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‘... Paxton . .. mysteriously "fell in" with
Stephenson, who had been visiting his grear job
at Menai.” The Britannia tubular bridge

under construction, 1848

of its social and technical significance. It fascinated the Victorians;
in a wave of self-congratulation and gusto they even wanted it
permanently in central London. In 1852 a very special plea was
made in a pamphlet by ‘A Medical Man’ that it should become the
Hyde Park 'Kurhaus' combining "all that is desirable in the Spas
of Germany with all that is decent in the Roman Thermae.’ The
plea failed and so it went to Sydenham where Ruskin described

it as 'a cucumber frame between two chimneys' — and we would
not have had it otherwise.

If, as I have said, the Great Exhibition was a mirror of the
elegant England and the industrial England of the '50s, then it
follows that only those who had fled to their ivory towers — the
Preraphaelite dreamers and the gentlemen of the Seven Lamps —
were left out in the cold. But since they too were part of the age,
that could not be done with impunity — not in the end. And
there lies the great sequel.

Some weeks after the almost Hanoverian scene of 1 May a
curly-headed boy from Marlborough visited Hyde Park. William
Morris was by nature, even then, mote interested in the section
labelled "Taste’ than in those labelled "Machinery’ or 'Science.’
He spent a day among the ‘fine arts’ in the Crystal Palace, and he
was then violently sick. In 1951 we have moved a very long way
from The Dream of Jobhn Ball, The Well at the World's End or
the drowsy garden at Kelmscott; and yet in that little episode in
the gentlemen'’s lavatory of the Crystal Palace there was founded
one wing of the Modern Movement. The other wing, though
Morris would never have admitted it, was up there above his
head in the iron and the glass.

Ever since the Reformation, when structure and mysticism
had violently dissolved their partnership, those two wings had
drifted further and further apart. Neither belated cast-iron Gothic
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nor the Romantic Movement nor anything else had been able
to bring them together. In 1851 they were poles apart and yet,
since both were part of the central story of structure, both had
somehow to be brought back into the bloodstream of our cultural
fabric. For those two wings to meet — the romantic and the
structural — has rtaken 100 years. Morris did, under the banner
of honest workmanship, bring the dreamers out of their ivory
tower and into battle. On the other wing the engineers —and
specially one remembers Maillart — did ultimately rationalize
the ships, bridges, and dams (not to mention cars and typewriters)
so that 30 years ago in Vers une Architecture Le Corbusier could
point to them as our main @sthetic inspiration.

If to integrate a philosophy and a technique is the source of
life in art then there are today on the South Bank things which —
intrinsically slight and trivial though they may be — have yet
the crue dynamic of structure: the dynamic of Gothic. Today, in
our union of science, engineering and art, Prince Albert, Henry
Cole and even Sir Robert Peel would find a bizarre, incredible
but sparkling realization of their own high enlightenment and
ideals. They would be puzzled to know why it has all taken 100
years, but as pleased as we are surprised to discover that it has
actually happened in England. The diversity of winding roads
down which the once opposed armies of the Modern Movement
have been marching have converged and met — the armies have
discovered that they are allies.

Their battles have nearly all been fought; but all that is our
story, and it is not one that I would dare to tell in this hall — so
many of you are still alive. But the architect has at last rejoined
the engineer on the broad highway. If the planet survives and
if both can understand their true historic réle, then rthe future
might be theirs.

This article was read before the Royal Institute of British Architects
and appeared in the R.ILB.A. Journal. It is here printed by permission.
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‘The diversity of winding roads
down which the once opposed
armies of the Modern Movement
have been marching have
converged and met — the armies
have discovered that they

are allies’
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CHURCHES AND FUNERAL CHAPELS

CHAPEL AT KBO, FINLAND

ERIK BRYGGMAN, ARCHITECT




INTERIOR
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ST. ANTHONY’'S CHURCH, WEST VANCOUVER, BRITISH COLUMBIA

GARDINER & THORNTON, ARCHITECTS

STREET ELEVATION
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. ANTHONY'S CHURCH

INTERIOR VIEW FROM SANCTUARY

SANCTUARY DETAIL

FRONT ELEVATION FROM SOUTH




GRAMAM WARRINGTON

ST. MONICA’S PRIORY,

GARDINER & THORNTON, ARCHITECTS
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SUNDAY SCHOOL ADDITION TO

MANOR ROAD UNITED CHURCH,

TORONTO, ONTARIO

W. J. McBAIN, ARCHITECT

KENT BARKER, ASSOCIATE ARCHITECT

VIEW OF AUDITORIUM

QIONLS B3013N
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Corrugated Copper Spandrels Appear as Dark Bands Between White-Painted Window Frames.

SECONDARY ENTRANCE



SHIDON

Altar and Front of Chapel

McCALL BROS. FUNERAL CHAPEL, VICTORIA, BRITISH COLUMBIA

NICOLLS & DI CASTRI, ARCHITECTS

South-west View Showing Chapel and Family Room




NIGHT VIEW OF ENTRANCE TO CHAPEL
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PARISH HALL FOR ST. CUTHBERT'’S

ANGLICAN CHURCH, TORONTO,
ONTARIO

3

FLEURY & ARTHUR, ARCHITECTS

1 Vestibule 2 Foyer
3 Ceat Reom 4 Kitchen

5 Avuditorivm 6 Stage
FIRST FLOOR

INTERIOR LOOKING NORTH
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VIEW ACROSS BOWLING LAWN INTERIOR TOWARD STAGE
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MOUNT PLEASANT CHAPEL, VANCOUVER, BRITISH COLUMBIA

ROBERT R. McKEE, ARCHITECT

WILLIAMS BROTHERS




PANDA

CENTRAL CHRISTADELPHIAN CHURCH, TORONTO, ONTARIO

JOHN B. PARKIN ASSOCIATES, ARCHITECTS
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PROPOSED CHURCH, BRITISH COLUMBIA

FETHERSTONHAUGH, DURNFORD, BOLTON & CHADWICK, ARCHITECTS

GROUND FLOOR
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ISLINGTON UNITED CHURCH, ISLINGTON, ONTARIO

BRUCE BROWN & BRISLEY, ARCHITECTS
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FIRST UNITARIAN CHURCH,
TORONTO, ONTARIO
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a concealed light and fountain at the base.




MCLORINAN, GLOBE & MAIL

Looking towards Chancel and Loft

MCLORINAN. GLOBE & MAIL

H.

Looking towards A bly Hall &

WARNER BROS.,

General View of Auditorium and Chancel




DENIS TREMBLAY

CARACTERES ET TENDANCES DE L'ARCHITECTURE RELIGIEUSE
DANS LE QUEBEC

Deputs UNE vINGTAINE d'années il s’est construit beaucoup
d’églises dans la province de Québec et, a T'heure actuelle,
un bon nombre y sont en voie de construction un peu
partout. Quels sont les caracteres généraux de ces nouvel-
les églises et quelles sont les tendances actuelles de notre
architecture religieuse? Telles sont les questions que nous
allons analyser ici.

Il faut noter tout d'abord que dans le Québec comme
ailleurs au Canada et & I'étranger, I'architecture en général
et surtout I'architecture religieuse a été orientée, tout au
cours du XIXe siecle et jusqu’aux environs de 1930, par
Iimitation des styles historiques plutét que par la re-
cherche de nouvelles formules et de nouvelles solutions.
Nos églises construites au cours de cette période possedent
done les caracteres généraux de larchitecture civile et
participent a cette décadence de l'art observée dans les
autres pays dont nous avons subi I'influence. Il y a encore
vingt cing ans, quand il s’agissait de construire une église,
la premiere chose quon se demandait et quon devait
décider, c'était de quel “style” la nouvelle église serait,
et par ce vocable on entendait I'un quelconque des styles
historiques, tels le Roman, le Gothique, le Renaissance ou
encore le Byzantin, Cet étit d'esprit était encore plus
marqué pour les églises que pour toute autre construction,
pour la bonne raison que les religions sont traditionnalistes
et conservatrices pour des motifs d'ordre pratique autant
que sentimental puisquelles ont a garder un dépot de
doctrines et de coutumes qui en assurent la pérennité.

“Supposez, disait Julien Guadet, que I'on demande &
un architecte en pleine possession de son talent un projet
de Musée ou d’Abattoir, de Palais de Justice on de Marché,
de Théitre ou d'Hépital, il réussira plus ou moins, mais
il cherchera en toute sincérité dans la voie résultant de
son programme, poursuivant la méme solution, rencon-
trant presque forcément les formes nécessaires et Iex-
pression logique de son concept, arrivant a la fin de son
étude sans avoir cessé de rester lui-méme avec ses qualités
et ses défauts, son bonheur ou son insucces. . . Maintenant,
poursuit-il, mettez le en face d'un programme d'église.
Il ne cherchera plus dans le présent. encore moins dans
Favenir, il cherchera dans le passé: il abdiquera la fonction
sublime de Tarchitecte pour se faire archéologue.™

Une telle attitude et une telle conception de I'archi-
tecture ne 1}011\-‘ai<=nt donner d’'autres résultats que ceux
qu'elles ont produit, c’est-a-dire le pastiche. Mais il ne
faudrait pas cependant conclure que toutes les églises de
cette époque soient dépourvues de vraies qualités artisti-
ques, car il existe trop d'exemples de belles réussites
réalisées suivant cet idéal qui voulait faire revivre, adapter
les formes anciennes a de nouveaux besoins.
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Le renouveau de 'art sacré chez nous a commencé de
se manifester assez timidement vers les années 1935 ou a
peu prés. Les nouveaux matériaux, les nouvelles méthodes
de construction et aussi I'influence européenne furent les
stimulants. En 1934, I'éminent moine-architecte béné-
dictin Dom Paul Bellot o.s.b. (1876-1944) vint donner
dans la Province une série de conférences sur I'architecture
religieuse francaise, ou il mit I'accent sur lillogisme d'une
architecture de trompe-l'oeil asservie a des traditions mal
comprises et & des formes périmées et montra la nécessité
d'une rénovation de I'art sacré.” Ses paroles réveillérent la
léthargie des retardataires et fortifierent les convictions
de ceux qui voulaient renouveler notre architecture re-
ligicuse depuis longtemps en décadence. Dom Bellot met-
tait aussi ses auditeurs en garde contre une trop g:mnde
admiration pour les grands maitres de l'art moderne et
qui porte a chercher d'imiter leur maniére plutét que de
chercher notre propre voie.

Le jeune clergé fut presquunanimement conquis aux
doctrines et aux idées enseignées par l'éminent con-
térencier, idées et doctrines qui sont les principes per-
manents de T'architecture et qu'avaient enseigné Viollet-
le-Duc dans ses “Entretiens sur I'Architecture”, (1863-72).
Bientot une pléiade de jeunes Architectes se mit a faire
du Dem Bellot sur commande et un nouveau “style” devint
a la mode: le maitre n'avait pas été compris. Ce qu'il
voulut inculquer a ses auditeurs, c’était d’étre personnels,
de travailler, de chercher de nouvelles formes et de nouvel-
les solutions et non pas de le copier et de le plagier.

Cet engotiment pour le style Dom Bellot passa comme
passe tout t‘ngm‘lment, et au moins c¢’était du nouveau. . .

Nos églises récentes n'ont pas l'originalité et la variété
qu’on observe dans celles qui furent construites en Europe
depuis la fin de la derniére guerre, et celi tant au point
de vue de leur plan ou disposition générale qua celui du
traitement des coupes et élévations. Nous avons gardé la
plupart du temps le p]an traditionnel et nous traitons et
ornons les élévations qui en découlent de facon a leur
donner le “new look”. Nos petites églises de village n'ont
pas beaucoup changé tant qu'a leur plan et i leurs dis-
positions générales sauf quon tend de plus en plus a
supprimer les colonnes qu’on regarde comme une nuisance,
obstruant la vue du sanctuaire et de l'autel, centre du
culte public, et il arrive méme que les colonnes soient
supprimées quand les dimensions et les proportions de
Iédifice les exigeraient. L'église “sans colonnes” parait
méme a plusieurs comme le summum de la réussite,
abstraction faite des autres qualités ou défauts de l'oeuvre.

Au siecle dernier, le type de nos églises de village était
un édifice a trois nefs avec bas-cotés et transepts, ayant
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SCULPTE PAR M. MAURICE LORD
D'APRES DES MODELES DE

M. EMILE BRUNET

LA FUITE EN EGYPTE

LES NOCES DE CANA

UN DES ANGES, CHAPITEAU DE L'ANONCIATION

July 1952 229



DENIS TREMBLAY

des votites hautes en berceau ou en lancette ornées dune
profusion de moulages de platre rehaussés d'or. Les murs
extérieurs, la plupart du temps en pierre, étaient assez
élevés, et la fagade principale était dominée par de hauts
clochers de téle galvanisée dune complication souvent
excessive. Les églises de ville, plus élaborées, possédaient
les mémes caractéristiques.

Ces églises attestent par leur dimensions monumentales
et leur richesse, fut-elle factice, I'effort d'une collectivité
qui a voulu donner a Dieu ce qu'elle avait de meilleur et
faire de Son temple un monument de gloire dont le clocher
domine la ville ou la campagne comme une exhaltation
de la Foi et un symbole de pérennité.

Bien que plusieurs de nos églises récentes possedent
certaines reminiscences des styles périmés, qu'il sagisse
du néo-gothique ou du néo-roman, la plupart sont d'un
caractére franchement et honnétement moderne. Il ne
viendra a l'esprit d'aucun architecte aujourd’hui de faire
du Roman ou du Cothique purs, a moins que ce lui soit
imposé par le client ou encore qu'il s'agisse d’agrandir ou
de parachever une oeuvre ainsi commencée. Nos nou-
velles églises sont donc des édifices modernes, cest-a-dire
quelles sont congues et réalisées suivant les idées
d'ajourd’hui et que leurs auteurs s'efforcent de leur donner
de Toriginalité dans la mesure du possible. Ces églises
sont simples, sobres, bien proportionnées, confortables,
faciles d’entretien, et répondent aux exigences du culte
qui veut quune église ait un caractere religieux, cest-it-
dire qu’il ne puisse exister de confusion tant qu'a sa desti-
nation et quil soit manifeste aux yeux de tous quon est
en face d'une église.

Le type qui prédomine aujourd’hui pour les églises
modestes c’est une église basse, a nef unique (sans colon-
nes), a toitures peu inclinées et clocher unique placé de
cOté légerement en retrait de la fagade et surmonté d'une
fleche élancée, ou encore avec clocher au centre de la
facade et en saillie sur celle-ci. On a aussi cherché a
garder le caractére et la mine de nos vieilles églises du
Régime Francais, si belles dans leur simplicité parce que
leurs proportions étaient toujours heureuses.”

Larchitecture a de plus en plus tendance a perdre ses
caractéres régionnaux et méme nationnaux et a devenir
internationale, c'est-a-dire a perdre toute personnalité
pour devenir anonyme et standardisée. C'est que de plus
en plus, par suite des contacts plus fréquents facilités par
les moyens modernes de transport, d’échanges d'idées et
de marchandises, le monde sunifie. Notre architecture
religieuse cependant n'a pas été trop influencée jusquici
par ces tendances a l'uniformisation et a gardé une
certaine originalité. L’Architecture religieuse actuelle du
Québec est différente de celle des autres provinces du
Canada et de I'étranger.

Le type décrit plus haut de I'église modeste, quoiqu'é-
tant assez conservateur, est caractéristique des églises ré-
centes construites dans le Québec. 11 a été nécessité, si
I'on peut dire, par divers facteurs, tels la sévérité de notre
climat, le désir de réduire le volume intérieur au minimum
pour diminuer les frais de chauffage, et I'esprit conserva-
teur de notre peuple qui veut qu'un intérieur d’église soit
vouté. Nous sommes trop habitués a certaines formes pour
nous en départir aisément et 'on en vient méme a les
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considérer comme seules convenables 4 certaines fins.
Clest ainsi que les plafonds voutés et les arcs, soit de
plein-cintre, soit en lancette. nous paraissent posséder un
caractére essentiellement religieux indispensable pour
créer Fambiance propice a la pricre liturgique, et que le
fidele se sentira dépaysé dans une église au plafond plat
qui lui semblera ne convenir que pour un hall public
qnelconquc mais pas pour une église. Ces petites ég]ises
ont donc un plafond voité sous le comble et des arcs
transversaux qui marquent les travées de leur nef unique.

Pour les églises plus grandes, par contre, on note une
plus grande variété dans la disposition intérieure (plan
parterre) et dans l'agencement des masses, mais c'est
presque toujours le plan traditionnel qui domine, soit la
croix latine plus ou moins accentuée par le saillie des
transepts. Pour obvier a linconvénient des colonnes,
devenues tabous, on a réussi en maints endroits, grice
au béton armé, a construire des églises d'un plan plus ingé-
nieux qui a permi aussi des formes assez inattendues aux-
quelles on finit par shabituer.

En somme, l'architecture religieuse du Québec s'est
heureusement dégagée des traditions mal comprises dans
lesquelles elle stagnait depuis une centaine d'année, et les
nombreuses réalisations contemporaines attestent qu'elle
est dans la bonne voie. Nous sommes peut-étre encore un
peu trop timides et conservateurs, et ce n'est pas chez
nous, du moins & I'heure actuelle, que naitront des querel-
les retentissantes au sujet de certaines oeuvres audacieuses
comme celle suscitée récemment en France au sujet de
I'église d’'Assy et de la chapelle de Vence,' mais ce temps
n'est peut-étre pas si lointain que d’aucuns pourraient le
croire. De plus en plus notre architecture d'église
s'achemine vers cette grande simplicité, vers ce dépouil-
lement et cette pureté qui sont devenus en Europe les
marques de noblesse de I'art sacré.

Mais que Dieu nous préserve des horreurs de T'art
moderne dit davant garde, de I'influence des Picasso,
Matisse, Braque, Fernand Léger et compagnie pour la
décoration de nos églises! Qu'on se souvienne toujours
que I'Eglise “c’est Vordre moral, spirituel et harmonique
dans ses oeuvres terrestres qui magnifient cet ordre du
Créateur, comme firent ceux du Moyen-Age. . . “Espérons
que “le temps de la réaction viendra, ou I'ordre sera remis
dans la maison a I'envers”, comme le souhaitent beaucoup
d’artistes sinceéres,” et qu'enfin ce mouvement de déforma-
tion, de caricature, sera banni de I'art sacré et que le beau
reprendra ses droits.

Car il ne faut pas oublier que la fonction sacrée, dans
une église, doit primer sur la fonction purement utilitaire,
puisqu'une église est “une maison de Dieu et une maison
de priere”.
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MEREDITH FLEMING

1952 AMENDMENTS TO THE MECHANICS’ LIEN ACT, ONTARIO

Tue reECENT sEssion of the Ontario Legislature enacted five
changes in the Mechanics™ Lien Act which are of importance
to the architectural profession.

TaE CHANGES

I. The period of retention of the holdback is increased from
thirty to thirty-seven days.

2. When an architect has issued a certificate that a sub-con-
tract under a contract has been completed to his satisfaction,
the amount of the holdback under that contract may be re-
duced by 15 percent of the amount of that sub-contract.

3. Every contract shall be deemed by law to provide for the
retention of the holdback in accordance with the Mechanies’
Lien Act, irrespective of whether or not such provision is ex-
pressly set out in the contract.

4. Delivery of material at some place in the immediate vi-
cinity of the land, designated by the contractor or subcontractor
for whom the materials are furnished, in the absence of notice
from the owner to the contrary, shall be good and sufficient for
establishing a lien, as has heretofore been the case where the
place has been designated by the owner.

5. It has now been made clear that the supply man who
places material has the right to remove it under his lien for
unpaid purchase money.

EXPLANATION OF THE CHANGES AND RECOMMENDATIONS

1. The increase in the time of retention of the holdback from
thirty to thirty-seven days after the completion or abandonment
of work was apparently made in view of the prevalent practice
of allowing thirty days credit in the building trades. It is not
until that thirty-day period of credit has expired that a material
man knows whether or not he is going to be paid. Under the
former retention time of thirty days it would be too late to file
a lien at the expiration of a thirty-day credit period and the
additional seven days now provided remedies this situation.

2. On certification by the architect that a sub-contract under
a contract has been completed to his satisfaction, the holdback
on that contract may now be reduced in Ontario by 15 percent
of the sub-contract price, or if there is no specific price, by 15
percent of the actual value of the work. This provision appears
to be an attempt to relieve contractors of the financial burden
when completion of the main contract is drawn out after
completion of the sub-contract.

It should be noted that what might be recognized as “the
general contract” on a particular job might not be the contract
to which this provision applies. It might apply to the plumbing
contract where it is separate.

The actual wording of this amendment does not authorize
the reduction of the holdback as aforesaid unless certificates
to the above effect are given to the person primarily liable upon
the contract and to the person who became a sub-contractor by
a contract made directly under that contract,

There is no obligation on the architect to issue any such
certificates as those contemplated by this amendment, unless
the contract so provides. RAIC document No. 12 in its present
form does not provide for such certificates. It requires only
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certificates for payment of a percentage of the value of the
work done based on the contract price and the issue of these
certificates to the owner, and not to a sub-contractor as well.
As a pructtcul matter, however, contractors miy press the
architect to reduce the holdback in the manner contemplated
by this amendment, even though the contractor has not a legal
right to call for a certificate expressly stating that the sub-con-
tractor’s work has been completed to the architect’s satisfaction.
If the architect, under such pressure, were to reduce the hold-
back in the manner contemplated by the amendment, in a
certificate for payment, it might be treated at law as being “to
the effect that the sub-contract has been completed to the
architect’s satisfaction”.

It is advisable that a certificate designed to have the effect
contemplated by the amendment should follow the wording of
the amendment, and state that “the sub-contract has been com-
pleted to my satisfaction”. A reservation of the rights of the
owner in respect to latent defects should be added to this, for
example, by stating that — “This certificate is issued without
prcludme to the rights of the owner under Article 16 of the
contract.” If the RAIC form is not applicable, then this certi-
ficate should read: — “This certificate is issued without pre-
judice to the rights of the owner in respect of defects in work
or materials which could not reasonably be detected by the
inspection provided for in the architect’s retainer.” Indeed, this
form of reservation might be the better in all cases.

The architect should also require an acknowledgement from
the contractor that the sub-contract has been completed to the
contractor’s satisfaction and satisfactory evidence that the sub-
contractor has been paid in full, and that there are no claims for
work done or material furnished under the sub-contract for
which liens could be filed or enforced.

3. Hitherto there was some doubt where a construction con-
tract had not provided for holdbacks, as for instance where
payment was to be made on completion of the work, whether
the owner could make the holdbacks contemplated by the
Mechanics’ Lien Act and not be held to be in breach of his
contract. This doubt has now been resolved in Ontario and the
owner may make the holdbacks whether or not the contract
has expressly provided for them.

4. The owner’s “agent” who may designate a location in the
immediate vicinity of the job where materials may be placed
now includes in Ontario the contractor or sub-contractor for
whom the materials are placed. This amendment is a clari-
fication of the word agent. It should be observed that the
amendment does not go so far as to say that the contractor
or sub-contractor are the only persons who may be deemed
“agent” of the owner for this purpose. According to the circum-
stances of the job the owner might constitute others as his
agents for the purpose of designating material parks.

5. Whether a supply man who placed materials had a right
in Ontario to subsequently remove those materials before they
were incorporated into the building had been doubtful under
the former wording of the Ontario Act. This doubt has now
been resolved by the current amendment in favour of the
supply man’s ri ght to removal.
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NEWS FROM THE INSTITUTE

A number of our members, including the President, at-
tended the 84th Convention of the ATA which was held
on June 23rd to 27th at the Waldorf Astoria Hotel in New
York City.

Space does not permit of more than an outline of the
Convention which was hot — 95 or better — and varied.

There were no organised meetings for visitors on Mon-
day. Entertainment consisted of a choice of two boat
trips and four tours or visits to interesting buildings or
parkways.

The opening luncheon was on Tuesday. The President’s
reception was on the afternoon of the same day and was
held at the Cloisters which is an interesting part of the
Metropolitan Museum of Art. At this function the medals
for Fine Arts and Craftsmanship were awarded. The Gold
medal was awarded at the Annual Dinner which was held
on Thursday evening in the Ball Room and which was a
very fine sight indeed. The floor was covered with tables
and diners occupied tiers of boxes on three sides of the
room. Flowers were on each table and against the wall
at the back of the dais. Candles on the tables completed
a truly impressive sight.

There were four morning business sessions. The fol-
lowing were the subjects of seminars:

Shell Structures
Precast Structural Systems
Reducing Costs of Schools
Conservation in Hospitals
Government Standards and Practices
Liftt Slab, and
Prestressed Concrete
Collateral meetings were held by:
The Association of Collegiate Schools of Architec-
ture, National Council of Architectural Registration
Boards, Producers Council, National Architectural
Accrediting Board.

There was a Symposium entitled “The Crossroads of
Architecture”, a joint meeting of the ATA and the Con-
struction Specification Institute and almost innumerable
collateral events including organised tours of buildings
and even visits to ships in port.

Apart from tours and committee meetings, the organised
functions ended with the business session on Friday morn-
ing.

The above is a factual and very abbreviated account of
the Convention. All members of the RAIC were invited
and those who attended. which included Mr. Maurice
Payette, President of the PQAA, found a warm welcome
and enjoyed three or four days of great interest and in-
struction.

The RAIC was recognised in the awarding of an
Honorary Corresponding Membership to the President
who, by special invitation, was also an Honoured Guest
at the Annual Dinner.,
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ALBERTA
TuE JouRNAL has instituted prizes for the best displayed
advertising matter published in its issues. No doubt
advertisers will appreciate this as indicating that the
Editorial Board takes serious notice of their efforts in
good presentation. It should be remembered that adver-
tisers have very large stakes in the magazines in which
they place their notices. Recent letters to the editor have
been commenting, not too constructi\«'cly, I think, on the
quality of the Journal as an architectural publication.
These letters for the most part omit any mention of the
advertising matter. Yet this is of great importance. The
Journal resembles a sandwich; the text and its illustrations
are, as it were, the meat between two layers of what may
be considered the less important feeding stuff. As in sand-
wiches the outer layers are necessary and valuable parts
of the nourishment rather than merely conveyors. When
it is realized that there are more than twice the number
of pages devoted to advertising as there are to the osten-
sible subject matter it may at first seem to be a case of
little meat and much tdhledoth. The advertisements are,
however, much more than mere tablecloth. They resemble
rather the whole setting of the meal and the setting of
the meal goes a long way towards making it pleasant and
appetising. If T judge rightly the Journal is one of the
most satisfactory of monthly magazines in this respect.
The matter of these advertisements is all to the point of
the architects daily work so that readers may browse
through them with both interest and profit. If in our build-
ings we are to take advantage of the best of modern
products we must keep a watchful eye upon what is cook-
ing in the manufacturers’ pots and we get a serviceable
taste of these from the Journal's advertising pages. Archi-
tects’ files or shelves may be well stocked with pamphlets
and even volumes which set forth in detail the nature
and gradings of similar matters but these are apt to be-
come out-of-date or obsolete. The skill and eye-catching
ingenuity displayed by many advertisers is often admira-
ble. Even the clowning favoured by some of them may be
taken as the comic relief of the drama. It is more especially
when he comes to write his specifications that the architect
has to be alive to what is on the market of the day and
place. He may do some pleasant and profitable shopping
in the Journal's advertising pages.

Cecil S. Burgess

NEWFOUNDLAND

The third Annual Meeting of the Newfoundland Associa-
tion of Architects was held May 29th, last, in the city of
St. John's.

After the usual reports were read by the Honorary
Secretary-Treasurer and adopted by the members, the
meeting was adjourned and a Council meeting was con-
vened immediately. At this meeting officers for 1952-1953
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NEWS FROM THE INSTITUTE

were elected as follows: Robert F. Horwood, President;
Frederick A. Colbourne, Vice-President, and William J.
Ryan, Honorary Secretary-Treasurer.

The Association now has an act being re-drafted by its
solicitor tor submission to the Newfoundland Legislature
at its next session. The proposed Architects” Act as it was
orig nally prepared was introduced to the Legislature last
yea., but because of certain alterations and deletions sug-
gr-ted by members of the Legislature, it was given a six
r.onths” hoist. The members are confident that when the
act is again introduced for enactment that it will be passed.

The Association of Professional Engineers introduced
an act at the last Session of the Provincial Legislature
during April. This act was altered in two or three sections
and was passed.

The Newfoundland Association of Architects is at
present registered as a Society under “The Industrial and
Provident Societies Act, 1919” and amendments thereto.
The certificate of Registry was issued the 10th day of
November, 1949,

It was decided recently, that in conjunction with the
Art Exhibit of the Newfoundland Art Club, that the
architects of this province would have an exhibit of archi-
tectural work performed here, by means of photographs of
interiors and exteriors of various buildings and special
features. The details for this proposed exhibition must
still be finalized. During the summer it will be possible to
obtain some fine exterior views of buildings and residential
work, and it is hoped that the exhibit will be successful.

William ]. Ryan

COLLEGE OF FELLOWS SCHOLARSHIP, 1952
The Journal is pleased to announce the award of the
College of Fellows Scholarship for 1952.

The Scholarship goes to Mr Gerald A. P. Carrothers,
who graduated from the University of Manitoba in 1948,
Since graduation, he has continued at his University as
post-graduate student and part-time lecturer. In 1951 he
received his Master’s degree in Community Planning, for
which his thesis was “The Study of Factors Affecting the
Growth of Lethbridge.”

Mr Carrothers is a member of the RAIC, and the
Institute of Professional Town Planners. He proposes to
use his Scholarship for further study in town planning at
- Harvard University.

OBITUARY
Walsh, William J., Smiths Falls, Ontario, a member of
the O A A for 20 years, died on March 26, 1952.

The late Mr. Walsh was general superintendent for the
Ontario Department of Public Works at the Ontario Hos-
pital-School at Smiths Falls. He came to this city in
December, 1946, and was making good recovery from an
illness before a relapse set in.

A practising architect in his home city of Hamilton prior
to World War II, he was originally associated in the firm
of Whitton & Walsh. Later he bought out the interest of
his partner. During World War II, he was appointed
consulting architect by the Department of National De-
fence and after serving with the R C A F was later trans-
ferred to the Army. He was employed on the construction
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of the Longue Point, Que., ordnance depot and worked
for the R C A F and Army in Ottawa and New Brunswick.
When the war ended, he entered the service of the Ontario
Department of Public Works, and was posted to the On-
tario Hospital-School project.

John Caulfield Smith

CONTRIBUTORS TO THIS ISSUE

Meredith Fleming, son of Arthur L. Fleming, Q.C., Coun-
sel for the Royal Architectural Institute of Canada, and
practises law in Toronto in partnership with Arthur L.
Smoke, Q.C., A. Campbell Burgess and his father. He
was graduated from the University of Toronto in 1939
and served overseas with the Royal Canadian Artillery
before commencing practice.

R. Furneaux Jordan, professional training at the Birm-
ingham School of Architecture and at the Architectural
Association, London. R1B A Associateship in 1928, Fel-
lowship 1937. In partnership with George Fairweather
built houses, cottages and planned gardens in the Cots-
wolds. Two modern Secondary schools. Pavilions at the
Scottish Exhibition 1937. Articles in professional press,
etc. Appointed to staff of A A School in 1934, History
Lecturer and Senior Design Master in 1936. Principal
1948-51.

Denis Tremblay. Born in 1905. Studied architecture with
Wilfrid Grégoire and Louis-N. Audet, in Sherbrooke.
Member of the P.Q.A.A. since 1935. Now partner of Audet,
Tremblay & Audet, Architects, Sherbrooke, Que.
Professor of technology at St. Charles Seminary, Sher-
brooke, from 1927 to 1929. Past president of Sherbrooke
Junior Chamber of Commerce. President of Sherbrooke
Building Trades Training Commission, and of the Sher-
brooke Section of the Quebec Division of the Community
Planning Association of Canada. Vice President of Sher-
brooke Youth Festival, and active member of many civic
organizations. Has designed churches, schools, etc.

LETTERS TO THE EDITOR
Sir:

May I congratulate the Journal on the publication of
the letters to the Editor in the May issue with answers
from the members of the Editorial Board immediately fol-
lowing them. This practice adds a dramatic piquancy to
the stimulating ideas of your correspondents.

While not wholeheartedly agreeing with Mr Fairfield
that “casuistry” is required to relate the appearance of a
building to the merit of its design, I felt that the general
tone of his letter indicated a healthy unconcern over what
Mr Di Castri called the “singular lack of creative imagin-
ation” in Canadian architecture. After careful reading of
all the contributions to the May issue, it is obvious that the
“empirical law of human ecology” mentioned in the article

n “Manitoba” is about to be manifest in a new form of
social organization which can only be called ARCHITEC-
TOCRAY. Manitoba suggests that the architect should be
a “collaborator, coordinator and designer”; McGill more
modestly hopes that, having had revealed “the whole
scope of the practice of architecture . . . students will

Joumal RAIC



appraise their own capabilities and choose a happy and
useful part in which to grow”, implying that no single
human could assume the whole practice of architecture
by himself. For “architecture is achieved when all the rele-
vant circumstances involved have been comprehended
and materials have been exquisitely assembled into a
building that serves its purpose in a full sense.” The range
and complexity of the relevant circumstances become
frightening when we hear from Mr Foster that “sociology,
psvchology, philosophy and physiology are meaningless
unless they are related to the whole, architecture™; and
Mr Wells Coates augments the roster, adding the econo-
mist and the biologist to theze who “must somehow be
brought into the general playing area — the orchestra — of
architecture and assist in making the new compositions for
which society unconsciously waits.”

One can see the new Utopia taking shape. The members
of the RATC will all possess the type of intellect described
by Mr Foster “which can better coordinate the growing
number of specialist skills and direct their app]i{,dtion to-
wards the emergence of a higher order of living.” They
will be Manitoba’s “leaders of society and interpretors of
its philosophies”, the ARCHITECTOCRATS, and will
have no time for the exercise of their own private creative
imaginations. This state is darkly hinted in the last para-
graph of the Ontario letter with its threat of corruption.

But this is probably an over-pessimistic view of the
future of the profession and society. Perhaps the Journal
could help in bringing some of the very fine sentiments
a little closer to the drafting room by applying them to the
buildings illustrated in its pages. It has been my impres-
sion that only the largest and least typical buildings receive
the sort of coverage which gives the reader an opportunity
to relate the “relevant circumstances™ to the “exquisitely
assembled building.” “T would like to second the sugges-
tion of Mr Ian Brown that “fewer buildings . . . be pub-
lished and these in greater detail, with some analysis of
the problem and its solution.”

Yours faithfully,
L. A. Oxley
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NEWS FROM THE INSTITUTE
Sir:

I thought you might like the following notice taken from

the Lucknow Sentinel of Thursday, April 17, 1952:
CarrL ror NEw ScuooL TENDERS

Tenders have been called for the construction of the
new Lucknow District High School, by the Architect, Mr
Philip C. Johnson of London.

The closing date for the reception of tenders has been
set for Monday, April 21st, according to an announcement
in the trade paper, the Commercial News.

The plans call for a nine-classroom, one-storey school,
approximately 300 by 60 feet of concrete block and brick
construction with wood beams and joists. The building
will have a built-up roof to add height and attractiveness
to the structure. The heating system will be coal-fired, hot
air heating.

Philip Carter Johnson

ILLUSTRATIONS OF CHURCHES WANTED
Architects who design religious buildings will be inter-
ested to know that the United Church of Canada plans
to publish a brochure to help ministers of congregations
faced with the problem of erecting a new church, or alter-
ing an old one.

The brochure will be divided into two sections. The
first is to deal with such matters as finance, timing, loca-
tion, ete. The second will consist of photographs and
renderings (including studies of projects abandoned or
uncompleted) of new and remodelled United Churches
throughout Canada. Black and white floor plans would be
helpful in explaining the elevations. Adequate captions
are requested.

Information on churches using building materials and
methods native to the district in which they are located,
and particulars concerning small village churches are
especially desired.

All material should be well wrapped and mailed to
Mr R. P. Stouffer, Secretary, Committee on Architecture,
United Church of Canada, 299 Queen Street West,
Toronto 2B, Ontario. It will be carefully considered and
returned as soon as it has served its purpose.
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Bevelling and edge-work are the terms applied to the hand, or machine, processes whereby the surface or cut
edges of glass are ground, smoothed and subsequently polished, or ground smoothed, or ground only, accord-
ing to the type of bevel or edge-work required.

( .« r

FLAT EDGE ' PENCIL EDGE BULLNOSE EDGE

MITRE EDGE STANDARD BEVEL 2” ~ STANDARD BEVEL %"

o

STANDARD BEVEL 17

SPECIFIC FORMS, AS ILLUSTRATED ABOVE,
OF BEVELS AND EDGE TREATMENTS
FLAT EDGE—may be ground, smoothed or polished.

PENCIL EDGE — may be ground, smoothed or
polished.

BULL NOSE EDGE — may be ground, smoothed or
polished.

MITRE BEVEL—unless specified, angle will be 45°.

STANDARD BEVELS — measure from 4" to 2"
across the face. The angle formed by the inter-

section of the plane of the bevel with the oppo-
site face of the glass is about 715°.

In specifying the type of edge required, it is
necessary, in many cases, to specify the finish;
for example, “ground”, “smoothed” or "polish-
ed” as the case may be. The “ground” finish is
simply a roughly ground surface, a “smoothed”
finish is a finely ground or “frosted” surface,
and a "polished” surface, being what its name The automatic bevelling machine at Pilkington's
implies, does not call for explanation. Central Works, Leaside, Ont.
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