difficult for today's public to distinguish between 
genuine and counterfeit arts. Former societies evolved value stan­
dards based on the leadership of a cultural elite. Today the evalua­
tion of the arts is entirely up to each individual who has no minor 
task in resisting intimidation and promotion. At the end of his long 
life, Benedetto Croce, the greatest of modern art philosophers, said: 

"Art is what everybody knows it is" 

and he did not mean to be facetious. Genuine art and architecture 
will reveal themselves if we retain confidence in the integrity of 
human intuition. Tbe primitive, the untutored, and the seekers after 
truth of all ages have unfailingly recognized art as art. Why should 
we concern ourselves, then, with the majority whose intuition has 
been corrupted, why should we protest the loss of discrimination 
in a society that seems to have more tangible dangers to worry 
about? The answer lies with the importance of art as a mediator 
between man and nature - and by nature I do not mean the rubber 
tree in the reception room or Junior's aquarium. By nature I mean 
the created world in contrast to manufactured environment, the 
whole micro - and macrocosm of existence. In spite of automation 
and nihilism, each human child will be born to the end of the race 
with his instinctual need for this nature intact. His later life will 
remove him rapidly from this native mould, and it is art, and art 
alone - art as painting, sculpture, architecture, music and poetry 
- that can keep this organic life source flowing. There must be 
enthusiasm for our reality, or existence becomes a meaningless curse 
- "entheos" - inspired by the God. The artist is called upon to be 
the mediator between invisible spirit and concrete reality, he is the 
fulcrum, extending his powers to the ideological essence on the one 
hand and the tangible form on the other. It is through him as author­
ity and not as tool that the equilibrium between longing and living 
is mainta ined. 

Symptoms are indications of change in the body which ultimately 
must lead either to death or rehabilitation. Art and architecture, 
symptomatic of nihilism and automation, will either destroy man's 
love for life or they will be overcome by a regeneration, producing a 
sh·onger purer visual world than we have ever known. My plea is 
for the restoration of visual self-confidence, for a break from intimi­
dation and promotion into the calm self-reliance of visual integrity, 
for a determined effort of each of you to love only what you under­
stand and to surround yourself only with what enriches your life. 
IIJusion?- Perhaps. 

"Don't part with your illusions," said Mark Twain. "When 
they are gone you may still exist but you have ceased to live." 

(***) Elaine de Kooning, ibid. 
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OSGOODE HALL 

by John Bland 

Those who write about Osgoode Hall today declare that the 
Montreal architects Hopkins Lawford and Nelson designed 
it in 1829 and that the same firm carried out the additions in 
18441. This statement appears to have been made first by 
James Cleland Hamilton in his book "Osgoode Hall, Remini­
scences of the Bench and Bar" in 19042 and has been repeated 
by people who have succeeded him in writing about the Hall. 
The evidence is a drawing made by these Montreal architects 
apparently showing the building before the reconstruction of 
the centre part by Cumberland and Storm in 1857. 

No one, however, has wondered how Hopkins Lawford and 
Nelson who were practising architecture in Monh·eal in the 
sixties (J. W. Hopkins was the first President of the PQAA in 

1890-91), could possibly have designed a building before 1829 
in Toronto. It is just possible but is it likely? Gowans says 
Hop1.ins Lawford and Nelson was "a firm of English-trained 
architects prominent in early Toronto; about 1853 they moved 
to Montreal where they built many commercial structures and 
some churches", 3 which neatly fits the circumstances, but I 
have been unable to trace their names in the Toronto direc­
tories that I have seen, and know of no other work in Toronto 
that they may have done. 

The first mention that I have found of this firm, is in the 
Stranger's Guide, Montreal 1854, where we read that Hopkins 
and Nelson designed the Mechanics' Institute tl1en under con­
struction. In the Montreal Directory for 1855 we find Hopkins, 
J. W., architect, 19 St. Edward Street, and in tl1e same directory 
there is Hopkins Sawford and Nelson, architects etc., 23 Great 
St. James Street. Sawford is presumably Lawford. 

Gerard Morisset in his L' Architecture en Nouvelle-France4 
writes: ''Hopkins Lawford et Nelson- Societe d'architectes 
Montrealais, fondee vers 1853, apparemmeot dissoute vers 
1860. La societe a consb·uit un grand nombre d'edifices com­
merciaux, comme les entrepots John Young, les magazins G-D 
Watson (rue Saint-Law·ent), Stephens, Thomas Bonaventure. 
On lui doit l'eglise protestante de Mascouche (1856), et l'eglise 

Saint-George, a Montreal (1857). 
In the Ottawa Citizen, November 29, 1859, there appears 

an advertisement - "Notice to Parties intending to Build". J. 
W. Hopkins, Architect. Offices Aumond's Building, Ottawa. 
Union Buildings, Monb·eal. Plans and Specifications prepared. 
Estimates furnished and buildings superintended. Ottawa, 
November 21, 1859. 

In the same paper some months later, January 17, 1860 a 
sinlilar advertisement appeared. "To persons about to Build". 
Hopkins & Fripp Architect (sic). Office- Aumond's Buildings, 
Ottawa. Plans and Specifications prepared. Estimates furnished 
and Buildings superintended. Ottawa, Jany. 1, 1860. 

Hopkins appears again with Lawford and Nelson as the 
designer of the Crystal Palace in Montreal 1860. Later we find 
Hopkins practising with Wily until 1880-l. 

Is it possible that Hopkins Lawford and Nelson submitted 
a scheme for the completion of Osgoode Hall in 1857 which 
though not used, has survived, and has been later mistaken 
for the original work of 1844? An examination of the Hopkins 
etc. dmwing illusb·ated in Hamilton's book of 1904 shows the 
two handsome wings that we believe have existed since 1844 
and a cenh·e part, surmounted by a balustrade, hipped roof 
and a romanesque dome, atop of which stands a figure. At 
ground level an arcade connected the two wings. Curiously 
the bays of the arcade and the bays of the centre part are 
unrelated and the arcade appears to be in front of rather than 
underneath the centre part. In Eric Arthur's account of the 
Hall G, he wonders how it was possible that so great an altera­
tion, Hopkins (1844) to Cumberland (1857) could have been 
required within thirteen years after its building. "For so drastic 
a change in a monumental building there is no parallel in the 
twentieth century - except following extensive damage by 
bombing". Eric Arthur in the same work comments that it is 
odd "so careful a student of local legal history as the late Mr 
Justice Riddell makes no reference to Hopkins Lawford and 
Nelson in his book on the legal profession in Upper Canada". 

An e11graving from the f.]. Mt~t·phy estate, 1936, considered to be late 1840's o·r eaf'ly 1850'.r. 
Cottrtesy of Dominion Archives 
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Eric Arthur also says, "It is curious that both Hamilton and 
Riddell pass so lightly over the drastic changes to the Hall in 
1857". Hamilton merely writes that the cenb·al building was 
removed and the present building erected, and Mr Justice 
Riddell writes, concerning the books in the library, "It was 
resolved to adopt and act upon the plans of Cumberland and 
Storm". 

In Nelson's guide "The City of Toronto", 18606 we read 
that "Osgoode Hall consisted of a main building and two wings 
designed in the Roman-Ionic style of architecture. The east 
wing was built in 1829-32, and the west wing in 1844-45. The 
cenb·al portion, which was only temporary, has been removed 
to make room for a more massive and appropriate structure, of 
which Messrs Cumberland and Storm are the architects." 

Actually Ross Robertson in 1884 may have been the first to 
confuse this matter when he wrote: "In 1844-46 a correspond­
ing structure was erected to the west and the two were united 
by a building between surmounted by a low dome"; this could 
be a description of the drawing of Hopkins and company, or 
any other illustration of the Hall between 1846-1857. But 
could "a building between surmounted by a low dome", built 
in 1844, be the central portion which was considered to have 
been only temporary in 1857? 

C. H. A. Armstrong7 points out, "The nrst building also 
contained bedrooms in the attic and within two years after its 
consb·uction there was added a wing extending westward 
which nlled the space now occupied by the cowt offices below 
the great library and contained 1:\venty-four bed chambers for 
members, students as well as banisters". Tl1is suggests that 
the construction of 1844 might not have been as Ross Robert­
son reported, "The two wings were united by a building be­
tween ... " But the building between might well have been 
the old bedroom wing of 1834 possibly embellished with a 
low dome to assist it to preside over its imposing wings and 
screened across the front by an elaborate arcade to give it a 
better appearance from the ground. Such an improvisation 
could easily have been considered temporary and its removal 
would not have caused any regret. 
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An examination of three other views of the Hall prior to the 
reconsb·uction of 1857 connrms that the building was pretty 
much as the Hopkins d1·awing except that Hopkins shows the 
dome to have an arcade and a ligme rather than a low peristyle 
and a weather vane shown on the other three. Also Hopkins' 
dome apperu:s higher and more elaborate. 

One of these early views is an engraving in the Public 
Archives, Ottawa, that appears to have been taken from a 
book, although its source has not been disclosed by an intensive 
search. The names shown upon it are, in the lower left hand 
corner, H. B. Lane, Arct.F., and in the lower right hand corner, 
F. C. Lowe, Sc. The letters are badly cut and the last name 
could be Towe or even Howe, but there is no doubt about 
H. B. Lane. The importance of this discovery is that we have 
here as much evidence for Lane as the possible architect prior 
to 1857 as we have previously had for Hopkins. So the question 
must be raised, who designed the Oiiginal east wing of Osgoode 
Hall and who designed the extension in 1844? 

Two names are mentioned by HamiltonS in connexion with 
the work of 1829, "Mr John Ritchie was the builder and Mr 
John Ewart seems to have superintended the work". The Law 
Society's records, 1829-1830, confirm that Ewart was regarded 
as the architect; in fact at the conclusion of the work it was 
recorded that he "has fully justified the confidence reposed 
in him by the Society". The confidence seems to have been 
carrying out a commission in which he was given the plan 
and the site selected for him. It is possible to assume from the 
record that someone other than Ewart had made the plan . 

Hamilton unconsciously gives a clue to the possible author 
of the work of 1844 when he writes "Mr Kivas Tulley, C.E., 
remembers that Mr Lane, an English architect then in Toronto, 
was in some way engaged at this time, perhaps by the Mont­
real firm". It is not clear whether the phrase "perhaps by the 
Montreal firm" is hom Tulley or himself. 

Kivas Tulley's memory may well solve the puzzle, because 
we know that Henry or Harry Bowyer Lane was in Toronto 
between 1840 and 1847. He designed St. George's9 and 
TrinjtylO Churches, and the City Hallll on Front Street in 

From "Osgoode Hall, Reminiscences of the Bench and Bar", by ]ames Cleland Hamilton, To·ronto. 
The Carswell Company Ltd. 



the rear of St. Lawrence Hall, all very considerable buildings. 

Lane appears to have been a well trained architect and one 
wonders whether he could be the Lane briefly mentioned in 
Colvin's Biographical Dictionary of English Architects 1660-
184012- "Lane, H. - (c. 1787- ), a pupil of William Inwood, 
entered the Royal Academy Schools in 1808 at the age of 
twenty-one. He exhib. at the Royal Academy from 1808-1810, 
and appears to have begun practice in the latter year". One 
must wonder too, however, whether a man of fifty-three would 
jomney to Toronto thirty years after commencing practice. 
Perhaps someone reading this has some information about 
Lane that would throw light upon this matter. In the circum­
stances however, the engraving mentioning Lane as the archi­
tect, Kivas Tulley's memory, and the scholarly quality of the 
building suggest to me that Lane may have been the architect 
for the Hall in 1844. 

Ross Robertson l. 3 refers to the original building, the east 
wing of 1829, as "a plain matter of fact brick building, two 
and a half stories in height", which suggests that possibly the 
first building could have been given a new facade by the 
designer of the second west wing in 1844, rather than that the 
west wing was made in the manner of the first east wing as 
has been so ofteu stated. An examination of the fabric con.Brms 
this possibility but <hawings or paintings of the building be­
fore 1844 are needed to settle the point which remains a 
question in my mind. 

I have found little about Ewart who appears to have been 
responsible for the £rst building in 1829. What else did he do? 
What quali£cations had he? Could he have been the same 
person as the Ewart of Ewart and Parkes who Ross Robertson 
states, built the west wing of the New Parliament Buildings 
also constructed in 1829-30? Ross Robertson says James Grant 
Chewett the Smveyor General, was the designer of the Parlia­
ment Buildings as well as Upper Canada College. These two 
buildings were contemporary with Osgoode Hall and so was 
the second St. James Cathedral, 1830-39. James Grant Chewett 
was a member of the building committee for St. James; so 
was D'arcy Boulton Jr. the Solicitor General who would also 
have been concerned with the building of Osgoode Hall. John 
Ritchey was the builder of St. James as well as of Osgoode 
Hall. Could James Grant Chewett have supplied the original 
design of the plain brick building? I think it is quite possible. 

Another man who influenced important buildings in Toronto 
at this time was the Lieutenant Governor Sir John Colborne, 
who appears to have been quite interested in architectme. It 
was he who seemed the appointment of the young architect 
J. G. Howard as drawing instructor at Upper Canada College 
and personally instructed him to spare nothing in teaching his 
sons to draw. Howard assisted Colborne on several projects 
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as Chewett had done previously. 
The east wing of Osgoode Hall had been bttilt two years 

when Howard arrived in Toronto and Howard appears to have 
had nothing to do with it later on except in 1843 when he laid 
out the grounds in front of the H all, oddly the year before it 
was so greatly extended. The published incidents of Howard's 
life14, mostly taken from his jomnals do not help us to dis­
cover the name of the designer of the work of 1844, although 
his journals themselves if they still exist, might reveal matters 
otherwise unknown. It would be interesting to know more 
about the published entry for June 15, 1842: "W. H. Boulton 
Esq. introduced Mr Lane, architect, wishing me to take him 
in parh1ership, but I declined". It is startling to come upon 
the entry 9th April 1853, which states that Howard himself 
became a bencher, a J ustioe of the Peace for the united counties 
of York and Peel, and had the honour of sitting fom years 
with Chief Justice Robinson, Judge McLean and Judge 
Richards. Perhaps this is the reason why Howard was not 
concerned with the reconsh"Uction of 1857. 

Finally it is reported that there was once a drawing in the 
stable behind Howard's house in High Park showing the south 
front of Osgoode Hall. If the drawing still exists and is dated 
it might well be the evidence needed to establish the author­
ship of an important part of this most delightful building. 
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FROM THE 
EXECUTIVE DIRECTOR'S DESK 

There are signs of healthy activity within the profession in an 
increasingly-significant problem area - building research. 
Since the appointment in 1958 of Robert Calvert of Toronto to 
be chairman of the Standing Committee on Building Research 
it is evident that new emphasis is to be placed by the RAIC on 
ways and means of establishing sources of accw-ate informa­
tion, - inf01mation which should be made quickly available 
- and disseminating that information to members of the pro­
fession. 

Most architects are prepared to admit that research is im­
portant and necessary to the efficient practise of arcrutecture, 
but they are bothered about the fact that research is also ex­
pensive and time-consuming. For this reason Canadian arcru­
tects, faced with materials problems, have turned to the Divi­
sion of Building Research of the National Research Council. 
The Division's Montreal Road laboratory in Ottawa, is well­
staffed and possesses excellent research and testing facilities. 
Dr Legget and his organization are prepared to provide a use­
ful service to individual architects and firms. 

In the past the Division has clain1ed that comparatively few 
architects attempt to use DBR services; the profession, admit­
ting that this may be true, say that the government agency is 
not able to speedily provide (as often may be necessary) test 
information on a specific product. The Division policy prevents 
this being done. 

However, the Calvert committee believe that the key pro­
blem is one of establishing open communication lines between 
members of the profession desiring information, and those 
sources able to provide it. 

The Committee met at Ottawa and Windsor in March and 
May, respectively, and a major outcome has been the appoint­
ment of an Ottawa sub-committee, consisting of Sam Bitter­
man (chairman), Sterling Ferguson, Watson Balharrie, and 
myself. The sub-committee \vill act to funnel requests for re­
search information and general inquiries to DBR. It will pro­
cess questions or complaints concerning research sent in by 
any registered architect in Canada to the Institute bead­
quarters. Accordingly, the RAIC will act as an intermediary 
between the research agency and the individual architect. This 
may be a step toward the eventual establishment of a research 
advisory service similar to the AlA unit functioning in Wash­
ington. 

DBR have agreed to provide to the Institute, for monthly 
insertion in the Journal, after January 1960, research digest 
sheets having a similar purpose to those appearing monthly in 
the RIBA Journal. 

The main committee will be issuing a questionnaire this 
year designed to dete1mine the extent of building research 
being conducted by government agencies, wuversities, and 
private companies in Canada. 

It is intended to report on building research at greater 
length in the August issue of the Journal when Messrs Calvert 
and Gitterman will state precisely what they hope can be 
accomplished through creating improved communication lines. 

Following presentation of an RAIC brief on Federal Govern­
ment fees to private architects to the Minister of Public Works 
last April 30th, President Payette, Vice-President Steele and 
Executive Director Elliott discussed the brief with E. A. Gard­
ner, Cruef Architect of Public Works. 
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On remarque des indices d'une saine activite au sein de la 
profession, dans un domaine d'importance croissante: Ia re­
cherche en batiment. Depuis la nomination, en 1958, de M. 
Robert Calvert de Toronto comme president du Comite per­
manent de Ia recherche en batiment, il est evident que l'IRAC 
a l'intention d'apporter tme plus grande attention aux moyens 
cl'etablir des somces de renseignements precis- renseignements 
dont on pourrait disposer rapiclement- et de communiquer ces 
renseignements aux membres de notre profession. 

La plupart des arcbitectes sont disposes a admettre que Ia 
recherche est importante dans l'exercice efficace de l'archi­
tectw-e, qu'elle lui est meme necessaire, mais le fait que Ia 
recherche soit couteuse et qu'elle exige beaucoup de temps les 
ennuie beaucoup. C'est pow-quoi les arcrutectes canadiens, 
lorsqu'ils ont eu a resoudre quelque probleme touchant les 
materiaux, se sont adresses a la Division de la recherche en 
batiment du Conseil national de recherche. Cette division, 
logee dans ses laboratoires du Chemin de Montreal, a Ottawa, 
possede un bon personnel et dispose d'excellents moyens de 
recherche et d'epreuves. Dr Legget et sa division sont disposes 
a fow-nir un service utile aux architectes, soit seuls, soit en 
societe. 

Dans Ie passe, la Division a pretendu que relativement peu 
d'architectes tentaient d'avoir recours a ses services; les archi­
tectes, tout en admettant que cela puisse etre vrai, estiment 
que cet organisme gouvernemental est incapable de fournir 
rapidement (ainsi qu'il do.it etre souvent necessaire de Ia faire) 
des renseignements sur les epreuves auxquelles a ete sonmis 
un produit dom1e. La ligne de conduite suivie par la Division 
empecbe cette derniere de la faire. 

Toutefois, le Comite Calvert croit que le probleme principal 
est celui de l'etablissement de lignes de communication con­
stante entre les architectes qui desirent des renseignements 
et les sow-ces qui peuvent en fow-nir. 

Le Comite s'est reuni a Ottawa en mars et a Windsor en 
mai; un des principaux resultats de ces reunions a ete la crea­
tion, a Ottawa, d'un sous-comite compose de MM. Sam Gitter­
man (president), Sterling Ferguson, Watson Balharrie et moi­
meme. Le role du sous-comite sera d'acheminer les demandes 
de renseignements en matiere de recherche et les demandes 
de renseignements generaux a la Division de Ia recherche en 
batiment. Toutes les questions ou plaintes relatives a Ia re­
cherche, expediees au siege de l'Institut par un architecte in­
scrit au Canada, passeront par les mains de ce sous-comite. 
C'est dono dire que l'IRAC servira d'intermediaire entre l'or­
ganisme de recherche et l'architecte. C'est peut-etre hi un pas 
vers l'etablissement eventuel d'un service consultatif de re­
cherche semblable a celui que maintient l'AIA a Washington. 

La Division de la recherche en bfttiment a consenti a fow-­
nir a l'Institut apres janvier 1960, pow· publication mensuelle 
dans le Journal, de breves notes sw- Ia recherche, dont la portee 
serait semblable a celle des notes qui paraissent chaque mois 
dans le RIB A Journal. 

Le comite principal publiera cette annee un questionnaire 
destine a determiner dans queUe mesure les organismes gouve­
rnementaux, les universites et les compagnies privees au Cana­
da font de Ia recherche dans le domaine du batiment. 

Le numero d'aout du Journal contiendra un rapport plus 
long sur Ia recherche en batiment: les membres du comite 
exposeront exactement ce qu'ils esperent que pow-ra donner 
l'etablissement de meillew·es !ignes de communication. 

Robbins Elliott 
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C. E. "Ned" Pratt of Berwick, Thompson and Pratt in Van­
couver, joined three well-known American architects in a panel 
discussion on design at the annual Al A Convention at New 
Orleans on June 24th. Mr Pratt's panel associates were Philip 
Johnson, William Pereira and Minon1 Yamasaki. The 1959 
Convention theme was "Design". 

At the call of President Maurice Payette, the three newly ap­
pointed members of the proposed RAIC committee of enquiry 
into suburban growth - C. E. Pratt of Vancouver, John C. 
Parkin of Toronto and Peter Dobush of Montreal - par tici­
pated in a one-day organizational meeting at Ottawa on 
July 3rd. 

Present besides the President, and Executive Director Elliott 
were James Murray, chairman of the RAIC-CMHC housing 
committee, several members of his committee, and officers of 
Central Mortgage and Housing Corporation, including Presi­
dent Stewart Bates. 

Subsequently, it was learned that Alan Armstrong of CMHC, 
former Executive Secretary of the Community Planning Asso­
ciation of Canada, had agreed to serve in the temporary capa­
city of executive secretary to the RAIC enquiry. 

A reply is expected shortly to the proposal by the RAIC that 
the Federal Government give financial assistance to the forth­
coming enquiry under Part 5 of the National Housing Act. 

The Executive Committee of Council have established a time 
and place for the 1967 Annual Assembly - May 24th to 27th 
at the Chateau Laurier in Ottawa. The Institute will recognize 
the double anniversary that year, Canada's Centenary and the 
60th year since the Institute's founding. 

Tentative dates have been established for annual conven­
tions over the period between 1960 and 1967. 

The 1960 Assembly will be at Winnipeg during the first 
week of June. 

At a June 19th meeting of the Executive Committee, a new 
annual assembly planning committee was formed. Members 
are John L. Davies, Vancouver, Chairman; G. Y. Masson, 
Windsor; H. L. Boney, Edmonton and Neil Stewart, Frederic­
ton. 

Those who toured the Detroit area on May 28th, during the 
52nd A1muai Assembly, and heard Minoru Yamasaki's 
luncheon address, may wish to read "A Conversation with 
Yamasaki" in the July issue of Architectural Forum. 

The Institute is gratified to report that two additional Pro­
vincial Associations - Alberta and Nova Scotia - have, in 
recent weeks, distributed first issues of Provincial News Let­
ters, reporting cunent activities to their members. 

NEWS FROM THE INSTITUTE 

MANITOBA 
Winnipeg- The Assembly City- June 1st to 4th, 1960 
You cannot attend four assemblies in succession without feel­
ing that those planning the meetings must be ever alert to 
make such gatherings "appealing'' to those attending. So it is 
with this basic thought that the local committee has already 
met and set as their goal - The Best Assembly since '50, will 
be the Winnipeg Assembly in '60. 

The most interesting news out of Manitoba is that the School 
of Architecture Bui.lding is reaching the final stage of con­
sh·uction. The Official Opening has been set for November 
6th, at whkh time a Special Convocation will be held, and 
the New Chancellor of the University, Mr Justice Samuel 
Freedman will be installed. Open House will be held on 
November 7th and 8th. 

To the graduates this will be a "Red Letter Day", when one 
reflects that since A. S. Corrigill graduated in 1919, as number 
one graduate, up through the years, graduates have, as fond 
memories of their aima mater, the school, located in "attics" or 
"huts". 

From the attic of a row-house (where the Civic Auditorium 
now stands), to the attic of the Old Law Courts Building, to 
the attic of the Old Deaf and Dumb Building at Sherbrooke 
and Portage, to the attic of the Axts Building at the University 
Campus, and finally in 1953, to the "temporary huts" - 'k' and 
'£'. 

The Alumni Reunion set for the Official Opening bas been 
re-scheduled to take place on May 31st and June 1st, 1960, at 
the time the Assembly is meeting. 

A word about the New Chancellor. He was an honouT 
graduate in 1928 in Arts from the University of Manitoba. He 
received his law degree in 1933, and was appointed to the 
Court of Queen's Bench in 1952. Of one of Manitoba's own 
Graduates the Winnipeg Free Press, editorially, on June 23rd, 
said in part "He is widely recognized, not only in Canada, but 
in the United States, as one of our outstanding public speakers, 
whose reverence for the integrity of words is matched always 
by the signilicance of his thought". 

We hope you can attend both these functions. 
N . C. H. RusseU 
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ONTARIO 
Tl1e Committee on Public Relations has been exh·emely active 
since the last Annual Meeting of the Association, held in 
February. The following is a resume of matters which it is felt 
will be of interest to membexs of the Institute. 

Advertising : Following the series of ten advertisements run 
last year in the Financial Post a new series was introduced on 
April 4 of this year. These advertisements are approximately 
6" x 9Y2" and feature photographs of representative archi­
tectural work, with a short text pointing up the value of the 
architect. The advertisements have been scheduled for April4, 
May 9, May 30, June 27, September 5, October 3 and two 
others following that date before Christmas. 

We have set these ads up so that they are available in mat 
form to Chapters. The mats are free and can be inserted in 
local Ontario newspapers for a very reasonable cost, with the 
name of the local Chapter inserted at the bottom. Sets may be 
ordered from the OAA Secretary. 

Brochures : In addition to the two already produced, "The 
Architect, Who He Is and How He Can Serve You", and "The 
Architect and the School Board", the following additional 
folders are in preparation: "The Architect and Industry", "The 
Architect and the Church", and "The Architect and the Hos­
pital". These will be made available to OAA members as soon 
as they are ready. 

National Home Show : The Toronto Show agail1 provided 
OAA with free space in 1959. The effectiveness of our ex­
hibit is still being examined with a view to plans in 1960, 
keeping in mind that the Home Show attracts something over 
ll5,000 visitors. 

Architectural Services on Public Buildings : Following 
the disastrous collapse of the Listowel Arena and the Hunts­
ville curling rink, at the instigation of the Public Relations 
Committee the President of the OAA wrote to Premier Frost 
pointi11g up the danger of putting up public structures without 
the services of proficient architects or engineers. He offered 
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the co-operation of the OAA in helping remedy this situation. 
This letter got considerable p ublicity in the newspapers and 
on radio, and it is also gratifying to note that the coroner's jury 
at Listowel made a positive recommendation to the Ontario 
Government along these lines. 

Architects' Incomes : This Committee reflects the views of 
many, many members of the profession that a distinct dis­
service is being done by the Dominion Bureau of Statistics, in 
Ottawa, in publishing so-called "incomes" of professional 
groups, including architects. Representations are being made 
from the RAIC to the Government in an effort to have this 
practice either amended to make the figmes more accurate or 
dropped altogether. The Committee makes the point that to 
classify people arbitrarily into professional groups, when per­
haps stock brokers, land promoters and other non-classified 
groups are probably making four times as much as professional 
people, is regrettably misleading; and also that the average 
income shown for architects is not representative. 

School Boards : In recent months there has been some un­
fortunate publicity received due to statements made by Boards 
of Education in Ottawa, St Catharines, Peterborough and 
Aurora, where it was claimed that stock plans should be used 
for schools, and the practice of engaging an architect by each 
board was wasteful of public money. Some of this has been 
offset by an article by the Editor of the Peterborough Examiner 
and was reprinted in the Daily Comme1·cial News and by let­
ters in the Ottawa papers by Robbins E lliott and one architect. 

In some instances the names of actual finns have been used 
in press reports on these statements and the Committee has 
expressed its regret that the architects involved have not taken 
the opportunity to answer these claims either by a letter to 
the editor or by other means. Yom· Committee tuges members 
to be on the alert for such statements in their local papers and 
to take the opportunity, which is always open to them, to 
refute them in public print. 

It has long been the view of this Committee that the most 
effective public relations program for the whole profession is 
the one carried out by the architect in his own area or within 
his particular sphere of influence . 

J. Stuart Cauley, Chairman 

PRIZES AND AWARDS 
The schools of architecture in Canada announce the following 
awards for session 1958-1959: 

UNIVERSITY OF MANITOBA 

Fifth Year 
University Gold Medal in Architectme to John J. Farrugia 
Royal Architectural Institute of Canada Medal to 

Melvyn F. Malkin 
Bachelo.r of Architectme Thesis Prize to Michael Kubrak 
Lighting Materials Lin1ited Prizes to John J. Farrugia, John Y. 

Szeto, Donald D. Ramsay 
Manitoba Association of Architects Book Prizes to 

Frank J. Sigurdson, Donald R. Erb, Verna M. King, Mel F. 
Malkin, Matt Tymoshuk 

Fourth Yea.· 
Manitoba Association of Architects Scholarship to John R. Tumer 
Canadian Pittsburgh Industries Ltd, Scholarship to Jon V. Oliver 

Julius R. I zen 
W. Allan McKay Memorial Scholarship to Ove C. Simonsen 
Illuminating Engineering Society Prize to Ove C. Simonsen 
Summer Construction Report Prize to Julius R. Izen 
Sidney Alexander Adams Memorial Bursary to 

Andrew J. Tiefenbeck 
Super-Lite Bmsary to Emmerick Sashegy 
Manitoba Association of Architects Book Prizes to 

John R. D. Turner, Julius R. !zen, Kalevi Kangas, Jon V. Oliver 

Third Year 
Isbister Scholarship in Architecture to Eric G. Clemens 
Manitoba Association of Architects Scholarship to Eric G. Clemens 
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Atlas Asbestos Co. Ltd Scholarship to Barry L. Padolsky 
Saskatchewan Association of Architects Scholarship to 

Donald Folstad 
J. G. Fraser Ltd Summer Sketch Prize to Morris Epstein, Barry 

L. Padolsky, John M. Venables, Qennefer Wood-Hahn 
Summer Essay Prize to William B. C. DeLint 
lVlanitoba Urban School Trustees Prizes to Lloyd H. Atkinson, 

Lyle D. Thomson 
J. M. Gilchrist Bursary to Ronald E . Dies 
Manitoba Association of Architects Book Prizes to Lloyd R. 

Atkinson, Barry L. Padolsky, Jolm J. Patsula, Preben E. Eriks­
son, Murray Malkin, Lyle D. Thomson 

Second Yea.-
Isbister Scholarships in Architecture to Claude H. Mamice, 

John Hodges, Anthony Arnold Kennedy 
The W. T. McMahan Ltd Scholarship in Architecture to 

Claude H. Maurice 
The Green Blankstein Russell Scholarship to Edward J. Darch 
Supercrete Limited Scholarship to Claude H. Maurice 
The Lakawanna Leather Company Prizes to Neil Graham Crowell, 

Claude H. Maurice 
The J. G. Fraser Ltd Summer Sketch Prize to Ke Liang Chang 
TheW. J. Dick & Company Bursary to Anthony A. Kennedy 
Donald Spurgeon MacLean Memorial Bmsary to 

Joseph A. Bogdan 
Manitoba Association of Architects Book Prizes to Ke Liang Chang 

Donald C. Robertson, Claude H. Mamice, Daniel Li, 
Manley W. LaFoy 

First Year 
The T. Eaton Co. Ltd Scholarship in Architecture to 

Larry R. Taylor 
Alsip Brick, Tile and Luniber Co. Ltd Scholarship to 

Lester R. Johnson 
Neil K. Brown Memorial Bursary to Norbert Hamy 
Victor Boyd Memorial Bursary to Jerry C. Glock 
David Lacey Cowan Memorial Bmsary to Lester R. P. Johnson 

UNIVERSITY OF TORONTO 

Fifth Year 
Royal Architectural Institute of Canada Medal to R. W. J. Brown 
Anaconda American Brass Limited Scholarship to G. A. Macinnis 
Toronto Architectural Guild Silver Medal to N. Kubota 
Colonna of Canada Limited Prize to D. C. Freeman 
The Jules F. Wegman Fellowship to G. A. Macinnis 
Mmray Associates Scholarship to E. W. Pollitt 
George T. Goulstone Fellowship in Architecture to D. L. Wilson 

The following Scholarships and Prizes have been awarded students 
of the School of Architecture: 

Fourth Year 
American Standard Products (Canada) Limited Scholarship to 

J. H. Fisher 
Canadian Pittsbmgh Industries Ltd Scholarships, First to 

J. H. Fisher, and Second to E. Kayari 
Argo Block Company Limited Scholarship to P. D. Cooke 

Third Year 
Ontario Association of Architects Prize to S. Irwin 
Toronto Brick Company Scholarships, First to G. F. Gourlay and 

Second to S. Irwin 
Queenston Quarries Limited Scholarship to B. Apollonio 
Colonna of Canada Limited Prize to D. Butt 

Second Year 
Booth Brick Company Prize toM. J. McMordie 
Ontario Association of Architects Scholarship to M. J. McMordie 
Atlas Asbestos Company Limited Prizes, First to J. Gardonyi and 

Second to M. J. McMordie 
Colonna of Canada Limited Prize to M. J. McMordie 

F irst Yea•· 
Turnbull Elevator Company Limited Scholarship to J. G. Sykes 
Colonna of Canada Limited Prize to S. E . Sota 

FUTURE ISSUES 
August 
September 
October 

General 
Industrial 
Schools 
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ACCEPTING RESPONSIBILITY 
their history into their national fabric than we have. Our his­
tory should, of course, be fostered and perpetuated but there 
are instances, I believe, where history becomes just another 
word for inertia. I have never thought that an object automati­
cally achieves historic merit because it is old, nor do I believe 
that a badly designed building takes on lustre simply because 
of the fact that its age increases. There are instances in which 
old buildings of small architectural merit stand in the way of 
new edifices that would not only enhance the scenery but add 
to the comfort and efficiency of those who might occupy them. 

I mention this while speaking broadly about housing be­
cause so often old structures become reasons or excuses for 
blocking urban redevelopment which I commend to you as a 
field in which you as architects can use your talents and in8u­
ence to good effect. 

Regent Park in Toronto is an example of what urban re­
development can do. Its impact on Toronto has been demon­
strated· in terms of human betterment, enhanced appearance 
and £seal benefits. Suburban development has aided the 
growth of almost every city and provided comfortable housing 
in a congenial atmosphere, when there was no other solution 
to this heavy problem. At the same time, in many cities, we 
have paid a price for the exodus to the outskirts in the form 
of decay at the centre. We have experienced the anachronism 
of idle school capacity, empty churches and other unused ser­
vices, at a time when the flinge areas cannot cope with the 
demand for new facilities of all kinds. 

This is a field that requires courage and perseverance. It in­
volves all three levels of Government and that invariably adds 
to the compHcations; but perhaps most difficult of all, it in­
volves the stubborn owner of slum accommodation who uses 
every tactic at his disposal to cHug to his source of revenue, 
regardless of the human suffering that might be entailed. 

The National Housing Act makes adequate provision for 
curing this disease ancf I am sure Central Mortgage and 
Housing Corporation is just as anxious to play its role in eradi­
cating this form of blight, as it was when my association with 
this splendid organization was closer. You might say that this 
is a problem more for the planners than for the architects. My 
answer is that what is required is a team effort by all concerned 
from start to finis h, and I can think of nobody who is in a posi­
tion to lend weight and support to better advantage than your 
very distinguished Institute. 

(Continued from page 226) 
Before concluding, let me return once more to the query as 

to whether your work gets the recognition it deserves. You 
architects are a modest lot. The modesty of your profession 
bas prevented you from doing the public relations work that 
characterizes some other professions. When a politician 
sponsors a program, he must explain to the public what he 
has in mind and the reasons that motivate him. When an 
engineer designs a bridge, it quickly becomes a matter of 
public knowledge as to why it was a cantilever rather than a 
suspension, and all the other myriads of facts about it. But 
when architects design a unique building, we laymen believe 
more could be done to explain why certain features have been 
adopted. 

The proposed City Hall in Toronto, for example, is unique 
and imaginative. The concept of the whole project is most 
commendable. The competition winning design has become 
a conversation piece such as few developments have, but I 
do not recall that the public has been informed as to the reasons 
for the particular choice of concept and form, why certain 
walls arc to bo curved and others not, why some should have 
windows and others blank, and so forth. I qualify this by 
adding that if the explanations have been given publicly they 
have not sunk home, and this would seem to emphasize the 
be]jef that you have a responsibility to yomselves to explain 
your work more than you do. 

These ru·e the days when the burden of responsibility is fall­
ing more heavily on nations and individuals who are capable 
of accepting it. But even when there is a willingness it is not 
always easy to determine what the right goal should be or 
to set the course that will take us to our destination. Under 
these circumstances we must have strong convictions and be 
true to them. 

In the case of the architect, with all your work squarely 
in the public eye, you have tl1e doubly difficult task of being 
true to your own light, but, at the same time, finding your 
pubHc. Lacking either of these, you fall short of ful£lment. 
In the words of the Governor-General, you must speak the 
truth, but you do not achieve your fullest potential unless that 
truth is heard. Progress in making yourselves heard is encourag­
ing and if you will tolerate an engineering expression, let me 
say in closing that with every passing day your voice is com­
ing in louder and clearer. 

TEN ST MARY STREET (Continued f rom r>age 246) 
The system is so arranged that the complete functions, heat­

ing, cooling, dehumidification, humidification and ventilation 
requirements may be utilized at any time of the day or year. 
It was not designed ft1lly automatic for a definite reason : A 
control to replace the experienced operator would cost out of 
all proportion to its usefullness, providing the operator is given 
suitable supervisory instruments and properly proportioned 
system for corrective measures. 

Electrical 
The building is suppHed with a 208 volt, 3 phase, 4 wire ser­
vice, entering through a cubical type entrance and metering 
unit. From this unit, two enclosed bus ducts radiate, one for 
the boiler room power equipment and one running vertically 
through the equipment rooms of all floors to provide lights and 
convenience receptacles. The elevators and miscelJaneous fans 
run off a conduit system and independent circuit breakers 
incorporated in the entrance cubicle. 

The power bus duct terminates in a unitary motor control 
cenb·e in the boiler room. From this centre, motor starters for 
all the boiler room and ventilation system are located together 
with meters, control transformers, indicator lights and selector 
switches. 

The lighting bus duct is tapped at each floor with two cir­
cuit breakers, one supplying the underfloor bus duct and one 
for the lighting branch circuit breaker panel. All lights are 
basically centrally switched, but local switches have been 
added as requested in private office suites etc. 

A lighting level of 45 foot candles at the end of the useful 
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lamp life is provided throughout the office areas. The lights are 
so arranged that partitions may be erected with a minimum of 
alteration and also in such a manner that the appearance from 
the outside at night presents a symmetrical appearance for 
any partition arrangement. 

Fixtures were sekcted using fluorescent lamps fitted with 
opaque patterned glass panels mounted Hush with the ceilings. 
Special attention in the choice of the glasses was given to point 
brightness with a view to minimizing eye fatigue. 

Most of the decorative lighting bas been accomplished with 
reflector type lamps with diaphragms to form an overhanging 
circular pattern on the floor of the lobby and store areas. By 
extending this lighting to the edge of the canopy and through 
the entrance doors, an effect of increasing the apparent size of 
the front entrance and store was obtained. 

A system of terminals and pull boxes allows the installation 
of almost any combination of available communication be­
tween all parts of the building. Included with these is a TV 
system allowing the connection at each floor for commercial 
pw·poses. 

A diesel lighting set provides emergency stairwell lighting 
and a method of operating the sump pumps in the event of a 
serious cw·rent interruption. 

Although the emergency lighting set is only 3 kilowatts, a 
diesel was chosen as a more reliable automatic starting engine. 
This unit starts on a storage battery which is kept charged 
by a rectifier from the normal power supply. The transfer and 
switching is completely automatic, operating from relays across 
the building lighting service. W. H . f. Kitchen 

J ournal R A 1 C 



ANNOUNCEMENTS 
The American Academy of Arts and Sciences announces that, 
"three prizes of $1,000.00 each will be awarded annually to 
authors of especially meritorious unpublished monographs, one 
each in the field of Humanities, Social Sciences, and Physical 
and Biological Sciences. For the purpose of these awards a 
monograph is defined as, "scholarly contribution to knowledge, 
too long for an article in a learned journal and too specialized 
or too short for a general book". 

The final date in 1959 for the receipt of manuscripts by the 
committee on awards is October 1st. 

Announcement of the awards will be made in December. 
Fwther particulars may be obtained from the Committee on 
Monograph Prizes, American Academy of Arts and Sciences, 
280 Newton Street, Brookline Station, Boston 46, Mass. 

The California Conference of the American Institute of Archi­
tects announces that the first Pacinc Rim Conference of Archi­
tects, will be held in Honolulu October 7th to 14th. 

The Conference will be the first major gathering from 
countries bordering on both sides of the Pacinc, and architects 
from all Paci£c nations are invited to attend. 

Further infonnation may be obtained from the Pacific Rim 
Conference Committee, California Council, AlA, 916 Kearney 
Street, San Francisco. 

For the information of Institute members visiting the United 
Kingdom late in the year, the 1959 Building Exhibition is be­
ing held at Olympia, London, from 18th November to 2nd 
December. The Exhibition organization is beaded by Basil 
Spence, OBE, ARA, ARSA, President of the RIBA. 

The architectural firm of Dupuis & Dunn announce the asso­
ciation of J. H. Donahue as a pattner under the flrm name of 
Dupuis Dunn & Donahue, 10740 Jasper Avenue, Edmonton, 
Alberta. 

Durnford, Bolton, Chadwick & Ellwood, Montreal, announce 
that the following associates have now become partners of the 
firm: 

G. Bennett Pope, MRAIC 
Malcolm J. Bett, MRAIC, ARIBA 
Jeffrey J-F . Aimers, MRAIC, ARIBA. 

Mr Maxwell Miller has taken up an appointment as Staff Archi­
tect jointly for Simpsons Limited and Simpsons-Sears Limited, 
and his address is now 45 Richmond Street West, Toronto 1. 

POSITIONS VA CANT 
Staff architect required. Please address replies to 0 . I. Logue, 
Associated Designers and Inspectors, 480 Union Street, Fred­
ericton, N.B. 

An architect who has been in practice for many years desires 
to meet a young qualified architect interested in working in 
a progressive city in Ontario on a salaried basis for a prescribed 
period with a view to partnership. Five years' experience in 
Canadian offices and personality are essential qualifications. 
Details of training and experience should be submitted to 
Architect, P.O. Box 342, Kitchener, Ontario. 

GRADUATE ASSISTANTSHIPS - ARCHITECTURE 
The School of Architectme, University of Toronto, makes 
available to suitably quali£ed candidates two Graduate As­
sistantships to the value of $2,500 each for the session 1959-60. 

Candidates should possess a degree in architecture of an 
approved University and, in addition to reading for the degree 
of Master of Architectme, must be prepared to give such as­
sistance in the Schoo.! of Architecture as may be required by 
the Director. 

July 1959 

In the Hrst instance applications in triplicate, including a 
curriculum vitae and brief outline of the proposed subject of 
research, should be submitted on or before 31st August 1959 
to Dr Thomas 1-Iowaith, Director of the School of Architecture, 
University of Toronto, Toronto, Ontario, Canada. 

POSITION WANTED 
MRAIC, ARIBA, AA Dip. with six years Canadian office ex­
perience, requires a senior position in Architect's office. Reply 
cjo the Journal, 600 Eglinton Avenue East, Toronto 12. 

CONTRIBUTORS TO THIS ISSUE 
Sibyl Moholy-Nagy, actor, playwright, novelist, educator 
and lecturer, was born and educated in Dresden, Germany. 
In 1931 she married the noted painter, photographer and 
stage designer Laszlo Moholy-Nagy. After living in Holland 
and England, they settled in Chicago where Moholy-Nagy 
founded the Institute of Design for which Mrs Moholy-Nagy 
helped to formulate the cmriculum. After her husband's death 
in 1946, she published his now famous Vision in Motion and 
wrote his biography Moholy-Nagy, Experiment in Totality . 
Her other pub]jshed works include a novel, Children's Children, 
a translation and commentary of Klee's Pedagogical Sketch­
book, Native Genius in Anonymous Architecture. 

Mrs Moholy-Nagy is now Associate Professor of Architec­
tural History and Three-dimensional Design at Pratt Institute 
in Brooklyn, N.Y. She lectures frequently throughout this 
country and in Europe and is a regular conh·ibutor to the 
major architectural and art magazines. 

Professor John Bland is the Director of the School of Archi­
tectme at McGill University and a member of the Montreal 
firm of Rother, Bland & Trudeau, Architects and Town 
Planning consultants. 

He was born in Lachine in 1911, educated at Montreal High 
School, Loyola CoUege and McGill University. 

Professor Bland received the degree of B. Arch. at McGill 
University inl933 and the A.A. Diploma in Planning in 1937. 

He is a Fellow of the RAIC, and Associate of the RIBA and 
a member of botl1 the Town Planning Institutes, in Britain and 
Canada. 

SERENITY AND DELIGHT . . . (Continued from page 228) 
silhouettes must have been against the bright blue sky of India. 
Delight is beginning to be understood by all of us. The attempt 
to captw·e it is appearing in all forms in the American scene -
in folded roofs, in grilles, in sculptural architectw·e. The danger 
is that this exuberance will erupt into further chaos than we 
now have in the American city. The possibility of reproducing 
the unrest of the Brussels Fail· or of Miami Beach exists. I think 
all of our cities would have to move out to the country and 
start over if this happened. 

At Idlewild where many of the buildings have been de­
signed by om most able architects and one building in particu­
lar promises to be a masterpiece, the total effect may well be 
elegantly conceived chaos. 

In order then to keep our mban areas from becoming fm­
ther chaotic, it is basic that in each of ow· individual efforts 
we work for sereni ty. Then all our small efforts would add up 
to a totally serene environment. 

The architecture we build cannot be as confined as the 
Japanese, the Greeks or any prior style. This is good. The 
variety of our needs in buildings, combined with imaginative 
design should flower into a rich and interesting total environ­
ment. 

With this h·emendous opportunity, if we are conscious of 
the total picture including the human need for the qualities 
of serenity and delight, we should be able to build the greatest 
architecture the world has ever known. 
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Kawneer entrance with concealed overhead closer 
This is an imporranr innovation in enrrance design, combining the 
door, the frame and the closer in one "unit". The result is a door of 
archirecmral beauty. Nothing projects our or down ro clash with orderly 
design. There are no surface mounted checking mechanisms to detract 
from the simplicity of the "narrow line" construction. There are no 
jutting arms or exposed offset pivots on conventional butt hinges. Even 
when the door is open, nothing protrudes. 

Maximum security Jock works on 
"pivot bole" principle. Makes the 
doors more secure. 

Exclusive iull-lengrh weathering helps 
eliminate drafts and hear loss in cold 
weather .. . seals in air-conditioned air 
during hot summer months. 

T G L A s s 

The Kawneer concealed overhead closer 
iS pre-installed in a narrOW line H~" X 

4Yz" rransom. Emrance is supplied for 
either right or left opening, single or 
pairs of doors or for both single-acting 
and double-accing service. 

SPEED ADJUSTMENTS 
Speed adjustments are extremely easy. 
Alrhough combined spring and hydraulic 
operation, the checking mechanism of 
the Kawneer door has independent ad­
justments for (a) closing speed, and (b) 
latching (dampening) speed. It also has 
a special patented spring tension adjust­
ment - independent of the hydraulic 
action of the other cwo speeds - for 
severe wind conditions. 

Built-in hold open feature - Door has 
either 90° or 105 o hold-open that holds 
door open amomatically, without special 
adjustmenrs in head jamb or rail. Also 
available without hold-open. 

References aud m embers are tho.re of Knu·l!etJr 
Con~pawy Cattada Lim.ited 

PILKINGTON GLASS LIMITED 
HEA D O F F I C E 1 6 5 BLOOR S T . EA S T , T ORO NT O 

BRANCHES COAST TO COAST 
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